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FILMUSICALS’ AIR BUILDUP 





KIT VERSUS ANN 
IN ‘CANDIDA’ 
ON BWAY 


Broadway legit season, already a 


curiously repetitious one, what with | 
two ‘Hamlets,’ etc., may see two ver- 


sions of ‘Candida’ in the near future, 
with Katharine Cornell and Ann 
Harding as opposing stars. 

Miss Harding opened in ‘Candida’ 
in London last week and was ac- 
claimed by the critics there. Miss 
Cornell has put the show into re- 
hearsal and expects to open it in 
N. Y. next month, There is some | 
legal question on Miss Harding’s} 
mind about playing on Broadway be- 
cause of the status of: her child and | 
possible legal entanglements with 
her former husband, Harry Bannis- 
ter. ‘While lawyers are disentangling 
it, Miss Harding is holding in abey- 
ance her plans for an American ap- 
pearance in the Shavian comedy. 


— 





London, Feb. 16 
Ann Harding made her London 
stage debut Wednesday night (10) at 


(Continuec on page 59) 


Students Talk Boycott 
Of ‘Official’ School Song 
Proposed by Outsider 


Salt Lake City, Feb. 16. 

University of Utah collegians, as 
well as local songwriters, are irked 
at President George Thomas for al- 
lowing a New York City music fac- 
tory to turn out the school song. 
Prexy signed contract with Thor- 
ton W. Allen of New York City 
to compose music to the lyrics writ- 
ten by Prof. S. B. Neff. 

Greek tongs fairly burned over 
action and hinted that when the new 
song is finished it will be snubbed 
in favor of a many-verse Boola- 
Boola ditty, semi-official song, in 
vogue for many years. 

Many student song writers con- 
tributed efforts in a recent contest, 
but college head deemed them all 
amateurish. Rah-rah citizens at 
Same time were envious over the 
professor winning $250 for the best 
Set of lyricé. 

School already has ordered 500 
copies at one half the retail selling 
price, 





Par’s M. D. Tie-Up? 


Buffalo, Feb. 16. 

In furtherance of Health Commis- 
Sioner Fronczak’s anti-kiss cam- 
paign, local houses are featuring a 
trailer demonstrating the evil ef- 
fects of promiscuous osculation, in- 
cluding a lecture on the subject by 
the commissioner himself. 

Opening gun of the campaign spot- 
ted the film on the same bill with 
‘Champagne Waltz’ at the Buffalo. 
Song hit of film is ‘When Is a Kiss 
Not a Kiss.’ 








John G. Paine, chairman, of 
the Music Publishers Protective 
Association, called the attention 
of the trade by way of a circu- 
lar letter to the fact that not 
a single family out of 10,512 
quizzed. in a recent survey gave 
music as an immediate buying 
desire. Survey was conducted 
by the DePaul University Col- 
lege of Commerce in and 
around Chicago and sought to 
find out what article the wife 
or head of the family would 
like to purchase next. 

As his moral to this info 
Paine urged the music publish- 
ing industry as well as the in- 
strument makers to do some- 
thing about arousing desire and 
need among consumers. 
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Picture Business Admits Ra- 

dio’s Genuine Merit for 
Boxoffic2 Stimulation — 
Sundry Sales Executives 


of Radio Plugging—Chief- 
ly for Pictures with Songs 








GANDER AT 
STRIPPER 


England will get its first glimpse 
of a strip-tease dancer in the Jack 
Hylton variety show, opening March 
29 for a run at the Palladium, Lon- 
don. She’s Diane Ray, American 
burlesque undresser, who will also 
be making her first trip abroad. 

How much stripping London wll 
see, however, is problematical, as 
nudity, even in small portions, is 
taboo in the English metropolis. 
Miss Ray, in fact, has been given io 
understand that she'll be given pro- 
ductional help to make her strip- 
routine look much more revealing 
than it will really be 

Stripper will be one of sev- 


(Continued on page 30) 


Warn Philly Cafe Ops 








Philadelphia, Feb. 16. 
Prohibition will be back in five 


ers organize to fight it, 3.500 mem- 





told at their first annual banquet in 
Mercantile Hall, here, Sunday (14). 
Warning was given by seven con- 
gressmen, state legislators and city 
councilmen, who were guests. Each 
| took the same theme: Cafe owners 


want to avoid regulation from with- 
out. Adrian Bonnelly, deputy at- 
torney-general of 
principal speaker, advocated forma- 
tion of a strong body to wage a stiff 
battle. 

Cafe Owners Assn. was formed 
here about six months ago. 
elected were: 
Cadillac Tavern, president; 
Hahn, Cocoanut Grove, v.p.; 
E. Moffet, The Chateau, 
and Alfred E. Ehrlich, 
Cafe, treasurer 


LONDON'S FIRST 


eral American acts and specialties | 
going over for the Hylton show, all | 


years, unless cafe and taprcom own- | 


bers of the Cafe Owners Assn. were | 


{must regulate from within if they | 


Pennsylvania, | 


Officers | 
Thomas F. O’Boyle, 
Harry 
Lewis | 
secretary, 
"ae details have been set and Par itself 


JUDICIOUS BALLY 


By ROY CHARTIER 


Antagonism against radio broad- 
casting may still exist in some quar- 
ters, notably among exhibitors who 


air programs is injuring their busi- 
ness, but with quick strokes this un- 
friendly attitude is disappearing. Not 
only are leaders in the producer- 
distributor and chain operating fields 
getting very bullish about air values, 
but certain exhibitors who charge 
that outstanding radio programs 
| (especially on Sunday night) are re- 
ducing gross expectancies, will at the 
same time point out that people now 
go to more Sunday matinees instead. 
While this added afternoon business 
may not balance the deflection at 
night, it is possible that the dif- 
ference may more than be made up 
on other days. 

This is something about which no 
one can be categorically certain, but 
regardless of how many exhibitors | 
complain about radio, or other real 
or fancied box office threats, it is the 
jopinion of a growing majority that 
ithe radio is helping pictures far 
| more than hindering them. 

Objections Fewer Now 

Those who are reluctant to grant 
radio the powers of a hypodermic 
are now in a dwindling minority 











radio, or anything else without basis 


Prohibish May Be Beck ee, ae Soe is a defense against | 


preferred playdating, 
percentages, etc. There’s nothing new 
in that, however. The distributing 
companies which also operate thea- 
| tres invariably know whether 
|squawks are justijed. They are 
|more and more convinced that radio 





ican be a strong factor in favor of 
pictures, both in their selling and in 
exhibition at theatres. 

This feeling is largely actuating 
Paramount toward a y;rogram of its 
own on the air and has RKO, 20th 
Century-Fox and other companies 
enthusiastic over the establishment 
of a closer accord between the air 
land films. Metro recently was so 
|warm about putting itself on the 
air that it was con icering a com- 
mercial tie-up with Ford Motor 
Paramount, however, will not attempt 
to interest a commercial for its pro- 
gram, which will be a _ half-hour 
weekly from the Paramount studio 
jand go out over a coast-to-coast NBC 


j}hookup Sunday mornings. Most of the 


(Continued on page 11) 


Cite the Relative Worth | 


contend that the draught of large | 





ANNS Ble Yankee Shortwave Programs to 


So. America Resented Down There 





Literary Bally 


Knowing radio’s habit of be- 
littling authorship and paying 
off literary craftsmen in postage 
stamps, a canny agent, making a 
presentation of a script show 
to New York advertising agen- 
cies, adopted a subtle way of 
letting admen know that the 
author was no. cheap-priced 
hack. 

Included in the presentation 
were photographs of: 

a. Author’s wife and children, 
|} all dressed in the, height of 
fashion. 

b. Author’s private estate 
photographed at an angle to 
look like a castle on Long Is- 
land. 

c. Author’s private yacht. 





Directional short wave broadcast- 
ing to Latin America as conducted 
by CBS and NBC for the past couple 
of months, as a good-will builder 
with the ultimate aim of a wedge, 
is falling far short of expectations. 
Interference, intentional and other- 
wise, lack of adequate receiving ap- 
naratus and language differences 
have all been conducive to smearing 
of the American origination of South 
American-aimed programs. 

Both nets nave been informed of 
the conditions by their S. A. reps. 
i\U. S. A. film company branch man- 
agers (Warners notably) also have 
reported to their home offices on the 
poor reception, when received at all. 
Fears of local agents of the S. A. 

tations were dissipated on advices 
from stations they represented. 

Disregard. of radio regulations by 
many Central and South American 











TALENTED 16 - 20 


YR. OLD ‘BABES, 
CAST WORRY 


Unusual casting problems have 
| cropped up in production of several | 
legit plays this season and the fainst | 
in that group is ‘Babes in Arms’ to | 
be presented by Dwight Deere Wi- 
man. Book calls for a number of 
specialty artists but the further re- 
quirement is that they must be be- 
tween 16 and 20 years of age. For- 
rest C. Haring, who is handling the | 
| casting for the Rodgers and Hart | 








-| musical, stated that agents failed to 
And, as some distributors point out, | 


exhibitors frequently squawk about | 


turn up the needed youngsters. 


With You’ one actor plays the 
xylophone, while the forthcoming 
‘The Meal Ticket’ 
| who are supposed to do other vaude- 
iville stunts. ‘Swing Your Lady’ 
| called for a trio of huge actors, one 
a femme who was recruited Yrom 
musical comedy. 


ORGAN- ORCHESTRA IDEA 


Crawfords, Lew White, Lindsay 
McPhail—New Slant 


Mr. and Mrs. Jesse Crawford will 
augment their organing with a 12- 
piece band being formed by Con- 
olidated Radio Artists. Pair went 
under management of CRA this 
week. 

Office is lining up theatre dates 
for the new coma, which will fea- 
ture pair before portable Hammonds 
for solos. 
play with the band. 

Lew White and Lindsay McPhail 
jare also organizing an organ-or- 
ichestra. 


In the case of ‘You Can't Take It | 


includes players | 


Jesse Crawford will also 


station operators can be blamed for 
much of the American nets’ head- 
aches. Daily changes in power with 
consequent distortions and wave- 
length jumping so butcher the Yank 
| broadcasts, when they are lucky 
j}envugh to get through at all, as to 
make them frequently unintelligible. 
Continuity and consistency are com- 
pietely lacking. Objection to so- 
called Yank competition takes form 
of intentional irregularities. 
Although no accurate gauge is 
available, number of short wave re- 
ceivers in Latin nations is consid- 
(Continued on page 30) 


‘Speaker Bankhead 
Signs Bill Betwixt 
Eyeing His Daughter 


Washington, Feb. 16. 

Speaker of the House Bankhead 
may be a key man on Capitol Hill 
most of the time, but he’s just a 
proud papa when daughter Tallulah 
comes to town on the stage. 

Day Tallulah opened iocal engage- 
ment of ‘Reflected Glory’ Congress 
|got in jam over deficiency bill and 
'sat until nearly 9 p. m. Speaker 
ducked out, however, and showed up 
in box at theatre in time for 8:30 
curtain, 
| Bill, which finally passed, was 
rushed to theatre by special mes- 
senger. Speaker signed it between 
acts and sent it on t White House. 
Senate Majority Leader Robinson 
also among sizeable congressional 
delegation that slipped away for 
show. 











Salary Insurance 


London, Feb. 16. 
Newest stunt here is salary insur- 
ance for actors and other show 
people. Stunt is on the level, and 
sponsored by Lloyds. 
Idea is that artists can collect se 
j}of their pay during any illness for 


premium of 11%%% of salary. No 
|claim, however, is permissible if in- 
' 

'capacitated less than three days. 
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Awards Are ‘A’ Poll on Coast, 
All Other Voting Is ‘B’ Stuf: 
5 Originals in ‘Best Film’ Lineup 


By JOHN C. FLINN 


Hollywood, Feb. 16. 

The great American game of 
choosing by ballot the ‘best’ of 
everything, from baseball players to 
light summer fiction, is developed to 
its highest point in Hollywood’s an- 
nual awards for best pictures, best 
performances, best screen writing, 
etc. Under auspices of the Academy 
of Motion Picture Arts and Sciences, 
selections for 1936 are to be an- 
nounced at the annual dinner here 
March 4. 

Anyone who assumes that the in- 
dustry is fed up on these annual 
voting contests, because of the nu- 
merous polls which are conducted by 
the trade press and news associa- 
tions around January 1, is mistaken. 
But all previous tabulations are lo- 
cally considered merely warming up 
exercises. While honorable mention 
in critics’ polls are duly noticed and 
commented up»n by the studio press 
departments, the men and women 
who make the rictures reserve their 
enthusiastic congratulations until the 
Academy statuettes are passed out. 

These little gold figures of an 
anonymous person, who is cast in a 
pose closely resembling the attitude 
of an exhibitor praying for unset- 
tled weather on a holiday, are the 
symbols of screen prestige. A vote 
of praise from 100 newspaper critics 
and 5,000 theatres may have its 
points, but an Academy award is 
tops around here. 

Officials of the Academy this year 
are trying out a new method of se- 
lecting winners for the annual 
awards. A committee of 50 was ap- 
pointed, composed of 10 each from 
the five divisions of the membership. 
Ten ‘best pictures’ of the year have 
been selected, but in all other clas- 
sifications the nominations are lim- 
ited to five. The full Academy mem- 
bership will vote secretly, by mail, 
from these nomination lists, and the 
ballots will not be counted until the 
evening the awards are made. This 
process heightens the suspense and 
gives confidence to the participants. 
Not a few wagers are also made 
around town on the results. 


Studio Rivalry 


While the Academy’s choice of the 
best acting performance by a man or 
woman star carries the broadest in- 
terest in and outside of Hollywood, 
the rivalry between the studios for 
the prize of best production is the 
keenest of all the contests. Of this 
year’s nominations five were pro- 
duced by Metro, two by Warners and 
one each by Samuel Goldwyn, Co- 
lumbia and Universal. 

The production nominations are 
‘The Great Ziegfeld,” ‘Romeo and 
Juliet,’ ‘Libeled Lady,’ ‘San Fran- 
cisco’ and ‘A Tale of Two Cities’ 
(Metro); ‘Anthony Adverse’ and “The 
Story of Louis Pasteur’ (Warners); 
‘Dodsworth’ (Goldwyn); ‘Mr. Deeds 
Goes to Town’ (Columbia), and 
‘Three Smart Girls’ (Universal). 

Every studio production staff has 
made a careful study of the commit- 
tee’s selections for the purpose of 
analyzing the whys and wherefores. 
Opinion is general that the list is 
a good one, although several films 
rated among the season’s best are 
not included because of numerical 
limitations. 

Five of the chosen 10 are original 
stories; that is, the plot material was 
developed by studio screen writers 
from suggestions submitted to the 
plants by outside writers or staff 
scribblers. In this category are “The 
Great Ziegfeld,’ ‘Libeled Lady,’ ‘San 
Francisco,’ ‘Pasteur’ and ‘Three Wise 
Girls.’ Adaptations from plays are 
‘Dodsworth’ and ‘Romeo and Juliet.’ 
Those derived from novels are ‘Ad- 
verse,’ ‘Mr. Deeds’ and ‘Tale of Two 
Cities.’ 

The history of these pieces of ma- 
terial differs as to genesis, or the 
course followed before reaching the 
screen. No general rule apparently 
may be applied to the group as a 
whole, except that in each instance 
some one championed the cause of 
the idea, or story, and persuaded its 
production against all resistance. But 
these productions as a whole are but 
part of the run of the mill. Nearly 

500 other features were made in Hol- 
lywood in 1936, and the story ma- 
terial of most was obtained in the 
same manner as the selected 10. 
No consideration of box office suc- 
cess enters into the committee’s 


(Continued 0” page 27) 





No Thumbing, Either 





Hollywood, Feb. 16. 

Request has gone out from 
the headquarters of the Screen 
Actors’ Guild for each member 
to leave his aute at home when 
going on location. 

Guild contends that this will 
provide more work for trans- 
portation drivers. 


Paul Muni to Pick His 
Parts After His Ports 
Of Call on World Tour 


Hollywood, Feb. 16. 
After  ffinishing current ‘The 
Woman I Love’ at RKO, Paul Muni 
returns to Warners for ‘Story 
Emile Zola,’ and one more to wind 
up his contract at Burbank. After 
that star intends to take round-the- 














of | 


























OSWALD 


Chicago Daily News says: “Now 
that Ken Murray has brought his 
comedy show to the Palace stage, 
Chicago is having its first glimpse 
of Oswald, the perfect stooge. Whose 


‘Oh Yeah’ reverberates through the 
eountry via radio.” 

Signed for the Campbell radio 
show starring Ken Murray begin- 
ning March 3lst over CBS. 
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WAKE OF LEVINE EXIT| 





world trip, accompanied by Mrs. | 
Muni. He will be gone at least six | 
months, 

Muni’s intimates state that he will 
extend the length of his trip if any 
particular spot catches his fancy, and 
if and when he returns to Holly- 
wood and pictures, it will be for no 
term contract, but only for roles that 
he especially wants to do. 


BILL GRADY OUT AT 
M-G; MAY JOIN AGCY. 


Hollywood, Feb. 16. 

Bill Grady finished up Feb. 13 as 
casting director at Metro, after one 
year on the lot. Reported that he is 
negotiating a deal to join the Myron 
Selznick agency. 

Marcella Napp, first aide to Grady, 
takes over the reins at casting office, 
with William Koenig, studio man- 
ager, looking in as temporary ad- 
visor. Several other casters being 
mulled by studio for spot. 


Korda Tags Kernell 


London, Feb. 16. 
William Kernell has been sigged 
by Alexander Korda to write and 
produce a musical, 
Kernell formerly was a songwriter 
at the 20th-Fox studio in Hollywood. 

















SAILINGS 


March 13 (New York to London), 
Slate Bros., Frank Libuse, Diane Ray, 
Joan Andrews, Moore and Revel, 
Dick Rogers, Georgie Lyons, Helene 
Grant, Fay Carroll, Gloria Day (Ile 
de France). 








Hollywood, Feb. 16. 

With Nat Levine, production head | 
of Republic, leaving the studio March | 
15 after selling his interest in the | 
studio, the axe has started to fall on 
some of the employes. 

Manny Frank, in charge of talent 
with the casting office, is leaving, and 
Bill Perry, head of the electrical de- 
partment, received his notice. 

So far the producer and supervisor 


ranks have not been affected by the 
change in administration. 


WB’s Inside San Quentin 
Stuff to Be Edited Down 


San Francisco, Feb. 16. 

The lure of Hollywood fastened on 
Walter Robbins, mustached driver of 
the prison car at San Quentin Prison, 
and led to Warner Bros. getting the 
inside shots for the picture ‘San 
Quentin,’ thereby causing a recent 
state investigation at the peniten- 
tiary. Directors and cameramen 
were warned by prison officials not 
to make any closeups in which any 
of the prisoners could be identified. 

When the film execs found that 
flattery worked wonders with Rob- 
bins, they got intimate pictures of 
the mess hall, and they almost got 
shots of the lockup before the trick 
was discovered. Warner Bors. have 
promised to delete objectionable 
scenes. 


| 











Borzage’s M-G Swing 


Hollywood, Feb. 16. 








March 6 (New York to Naples), 
Lynn Farnol (Conte di Savoia). 

Feb. 27 (Los Angeles to Honolulu), 
Leon Schlesinger, Eddie Blackburn 
(Malolo). 

Feb. 20 (New York to London), 
Frank Lawton, Evelyn Laye (Aqui- 
tania), 

Feb. 19 (West Indies Cruise), Izzy 
Rappaport (Lafayette). 

Feb. 19 (New York to Paris), Lela 
Moore (Bremen). 

Feb. 17 (London to New York), 
Zasu Pitts, Raymond Massey, Flor- 
ence Desmond, Grisha Goduloff, 
Marcelle Chantal, Thomas Dodds 
(Queen Mary). 

Feb. 16 (Los Angeles to Honolulu), 
J. P. McEvoy (Maru). 

Feb. 14 (New York to London), 
Mr. and Mrs. Bernardino Milonari, 
A. E. Matthews, Patricia Desmond 
(Queen Mary). 

Feb. 13 (London to New York), 
Sally O’Neill (Bremen). 

Feb. 10 (London to New York), 
Dwight Deere Wiman (Ile de France). 

Feb. 9 (New York to London), 
Frederick Lonsdale (Europa). 





ARRIVALS 


Lillian Fischer, Maysie Grieg Ames, 
Douglas Fairbanks, Jr., Ruth Chat- 
terton, Jean Sablon, M. Joachimson, 
Herta Glatz, Mrs. Paul Csonka, 
Emile Boreo, Nicholas Bros., Paul 
Bentata, Arnold Meckel, Louis Drey- 











fus, J. Cheever Cowdin, 


Although his contract had a year 
to run, Frank Borzage, director, has 
obtained his release from Warners 
and moved over to Metro. 

Metro deal is an option termer. 





Jean Arthur Topper 
In Par’s ‘Easy Living’ 
Hollywood, Feb. 16. 
Jean Arthur will be starred in 
‘Easy Living’ at Paramount. Ray 
Milland gets the romantic lead with 
Adolphe Menjou in a featured spot. 
Mitchell Leisen will direct from a 
yarn by Vera Caspary. Production 
is slated to start end of next month. 





‘The Old Soak’s’ Gal 


Hollywood, Feb. 16. 


Metro’s studio stock roster to enact 
the role of Wallace Beery’s daughter 
in ‘The Old Soak.’ 

Judith Barrett, on loan from U, 
and Robert McWade, Una Merkel, 


Healy also have been cast. 





M’CAREY’S ‘DOCTOR’ 
Hollywood, Feb. 16. 
‘Oh, Doctor’ is the next directorial 
assignment for Ray McCarey at Uni- 
versal. 
Studio has sidetracked ‘Love in a 
Bungalow,’ also on McCarey’s list. 








Lynn Carver was plucked from | 


Eric Linden, Janet Beecher and Ted | 








Swing Street Pic 


Hollywood, Feb. 16. 


N. Y.’s nitery belt will form the 
basis of a new Walter Wanger mu- 
sical, ‘52nd Street.’ Entertainers on 
the strip between Fifth and Sixth 
Avenues will be used in film, to- 
gether with studio names, 

Gene Towne and Graham Baker 
are shaping up yarn from an origi- 
nal synopsis by Hal Horne. 








| 
‘Thomson East to Rep 


Screen Actors’ Guild 


At N. Y. Labor Parleys 


Hollywood, Feb. 16. 
Kenneth Thomson was designated 
at a meeting Monday (15) of the 
Screen Actors’ Guild as representa- 
tive of the craft at the producers’ 





| set-to with labor delegates in N. Y. 


next month. 


On behalf of the Associated Actors 
and Artists of America, Thomson and 
Frank Gillmore will press demands 
for producer recognition of the group 
and inclusion in the new.studio basic 
agreement. 


S.A.G. ball Feb. 13 netted $4,000, 
as against last year’s $2,500. 





‘TALKING A COMEBACK 


FOR MISS BOW AT 20TH 


Hollywood, Feb. 16. 
Clara Bow may be called out of 
retirement for the femme lead in 
20th-Fox’s. She had to eat. Director 
Mal St. Clair is negotiating with the 
former IT girl and if unsuccessful, 
will give part to Rochelle Hudson. 


Role was vacated by Arline Judge, 
who takes a six months’ leave of ab- 
sence. Miss Judge may forsake films 
entirely as her socialite fiance, Dan 
Topping, is opposed to her career. 





Training a Recruit 





Hollywood, Feb. 16. 

Look for one of those famous Hol- 
lywood fights any day now. Socker 
is likely to be Bill Haade, ex-steel 
worker, in his first picture, playing 
champ in Warner’s ‘Kid Galahad.’ 
Haade, according to the cameras, is 
16 pounds overweight for a champ, 
tipping beams currently at 216. It 
is the job of Joe Cunningham and 
Mushy Callahan to train him down. 
Pair follow him into restaurants and 
order his meals for him, 

Ten days of this and Haade is build- 
ing a beautiful Kennedy burn. Cun- 
ningham thinks he’s in the clear be- 
cause of his glasses, but Callahan 
hasn’t anything to protect him but 
his chin, 





John Farrow’s ‘Bandit’ 


Hollywood, Feb. 16. 
John Farrow will direct ‘China 
Bandit,’ from an original by Crane 
Wilbur, at Warners. 
Boris Karloff, Rieardo Cortez, Bev- 
erly Roberts and Vladimir Sokolow 
are cast toppers. 





L. A. to N. Y. 


Don Becker. 

J. Edward Bromberg. 
Dinty Doyle. 
Donald Friede. 
Jack Goetz. 

Tom Harrington. 
Richard Krakeur. 
Arnold Van Leer. 
Dick Mooney. 
Gertrude Niesen. 
Spyros Skouras, 
Morton Spring. 
Robert Taplinger. 
Pinky Tomlin. 





N. Y. to L. A. 


Milton Berle. 

Douglas Fairbanks, Jr. 
Steve Hannagan. 
Lillian Hellman. 
James L. Saphier. 

Lou Smith. 

Larry Urbach. 








ze Fritz Lang Abbors Propaganda Piz, 
me || Favors Originals 


and Yens for Color 


> 





By CECELIA AGER 

‘Did you think,’ Fritz Lang asked 
the interviewer, ‘That ‘Fury’ was a 
propaganda picture?’ 

‘Mm—no’ the interviewer said. 

‘Ah,’ said Mr. Lang, content, for 
Mr. Lang doesn’t like propaganda 
pictures, doesn’t approve of their 
method. ‘If you preach,’ he said 
‘nobody likes you. It’s more import- 
ant for a picture if the audience 
finds out for itself what’s behind the 
picture, than if you put the finger on 


it. A picture is entertainment, should 
be entertainment, but entertainment 
doesn’t mean only a light laugh. It’s 
something that interests you, inter- 
ests you enough that you remember 


it afterward. It’s like a book you 
read, and want to read again. You 
get more for your money in a pic- 
ture if its subject interests you 
deeply enough to make you want to 
discuss it after.’ 

What he means, Mr. Lang said, is 


the public’s attitude toward the 
comic strips, for instance. ‘Did you 
see,’ people ask each other, ‘what 
happened to Pop Eye today?’ But 


they don’t go to see pictures with 
the same feeling of concern over the 
characters in them that they’ve got 
toward the comic strips. For the 
most part they see a picture, and 
forget it straightaway. 'They wouldn't, 
if the picture had achieved its 
function of being entertainment in 
the full sense of the word. 

When Joe Mankiewicz offered him 
‘Fury,’ Mr. Lang saw in it the pos- 
sibilities he seeks in a picture. ‘Fury’ 
gave opportunity for an exposition 
of mob psychology. People might 
talk about it afterward. When 
Walter Wanger—‘a fine and daring 
producer,’ Mr. Lang said—gave him 
"You Only Live Once,’ Mr. Lang felt 
it too had material for later discus- 
sion. Women, he hoped, would say, 
‘Well, I certainly wouldn't go 
through what Sylvia Sidney did for 
a man—but I know a girl who 
would.’ 

Entertainment Element 

For, Mr. Lang reiterated, a picture 
should be an entertainment—made 
out of not only laughter but living 
people. It need not parallel the lives 
of its audience, but it should dive 
into them at some point, touch them, 
have a kinship with them. It should 
have significance to the daily life of 
its beholders. It should teach them, 
without being preachy; it should 
help them by expounding and 
elarifying a situation that has 
happened to them or might happen 
to them. 

So Mr. Lang looks for a con- 
vincing story, tries to make each 
character in it living, complete. He 
prefers a story written direct for the 
screen, because ‘novels and plays 
have different rules; a novel goes 
along on an even keel, a play has 
three ascending climaxes, but a pic- 
ture should have only one. It should 
ascend in a smooth, sharp curve. At 
the top, bang, finish.’ He prefers a 
story written direct for the screen 
because, ‘when you're telling a story 
pictorially, you choose different 
scenes to tell it with than you’d use 
for a novel or a play.’ Right now 
Mr. Lang is not looking for a story 
that has a mob in it. 

He’s interested, though, in a story 
suitable for color photography. He’s 
got ideas about color. ‘Color should 
be used as a dramatic point, as a 
narrative moment. Don’t photograph 
a thing only because it has color. 
Make color work. Use it to make a 
character unsympathetic, use its sug- 
gestion. Play on audience emotion 
with it. Explain to the audience 
with color, as you do with the score.’ 
One has to understand color to use 
it so, Mr. Lang grants. Fortunately, 
he says, he used to be a painter. 





Tie Hudson-Kent Again 
Hollywood, Feb. 16. 
Rochelle Hudson and Robert Kent 
have been teamed romantically for 
the fourth picture at 20th-Fox. 
They will go into the next Jane 


Withers starrer, as yet untitled. 
James Tinling will direct. 





Bromberg’s Vacash 


Hollywood, Feb. 16. 
J. Edward Bromberg, actor, getting 
his first breathing-spell in more 
than a year that he has been here 
under contract to 20th-Fox, left for 
New York Saturday (13). 


He will spend a month east 
around his old Group Theatre 
haunts. 
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Carl Brisson Reminisces on What | 


Happens | When a 


+ 


Carl Brisson sailed back home last 
week and although he garnered 
plenty of American dollars, the mu- 
sic hall favorite of London and Co- 
penhagen was rather depressed that 


he failed to click over here. Danish 
actor and former professional boxer, 
well known in that field in Europe, 
turned down $3,000 for a week in a 
Boston theatre, but he will probably 
return and take another fling in the 
American theatre. 

After the closing of ‘Forbidden 
Melody,’ following a short engage- 
ment last fall at the New Amsterdam, 
N. Y.. Brisson went to Miami and 
meditated over his experience on this 
side. He received almost $500,000 | 
from Paramount during the period 
in which he appeared in Par’s films, 
‘All the King’s Horses’ and ‘Murder 
at the Vanities,” Brisson was doing 
all right in London when‘a Par exec | 
signed him at $5,000 weekly. ‘He was | 
feted, given a suite on a liner with | 
its private kitchen and Danish cook, 
the party including his wife, secre- | 
tary and maid. Upon arrival in New | 
York there were high jinks—a suite | 
at the Waldorf, the party of welcome | 
going on all night. 

Drawing rooms on the train to| 
the Coast were supplied for the | 
party but upon reaching Hollywood | 
there was no one on hand to greet 
Brisson. Hotel accommodations were 
mixed up and when he called the 
studio, no one seemed to know what 
it was all about. Finally when going 
to the studio he was told to report 
for make-up. Before he knew what 





the story was, Brisson was appearing | 


n ‘King’s Horses’ scenes. 

Otto Harbach, who is of Danish 
extraction, wrote ‘Forbidden Melody’ 
for Brisson. 
one year before he could be secured, 
however, picture end refusing to re- 
lease him, although the actor was 
rarely called to the studio. ‘Melody’s’ 
quick flop added to Brisson’s disap- 
pointment. Show which had a Sig- 
mund Romberg score and which was 
presented by Jack Kirkland and Sam 
H. Grisman, lost more than $100,000. 
Of that sum $57,000 went into pro- 
duction. 


GEORGE STOLL CLEFS 
SELF INTO A DIRECTOR 


Hollywood, Feb. 16. 

Georgie Stoll, musical director in 
radio and films for several years, be- 
comes a picture director under a 
contract signed with Emanuel Cohen 
of Major Pictures. 

Stoll, who did the musical assign- 
ment on ‘Pennies from Heaven’ 
(Major), and currently handling 
tunes on Metro’s ‘Broadway Melody 
of 1937,’ will switch to Cohen upon 
completion of the MG chore. He 
has done the scoring on Bing Cros- 
by’s pictures. 

Stoll will continue as conductor on 
the Camel radio program. 











Jones Moves to Wanger 





Hollywood, Feb. 16. 
After 14 years on the Paramount 
lot as a writer and producer, Grover 
Jones will leave Par for a writing 
spot with Walter Wanger. 
Deal with Wanger is expected to 
be signed later this week. 





Landers Gets ‘Time’ 
Hollywood, Feb. 16. 


Operetta was finished | 





Lew Landers will direct ‘Borrowed 


Time,’ an original by Martin Mooney, 
at RKO. 
Mooney and Arthur T. Seren | 


turned out the script. 
will produce. 


Maury Cohen | 


FRED STONE’S NEXT PIC 
Hollywood, Feb. 16. 


| play 


Dane Goes H’ wood 


Chatterers De Luxe 


Hollywood, Feb. 16. 

Chatter hierarchy getting so 
complicated on the Coast that 
stars and  chatterers rarely 
meet, all the contacting being 
done by studio’s p.a. and chat- 
terers and legmen.~ Top chat- 
terers sit in royal sanctums and 
toss items- away with a regal 
sweep unless guaranteed exclu- 
sive items. Unit flacks at stu- 
dios have learned to hold out 
even on their bosses in order to || 
slip legman of an ace chatterer 
an exclusive.. Some of these 
‘chatterers have as many as four 
flutterers under them. 

Aces of the breed think noth- 
ing of sending a legman to 
cover a preview and then by- 
lining the opinion as their own. 
While studios don’t mind this on 








chatter, they resent it when 
tried on their A pictures. 

‘Any production on which 
has been spent from one to 
three million dollars deserves 
better than a stooge review,’ is |! 


the producer opinion on all this 
ghastly ghosting. 


STOKI BACK TO PAR 
AFTER U-DURBIN FILM 


Hollywood, Feb. 16. 
Leopold Stokowski and Paramount | 
are in the midst of negotiations for 
a three-year 











| tion, 


contract which would 
permit him to work in two or three 
films yearly. Deal ha 
air for some time, 
at the time Stokowski went to Uni- 
versal to do a picture with Decnna 
Durbin. 

It is reported Par was perturbed 
over the Univers:z' deal, inasmuch as 
it figured Stokowski was to stick 
with tha‘ studio, outside of his con- 
cert chores. 

Conductor of the Philadelphia | 
Symphony will act in ‘120 Men and | 
One Girl,’ next Durbin starrer at | 
Universal, in addition to supervising | | 
all music and handling an orchestra | 
of 100. Stoki and Miss Durbin are 
rehearsing so: *s for the production, 
which is slate l to go before the 
cameras March 15. Frederick Hol- 
lander has been borrowed by the | 
studio from Par to work on the tunes 
for the film. 


been in the 








Lucille Ryman Aide : 
To Harry Evans at U 





Dean Markham, first assistant to 
Harry Evans, talent executive for | 
Universal in the east, has resigned. | 
Lucille Ryman, talent scout for U}| 
for about a year, moves up as aide to 
Evans. Markham was with National | 
Broadcasting Co. before joining Uni- | 
versal, 

Miss Ryman, former actress, 
grabbed Polly Rowles, Carnegie Tech 
grad, and Robert Wilcox, actor ap- | 
pearing in Buffalo, for VU. 


New Sid Rogell Deal 


Hollywood, Feb. 16. 
Sid Rogell, RKO studio manager, 
received a new two-year contract for 
the job. 
Rogell went to RKO from Colum- 
bia a year ago with S. J. Briskin. 











Readying Cagney’s Next 


Hollywood, Feb. 16. 
James Cagney and Richard Row- 
land, producer, are preparing for the 


‘er’s second Grand National flick- 
‘Hot Oil.’ 


RKO is readying ‘House in the  iineaes Seff is doing the treatment 
Country’ for Fred Stone. recuperat- | from an orig by Layne Britton and | 
ing from his long hospital siege. | George D. Smart. 


| cent 


and was pending | 


'kept them from 


| Plain Talk and Film Fun 


| fits from getting all 


N.Y. WASH, COAST 


TOP NE Wa oP To. 


Films, Where Formerly Ex- 
' ploitive, Now Sometimes 
Seek to Be Secretive — 
Studio P.A.’s Have as 
Much Value in Suppress- 
ing Press Stuff as Dissemi- 
nating It 


SUNDRY PROBLEMS 


By FRANK SCULLY 


= Hollywood, Feb. 16. 

Press departments have rapidly 
turned into suppress departments in 
Hollywood studios, according to re- 
survey of what news 


deal 
time is 


serviced. A good 
half the flacks’ 


more 
spent | 


| trying to get things not printed or 
| putting the screws on such corres- 


pondents as now and again write 
things as they see them. 
Lotsa flacks say you'll have to get 


the producers off the necks of the | 


p. a.’s before you can get the p. a.’s 
off the necks of the muggs. But fact 
is that, as flacks love to boast, Holly- 


wood has become one of three great 


American news centers, along with 
New York and. Washington. 
studios get hep to their 
ill will can be cre 
of good will for 

Old-line p. a., 


new situa- 


the industry. 
who pounded out 


| copy in the days when it was a feat 
| to get film news into print, has been 


replaced by non-writing sort of flack 
whose sole job is to keep correspond- 
ents and editors in line. 
copywriters did great job of making 


film news headline stuff world over, | 


and now new flacks-are trying to 


learn how to handle the situation— 


and mostly bungling it. 


Can’t seem to get it through their 


| Settle Pown on Coast. 


heads that news organs are inde- 
| pendent enterprises not in pay of 


film industry; refuse to see news as | 


news, regard it only as second-line 
publicity for sale of films. Therein 
lie plenty of headaches for all con- 
cerned. 

Chief lever for discipline is the 
| Hays card. Correspondents get these 
on presenting credentials to Hays 
office. Card is good for 95% studio 
entrees and 90% previews—indi- 
vidual correspondents have to fight 
for the rest. Any infraction to play 


, ball on the type of copy may mean 


loss of card. Hays office thus has 
censorship whip that no outfit in 
New York or Washington possesses, 
and that accounts for nine-tenths of | 
| beefs against the industry which 
Hollywood Blvd. outfit spends its | 
time trying to iron out. 

Making correspondents take the 
'rap for editorial whimsies only 
makes matters worse. 

Recent hullabaloo about Life and 
Look mags brought out press depart- 
ments’ inability to take it. Writers 
and editors don’t ask for leave to 
print stuff, but demand editorial 


WOOD SUPPRESS AGENT 











muggs | 
| have to say about the way they’re 
| being 
| than 


Until | 


ated instead | called 


Oldtime | 





East Meets West 


Hollywood, Feb. 16. 

New York writer, signed by a 
major studio to work with a 
veteran team concocting a mu- 
sical, breezed into the quarters 
of his collabers ready to go to 
work. For two days neither of 
|| the duet as much as spoke to 
|| the newcomer. Finally one of 
them broke the silence 

‘Did you ever have a break- 
down?’ he wanted to know. 











DUSTOFF FOR TIGGY, 
BUILDUP FOR BULOFF | 


Several film sdibiiiainies are dicker- | 
the Joseph Bu- 
loff, Yiddish actor who showed up on 
Broadway last week in ‘Call Me 

and got the bulk of the no- 

Metro will make a test of him 
week 








ing, for services of 


| Ziggy’ 
| 

| tices. 
and is of tem- 


option while awaiting results 


| this talking 
porary 
of it. 
Buloff, 
star 


for a number 


on Second Avenue, has never 
had a film tumble before. He ap- 
Broadway for the first | 

this season in a play | 
‘On the Spot,’ which 
j}about a week. That show was 
| caught only by second-stringers and 
| film companies paid no attention to 


peared on 


| time earlier 


| ‘Ziggy’ which got a first-string round- | 


|robin panning, and lasted but three 
| performances and unpleasant notices. 
But anyway it got Buloff lots of at- 
tention. 


Ozzie Nelsors Plan to 


The Ozzie Nelsons (Harriet Hil- 
liard) plan to settle permanently on 
the Coast. Songstress leaves Feb. 24 
to start in RKO’s ‘New Faces,’ her 
second picture. She’s under a termer, 
interrupted by the arrival of a baby. 
She appeared in a Fred Astaire 
filmusical. 

Nelson, maestroing at the Hotel 
Lexington, N. Y., may also wind up 
under an RKO film contract. He'll 
do his radio commercials from the 
Coast regardless, as soon as his N.Y. 
contract expires May 1. 





| 


| 





| 


values be considered by the studios | 


okay. 


Needless Bad Feeling 
Scribes also point out that, due Pry 


| importance of Hollywood news, 


tempted censorship is grossly Te 4 


fectual, succeeds only in creating 
| bad feelings, not in changing edi- 


torial policies of sheets. 

Holdback on publications has not 
getting their own 
stills and those of independent p. a.’s, 
resorts, restaurants, etc. Banning of 
for use of 
material considered objectionable 
hasn't totally obstructed these out- 
film copy they 


needed. If Look backs down, as re- 
ported, on its candid shots of years 
back, chances are Metro did the 


trick on its own; not any threats or 


suspension of rep 

News items are all over to 
scribes don’t need studio coopera- 
tion to get them. Stills, always pur- 
chasable through exchanges when 


(Conti 


nued on page 63) 


|and legitimate reporting accepted as | 


| Actresses 





Friml Preps ‘Firefly’ 


Hollywood, Feb. 16. 
Rudolph Friml has arrived from 


the east to prepare for the musical | 


direction of his operetta, 
fly,’ at Metro. 


‘The Fire- 


the dance numbers. 





FILMS SCOUT RADIO 


Chicago Aijir 
Get Once-Over 

Chicago, Feb. 16. 

Film scouts seem to be ganging up 
this week to grab this town’s radio 
talent. Joe Holton of 20th Century- 
Fox, Al Altman of Meiro, and Ted 
Lesser of Paramount, are all here. 
and evidencing much interest in ra- 
dio people. 

Looks like pictures are a_ possi- 
bility for two Columbia radio play- 
ers: Virginia Clark, of ‘Helen Trent. 
and Louise Fitch, of ‘Mortimer 
Gootch.’ 


Couple of 


Dunne’s ‘Truth’ 
Hollywood. Feb. 16 


of years a} ‘ 
: ” | taking 





“Haysites Oppose Anti-Alien Bill: 
Visiting Pix Bunch Tells ‘Em Why 


e | 


Hearings on the Samuel Dickstein 


bill in Washington this week are at- 
tracting the attention of the industry 
actors 


generally, certain Hollywood 


specifically, and all trade organiza- 


Film 
New York are making the trip to the 


tions players on vacation in 
nation’s capital to have their say be- 
fore the committee. 

The attitude of the Hays office is 
against the 
the Dickstein alien-actor 
Understood that 


wholeheartedly enact- 
ment of 


measure into a law. 





the outstanding reason for this stand 


| is that it stands as a bar to all for- 
| eign talent and undoubtedly would 
produce a series of reprisal acts 


| Ostensibly, 


which would be as harsh on Amcri- 
can picture actors as the U. S. pro- 
posal. 

the proposed act against 
imported talent is only set up to bar 


| undeveloped talent from other coun- 
| tries but actually it would place a 





lasted | 


ban on virtually all outside artists 
of the stage, screen and radio. That 
is the opinion of industry experts 
who have studied the law. 

Not only would it shut off an in- 
terchange of talent, preventing 
American actors and actresses from 
remunerative engagements 
abroad, especially in England, should 
expected reprisals be adopted, but 
| there also is the possibility that the 
| foreign film market for exhibition 
purposes might be impaired by a 
| severely hostile attitude towards for- 
eign artists. 





Bill Fields Scanning 


Hollywood, Feb. 16. 

| W.C. Fields is passing through a 
successful convalescence while work- 
ing on the screenplay of his next 
Paramount picture, ‘Bag of Tricks.’ 
| He has regained most of the weight 
he lost during | s lengthy and seri- 
ous illness. 

Fields has been working 
script with Jack Cunningham, 
will supervise. 
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SOMETHING OF A BOOM FOR FOREIGN 
PIX INTO AMERICANESE IMPENDS 








Gives Worthy Foreign-Made Films a Good In for 
U. S. Releasing—Costs $10,000 or So for an 


Expert Job 





4 


America, which has been feeding 
dubbed pictures to the world, is 
about to get a taste of its own medi- 
cine. Observers in international 
film trade think the time is ripe at 
last for foreign language films to be 
generally released in the U. S. in 
dubbed versions and it is quite 
likely that there will be a parade of 
such films in the near future. 


First successful dubbed film (in 
English) was ‘Cloistered,’ a current 
release. Picture, made in French, 
was dubbed in New York and in- 
troed into arties. Clicked distinctly 
and was given a showing by RKO 
in its metropolitan New York cir- 
cuit. As result, a number of other 
circuit deals were made for it and 
it is estimated that the film can 
gross between $200,000 to $300,000 
in this country. If getting that kind 
of business it will set a new high 
for foreign language films in the 
U. S. (with the possible exception 
of ‘Maedchen in Uniform’) and is 
considered to prove the value of 
dubbing. 

Actually, ‘Cloistered’ is not a good 
test, however, because of its special 
subject matter of appeal to secular 
interests. Same is true of ‘Gol- 
gotha,’ also French and also dubbed, 
which is now being sent out on a 
special roadshow basis by George 
McLeod Baynes, 


On the other hand it is pointed 
out that, at the same time as RKO 
booked ‘Cloistered’ for its New York 
circuit, it booked ‘Kermesse Hero- 
ique’ (French-Tobis). This film, 
too, had run up strong biz in arties 
and won exceptional critical ac- 
claim. Nevertheless it did none too 
well at the box office in N. Y. Cus- 
tomers in a number of spots ob- 
jected to the French dialog despite 
the superimposed English titles. 
Observers feel that this picture, had 
it been dubbed into English, could 
have run up even higher grosses 
than any of its predecessors from 
abroad. 

Dubbing is now accepted in inter- 
national film trade as the usual 
thing. All American films are 
dubbed into practically all languages 
of the world. Europeans accept 
them easily and without argument 
because dubbing has made such ex- 
ceptional strides technically that 
flaws are the exception rather than 
the rule today. Thus, auditors fre- 
quently can’t tell the difference be- 
tween dubbed and straight screened 
product and a number of European 
countries, for protection, have or- 
dered the U. S. companies to dis- 
tinctly brand their product as 
dubbed and to bill the dub actors 
(voices only) as well as the actual 
cast. Only known exception is por- 
tions of the Spanish market (notably 
South America) where natives pre- 
fer films in the original, with sub- 
titles. This is explainable by the 

lerge number of Spanish accents 

around the world and the sensitivity 


# of the various sectors on their own 


patois. 
No Real Test for U. S. 

No real test of dubbing has been 
made in America. In 1932 Ufa 
brought over a number of German 
films dubbed into English. These 
were passed up at the b.o.’s largely 
due to imperfected technique. There 
have been a number of attempts in 
a small way to dub French, Italian 
and German pictures and, in at least 
one case, a British picture was 
dubbed into American, but again the 
technical means employed were al- 
ways found wanting. After it had 
pretty much run its course in the 
original version plus __ subtitles, 
*‘Maedchen in Uniform’ was dubbed 
and an attempt made to reroute it. 
This proved none too successful, but 
largely due to the fact the film had 
run its course. ‘Gulliver’s Travels,’ 
a Russian film (Burstyn-Mayers) 
was released in the original plus 
titles and then dubbed. This, too, 
proved none too successful but it is 
noteworthy that the dubbed version, 
despite limited appeal and playing 
time, has practically paid for itself 
and is headed for profit. 


I. E. Lopert, a pioneer in dubbing 
and in charge of that department for 
Paramount in Paris (Joinville) for 
a number of years, is so convinced 
that dubbing is in and on the way 
that he has established offices and 








Boyer’s Cauticn 





Charles Boyer always sticks 
a clause into all film contracts 
that his pictures are not to be 
dubbed, His Walter Wanger 
films made in Hollywood thus 
cannot be shown in France in 
dubbed version, nor can his 
French-made films be shown in 
the U. S. in dubbed version. 

Boyer was first brought to 
Hollywood by Metro to dub 
French pictures, making ‘Big 
House’ and some others, in 
which he dubbed Wallace 
Beery’s voice. His experience 
of those days makes him insist 
that no one must see his pic- 
tures with anyone else’s voice 
emanating from the screen, 











studios on his own in New York for 
dubbing. He is also organizing a 
distribution organization on the side 
and leaves next month for Europe 
to line up product. 

His attitude and angles on the sub- 
ject is that he hopes for only two 
or three pictures a year. A feature 
film can now be expertly dubbed 
for approximately $10,000. Sup- 
posing that the original film can be 
bought on percentage with, say, a 
$10,000 guarantee (pretty high 
guaranty for foreign language films, 
even the best of them, under cur- 
rent conditions) the picture would 
represent an outlay of $20,000 to 
$25,000. It would, however, be a top 
European product and in everyday 
acceptable English, which average 
audiences in nabes and second runs 
could be expected to accept. [If 
finding spotting on double feature 
programs alone the returns would, 
obviously, be considerable. 





Albany No Like Artie 
Albany, Feb, 16. 

Albany fans nixed foreign-made 
film try at the Capitol (legit house) 
and after a week the house is dark 
again. Announcement said failure 
of ‘Broken Blossoms’ to arrive 
caused closing, and the house would 
reopen soon, 

However, scant audiences for 
‘Carnival in Flanders,’ hailed by the 
local reviewers as ‘one of the best,’ 
and backed by liberal newspaper 
space, are believed reasons W. W. 
Farley, owner-manager, called the 
season off, 


DEANNA FIRST JUVE 
TO WIN GUILD NOD 


Hollywood, Feb. 16. 
For the first time in its history, a 
juve, Deanna Durbin, was selected 
for the best performance in pix in 
December by the Screen Actors 
Guild. She was picked for her part 

in Universal’s ‘Three Smart Girls.’ 
Teddy Hart was selected as the 
best supporting player for his work 
in Warners “Three Men on a Horse.’ 


Brock’s ‘Underworld’ 


Hollywood, Feb. 16. 

Lou Brock will produce ‘Fighting 
the Underworld’ for Universal, Philip 
S. Van Cize, Denver lawyer, wrote 
the original about incidents in his 
home city. 

It’s Brock’s first non-musical film 
in some time, 

















Brian-Purcell Teamed 


Hollywood, Feb. 16, 
Mary Brian and Dick Purcell have 
top spots in ‘Navy Blues’ at Repub- 
lic. 
Picture is slated for the cameras 
Feb. 18, Ralph Staub directing, Burt 
Kelly associate producer, 





U’S MAGYAR SCRIPTER 


Joseph Joachimson, Hungarian 
screen writer, arrives this week 
from Europe to join the directorial- 
producing team of Koster-Paster- 





nack at Universal, 





UA’s Dub on ‘Cloistered’ 
For So. American: Mart 


United Artists is making another 
try at dubbing for portions of the 
Spanish market. Has bought the 
South American distribution rights 
to ‘Cloistered,’ French film, and is 
trying to dub it into Portuguese in 
New York. If successful, treatment 
will be given to other films for this 
market. L. E. Lopert is doing the 
dubbing of the film, using actors 
from the Spanish colony in New 
York. 

Spanish market is the most diffi- 
cult one to handle, from the view- 
point of the foreign sales’ depart- 
ments. It varies in a number of 
spots, with a number of patois in- 
volved. Thus certain South Amer- 
ican countries use Castilian, certain 
countries use Portuguese, and there 
are a number of languages in be- 


tween. And all of them jealous and 
annoyed at the other. Most U. S&S. 
film companies, for that reason, use 
super-imposed titles on their films 
for that Spanish market, but find it 
impossible to cover the whole field 
that way. 


U.S. SUPREME CT 
TO REVIEW WM. 
FOX DYNASTY 


Washington, Feb. 16. 

Review of complicated litigation 
over what ig left of William Fox 
millions was promised Monday (15) 
by the U. S. Supreme Court. Final 
bench agreed to look over court 
wrangling between Hiram Steelman, 
trustee of the deposed film magnate’s 
estate, and - All-Continent Corp., 
holding company headed by Mrs. 
Fox. 

In agreeing to look over the rec- 
ord, the last tribunal continued in 
effect an earlier injunction which 
prevents All-Continent from pro- 
ceeding in Pennsylvania with a suit 
to acquire title to millions worth of 
securities formerly owned by Fox 
and moved from New York to Phila- 
delphia. The stop order was handed 
down several weeks ago when Steel- 
man originally asked the Supreme 
Court to o. o. the tiff. 

Part of an extremely intricate 
muddle, the case which ‘the nine old 
men’ will ponder grows out of con- 
flicting efforts of All-Continent and 
Steelman to get their paws on secur- 
ities said to have value of $7,000,000. 
In this phase of the situation, Steel- 
man claims the New Jersey court, 
where the Fox bankruptcy matter 
started, has power to enjoin a credi- 
tor from prosecuting a suit against 
him in another jurisdiction. The 
Third Circuit Court of Appeals va- 
cated an injunction and ordered 
Steelman to participate in a Pennsyl- 
vania row over title to the paper. 

The suit originaliy was started by 
Steelman, Who tried to recover from 
All-Continent, Fox, and members of 
the family. The trustee claimed the 
holding company had no separate 
existence and was merely Fox doing 
business under a wig. When secur- 
ities were turned over to All-Con- 
tinent, the deal was a deliberate at- 
tempt to get cash out of the hands 
of creditors, Steelman averred. 

All-Continent retaliated in Penn- 
sylvania by filing suit to remov® 
cloud from the title to the papers. 
Keystone state courts ordered Steel- 
man to plead, disregarding his resi- 
dence in another jurisdiction. Steel- 
man then went to the Supreme Court 
with his plea for a stop order hold- 
ing up the Pennsylvania vendetta 
launched by All-Contircut. 

The case, according to Steelman’s 
brief, involves the question whether 
the original court where bankruptcy 
proceedings began has the power to 
enjoin a creditor from pushing a suit 
against the trustee in a foreign juris- 
diction. Legal points arise from 
Steelman’s contention that he could 














not properly be made a party to the 
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puzzling of all film technicalities 
point. 


a small screen and a mirror, he 


he then pronounces translations 
mirror, watching vocal functions. 


face shots. 
fitting voices. In well-dubbed film 
somewhat similar in timbre to the 


some sort of unanimity. 


Then a new sound track is shot. 





ve It's Done with Mirrors 





Business of dubbing films is perhaps the most mysterious and 


As a matter of actuality, it’s a simple technical job, but one 
requiring infinite patience and care. 

Nub of the dubbing expert’s technical crew is the writer. 
the painstaking task of making words fit. Working with a camera, 


time after time, slowly, and a scene at a time. 
hand, translation in another, and two or three dictionaries ail about, 


a way of making the screen character say things which fit the same 
mouth formations as the original. 
culties entailed is, ‘It can be done,’ 
over again for the past few years. 

Really difficult work, of course, is in the screen closeups or straight- 
Most players in almost any film don’t speak directly into 
the screen, which makes those portions easy to synchronize. 

Once the dialog is written, the director has another tough job, 


hear both, they won’t be disappointed. Also, of course, to contain 
Then rehearsals by the voices into mirrors, at the same time watch- 


ing the screen, to make them pronounce their speeches properly. 
It’s as easy as that. 


from the average layman’s view- 


His is 


runs the film through for himself 
Dialog sheet in one 


in various word twists into the 
Eventually, it is his task to find 


Director’s only reply to diffi- 
And it can, as proven over and 


s an attempt is made to find voices 
original so that, should customers 








Those Tax Taps Have Pic Execs 
Worried on Where the Clip Goes 





Pennsylvania negotiations and that 
prosecution of the All-Continent suit 
would interfere with his operations 
settling the estate. 


Atlantic City, Feb. 16. 

Hiram Steelman, trustee in bank- 
ruptcey of William Fox, announced 
today that his effort to prevent the 
All-Continent Corp. of Delaware 
from bringing suit against him in 
the federal district court of Penn- 
sylvania would be reviewed by the 
U. 8. Supreme Court. The supreme 
court consented to pass upon a 
judgment against Steelman issued 
recently in Philadelphia by the third 
circuit court of appeals. 

Steelman in previous action stated 
that the All-Continent Corp. ‘was 
the creation for the bankrupt him- 
self’ and that its funds all came from 
Fox. As trustee for Fox, he sought 
to gain control of the corporation’s 
assets. All-Continent, on the other 
hand, brought suit in the federal 
court in Pennsylvania for the pur- 
pose of clearing the title of securi- 
ties in the hands of Philadelphia 
brokers, Steelman had sought to 
stay this suit in the federal court of 
New Jersey which adjudicated Fox 
a bankrupt last May 25, but the 
bankruptcy action was contested by 
creditors at hearings held here be- 
fore Federal Referee Robert E. 
Steedle as Fox had become a shore 
resident. 

The Jersey court enjoined All-Con- 
tinent from proceeding with the 
Pennsylvania action. But the third 
circuit court at Philadelphia reversed 
the bankruptcy court decree. Steel- 
man then carried his case to Wash- 
ington. 


LILLIAN HELLMAN ON 
‘DEAD END’ SCRIPTING 


Hollywood, Feb. 16. 

‘Dead End’ will go into the script- 
ing stage this week, with arrival of 
Lillian He®iman. 

Writer is fulfilling her commit- 
ment to Sam Goldwyn on optional 
contract after adapting her own‘ 
stage play, ‘Children’s Hour,’ which 
screened as “These Three.’ 











McCrea, Margo Toppers 
In Goldwyn’s ‘Hurricane’ 





“, Hollywood, Feb. 16. 
Joel McCrea and Marge have been 
assigned the leads in ‘Hurricane’ by 
Samuel Goldwyn. Picture will go 
into production next month with 
company locating at Samoa. 

John Ford directs. 


RKO Reties Cliff Reid 


Hollywood, Feb. 16. 
Cliff Reid has signatured a con- 
tract to remain at RKO for another 
year as a producer, 
Reid has been on the lot for four 
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Hollywood, Feb. 16. 

Deduction of tax from studio 
workers pay to comply with the 
Federal old age benefit and the Cali- 
fornia unemployment statutes, par- 
ticularly for extras, location workers 
and definition of casual workers ex- 
empted under the U. S. law, has pic- 
ture execs in a dither. With the 
first payment on the Federal tax due 
by Feb, 28, the local office of the 
Internal Revenue Collector has been 
flooded with requests for info as to 
whom and how the duty should be 
paid, 


Deduction of the levy in the case 
of an agent selling a client to a 
studio and collecting his stipend is 
one of the major questions facing 
Nat Rogan, local collector of rev- 
enues. Inasmuch as no hard and 
fast rules have been made, each case 
is settled individually. 

Hypothetically, an agent sells his 
client to a studio for $1,000. -Should 
the agent deduct the 1% from the 
$900 he would turn over to the client 
after the comish or should the studio 
deduct the tax from the entire 
$1,000? And how is the tax deducted 
on the $100 the agent receives as 
comish? These are questions which 
daily confront Rogan. 

In regard to extras, location help 
and casual workers, Rogan pointed 
out that every worker who is con- 
nected with the promotion and ad- 
vancement of the studio’s business 
must pay the tax through his em- 
ployer in the monthly report. 

Deduct On Payment 

This tax, however, must be de- 
ducted upon payment of the wages. 
Consequently, the studio must de- 
duct 1% of each daily pay check 
given an extra, This also applies to 
location help. 

Only exemptions are employers of 
domestics, agricultural, government 
employes, casual laborers not em- 
ployed in the course of regular busi- 
ness, officers and members of ships’ 
crews, employees over 65 and cer- 
tain non-profit endeavors. 

Any tax less than $10 withdrawn 
from an employee’s pay must be 
witnessed by two persons. Any 
bamount above $10 must be notarized. 
Every worker must pay tax on his 
income until he makes $3,000, ex- 
cept those exempted. If an actor is 
signed by a studio for $1,000 weekly 
for six stanzas, tax is withdrawn 
weekly for three weeks. If this 
actor goes to another studio he must 
again pay tax until he has made 
$3,000. 

Nip Domestic Dodge 

One problem already settled con- 
cerned a private secretary employed 
by a studio producer. Latter listed 
her as a domestic, but when it was 
shown that the secretary lived in 
tiie producer’s home, he was forced 
to file a tax report. 

Another settled concerned a pro- 
ducer who has an actress under per- 
sonal contract. At present she is 
working at a studio. He draws $500 
weekly from the lot and turns over 
$350 to his client. Ruling was that 


the tax had to be paid only on the 
$350, Latter was termed wages and 
the $150 was defined as a payment 
for the sale of a contract to the 





years in this capacity. 


studio, 
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Philco’s Latest Demonstration Sets 
Television Back Further in Future 


ca 


Philco’s television demonstration 
last Thursday (11) at the German- 
town Cricket Club, Philadelphia, was 
pretty much of a mishap. Comment 
of those who saw the 345-line dem- 
onstration last August suggested that 
the touted advance to 441 lines meant 
little. 
ihe August demonstration was rela- 
tively a greater prestige builder- 
upper. 

Philco incident tends to emphasize 
the chaotic, uncertain and remote 
nature of television. It remains es- 
sentially a theory of the future sup- 


Indeed, whatever the cause, 


ported by a hazy amount of engi- 
neering proof. Its advances are offset 
by such unexpected difficulties as 
marred the afternoon at Cricket 
Club. Techincally it has a long turn- 
pike to travel. As an entertainment 
form it’s impossible on the present 
evidence to guess what it may even- 
tually be like. Certainly there is no 
alarm from 
either pictures or radio that a com- 
petitive amusement is around the 
corner. Its discernible level is as a 


possible novelty in the home, with 
home films (16 m.m.) having the ad- 
vantage and probably about as cheap 
(or as expensive). 

It seemed to impress some that the 
second hand of a watch could be 
observed in fair detail with nothing 
but the watch in front of the tele- 
visor. That’s pretty kindergarten 
from an ‘entertainment’ standpoint. 
Again trying to put sex appeal into 
the proceedings, there was an Ina 
Ray Hutton film short that was a 
blur of moving blotches of black and 
white and a fashion show conducted 
by Margaret Case of Vogue that sim- 
ply didn’t register. 

Images OK 


Admission was made by a Philco 
exec that ‘pretty girls are the easiest 
television tests because imagination 
fills in the gaps.’ But ‘the smaii 
images. the lack of individual visual 
identify throws the whole thing back 
to sound. Television in its present 
state of development is without per- 
sonality save in terms of vocal ef- 
fects. 

Boake Carter, who was televised 
with Connie Mack, the baseball 
mogul, was a personality only to the 
same extent he is on the air—because 
of his voice. 

Contrasts were made by rapid 
switchovers between 345 and 441 
lines. Differences could be noted, 
but seemed less than revolutionary. 
If deemed the goal—the arrived state 
—of clarity and perception, as has 
been claimed, it was a distinct set- 
back for television’s prestige. RCA 
is now working toward 441 lines also. 

Speculation has been rife lately as 
to what and who might be behind 
the current gossip on _ television. 
Some buzzing has to do with the 
theory that the advance publicity 
preparations are predicated on some 
sort of a stock-market killing. Tele- 
vision is still experimentally licensed 
and controlled by the Federal Com- 
munications Commission and unlike- 
ly to emerge from that condition 
without pretty strong proof. Again, 
the Federal Securities Commission 
would probably retard the stock pro- 
motional angles. 

Looks like a question of getting 
in on the ground floor of the whoop- 
la. But a bit dangerous in view of 
Philco’s indifferent demonstration. 


present occasion for 





Japan Hot on Tele 


Toyko, Jan. 27. 

Japan is all het up over publicity 
from Europe and U.S.A. on televis- 
ion an’ intends to do something 
about it. Will spend some coin per- 
fecting the receiver developed by 
Prof. Kenjiro Takayanagi of the 
Hammamatsu Higher Technical 
School. 


semi-governmental organization mo- 
nopolizing the broadcasting field in 





With this in mind, the Japan | 
Broadcasting Association, which is a | 








DAVE LOEW EAST ON 
BROWN PIC RELEASE 


David L. Loew, who produced 
‘When’s Your Birthday,’ Joe E. 
Brown starrer for RKO release, is 
in New York for two weeks in 
connection with the picture’s release. 

Producer’s next with Brown will 
be ‘All Is Confusion,’ which is slated 
to go before the cameras March 1, 
Edward Sedgwick directing. 


Selznick Takes 
Over RKO-Pathe 
Lot in Buildup 








Hollywood, Feb. 16. 

Selznick - International Pictures, 
Inc., officially took over the RKO- 
Pathe studio, comprising 60 acres, in 
Culver City and henceforth the plant 
will be known as Selznick-Interna- 
tional studio. In addition company, 
headed by David O. Selznick, took 
over a 40-acre location site in Bald- 
win Hills nearby. 

Forced to expand because of its 
$12,000,000 picture program for 1937, 
the company will remodel several of 
the studio buildings and add some 
sound stages and dressing rooms. 

Future productions include: ‘The 
Prisoner of Zenda,’ 


‘The World’s Our Oyster’ 
with the Wind.’ 


COOPER'S B. 0.’S 10 AID 
CHARITY FOUNDATION 


Lincoln, Feb. 16, 


After J. H. Cooper’s foundation, a 
move announced in VARIETY a year 
ago as a showman’s attempt to set 
aside a fund of $1,000,000 to aid un- 
derprivileged children in Nebraska, 
Oklahoma and New York, seemed to 
be stymied and getting nowhere, a 
deal was worked out by Cooper here 
this week with Bob Livingston, indie 
manager-owner of the Capitol, 
whereby his house operates at a 
guaranteed $1,400 monthly for the 
foundation. 

Original announcement of the 
foundation carried with it word that 
about $100,000 in money and bonds 
had been placed in the fund to start 
it. and at various times thereafter 
theatre properties would be added. 
Besides Cooper, on the board are 
several Lincoln non-pro citizens who 
are biggies in the city’s biz. Cooper, 
at the time of announcing the 
foundation, announced intention of 
builging two theatres in Oklahoma 
which would operate for the founda- 
tion. 


and ‘Gone 











Japan, recently appropriated $150,000 
to carry on experimental work in the 
Association’s new laboratory, now 
under construction. 

Professor Takayanagi is work- 
ing on a daylight television-receiver 
which he expects to replace the pres- 
ent fluorscent-light type now in use. 
The new method is understood to be 


; © c © , 3? ex- a i 
a combination of Takayanagi's | They will be back around March | 


periments and those of Dr. Vladimir | 
K. Zworkin of R.C.A. So far the 
professor claims that his gadget is 
90% successful and hopes to make it | 
100° by this March. 

Olympic games to be held in 
Tokyo in 1940 seems to be the cause 
of all this sudden interest in tele- 
vision. Hope to have things so ar- 
ranged that pix of all the events of | 
the games can be televised to all | 
homes within a 12 mile radius of the 
stadium. 


‘Let Me Live,’ 
‘The Adventures of Tom Sawyer,’ 


EKHIBS REALLY 


Coin Banned by Cops— 
Dishes Too Mild for Cus- 
tomers—Prize Trips, Even 
Season Passes, Only Mild 
Substitutes for Coin-Hun- 
gry Fans 


A FRANKENSTEIN 


Chicago, Feb. 16. 
Following the sloughing by the 
police of bank night, screeno and 


mick to bring in the customers. Ex- 
hibs .have found that they have 
trained the public around here to 
expect more than just pictures when 
they walk into a theatre, and the 
public is squawking that they’re get- 
ting gypped unless they get that 
‘extra added attraction’ stunt. 

Just what the stunt should be is 
the problem that’s driving the mid- 
west exhibs nuts. Some of them 
have tried to go back to giving away 
dishes and kitchenware, but they 
have been laughed out of it by the 
customers who claim, first, that 
they’ve got enough dishes already 
from previous giveaways to open in- 
dividual crockery stores, and, second, 
that the dishes are too old-fashioned 
and too 1nild. They’ve gotten accus- 
tomed to $3,000 jackpot for the lucky 
number, and they won't be satisfied 
with a saucer in exchange. The fact 
that everybody is a winner doesn’t 
interest ’em; they would rather have 
a 60,000-to-1 shot on a $3,000 prize 
than be a sure-winner of a teacup. 

And since it can’t be money, ac- 
cording to the coppers, the exhibs 
are up against it, especially with the 
public yelling about it. Some of 
them have tried to go into the old- 
fashioned contest idea, with the win- 
ners getting trips to California and 
Florida, but it hasn’t the same wal- 
lop. Others are even giving away 
season passes, even though they real- 
ize the pass habit is inimical to all 
good show business. 


LE ROY'S QUINT 
FOR WARNERS 


Hollywood, Feb. 16. 

Mervyn LeRoy will make five pix 
for Warners’ release instead of four 
as previously contemplated. 

They are ‘The King and the 
Chorus Girl,’ recently completed; ‘In 
the Deep South,’ next to hit cameras: 
‘The Great Crooner,’ untitled musi- 
cal, and ‘The Great Garrick,’ based | 
on the life of the actor, David Gar- 
rick. 

Richard Rodgers and Lorenz Hart 
are writing the musical, to star 
Fernard Gravet and Ethel Merman. 
LeRoy has added Lana Turner, 17, 
from Idaho, to his list of personal 














tragic role of Mary Clay in ‘The 
Deep South.’ 





_Kent, Clark to Miami 


S. R. Kent and John D. Clark 
checked out of the 20th-Fox home 
offices Saturday (13) for Miami. 


|1, Clark to prepare for an early 
| sales confab in March, which means 
he may miss this year’s Motion Pic- 
iture Theatre Owners of America 
| convention. 





| Wurtzel’s Vacash 


Hollywood, Feb. 16. 
Sol Wurtzel will take a two-month 


vacation in April touring the Orient. | 


Lou Breslau goes along also 


UP AGAINGT IT! 


other coin giveaway stunts, the local | 
exhibitors are scratching their ears | 
and looking in books in an endeavor | 
to find some sort of box-office gim- | 


contractees. She will play the| 


WHAT TO GIVE AWAY NOW? 
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|Par to Offer Barne 








Wait and See | 


London, Feb.7. 
Here’s a Parliamentary reac- 
tion to recent wailing wall com- 
ments on the attitude of the 

U.S. market to British films. 
Hall Caine, M.P., asked in the 
House of Commons: ‘Has atten- 
tion of the President of the 
Board of Trade been called to 
the fact that British films have 





not. been given a reasonable 
chance in the United States, and, 
in view of the large revenue re- 
ceived by U.S. products in re- 
spect of exhibitions in this 
country; will he take steps to 
ensure a greater measure of 
reciprocity?’ 

Dr. Leslie Burgin, represent- 
ing the board, told him to wait 
and see. Point, presumably, 
|| will be covered when the Quota 
Laws are redrafted. 











Gordon-Goetz-UA 


Pends: Former's 





Hollywood, Feb. 16. 

Under a deal that doesn’t affect 
his Broadway stage productions, 
Max Gordon has joined S. J. Briskin 
at RKO as a production assistant. 
Deal is oz ty until April 1, and then 
he hops over to Warners to aid Mer- 
vyn LeRoy for three months. 

Meanwhile, Gordon and Harry | 
Goetz are holding up their United | 
Artists production plans until they 
can produce ‘The Women’ as their 
first film. Several members of the 
stage cast, now appearing in the play 
at the Barrymore, in New York, will 
come west for the picture. 


CROSBY’S REPEATER 
FOR COHEN VIA PAR 


Hollywood, Feb. 16. 

Bing Crosby and Emanuel Cohen 
have tied for another picture to be 
made this year, Cohen had a simi- 
lar deal with the crooner last year 
on ‘Pennies from Heaven,’ which was 
released through Columbia. 

Cohen’s Major Pictures hag a re- 
lease through Paramount now, so the 
arrangement keeps all of Crosby's 
pix moving through that channel. 

Arthur Johnston and Johnny 
| Burke, who did the songs for ‘Pen- 
nies, 
next film. 




















Hollywood, Feb. 16. 

Harry Sherman’s remake of ‘The 
| Barrier’ for Paramount will be di- 
} Bocted by Edward Ludwig. Film is 
carrying a budget of $500,000. 

| Location troupe is looking for a 
| spot in Alaska with start skedded for 
| April 15. 





Cowdin Returns Feb. 22 


J. Cheever Cowdin, chairman of 
Universal Pictures, returns to N. Y. 
Feb. 22, after nearly two months in 
Europe visiting key cities where U 
| has interests. 

He will be accompanied by his 
secretary, Anthony Petti, and his 
wife. 





ED SCHILLER TO FLORIDA 
Hollywood, Feb. 16. 


| Col. Edward A. Schiller, v. p. of 
| Loew’s, Inc., trained to Jacksonville 
Fla., Feb. 13. 


leans for exhibitor confabs. 


RKO-LeRoy Tasks 


will do a repeat job on the | 


‘Sherman’s 5006 Budgeter 


He planned a stopover in New Or- | 


y Balaban a 5-Yr. 


Contract; Prez Wants B.&K. Control 


+ 


Understood that the Paramount 
board of directors will vote Barney 
Balaban, company president, a five- 
year contract at $150,000 salary, plus 
5% of the profits of Paramount. 

However, Balaban is reported in- 
sisting that he retain his present 
salary and percentage in Balaban & 
Katz. Barney and John Balaban 
collect $175,000 as the annual salary 
of the Balaban brothers, against 15% 
to 174% of the profits. 

Barney Balaban wants this B. & K. 
arrangement to remain as is, in ad- 
dition to his contract as chief of 
Paramount, so that he will be able 
to utilize this B. & K. money to take 
| care Of a good many of his topflight 
assistants in Chicago who have 
worked with him and for the firm 
for many years. This takes in such 
men as Walter Immerman, Dave 
| Wallerstein, J. J. Rubens, Nate Platt, 
| Harry Lustgarten, Bill Hollander, 
Elmer Upton and others. 

Balaban himself, when he accepted 
| the presidency, stated that he had 
| ‘enlisted’ in the service of Para- 
mount, and when he was asked by 
the board what deal he wanted, 
Balaban answered that he still felt 
the same way about it and would 
set no price. He has been working 
as president of Par for no salary, 
taking only his remuneration as 
head of B. & K. Now that the board 
has tentatively drawn up the five- 
year deal, Balaban has added his in- 
sistence on the retention of his full 
B. & K. deal for the benefit of his 
Chi associates. 


PATHE-DU PONT 
FINANCING IN 
MONO 


Monogram Pictures is still mull- 
ing several financial plans that have 
been up for consideration in the last 
few weeks. While there have been 
numerous offers made to provide 
company financing, Wall Street hears 
that no attempt will be made to float 
a stock issue until circumstances are 
held to be more auspicious. Not set 
as to whether or not any public of- 
fering of stock will be made and if 
made, when the issue will be placed 
on any stock exchange. 

Pathe is favored for laboratory 
business, which would automatically 
swing in Du Pont on the deal to sup- 
ply the raw stock for production. But 
understanding is that the deal would 
be on a much more elaborate scale, 
and that it would develop along the 
lines of certain advances on raw 
stock and laboratory work. Actual 
financing would come direct through 
a loan or underwriting of a small 
stock issue by a banking house, if 
further funds are required. 
Monogram expects to have its sell- 
b.... campaign in full swing shortly. 
| 











| 











By the time that the convention 
opens early in April, the company 
officials expect to have six features 
|completed and prints available in 
various exchanges. 

Product still remains at 26 fea- 
tures and eight westerns. 





Mintz Producing 


Hollywood, Feb. 16. 
Columbia has taken Sam Mintz 
from the writing ranks for a pro- 
ducer berth. 
His first picture will be Paul Gale 
lico’s ‘ "T'was the Night Before Christ- 
mas,’ Satevepost yarn. 





Hays Back East 


| Will Hays arrived in New York 

this Leper from the Coast in order to 
nake preparations for the forthcom- 
ng annual meeting of the MPPDA. 


Annual confab is scheduled for 


early March. 
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Arch Spencer's Theatre Acceptance 


Syndicate Behind Ill. Building Boom 


+ 


Chicago, Feb. 16. 
Chicago, and all Illinois, is on a 
theatre buildine spree which seems 


to be going places. In the past 30 
days plans have been considered for 
a 40-story office building and thea- 
tre on Randolph street, another the- 
atre on Madison street, and several 
other loop spots are being looked 
into by Balaban & Katz among 
others. 

These do not include the Balaban 
Bros. Coronet, the Esquire, the Wal- 
ton, by Essaness, or the new house 
being built on the outskirts at West- 
ern and Devon avenues. 


Behind most of these building pro- | 


grams, and several others in differ- | 
ent parts of the midwest region, is 
the Theatre Acceptance Syndicate, | 
headed by Archie G. Spencer, a firm | 
organized to finance, lease, build and 
improve theatre sites. Capital for 
the workings of the firm is said to| 
come from local bankers, and work 
being done is, for the most part, on | 
sites which banks have had to take 
over on mortga7zes. 

Working on the plan of an auto 
acceptance organization, the Theatre 
Acceptance Syndicate is financing 
and building theatres in Evanston, 
Wilmette, Belvedere, Elgin, Glen El- 
lyn, and two in Cincinnati. 


Plans are also being laid by the 
company for erecting two, and pos- 
sibly three, houses for legitimate 
productions in Chi, but actual work 
will probably not begin until the end 
of the season. Legitimate managers 
with hit shows have had consider- | 
able difficulty in finding a house in 
which to play their shows this year, 
and in several cases have had to| 
move out long before they should 
have because other attractions were | 
booked in the house they were play- 
ing. 


PAR BOARD APPROVES 
NEW $15,000,000 ISSUE 


At a meeting of the board of Par- 
amount yesterday afternoon (Tues.) 
directors authorized the creation of 
a new issue of $15,000,000 in 34% 
convertible debentures dated as of 
March 1 this year and due March 1, 
1947. These debentures will be con- 
vertible until five days prior to 
redemption date or maturity into 
common stock at $33 1-3 a share ymntil 
March 1, 1942 and thereafter until 
Feb. 23, 1947, at $40 a share. 
~~ The debs will be redeemable in 
whole or part at any time upon at 
least 30 days public notice at par 
value, plus accrued interest. The 
34%4% convertible debs will be issued 
pursuant to an indenture between 
Par and the Manufacturers Trust Co. 
of New York as trustee, which will 
provide, among other things, for 
annual sinking fund payments to the 
trustee starting April 15, 1941, the 
sinking fund payments to be 15% of 
the consolidated net earnings of the 
company, as defined in the indenture 
for each year beginning in 1940. The 
indenture will provide sinking fund 
payments may be made in cash or 
debentures, with a credit to the 
sinking fund of the amount of 
debentures converted into common 
after Dec. 1, 1939. 

Par, under the plan, will offer to 
holders of its 20-year 6% sinking 
fund debs the right to exchange as 
of March 1, 1937, without adjustment 
of interest, at equal face amount of 
6% debentures for the new 3%4% 
debs. The rights to exchange will 
expire March 9, 1937. In the event 
that more than $15,000,000 in prin- 
cipal amount of 6% debentures are 
presented for exchange, the ex- 
change will be substantially on a pro 
rata basis. 

Par now holds in its treasury 
$2,376,000 of the 6% bonds which 
will not be exchanged under the 
offer. Script or fractions for new 
debs in denominations of less than 
$100 will not be issued, nor will the 
holders of script for present bonds 
participate in the exchange. The 
20-year bonds which are exchanged 
pursuant to the new offer will not 
be re-issued by Par, but will be can- 
celled or tendered from time to time 
for retirement through the sinking 
fund under the present indenture 
with the City Bank Farmers Trust 
Co. 

Par announced there is no under- 
writing or payment of commission in 
connection with the proposed ex- 
change. 








| York City; 














Incorporations 





NEW YORK 
Albany. 
Regrant Theatre Corp., New York, the- 


atrical business; capital stock, 100 
shares, no par value. Incorporators 
Bessie Goldenberg, Anne Nadelman 
Florence M. Raden, all of 1501 Broad- 
way, New York City. 


Milray Theatres Corp., New York; the 


if l business; capital st 100 
s 


hares no par vaiue In< ! 

1el Goldberg, 763 Eastern Parkway, 
Brooklyn; Julia Cherrnay, 1430 Plimton 
Bronx; Herman Larris 908 

Stebbins avenue, Bronx 
Orchids Preferred, Inc., Manhattan 
theatrical business; capital stock, 750 
hares: 50 $100 preferred; 500 com 
mon no par value Incorporators 
Alexander L. Jones, Hotel Wellingto: 
New York City; Catherine Herman and 
Jules Suppin, both of 580 Fifth avenue, 


New 
Bumps Malone Corp., Manhattan; the- 


York City. 


atrical business; capital stock, 10¢ 
shares, no par value. Incorporators 
Irving B-J. Levine, 170 Broadway, New 


Irving Klein, 305 Broadway, 


New York City; Samuel L. Cohen, 170 
Broadway, New York City. 

Saulray Theatres Corp., New York: 
theatrical business; capital stock, 100 
shares, no par value. Incorporators 
Samuel Goldberg, 763 Eastern parkway) 
Brooklyn; Julia Cherrnay, 1430 Plimtor 
avenue, Bronx; Herman Larris, 9O8 
Stebbins avenue, Bronx, 

Sterling Pictures Corp., Manhattan 
motion picture business; capital stock, 
100 shares,‘no par value. Incorporators: 
Harold J. Sherman, 1619 Broadway, New 
York City; Cassrell Greenberg, 3 M« 
Clellan street, Bronx; Martha Harris, 
146 East 55th avenue, Brooklyn. 

Abbott Brandon & Clark, Inc., Man- 
hattan; motion picture business, the- 
atrical business, etc.; capital stock, 200 
shares, no par value. Incorporators: 
H. C., McKeever, 271 Madison avenue, 
New York City; William H. Smith, 61 
East 89th street, New York City; M. E. 
Thatcher, 160 East 48th street, New 
York City. 

Nearly Thirty, Inc., Manhattan; the- 
atrical business; capital stock, 177 
shares, no par value, Incorporators: 
Louis LL. Garrell, Gertrude Chopnick, 
Anthony Forbes, all of 9 East 46th 
street, New York City. 


Woody Hern:*.n Orchestras, Inc., Man- 
hattan; theatrical business; capital 
stock, 140 shares, no par value. Incor- 
porators: Woody Herman, 373 Bleecker 
street, New York City; Joe Bishop, 4015 
8ist street, Jackson Heights, N. Y.; 
Kermit Simmons, 15 Cornelia street, New 
York City. Subscribers, Fannie Smith, 
Nathan Bilsky, Edward M. Laden, all 
of 565 Fifth avenue, New York City. 


Rialto Productions Corp., New York; 
motion picture business; capital stock, 
200 shares, no par value, Incorporators: 
Margaret Tully, Margaret McMullen, 
Charles Ettinger, all of 444 Madison 
avenue, New York City. 





MISSOURI 
Jefferson City. 
Joplin Miners Park Assn., Joplin, Mo.; 


2,000 shares of $5 par value ~ stock 
to lease, own @Ontrol and man- 
age grounds tor public exhibitions 


of baseball and other field games and 
to own and control a professional base- 
ball club. Inecorporators, who also will 
serve as Board of Directors, are W. P. 
Sharp, Arnold Leonard, A. B. Reed, 
L. R. Smith, R. W. Boyd, L. R. Reynolds 
and J, C. Finke, all of Joplin. 





TEXAS 
Galveston, Feb. 16. 


Kerrville Amuse Co., Kerrville; de- 
creasing capital stock from $75,000 to 
$60,000. 

Foreign Permit 

R.K.O. Pictures, Inc., Delaware; mo- 
tion picture and advertising; capital 
stock, 213,975 shares no par value com- 
mon, Texas agent, 8S. M. Sachs, Dallas. 


RKO’S EASTERN SALES 
MEET; 3D REGIONAL 


RKO went into session yesterday 
(Tues.) on a two-a-day eastern sales 
regional meeting at the Hotel Astor, 
N. Y., presided over by Ned E. 
Depinet and Jules Levy, latter re- 
turning to town just in time to make 
it. This is the third of three regional 
confabs, others having been held in 
San Francisco for the west and at 
Chicago for the midwest. 

District and branch managers of 
12 eastern and southern exchanges 
are attending. 

Their New York visit will include 
a special trade and exhibitor screen- 
ing today (Wed.) at the Astor of 
‘When’s Your Birthday,’ print of 
which was brought in Monday (15) 
by its producer, David Loew. 











COL.’S REGULAR DIVVY 


Columbia Pictures maintained its 
annual dividend rate of $1 on the 
common last week by declaring the 
usual quarterly payment of 25c on 
common and certificates of the same. 
Company also distributes a stock 
dividend of around 5% but only on 
a semi-annual basis. 

Latest cash distribution is payable 
April 1 to common and certificates 
of the common on record March 18. 


GN Sales Meet on Coast 


Hollywood, Feb. 16. ~ 
Edward L. Alperson is planning to 
hold Grand National’s sales conven- 
tion here in May. 
Confabs will take place at the new 
Grand National studio. 
Desiring 





to devote more time to 


pictures, Sam Berkowitz, who 
aligned with Grand National Pictures 
|distribution six months ago, is leav- 


| ing the GN spot although retaining 
| his headquarters in the exchange, 


|where he had long been identified. 





Hi Peskay goes in to take charge | 


of GN 


distribution in the L. A. ter- 
ritory, with Mel Hulling, Berkowitz’s 
partner in Far West, continuing as 
idistrict manager for GN on the 


Coast. Peskay, brother of Ed Peskay, 
'GN general sales manager, is a for- 
mer exhib. 


WALL ST. SEES 
ANOTHER 20TH 
EXTRA DIVVY 





Earnings of 20th Century-Fox are 
| running 
|period last year that Wall Street an- 


so high above the same 
|ticipates another substantial dividend 
distribution on the common stock. 
|Announcement of new payment, 
|which is expected to be 75c. or $1, 
|is expected within the next 10 days 


| to two weeks, 
Rentals of 20th-Fox are estimated 


|for the first 45 days of 1937 to be 
running 56% ahead of the compara- 
ble period in 1936. The company’s 
financial statement covering the year 
of 1937, ended late in December, will 


show consolidated net income of 
$6,200,000 to $7,100,000, depending 


upon how much is received in the 
12-month period in dividends from 
National Theatres Corp. and other 
subsidiaries. 

Twentieth Century-Fox reported 
net operating profit for the 39 weeks 
ended Sept. 26 at $4,451,851, but this 
did not include any dividends from 
National theatres though subsequent- 
ly at least one divvy was declared by 
this subsid. Company has 42% in- 
terest in National. Current esti- 
mates in the street are that the final 
13 weeks in 1936 will show 20th-Fox 
profits running 45% ahead of final 
quarter in 1935. 

The 39-week period ending last 
September represented earnings of 
$3.27 on the preference issue and 
$2.38 on the common. Consequently, 
the $2 declared on the common 
shares last year were covered easily 
by profits coming in during the first 
three quarters. 

‘Final quarter of 1936 may show re- 
turns ‘of around $1 on the common 
stock, and the company undoubtedly 
will distribute’ part of this to stock- 
holders rather than pay the heavy 
federal tax on undistributed profits. 
Although the company is paying only 
$1.50 currently on the preferred, 
the net consolidated income for the 
past year probably will represent 
earnings of more than $5 on this 
class of stock. Part of this remain- 
ing $3.50 undoubtedly would revert 
to common stockholders. 

More optimistic in Wall Street en- 
vision earnings of $4 to $6 per com- 
mon share in 1937. While normally 
this might prompt directors to place 
the common on a re,ular dividend 
basis of $2 to $3 a share before mid- 
year, the present tax law on undis- 
tributed fet earnings may alter the 
usual policy. 


IA RULES NO SWAPPING 
LENSERS EAST-WEST 


There will be no interchange of 
cameramen between the east and 
west coast or with other locals, ac- 
cording to Charles Downs, business 
agent of International Photogra- 
phers Local 644. He outlined this 
undeviating attitude on his return 
last week from Los Angeles where 
he attended meetings of the I. A. 

Not only will there be no swap- 
ping of camera grinders but Local 
644 officials are making a diligent 
survey of picture company photog- 
raphers who come into New York 
from other cities. As soon as they 
begin working steadily within the 
jurisdiction of the N. Y. union, they 
are asked to transfer affliation to No. 
644. 
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Decision of Paramount to try to get bondholders to convert debentures 
into common stock, together with considerable recent conversion of first 
preferred shares into common, is accepted as meaning that the company 


desires to eliminate or reduce both bonds and preferential holdings. 


It 


was reported sometime ago, prior to any converting of stock, that this was 


an expectation of the future. 


Conversion is not obligatory. 


Such moves by security holders in Par would mean not only a very 
substantial increase in the common stock of the concern but an entirely 


new position for Par. 


Formerly, prior to bankruptcy, Paramount Publix 


securities consisted of two bond issues and common stock but no prefer- 


ential lists. 


Placing Par on a basis of more common would be somewhat 


unique for the company. A new $15,000,000 bond issue is also convertible 


into common. 





When Metro produced ‘Night Flight’ in 1933 it was balleyed as right , 
| of the archives of South American aviation. 
that others might 
sought to justify sacrifice of two aviators’ lives, who were trying t 
that aviation was safe, and squaring that by having another plane 


that some must die 


it 
Picture, hinged on old hol 


ke 
live if civilization to progress 


) prove 
ms ke 


the grade when bringing serum to a dying child. 
Latest smack-up on the Coast made a living ghost of Metro’s forgotten 


meller. 


Eleven were drowned, and airlines took edge off that by rus] 


-* 


another plane from New York to Hollywood bearing life-saving serum for 
Myron Selznick, who was critically ill with pneumonia, but now improved, 


Seasonal attack on superlatives in trailers is going full blast again. 


Audiences, unimpressed by 


unbounded claims made 


by trailers, often 


stay away from films because they feel elaborateness of trailer is intended 


to counteract inadequacy of film. 


Many exhibs have been squawking to exchanges that trailers are de- 


feating own purpose, becoming 


main 


comic attraction in nabe_ houses, 


Advertising men generally feel (as best evidenced by restraint shown re- 


cently by Frank Whitbeck in MGM copy) that time has come to tone do\ 


wn 


the blurbs and restore confidence with the fans. 


Marguerite Fitzsimmons, booker for the Westland theatres in Colorado, 


is one of the few women in a 


like job. 
theatres and exchanges for several years, she knows what the public 
and pretty much on what days they want it. 


Having been connected with 
wants, 


She was first secretary for 


Harry Huffman, Denver theatre man, then worked in the Columbia ex- 


change before going to the Westland outfit as secretary, 
handles in addition to the booking end. 


which job she still 


Publicity makes box office. 


are no longer censored from the 


This axiom is being exemplified throughout 
the country at present as theatre box offices discover that 
newspapers. 


‘social diseases’ 
Following the national 


public hygiene campaign against social diseases, which has been taken 
up with plenty of drum-banging and headlines by the newspapers, the 
old-time ‘sex’ pictures have suddenly found public favor and interest, 





Although the Hays office smut-sleuths okayed the word, ‘whore,’ used 


| in the recent New York Daily News editorial in praise of ‘Camille,’ several 


newspapers turned down the ad of the Capitol, N. Y., which reproduced 


this plug. 


A few people coming into the theatre also complained about 


the lobby blowup of the editorial containing this strike-me-pink word out 


of Webster’s. 


Management was amused about it all. 





A newsreel depicting scenes of the Spanish revolution, as taken from 
the Loyalist or Popular Front side, has been barred from Ohio theatres 


by the State Board of Censors. 


It was rejected on the grounds that it 


was ‘harmful,’ Roy Reichelderfer, supervisor of censorship announced, Pic- 
ture, titled ‘Spain in Flames,’ is being distributed by the Amkino, 

Chariot drawn by three nags and driven by a femme has been selected 
as the symbol for Mervyn LeRoy productions for Warners release. Boston 
entrant drafted the winning symbol in a mag contest. 





Rushing through the shorts which he must deliver under his contract 
with United Artists, Walt Disney has pushed through six which are yet 
(Continued on page 31) 





Condor Picts’ New Issue; 


Am. Seating’s 241G Net 


Condor Pictures, Inc., formed a 
short time ago, as an indie producing- 





distributing unit, obtained first 
financing yesterday (Tues.) when 
472,818 shares of common were 


offered at $3.25 per share, offering 
being made by Chicago and San 
Francisco financial houses. Stock not 
listed in N. Y. thus far. 

New company is consolidation of 
Regal Productions, Inc., Metropolitan 
Pictures, Pacific Productions and 
George A. Hirliman Productions, Inc. 
RKO will release. 

American Seating reported yester- 
day (Tues.) net profit of $241,756, 
after taxes and charges, or $1.19 per 
capital stock share, for the quarter 
ended Dec. 31, 1936 as compared 
with $1.14 in September quarter and 
59c. per share in December quarter 
in previous year. Total net for year 
1936 was $541,368 or $2.45 per share 
against $330,262 or $1.63 a share in 
preceding year. 


Balabans’ Mother Grave 


Miami, Feb. 16. 

Mrs. Gussie Balaban Levin, mother 
of the Balaban brothers (A. J., Bar- 
ney, John, Dave, Harry and Elmer), 
is seriously ill here, following a 
stroke last week. Her condition is 
so grave at present that relatives 
have been called to her bedside. 

Harry Balaban has flown in from 
Chicago and John, who happened to 
be in Havana on a vacation, hurried 
here also. Barney hopped a plane 
Monday (15) from N. Y. while ready 
are Dave and Elmer from Chi. 
A. J. is in Europe. 











S.E.C.’S ROUTINE PROBE 
ON WB’S SUDDEN ACTION 


Brokerage houses were notified 
Monday (15) by the Securities & Ex- 
change Commission that the action 
of Warner Bros. common stock on 
Tuesday (9) was being investigated. 
Financial houses were asked to sub- 
mit the full details on all transac- 
tions in Warner stock on that date 
so that the SEC could have a clear 
picture as to who was interested in 
purchasing or disposing of shares 
after Warner Bros. announced that 
it would not market additional com- 
mon stock. 

Action probably was prompted by 
the enormous activity in this issue 
because the demand for shares and 
absence of offerings forced stock ex- 
change governors to halt trading in 
WB for about an hour. Warner stock 
pushed up to 175% in heavy dealings 
on the Tuesday in question as com- 
pared with a closing quotation of 15 
on the previous trading day. 

The stock had been selling be- 
tween 17% and above 18 before the 
plan to issue about 900,000 addi- 
tional common shares was issued 
(with present holders given the right 
to buy at about $12.50 per share) 
and quickly dropped two points or 
more on disclosure of the plan. After 
the run-up on Tuesday of last week, 
Warner common has settled back 
slowly along with other film com- 
pany issues, selling around 15'2 after 
brokers were informed of the SEC 
probe, 

Any sudden moves in stocks, par- 
ticularly when news affecting such 
fluctuations is issued during a mar- 
ket session, have brought prompt ac- 
tion on the part of the SEC in recent 
months. Naturally more than the 
usual amount of attention was di- 
rected to the Warner move because 
actual trading in the issue was 
halted until floor specialists could 
collect enough stock tabbed for sale 
to meet the sudden purchasing de- 
mands. 
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Huge Legal Job of Amalgamating 
A Flock of Pix Subsids Almost Done: 


i 


The most elaborate and sweeping 
corporate structure revision ever at- 
tempted in so brief a period by ma- 
jor picture companies is nearing 
final completion this week. Finish- 
ing details of the program of com- 
bining or eliminating numerous sub- 
sidiary companies or units to major 
producer-distributor corporations, 
have swamped the legal departments 
in the last two or three weeks, al- 
though the revision work has been 
under way for the most part since 
last fall. 

Urge to simplify the corporate 
structure is based on the desire to 
conform with the spirit of the 1936 
revenue act. Procedure has been 
to cut out as many of the so-called 
‘deadwood’ companies as possible. 
Aside from making the entire capi- 
tal structure less involved and in 
many instances bringing an added 
expense, the large number of sub- 
sidiaries to the parent corporation 
would actually harm the financial 
position of the parent firm in two 
ways under the new federal statute. 
Hence, the desire to simplify. 

The new revenue law does not al- 
low parent corporations to deduct 
losses of one subsidiary from the 
earnings of another in arriving at 
net combined subsid returns. Under 
the new federal law stipulations, 
these must be segregated with full 
tax levied on the profit of each sub- 
Sidiary without making any allow - 
ances for loss shown by a losing 
subsid. 

10% Tax Cuts Per Unit 

Second obstacle overcome by get- 
ting rid of subsidiary companies is 
the 10% tax on intercorporate divi- 
dends. In cases where the principal 
corporation derives earnings via 
divvys from five or more subsid- 
iaries, particularly where various 
subsid units have other lesser com- 
panies operating under them, this 
tax cuts deeply into revenue that ac- 
crues to the parent firm through 
monetary declarations. Where two 
or three minor operating firms work 
under a main subsid, it means the 
payment of three or four 10% taxes, 
which gives an idea of how desirable 
one main operating subsidiary is for 
larger film companies. 

In many, instances, now with the 
complete overhauling of the sub- 
sidiary set-up, only one subsid op- 
erating firm has been left in the field 
to carry on for the parent corpora- 
tion. Thus, Metro-Goldwyn-Mayer 
corporation is the producing subsid 
for Loew’s, Inc., with the stock 
wholly owned by the latter com- 
pany. Under the simplified line-up, 
earnings shown by this producing 
corporation move up to the parent 
firm, with the single 10% assessment 
via a dividend declaration. Thus, it 
permits this one operating company 
to show a profit and push the earn- 
ings up to the main corporation 
with the minimum deductions. 

Legal departments of major com- 
panies undertook first steps in trim- 
ming the subsidiary companies for 
the most part last fall. Loew and 
Paramount were credited with being 
among first to get this gigantic capi- 
tal revision work under way. Twen- 
tieth Century-Fox probably had the 
smallest amount of legal work to do, 
because of the few existing subsid- 
iaries, in order to avoid heavy tax 
payments. 

Because these subsidiaries were 
organized and set up over a period 


- of 8-15 years, the revision of the old 


corporate structure to eliminate and 
combine these dependent companies 
within a space of a few months in- 
volved a tremendous task. While the 
bulk of this activity was completed 


last year, final touches had to be 
rushed the last few 


through in 
weeks. . 


Wayne’s War Chore 


Hollywood, Feb. 16. 

Trem Garr’s next production star- 
ring John Wayne will be ‘I Cover the 
War,” an orig by Bernard McCon- 
ville, which is being 
George Wagener. 

‘Adventure’s End,’ from a story by 
Ben Ames Williams, will 
‘War,’ 





follow 


scripted by | 





Patterson's Time-Out 





Willard Patterson, home office 
ill health for some time, has been 
advised to go away for a six months’ 


rest. He will probably leave within 
a week or 10 days, going either to 
New Mexico or Asheville, N. C. 

Recently, Patterson has been com- 
ing into his office only now and then, 
sometimes for a couple of hours 
daily. - 


Union Would Bar 


Newsreel Lensers 
Doubling on Shorts 








Officials of International Photog- 
raphers’ Union, No, 644, are begin- 
ning to crack the whip on newsreel 
cameramen who double on short fea- 
tures. Union officers are putting it 
strictly up to the lensmen to obey 
the stipulation in the 
which forbids doing anything but 
newsreel work. Where violations of 
the rule are uncovered, a fine of 
$500 wili be slapped on the camera- 
men. 


What the Local 644 executives 
have in mind is the practice em- 
ployed by producing companies of 
shooting out camera grinders from 
their newsreel staff to do scenes for 
certain topical short subjects. ‘Go- 
ing Places,’ which Universal pro- 
duces, Pathe Review and other such 
short features were cited as ex- 
amples. 


Practice of telling a photographer 


to ‘go out and make us a story’ for 
these timely shorts is the thing ob- 
jected to by the union. They figure 
that this is encroaching on terri- 
tory that should be handled by other 
cameramen. 

Asked if this ruling on newsreel 
cameramen’s contracts would pre- 
vent producers from using newsreel 
clips in their feature productions, 
Local 644 officials denied that there 
was any intention of trying to bar 
this newsreel material. 

Controversy has numerous pro- 
ducers aroused because of implica- 
tions in the rule against permitting 
newsreel cameramen to double. Some 
fear that it would prevent any scene 
made by a newsreel photographer 
from being used either in a feature 
or any sort of a short. This would 
automatically wipe out the by- 
product usage of this newsreel ma- 
terial which is profitable to many 
feature producers. 


N. Y.’S NEW THEATRE 
SMOKING ORDINANCE 


New ordinance which will specify 
just where and in what size theatre, 
both film and legit, smoking is to be 
permitted in New York was given 
a final reading last Thursday (11) 
and now goes to the fire commis- 
sioner and fire chief, who will pre- 
pare it for submission to the board 
of aldermen. 








statute would limit smoking privi- 
leges to a single portion of the house, 
generally speaking the loges. How- 
|inal draft are to be made by fire 
is submitted to the city fathers for 
approval, with chance of further re- 


Virtually no interest is being 
evinced by larger midtown picture 
theatre managers in proposed ordi- 
nance, some even describing. the 
present smoking previleges a nui- 
sance and source of annoyance be- 
jeause of necessity of checking on 
llighted cigaret and cigar butts. 
Damage to carpeting is another prob- 
lem resulting from practice. 





v 


NEWS COVERAGE 


‘Big News Events (Floods, 
War, Etc.) Sending News- 





Warner executive, who has been in | 


regulation | 


definitely assigned to newsreel work | 


In its present form, the proposed | 


ever, certain alterations in the orig- | 


| department officials before it even | 


vision likely at hands of the board. | 


reel Outfits Into the Red 
—Yet Can’t Charge More 
for the Extra Service Due 
to Blanket Contracts 





MUST DO SOMETHING 





| reels on a profitable operating basis 
and at the same time devising ways 
and means of cashing in on the cur- 
rent dearth of suitable two-reel pro- 
duct is expected to be given weighty 
consideration by the executives of 
major producing concerns in the 
next few months. 


tentialities. 


One idea advanced is that the 
newsreels either should expand and 





| bally their novelty material, such as | 


sports, fashions, comedy moments, 
| freak news, etc., or they should de- 
| velop a heavy expioitation campaign 
| heralding the timeliness and world 
| coverage to be found in the news 
weeklies. This would foilow the in- 
tensified methods of advertising and 
publicizing employed by ‘March of 
Time’ to a certain extent. Might even 
copy the sales ideas of that reel at 
least to the extent of making the 
newsreel a standout product and a 
highly valuable addition to a pro- 
gram. 

Feeling with many newsreel ex- 
| ecutives and others high in the in- 
| dustry is that the newsreels never 
| should be permitted to lose their 
| identity as such or be allowed to 
| verge off too much in the novelty 
| short feature field. However, there 
is a widespread belief that something 
| should be done to enhance the status 
| of newsreels and make them profit- 
able operations on their own. Those 
holding to such a slant feel that the 
present time is most auspicious, 


2 Out of 5 in the Black 


It is no trade secret that the news- 
reels have been struggling for years 
to keep their heads above water. 
Even within this last year, probably 
only two of the five will show any- 
thing like a substantial profit for 
their efforts to cover world happen- 
ings. 
| Situation is such that newsreel 
| producers are unable to collect an 
| extra cent for such comprehensive 
and costly coverage as was provided 
on the recent flood disaster. There 
is no provision under the present 
set-up whereby exhibitors can be 
assessed anything more when the 
newsreelers are called on to handle 
a national calamity such as the floods, 
a war or any other big world’s news 


(Continued on page 59) 








MORE EXPENSIVE 


| The problem of getting the news- 


One thing certain | 
is that the newsreel editors are fully | 
cognizant of the situation and its po- | 


NTING COSTS 











Washington, Feb. 16. 

One major picture company 
bobbed up last week in Wash- 
ington as a member of a group 
of industries which used detec- 
tives to keep tabs on labor. 
Warner Bros. was the picture 
|| firm included in the list of more 
| than 20 corporations which had 
engaged the services of Pinker- 
| ton detectives on the labor 
angle. No details of the WB 
deal with Pinkerton were ob- 
tained, however, by the Senate 
Education and Labor Commit-. 
tee. 








‘4th U. S. Propaganda 
Pic Out, This One on 
Social Security Data 








Washington, Feb. 16. 

Fourth of the Social Security 
| Board’s series of edueational films, 
| explaining unemployment compen- 
sation features of the Security Act, 
was released Monday (15). One- 
reeler is tagged “Today’s Frontiers’ 
and already is booked in more than 
6,000 houses. 

Written by Ferol E. Thorpe, SSB 
propagandist, picture was turned out 
| under contract by Pathe. James S. 
| Douglass supervised production. Reel 
| explains principal feature of jobless 
| insurance laws in force in 35 states, 
covering estimated _ 18,000,000 
workers. 

The SSB has spent ‘more than 
$50,000 to date on educational pix, 
all made by Pathe. Previous titles 
are ‘We, the People, and Social Se- 
curity,’ ‘Youthful Old Age’ and ‘Ap- 
plications for Old Age Security.’ 
Estimated 100,000,000 persons have 
watched unscreenings. 

Additional reels are planned, al- 
though Congress has shown signs of 
apprehension over Government ex- 
penditures for such propaganda. The 
unfavorable reaction among law- 
makers cropped out during recent 
hearings on the Independent Offices 
Appropriation Bill, when Represent- 
ative Richard B. Wigglesworth 
brought out details of $52,866 bill for 
three pix produced between July 1, 
1936, and Jan. 1, 1937, 


O’Connor’s 10G Fox Fee 


Basil O’Connor, as solicitor to Mil- 
ton C. Weisman, receiver for Fox 
Theatres, on Monday (15) was 
awarded an additional $10,000 ty 
Federal Judge Manton for his serv- 
ices covering the period from Jan. l, 
1936, to Dec. 31, 1936. 

O'Connor has’ held the advisinz 
job since Fox Theatres entered 
bankruptcy Nov. 15, 1934. Judge 
Manton Monday continued him as 
soliciter. 




















COL. SHINDIG CAPACITY 


Saturday Night at Waldorf—Par and 
WB This Week 








This vear’s Columbia Pictures ban- 
quet-ball, held at the Waldorf-As- 
|toria, N. Y., Saturday night (13), 
drew a capacity crowd, made up of 


members of the company’s own club, 


the Columbians, as well as repre- 
sentatives of other companies and 
| theatres. 

Two more. parties are due thi 


week, Paramount’s Pep Club having 
its first banquet ball in several year 


at the Hotel Astor Friday night (19), 
| while Warner Bros. puts on an- 
'nual affair Saturday night (20) at 


the Waldorf. 


Pix Biz Rushing Its Product Out 
By March 1 When Tax Rap's Due 


Hollywood, Feb. 16. 
With California state property tax 
rap due March 1, majors and indies 
are working their film editors fran- 


state. Production is 





|the March 1 deadline. 
|} Major- film 
idicates an 


assessment of 

$250,000 for negative on hand, based 
on films before the cameras and in 
ithe cutting rooms. With 88 films be- 
ing cut and 39 in work, and figuring 
ithe average cost at $200,000 each on 
\finished product, and $100,000 on 
those work. this would indicate 
|total investment of around $21,000,- 
VOU. That $s subject to a 30° 
l tax by the state. 


U.S. Sold More Footage Abroad 


But Income Less This Past Year 


+ pineaptctenibea 
Includes WB Washington, Feb. 16. 

Overseas customers of American 

Pe ‘ film producers gobbled vp more 


footage but unwrapped fewer dol- 
lars last year, Commerce Department 
reported Monday (15). 

In survey showing the foreign 
market was much livelier in 1936, 
Nate Golden, chief of the motion 
picture section, fixed value of for- 
eign sales of celluloid at $4,531,639 
and equipment at $2,100,000. From 
footage viewpoint, shipments were 
the best since 1930. 

Preliminary figures revealed a 
10,000,000 foot jump in yardage. De- 
mands of 101 markets called for 
209,651,404 feet, compared with 190,- 
690,621 feet in 1935. Value was 
down about $65,000. Best year saw 
274,000,000 feet -riding the waves. 

South American ccuntries were 
the biggest users of Hollywood prod- 
uct, with Argentina topping the list. 
Gauchos needed 18,085,518 feet, a 
jump of more than 1,000,000 feet, 
spending $323,988, drop of about 
$4,000. 

Although trailing from footage 
standpoint, limeys were best rev- 
enue-producers. United Kingdom 
took 18,071,389 feet, worth $525,03i, 
with length jumping 2,200,000 feet 
and dollar figure going up $50,000. 

Brazil retained third place. Im- 
ported 12,785,110 feet, up 1,200,000 
and paid $252,655, up $5,500. 

Panama was fourth, followed by 
Mexico, France, British West In- 
dies, Australia, Cuba and Spain. 
Only drop was in the latter, where 
revolution presumably caused a 








slicing to the tune of $160,000 in 
revenue for American shippers. 
Equipment sales bounded sharply, 
with 16 mm. gadgets zooming. For- 
eigners took 7,388 minie projectors, 
a jump of more than 5,000 units. 
Standard machine shipments num- 
bered 1,454, a rise of about 200. 
Value of sound equipment sales 
upped $600,000, reaching $2,105,288. 





Completing Transfer 
Of Orpheum’s Assets 
To Stadium (RKO) Corp. 


Oscar W. Ehrhorn, bankruptcy 
referee for Orpheum Circuit, is con- 
cluding the details of transferring 
Orpheum assets to Stadium The- 
atres Corp., subsidiary of RKO. The 
formal O.K. of Federal Judge Wil- 
liam Bondy is expected immediately. 
The referee last Wednesday (10) 
gave his approval of the transfer of 
the cash of the defunct concern with 
the understanding that besides turn- 
ing over $700,000 to the trustee, 
Stadium is also to either cancel or 





subordinate — all claims against 
Orpheum, which aggregate $2,- 
880,666. 

In consenting to accept’ the 


Stadium offer, Ehrhorn turned down 
the bid of $2,900,000 made by Isidor 
J. Kresel on behalf of the Hudson 
County Warehouses, Inc. Kresel 
also represented a committee of 
Orpheum preferred stockholders. 
Under the agreement reached 
upon the acceptance of the Stadium 
offer, all creditors except Stadium 
will share in the $700,000. Stadium 
reserved the right to either cancel 
or subordinate the claim notes 
which with interest now amount to 





tically to get the negatives out of the | 
being rushed | ranted an order Wednesday (10) by 
and no new ones starting till after | Federal Judge Patterson to enter an 


$3,001,239. Among the claims to be 





jentered by RKO _ Service Corp. 
| against Orpheum. 
Hippodrome Building Co. was 


appeal from the Court’s order which 


industry’s survey in- | allowed the company $88,666 in the 
around | RKO 


reorganization proceedings, 
|The company had asked for $451,- 
| 166.39. 


| 


| 

| NORMAN SHEEHAN OUT 
| Buffalo, Feb. 16. 

| Norman Sheehan, brother of Win- 
nie Sheehan, has resigned after 20 
l years as manager of the poster de- 
partment for 20th-Fox at Buffalo. 





| settled by Stadium is that of $28,088 | 
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Trade Bucking Weather in L. A.; 


‘Avenue Strong 


Oke 15146; ‘Earth’ Big 3rd, $17,500 


\ 
$29,900; ‘Devils’ 





Los Angeles, Feb. 16. 
First week of Lent failed to ap- 
preciably dent the bulk of the down- 


town first runs, but the Hollywood 
and nabe situations were not quite | 
so fortunate. Bad weather over the 
weekend, however, hurt most all} 
houses. Particularly bright spot is} 
the Carthay Circle, where ‘Good| 


Earth’ is hanging up b. o. records. | 


Current week was helped by Lin-| 
coln’s birthday holiday and gross | 
should be only a few hundred dol-} 


lars below that of second stanza. 

‘On the Avenue’ got away to good 
start at the State and is headed for 
substantial returns there, but is not 
faring quite so well at the Chinese. 
Couple of firs'-run moveovers ‘ared 
badly and will hit lowest take: in 
the United Artists and Wilshire in 
some weeks. ‘Sea Devils’ is getting 
fair returns at Pantages and RKO 
Hillstreet, while the two day-date | 
Warner houses are also doing oke| 
with ‘God’s Country and the Woman.’ 

Estimates for This Week 

Carthay Circle (Fox) .(1,518; 55- 
83-1.10-1.65)—‘Good Earth’ (MG) (3d 
week). Aided by the holiday trade 
holding firm and finish should show 
another nifty $17,500 in the till. Last 
week (2d). at $16,604, set new house 
record and was $3 better than second 
week of ‘The Great Ziegfeld,’ pre- 
vious topper at the nabe de luxer. 

Chinese (Grauman) (2,028; 30-40- 
55)—‘On Avenue’ (20th) and ‘Under 
Cover of Night’ (MG), dual. Draw- 
ing fair returns currently and best 
in sight is $11,500. Last week, ‘You 
Only Live Once’ (UA), and ‘Danger- 
ous Number’ (MG), disappointing at 
$8.500. 

Downtown (WB) (1.800; 30-40-55- 
65)—‘God’s Country’ (WB) and “Two 
Wise Maids’ (Republic), dual. Fair 
jump in trade currently and at $7,- 
400 is quite oke. Last week, ‘Sing 
Me a Love Song’ (FN). and ‘Once a 
Doctor’ (FN), fair $6.850. 

Four Star (Fox) (900; 30-40-55)— 
*Wings of the Morning’ (20th). Won’t 
prompt any dividends at $3.500. Last 
week, auick windup of ‘Men Not 
Gods’ (UA), grabbed $3,500 on nine 
davs, pretty weak. 

Hollywood (WB) (2.756: 30-40-55- 
65)—‘God’s Country’ (WB) and “Two 
Wise Maids’ (Republic), dual. Run- 
ning slightly behind its day-date 
mate (Downtown), but at $8,000 
should be oke. Last week, ‘Love 
Song’ (FN) and ‘Once a Doctor’ 
(FN). got so-so $7,300. 

Orpheum (Bdwy) (2,280: 25-30-35- 
40)—‘Arizona Mahoney’ (Par) and 
‘Happy Go Lucky’ (Republic), dual, 
and vaudeville. It takes names to 
draw customers into this downtown 
snot and best this week is weak $7.- 
500. not profitable. Last week, ‘Gen- 
eral Snanky’ (MG), and ‘Beware of 
Ladies’ (Rep). pretty bad at $6,000. 

Pantages (Pan) (2,700: 30-40-55)— 
‘Sea Deviis’ (RKO), and ‘Criminal 
Lawyer’ (RKO), dual. Victor Mc- 
Laglen name aiding take here to 
tune of around $7,000, oke. Last 
week, ‘White Hunter’ (20th) and 
*We’re on the Jury’ (RKO), weak 


$5.000. 

Paramount (Partmar) (3.595: 30- 

0-55)—‘Devil’s Playground’ (Col) 
and ‘Clarence’ (Par), dual. and stage 
show. Nothing like smash biz this 
week. although aided by three pre- 
views. dualer at $12,000 will get 
out. Last week, ‘Champagne Waltz’ 
(Par), plenty oke at $19,200 and bet- 
ter than exvected. 

RKO (2.950: 30-40-55)—‘Sea Devils’ 
(RKO) and ‘Criminal Lawyer’ 
(RKO), dual. Ton trade in several 
weeks and at $8500 will show 
profit. Last week, ‘White Hunter’ 
(20th) and ‘We're on the Jury’ 
(RKO), fair $6.400. 

State (Loew-Fox) (2.024: 30-40-55- 
75)—‘On Avenue’ (20th) and ‘Under 
Cover of Night’ (MG). dual. Headed 
for satisfactory $14,000. Last week. 
‘Live Once’ (UA) and ‘Dangerous 
Number’ (MG), fair $12.400. 

Urited Artists (Fox-UA) (2,100: 
30-40-55) —‘Live Once’ (UA) and 
‘Danverous Number’ (MG), dual. Hit 
the skids and will be lucky to wind 
up with $2,80u. Last week, ‘Camille’ 
(MG) and ‘Off to Races’ (20th), on 
moveover hit oke $5,500, little above 
exnectations. 

Wilshire (Fox) (2.296: 30-40-55-65) 
—Live Once’ UA) and ‘Dangerous 
Number’ (MG), dual. Bottom dronned 
out of this ace nabe continued first 
run spot and at $4000 is causing 
plenty of grey hair. ast week. ‘Ca- 
mille’ (MG) and ‘Off ta the Races’ 
(20th), fared neatly at $8,100, profit- 
able. 


H.0.’s, No B.O. in Birm.; 
Oberon, $2,500, N.S. G. 


Birmingham, Feb. 16. 
Still the holdovers come. But biz 
is only so-so. 
Estimates for This Week 
Alabama (Wilby-Kincey) (2,800; 
30-25-40) —‘One in Million’ (20th). 
Around $7,300, moderate. Last week, 








‘Champagne Waltz’ (Par), 


moderately good. 

Empire (Acme) (1,100; 25)—‘Stage | 
Struck’ (FN)—Too much musical } 
comedy here last few weeks and 
public fed up with them. Will get] 
around $2,300, fair. Last week, 
‘Give Me Your Heart’ (WB), $2,600, 
merited a holdover and moved to 
Galax. 

Ritz (Wilby-Kincey) (1,600; 25-30) 
—‘Beloved Enemy’ (UA)—Buildups | 
given Jerry Cowan, who played stock | 
here several years ago, but biz only | 
ordinary; $2,500. Last week, ‘Last of | 
Mohicans’ (UA), nice $3,500. 


Strand (V’ilby-Kincey) (800; 25)—- 


$7,600, 





‘Reunion’ (20th). Dionne quins get- | 
ting the bally, but not the dough; | 
$2,000, just fair. Last week, ‘White | 
Hunter’ (20th), because of Gail | 


Patrick, Birmingham girl, got $2,300, 
moderate. 

Galax (Acme) (500; 25)—‘Give Me 
Your Heart’ (WB). Second week in 


town; $1,600, fair. Last week, Theo- 
dora’ (Col) (4th wk), $1,200, good 
enough. 





WASH. BIZ OFF: 
LLOYDS’ NICE 
$18,000. 


Washington, Feb. 16. 

‘Lloyds of London’ out in front 
this week and only celluloid really 
paying dividends. Boys put plenty 
behind it and fact that it hasn't 
crack romantic team doesn’t seem to 
be hurting. Week’s disappointment 
is ‘Men Are Not Gods,’ which is 
coming out of Keith’s tomorrow 
(Wed.) after six days. 

Estimates for This Week 

Capitol (Loew) (3,424; 25-35-60)— 
‘Cover of Night’ (MG) and vaude. 
Stepin Fetchit and Clyde McCoy’s 
band responsible for most of light 
$18,000. Last week, ‘Outcast’ (Par) 
and Ray Noble band, fair $20,000. 

Columbia (Loew) (1,583; 25-40)— 
‘Champagne Waltz’ (Par) (2d run). 
Second week downtown heading for 
oke $4,000. Last week, ‘Stowaway’ 
(20th) (2d run), nice $5,200. 

Earle (WB)  (25-35-40-50-70)— 
‘Great O’Malley’ (WB) and vaude. 
Light draw at $14,000. Last week 
‘Stolen Holiday’ (WB) fair $15,000. 

Keith’s (RKO) (1,830; 25-35-60)— 
‘Men Not Gods’ (UA). Coming out 
tomorrow (Wed.) with poor $5,500 in 
six days, Last week, ‘Great Guy’ 
(GN) passable $7,500. ; 

Met (WB) (1,853; 25-40)—‘Devil’s 
Playground’ (Col). Oke $4,000. Last 
week ‘Bulldog Drummond’ (Par) 
same figure. 

Palace (Loew) (2,363; 25-35-60)— 
‘Lloyds’ (20th). Leading town with 
nice $18,000. Last week, ‘Plainsman 
(Par) (2d week), oke $8,000. 

Rialto (Indie) (1,100; 25-30-40-55) 
—Imitation of Life’ (U) (revival) 
and ‘Bride of Samoa’ (DuWorld). 
Looks like good $2,400. Last week, 
‘Monte Carlo’ (Par) and ‘Raven’ (U) 
(revivals), slipped to $2,100, fair. 


‘AVENUE’ PARADES T0 
STOUT $9,000 IN BALTO 


Baltimore, Feb. 16. 

Lent doesn’t seem to dent very far 
into the local b.o, this week. Plenty 
of activity all around with all of the 
exhibs going out after coin. 

‘On the Avenue, which opened at 
the New last Wednesday, has them 
coming in good style, attracting an 
excellent night trade in addition to 
the usual substantial matinees en- 
joyed because of its location right in 
the heart of the shopping district. 
Should knock out a socko $9,000, 
plenty good for this house. 

Hippodrome, with Ina Ray Hutton 
and her band on the stage helping 
matters considerably, got off to a 
splendid opening and did five on Sat- 
urday and four on Sunday, all very 
well attended. Looks like a bangup 
$18.000 for this combo house. 

Loew’s Century went into its sec- 
ond week of revived stage shows and 
with Fats Waller and his band help- 
ing ‘Dangerous Number’ on screen 
should hit $14,500, which is much | 
healthier than a similar gross for | 
| last week’s more expensive layout of 
Velez and W’eismuller. 


Estimates for This Week 











| 15-25-35-40-55-66 ) — ‘Criminal 





Ist Runs on Broadway 
(Subject to Change) 





Week of Feb. 19 

Astor—‘Good Earth’ (MG) (3d 
week). 

Capitol—‘Last of Mrs. Chey- 
ney’ (MG) (18). 

Criterion—'Man of Affairs’ 
(GB) (18). 

Music Hall—‘When You're in 
Love’ (Col) (18). 

Paramount — ‘iochn Meade’s 
Woman’ (Par) (17). 

Rialto—Doctor’s Diary’ (Par) 


(16). 
Rivoli— Man Who Could Work 
Miracles’ (UA) (20). 
Roxy—‘Head Over Heels in 
Love’ (GB) (2d week). 
Strand—‘Green Light’ (WB) 
(2d week). 
Week of Feb. 26 
Astor—‘Good Earth’ (MG) 


(4th week). 

Capitol—‘Last of Mrs. Chey- 
ney’ (MG) (2d week). 

Music Hall—‘When You're in 
Love’ (Col) (2d week). 

Paramount—‘Maid of Salem’ 
(Par) (24). 

Rialto—‘Man of the People’ 
(MG) (23). 





Wednesday, February 17, 1937 











Lent a Bust in Pit: ‘Lloyds’ Getting 


$10,000, Blah 





Record $14,500; F raneis, 


ror (20th) and vaude, Good show 
here and holding its own; around 
$6,800; not bad for these times. Last 
week, ‘Great O’Malley’ (WB) was up 
with the leaders at $7,100. 

Loew’s State (3,200; 15-25-40)— 
Women of Glamour’ (Col) and 
‘Devil’s Playground’ (MG). No mar- 
quee strength: opening looks like 
$8,500 will be tops, so-so. Last week, 
‘Dangerous Number’ (MG) and 
‘Undercover of Night’ (MG) was an- 


| other dull stanza at $8,100. 





Rivoli 
Miracles’ (UA) (2d week). 

Roxy—‘' Woman Alone’ (GB). 

Strand — ‘Great O’Malley’ 
(WB) (27). 











Weismuller on stage, meagre $15,000. 

Hippodrome (Rappaport) (2,300; 
Law- 
yer’ (RKO) with Ina Ray Hutton 
Band on stage. Socko $18,000. Last 
week ‘Great Guy’ (FN) and vaude, 
profit at $13,000. 

Keith’s (Schanberger) (2,500; 15- 
25-30-35-40-55) — ‘Doctor’s Diary’ 
(Par). Opened Saturday night at 
supper show with John Trent mak- 
ing p.a. both Saturday and Sunday; 
looks o.k., $5,000. Last week ‘Man of 
Affairs’ (G.B.), $4,000, fair. 

New (Mechanic) (1,400; 15-25-30- 
35-40-55) — ‘On Avenue’ (20th). 
Opened Wednesday (10) and a 
buxom $9,000 means holdover. Last 
week ‘Lloyds’ (UA) did better than 
$1,000 for four days added to sgqlid 
two weeks. 

Stanley (WB) (3,450: 15-25-35-40— 
55)—Black Legion’ (WB). Opened 
Saturday. Somewhat disappointing 
pace at $5.500. Last week ‘Stolen 
Holiday’ (FN) got femme trade to 
tune of $6,000. 


ARLISS, $6,000, 
N.S.G. IN BUFF. 


Buffalo, Feb. 16. 

Moppetts are socko at the Buffalo 
box offices. Following a_ record 
fortnight’s run of Bobby Breen at 
the Century, the house by a smart 
booking comes back this week with 
Jane Withers and another top gross. 

Rudy Vallee, at the Buffalo, doing 
nicely, but not sensational. 

Estimates for This Week 

Buffalo (Shea) (3.600; 30-40-55)— 
‘We're on the Jury’ (Par), and Rudy 
Vallee’s unit. Indications are for per- 
haps $20,000. Last week, ‘Stolen Holi- 








day’ (WB), and Jesse Crawford, 
slid to poor $11,200. 
Century (Shea) (3,400; 25-35)— 


‘Holy Terror’ (20th) and ‘Chan’ 
(20th )—Neat looking trick here, with 
b. o. reacting for great $12,000. Last 
week, ‘Rainbow on River’ (RKO) 
and ‘Withhout Orders’ (RKO) (2d 
week ), got $10,000, swell, after $13,000 
first week. 

Great Lakes (Shea) (3.400; 30-50)— 
‘Girl from Paris’ (RKO). Doing 
nicely and should get neat $9,000. 
Last week, ‘God’s Country’ (WB), 
climbed fér substantial $9,700. 

Hipp (Shea) (2,400; 25-40)—‘Man 
of People) (MG) and ‘Under Your 
Spell’ (20th)—Only average at $7,000. 
Last week, ‘One in Million’ (20th) 
(2d run), came in with $8,200, good. 

Lafayette (Ind.) (3,400; 25-35)— 
‘Man of Affairs’ (GB) and ‘Love 
Letters of Star’ (U)—Arliss film do- 
ing very slow business; poor at 
$6.000. Last week, ‘North of Nome’ 
(Col.) and ‘Lady from Nowhere’ 
(Col.), not. much action and under 
estimates at just over $7,000. 





‘LEGION’ AND ‘WINGS’ 


$7,000, BEST IN PROV. 


Providence, Feb. 16. 
Lent, mediocre bills and weather 
are combining to put this week’s 
grosses under par. It’s a toss-up 
where the going is best, but ‘Black 
Legion’ at the Majestic seems to 





Century (Loew-UA) (3,000; 15-25- 
35-40-55) -—- ‘Dangerous Number’ | 
(MG) and Fats Waller and band on | 
stage. Just about $14,500. Last week | 





Cover of Night’ (MG) with Velez-| 


have it. Biz is not terrific, but house 
is figuring on garnering at least 
$7,000. 


All dualers on tap, except at Fay’s, 
town’s only vaude spot. 
Estimates for This Week 
Fay’s (2,200; 15-25-40)—‘Holy Ter- 


| around 
Last 





Majestic (Fay) (2,200; 15-25-40)— 
‘Black Legion’ (WB) and ‘Wings of 
Morning’ (20th). Considering the type 
of entertainment, main picture is 
holding up well; in fact this is the 
spot with best chance for a pick-up. 
Looks like $7,000, okay. Last week, 
‘Lloyds’ (20th) was best in town at 
$10,800. 

RKO Albee (2,300; 15-25-40)—Live 
Only Once’ (UA) and ‘Mighty Treve’ 
(RKO). Just so-so; maybe $6,000. 
Last week, ‘About to Die’ (RKO) and 
‘Join Marines’ (Rep) was another 
mild combo at $6,300. 

Strand (Indie) (2,200; 15-25-40)— 
‘Bulldog Drummond’ (Par) and ‘Doc- 
tor’s Diary’ (Par). Start indicates 
$6,400 for the week, fair. 
week, ‘More Than Secretary’ 
(Col) and ‘Hopalong Cassidy’ (Par), 
nice at $9,300. 


LLOYDS’ CLICKS 
FOR H. 0. 186 
IN PHILLY 


Philadelphia, Feb. 16. 

Nothing very hot in downtown film 
biz this week, with several not-too- 
exciting holdovers helping hold down 
average. 

Crix spoke well of ‘Plough and 
Stars,’ but admitted it didn’t compare 
with ‘The Informer’ or its own stage 
version. Stage show at the Fox is 
decidedly shy on marquee names 
and combo is hardly likely to go far. 
Same goes for the Earle, whose 
stage show, Ben Grauer radio unit, 
is okay, but whose film, ‘Great O’Mal- 
ley,’ is run-of-the-mill. 

Downtown situation going to be 
plenty scrambled soon. Locust goes 
over to pix next Sunday (21), when 
‘Good Earth’ moves in for a road- 
show run, while early in March ‘Lost 
Horizon’ is skedded for the Chestnut, 
also roadshow. Will be first time 
two roadshowers have clashed here. 

Estimates for This Week 

Aldine (1,200; 40-55-65)—‘Only 
Live Once’ (UA). Finishing second 
week tonight (Wed.); film too grim 
for femme trade and second week 
woeful $5,000. Last week’s $9,800 
under expectations. 

Arcadia (600; 25-40-50)—‘Camille’ 
(MG) (2d run). Figures big b. o. 
with probably $2,600. Last week, 
split between ‘Wings of Morning’ 
(20th) and ‘Mutiny on Bounty’ (MG), 
$1,700, poor. 

Boyd (2,400; 40-55) — ‘Lloyd’s’ 
(20th). Terrific and will get second 
week sure. First should mean very 
strong $18,000. Last week, ‘Cham- 
pagne Waltz’ (Par), five-day second 
week, $7,500, so-so. 

Earle (2,000; 25-40-55)-—‘Great 
O'Malley’ (WB) and vaude. Grauer 
and radio unit on stage. Combo 
won't get over $13,500, light. Last 
week, ‘Bulldog Drummond’ (Par) 
and vaude, Duncans headlined, $13,- 
000, poor. 

Fox (3,000; 40-55-65)—‘Plough and 
Stars’ (RKO) and stage show. No 
marquee names, but swell reviews 
on the whole, but only fair $14,500. 
Last week, ‘Secretary’ (Col) and 
stage show. Ina Ray Hutton better 
than expected at $15,200. 

Karlton (1,000; 25-35-40)-—‘Secre- 
tary’ (Col) (2d run). Fair $2,800 fig- 
ured, Last week, ‘Men Not Gods’ 
(UA) (2d run), fair $3,700 in nine 
days. 

Keith’s (2,000; 30-40-50)—‘Cham- 
pagne Waltz’ (Par) (2d run). Fair 
$3,000 seen. Last week. ‘Stolen Holi- 
day’ (WB), tepid $2.700. 








Stanley (3,700; 40-55)—‘On Ave- 
nue’ (20th). Second week should 
mean fairly good $12,500. First 


week’s $18,000 very nice indeed. 


Stanton (1.700; 30-40-50)—‘Man of 
People’ (MG). So-so $5.000. Last 
week, ‘Black Legion’ (WB) (2d 


week), hotsy $7.000. 


H’wood, Here She Comes 


Sydney, Jan. 26. 
Margaret Dare, femme lead in Col- 
Nat’s ‘Rangle River,’ leaves next 
week to try her luck in Hollywood. 
Had planned a trip to England, but 
switched to Hol!ywood instead. 





Pittsburgh, Feb. 16, 

Old Lent bugaboo growing lesg 
and less potent every year until to. 
day exhibs are willing to admit that 
it’s having little or no effect on biz 
That’s being illustrated pretty thor. 
oughly this week, with takes gen. 
erally on up-grade and no drop in 
attendance visible to naked eye 
Even Ash Wednesday, in the pa t a 
certain cropper, is no longer the An. 
spised day it used to be for the film 
boys and they’re saying all over that 
Good Friday is now the only Lenten 
ouch. , 

Looks like a Zanuck Zephyr along 
Sixth street, with ‘Lloyds’ and ‘On 
the Avenue’ playing side by side at 
Alvin and Fulton respectively. Snow- 
storm and blizzard on Sunday didn’t 
affect either of these, and *Lloyds’ 
is heading for a new house record, 
with ‘Avenue’ threatening to crack 
the Fulton’s previous mark, too. 
H. o.’s certain for both of them and 
while too early yet to say, a third 
week isn’t beyond speculation. 

Sock trade at these two spots 
pinching de luxers a bit, particularly 
Stanley, where ‘Stolen Holiday’ j 
taking it on the chin. Penn’s slight. 
ly better, however, with ‘You Only 
Live Once,’ although depressing 
theme is hurting somewhat. 

Estimates for This Week 

Alvin (Harris) (2,000; 25-35-40)— 
‘Lloyds’ (20th), Cracked opening day 
(Thursday) mark and also Saturday 
record, and practically a cinch to set 
a new house figure for straight pix 
on the week. Looks like $14,500 on 
opening stanza and sticks. Manage- 
ment sees a potent factor in awarde 
ing of Scripps-Howard flicker-ofe 
month mention to ‘Lloyds,’ since it’s 
the first time that honor has broken 
for a film here before’ it hit the 
nabes. Last week ‘Charlie Chan’ 
(20th) and ‘Secretary’ (Col), okay 
at $7,000. 

Fulten (Shea-Hyde) (1,750; 25-40) 
—On Avenue’ (20th). A natural and 
bringing house out of doldrums after 
several weeks of indifferent grosses, 
Combo of locally popular Dick Pow- 
ell and Irving Berlin music turning 
the trick and first week should see 
around $10,000 rolling into the till. 
Fulton hasn’t encountered dough like 
this since ‘My Man Godfrey’ last 
September. Holds for second stanza 
and third isn’t unlikely. Last week 
‘Men Not Gods’ (UA) and ‘Laughing 
at Trouble’ (20th) n.s.h. at $3,300. 

Penn (Loew’s-UA) (3,300; 25-35-50) 
—Only Live Once’ (UA). Rave noe 
tices for this one from every quarter 
and good word of mouth, too, but 
depressing theme apparently squelch 
ing prospective customers. While biz 
is fair enough, it’s considerably bee 
low expectations and doubtful of hit- 
ting much beyond $11,000 if that, 
‘Beloved Enemy’ (UA) last week cole 
lected about the same. 


Stanley (WB) (3,600; 25-35-50)—~ 
‘Stolen Holiday’ (WB). One of Kay 
Francis’ poorest and biz commen- 
surate. Got a good opening day, but 
then took a nosedive. Very doubtful 
of touching $10,006, pretty poor and 
not up to recent grosses star has been 
snatching. Last week ‘Champagne 
Waltz’ (Par) okay at $12,000. 

Warner (WB) (2.000; 25-40)—‘Gen- 
eral Spanky’ (MG) and ‘Accusing 
Finger’ (Par). Salable duo and kid- 
dies are going for ‘Spanky.’ Looks 
like $5,500, good enough. Last week 
‘Plainsman’ (Par), after swell session 
at Penn, had enough left to give 
Warner a crack $8,500. 


‘Home,’ Mitchell-Durant 
Unit, $10,000, Ind’polis 


Indianapolis, Feb. 16. 

Mitchell and Durant’s stage unit, 
coupled with ‘Breezing Home,’ is do- 
ing the business of the town this 
week at the vaudfilm Lyric with the 
beginning of the Lenten season 
bringing a slump to other downtown 
box offices. 

Estimates for This Week 

Apollo (Fourth Ave) (1,100; 25-40) 
—Lloyds of London’ (20th). Hold- 
over session moderate at $4,000 pace. 








Last week picture did excellent 
$6,500. 
Circle (Monarch) (2,800; 25-40)— 


‘We're on Jury’ (RKO) dualled with 
‘Outcast’ (Par), Former given piay 
in ads. Lean at $3,750. Last week 
‘Only Live Once’ (Par) and ‘Drum- 
mond Escapes’ (Par) on twin bill, 
all right at $5,200. 

Loew’s (Loew's) (2,600; 25-40)— 
‘Devil’s Playground’ (Col) dualled 
with ‘Dangerous Number’ (MG). Lat- 
ter picture overshadowed in came 
paign. Trade mild at $5,400. Last 
week dual of ‘Under Cover of Night’ 
(MG) and ‘Women of Glamour’ (Col) 
weak at $3.900. 

Lyric (Olson) (2.000; 25-30-40)— 
| ‘Breezing Home’ (U) and Mitchell 
;} and Durant unit. Stage bill well- 
|} advertised and exploited to draw fine 
$10,000. Last week ‘Great O'Malley’ 
(WB) and Major Bowes’ All-girl 





unit socko $12,200. 
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PICTURE GROSSES 








Pix Reflect Spring-y Chi; ‘Devils, 
Murray, Oswald, Big 276; ‘Holiday’ 
No Panic, $32,000; Carbo,’ 3d, 116 








Chicago, Feb. 16. 


Biz is like the spring weather 
here—good. Palace is due to shoot 
for $27,000 this week, with a combi- 
nation that’s hard to beat. Picture is 
the much-touted ‘Sea Devils’ (RKO) 
and on the stage is Ken Murray and | 
Oswald, who help. 

‘Black Legion’ (WB) after taking | 
a beating at the Roosevelt last week, | 
has been replaced by ‘You Only Live | 
Once.’ ‘Man of the People’ will hold 
the action-thrill seekers at the| 
Oriental, as will ‘She’s Dangerous’ at | 
the State-Lake, Chicago, has ‘Stolen 
Holiday’ and ‘Champagne Waltz’ | 
moved over to the Garrick for a 
third loop week. 

Inde ‘Ecstasy’ at the Playhouse is | 

oing into its seventh week and still 
Sing amazingly on the bang-up 
publicity drive by Dan Roche, 


Estimates for This Week 


Apollo (B & K) (1,200; 35-45-65- 
75)—‘Love Song’ (WB). Opened 
Saturday (13) and drawing $5,000, 
satisfactory. Last week, ‘Rembrandt’ 
(UA), finished a fortnight to good 
$6,500. House goes roadshow on Fri- 
day (19) at $1.65 top for ‘Good 
Earth’ (MG). 

Chicago (B & K) (4,000; 35-55-75 )— 
‘Stolen Holiday’ (WB) and _ stage 
show. Doing just fair; $32,000. Last 
week. ‘Champagne Waltz’ (Par), (2d 
week), plus Veloz and Yolanda on 
stage, rang up nifty $35,400. 

Garrick (B & K) (900; 35-55-65- 
5)—Champagne Waltz’ (Par) 
slipped in here Saturday (13) for the 
third week in loop, and looks to do 
okay at $3,500. Last week, ‘Thin Man’ 
(MGM), in sixth loop session, got 
pleasant $4,100. 

Oriental (B & K) (3,200; 35-45-55) 
—‘Man of People’ (MGM) and Benny 
Davis unit. Just the type of show 
this house likes, and again up in the 
chips with $18,000. Last week, ‘Sec- 
retary’ (Col) touched neat $17,200. 

Palace (RKO) (2,500; 35-55-65-75) 
=—‘Sea Devils’ (RKO) and vaude. 
Ken Murray and Oswald on stage; 
riding into mighty coin currently, 
looking for nearly $27,000. Last 
week, ‘Plough and the Stars‘ (RKO), 
acted as the brake to fast pace set by 
Ritz Bros. on stage, who accounted 
for highly profitable $25,300. 

Roosevelt (B & K) (1,500; 35-55-65- 
75)—‘Only Live Once’ (UA). Opened 
in midweek and getting plenty of 
customers following fine comment. 
Upping to $13,500, excellent money. 
Last week, ‘Black Legion’ (WB), 
couldn’t get started and yanked after 
sad $8,800 opener. 

State-Lake (Jones) (2.700: 25-35- 
40) — ‘She’s Dangerous’ (U), and 
vaude. House never misses. Goes 
along, week after week, to steady 

rofits. This week, with Duncan 

isters on stage, will be no exception. 
Take headed for plenty gond $14,000. 
Last week, ‘Lady from Nowhere’ 
(Col), got fair $12,000. 

United Artists ( B & K) (1,700; 35- 
55-75)—‘Camille’ (MG), in third and 
final week. Will do around $11.000 
currently, good, following solid $16,- 
800 last week. ‘Beloved Enemy’ 
(UA), replacing. 


Rowboats Out of L’ville 
Theatres, Wickets Open; 
Holiday,’ $2,700, Nice 


Louisville, Feb. 16. 


Show business is leading the way 
back after the great flood disaster of 
1937. Marquees are lighted on the 
main stem, although many business 
pouste are still without power and 

eat. 

Rialto beat the first-runs to the 
wire, opening Thursday (11), while 
Ohio was first subsequent to throw 
open the doors. Theatres are 
Operating full time, but street light- 
ing is supplied only to certain blocks. 
Street car service still poor, but ad- 
ditional lines being added daily. 
Cave-ins on several downtown 
streets are adding to traffic hazards. 

Current returns are gratifying, 
particularly at the Strand and 
Rialto, both of which did heavy 
weekend business. Most houses 
picked up bookings which were 
scheduled when flood hit the town. 

Estimates for This Week 

Kentucky (Switow) (900: 15-25)— 
"Three Men on Horse’ (FN) and 
‘White Hunter’ (20th-Fox), dual. 
Repairs and redecorations rushed to | 
completion in time for reopening 
Sunday (14). Short week wil! hold 
down takings, but biz looks to be 
above average. Should take $1,400 
on five days, okay. 

Loew’s State (3,000; 15-25-40)— 
‘Beloved Enemy’ (UA) and ‘Coun- 
terfeit Lady’ (Col), dual. Take will 

down account lack of seats, held 
up in transit from east: $4,500, plenty 
good in face of difficulties. 

(1,000: 








> 


dual, splitting with ‘Little Miss No- 


|main stem 





Mary Anderson (Libson) 
15-25-40)—Stolen Holiday’ (WB). 


Single is opener, as it was the closer 
three weeks ago, when old man river 
decided to drop in uninvited; $2,700 
will be about the mark, okay. 

Ohio (Settos) (900; 15)—‘Flirtation 
Walk’ (WB) and ‘Desirable’ (WB), 


body’ (20th) and ‘Dark Angel’ (UA), 
dual. First subsie to light up. Gross 
headed for $800, fine. 

Rialto (Fourth Ave.) (3,000; 15-25- 
40)—‘Bulldog Drummond’ (Par) and 
‘Doctor’s Diary’ (Par), dual. Blazing 
marquee lights on an otherwise dark 
looked mighty cheerful 
and had patrons lined up at wicket. 
Should lead the way with $6,000, 
okay. 

Strand (Fourth Ave.) (1,500; 15-25- 
40)—‘Great Guy’ (GN) and ‘Mysteri- 
ous Crossing’ (U), dual. This house 
not hard hit; should do fine $4,000, 


Enemy, $30,000 
In 2 Hub Spots, 
Quite Friendly 


Boston, Feb. 16. 
‘Beloved Enemy’ will be friendly 
to Orph and State b.o’s this week on 











dual bill with ‘Women of Glamour.’ 
Met is slackening pace with ‘Stolen 
Holiday’ and Eddie Duchin on stage. 
Kay Francis drawing matinee crowd | 
and Duchin helping after dark, but 
the total take will fall short of re- 
cent weeks. 

‘Only Live Once’ is good, but not 
socko at Memorial. ‘Good Earth’ 
will roadshow at the Colonial, start- 
ing March 7. 


Estimates for This Week 


Boston (RKO) (3,000: 35-55-75)— 
‘Condemned Row’. (RKO) (studio 
title: ‘We Who Are About to Die’), 





with Olsen and Johnson on stage. 
Will satisfy with $20,000. Last week 
$18,000 on ‘Join the Marines’ (Rep) 
and Leon Errol. 

Fenway (M&P) (1,400; 25-35-40- 
50)—‘Black Legion’ (WB) and ‘Holy 
Terror’ (20th), dual. Skidding to 
around $5,000. ‘Legion’ rated good 


swerve. ‘Maid of Salem’ (Par) (2nd 
run) and ‘Bulldog Drummond’ (Par) 
(Ist run), dual, last week got okay 
$7,200. 

Keith Memorial (RKO) (2,900; 25- 
35-55) —‘Only Live Once’ (UA). Just 
so-so $13,000 indicated. ‘Plough and 
Stars’ (RKO) limped to $12,500 last 
week, 

Metropolitan (M&P) (4,300: 35-55- 
75)—‘Stolen Holiday’ (WB), with 
stage show topped by Eddie Duchin. 
Will get around $25,000, satisfactory. 
‘Lloyds’ (20th), with Belle Baker 
and Stepin Fetchit in person, showed 
plenty punch last week at $31,400. 

Orpheum (Loew) (3,000; 25-35-40- 


50)—‘Beloved Enemy’ (UA) and 
‘Women of Glamour’ (Col), dual. 
Sailing toward good $16,500. ‘Thin | 


Man’ (MG), 2nd week, held up beau- 
tifully to $15,600 last week. 
Paramount (M&P) (1,800; 25-30- 


| Guy’ 
| week, interrupted by flood, and ‘Sing | a Lincoln’s birthday (12) take of as 
Me a Love Song,’ five days, $5,000, | 


| 





50)—‘Black Legion’ (WB) and ‘Holy 
Terror’ (20th), dual. Fair $8.500. 
Last week ‘Maid of Salem’ (Par) 
(2nd run) and ‘Bulldog Drummond’ 
(Par) (1st run), very pleasing 


$11,000. 

Scollay (M&P) (2,700: 25-35-40- 
50)—‘Maid of Salem’ (Par) (3rd 
run) and ‘King of Hockey’ (WB) 
(1st run), dual. Okay $8.000. Last 
week ‘One in a Million’ (20th) (3rd 
run) and ‘God’s Country’ (WB) (2nd 
run), dual, okay $8,500. 

State (Loew) (3,300; 25-35-40-50) | 
—‘Beloved Enemy’ (UA) and ‘Wo- | 
men of Glamour’ (Col), dual. Okay 
$13,500. Last week ‘Thin Man’ (MG) 
turned in good $12,500 for second 
frame. 





Durbin’s Omaha Repeat 
Good for Big $7,500 


Omaha, Feb. 16. 

Omaha theatre makes news of the 
week by bringing back ‘Three Smart | 
Girls’ for a return engagement. .Pic- | 
ture played Orph several weeks) 
back with a stage show. Inclement | 
weather and lack of names on the 
stage made the trade light on the 
film’s first time, so Deanna Durbin 
gets a second chance in this town 
with ‘Dangerous Number’ as dual 
partner. 


Estimates for This Week 


Brandeis (Singer-RKO) (1,250; 25- 
35-40) —"Condemned Row’ (RKO) 
and ‘We’re on the Jury’ (RKO), 
dual. Short on drawing power. Two 
second features don’t make a good 
dual here; $3,600, low. Last week 
‘Stolen Holiday’ (FN) and ‘Devil's 








| holding up nearly as well as 


+ ra : | $5,500. 
notices, but women are giving it the | 


Playground’ (Col), dual, went over 
expectations with $5,000. 

Omaha (Blank) (2,100; 25-40)— 
‘Smart Girls’ (U) and ‘Dangerous 
Number’ (MG), dual. Durbin vehicle 
played a week at the Orpheum as 
screen fare with a stage show early 
in January, Big $7,500 in sight. Last 
week ‘Holy Terror’ (20th) and ‘Chan 
at Opera’ (20th), $5,800 fair enough. 

Orpheum (Blank) (2,976; 25-40)— 
‘Lloyds’ (20th) and ‘Career Woman’ 
(20th), dual. First film getting ex- 
ploitation; $9,700 will be swell. Last 
week, ‘Great Guy’ (GN) and ‘La Vie 
Paree,’ Marcus unit. Film did its 
part. $9,400, good. 


Post-Flood Cincy 
Giving ‘Lloyds’ 
146 in 8 Days 


Cincinnati, Feb. 16. 

Biz in downtown cinemas is oKay, 
considering post-flood affairs in 
Greater Cincy. Wreckage of the dis- 
aster is big peep show for towners. 
Street car service to nearby Ken- 
tucky towns will not be fully re- 
stored until end of week, affecting 
more than 100,000 persons. 

Regular order of screen 
will be resumed by theatres next 
week. Currently ‘Lloyds’ is the 
prize puller. 


Estimates for This Week 

Albee (REO) (3,300; 35-42)— 
‘Champagne Waltz’ (Par). For 
eight-day run ended Monday 
$12,500, okay. ‘On the 
(20th) in Tuesday (16). First half of 
last week, ‘Beloved Enemy’ (UA), 
$5,000, all right. 

Capitol (RKO) (2,000; 35-42)— 
‘Holy Terror’ (20th). Good $6,000. 
Last week ‘Camille’ (MG) (2d run), 
$5,000, average. 








Family (RKO) (1,000; 15-25)— | 
‘Guns of Pecos’ (WB) and ‘Night | 
Waitress’ (RKO), split. Average 
$2,100. Last week ‘I Cover China- 
town’ (Ind) and ‘House of Secrets’ 
(Ind), split, good $2,700. 

Grand (RKO) (1,200; 25-40)— 
‘Plainsman’ (Par) (3d run), six days. 
Fair $2,000. Last week ‘One in 
Million’ (20th) (3d run), $3,500, 
nifty. 

Keith’s (Libson) (1,500; 30-40)— 
‘Man of Affairs’ (GB), six days. | 


Fair at $4,000. 


(GN), 


Last week ‘Great 
two days on holdover 


nice. 
Lyric 
‘Secretary’ 


(RKO) (1,400; 35-42)— 
(Col), eight days. Good 
Last week ‘Plainsman’ (Par) 
(2d run), $4,500, fair. 

Palace (RKO) (2,600; 
‘Lloyds’ (20th), eight days. Drawing 
$14,000, nifty. Last week ‘God’s 
Country’ (WB), six days, okay $9,500. 

Shubert (RKO) (2,200; 40-60)— 
‘Accused’ (UA) and ‘Scandals of 
1937’ unit. Around par at $13,000. 
Last week ‘Under Cover of Night’ 
(MG) and Mitchell and Durant’s 
‘Greenwich Village Scandals,’ fair 
$11,500. 

Strand (Ind) (1,300; 15-25)—‘Win- 
terset’ (RKO) and ‘Love on the Run’ 
(MG). split. Neat $1,800. Last week 
‘Gay Desperado’ (UA) and ‘Come Get 
it?’ (UA), revivals, fair $1,500. 


DENVER PIX HAVE B. 0.; 


35-42 )— 





‘LLOYDS’ $12,500 SWELL 





Denver, Feb. 16. 
‘Lloyds’ is doing the biz here this 
week and goes to the Aladdin for a 
second week. ‘Three Smart Girls’ 


last 
week at the Broadway, while ‘One 


in Million,’ plenty good at Aladdin, | 


will move to Broadway for third 
week. 
Estimates for This Week 


Aladdin (Huffman) (1,500; 25-40)— 
‘One in Million’ (20th). Second week 


in town and still swell at $5,000 pace. | 


Last week, ‘Man of Affairs’ 
nine days, got okay $4,500. 

Broadway (Huffman) (1,500; 25-40) 
— ‘Smart Girls’ (U) (2d week). Came 
here after week at Denver, and do- 
ing big $4,000 on h. o. Last week, 
same pic, got fine $4,500. 

Denham (Cockrill) (1,500; 25-35-40) 
—‘Doctor’s Diary’ (Par). Doing nice 


(GB), 


$5,500. Last week, ‘Champagne 
Waltz’ (Par), got same in second 
week. 


Denver (Huffman) (2,500; 25-35-50) 
—Lloyds’ (20th) and stage band. 
Swell draw; $12,500 will be great. 
Last week, ‘One in Million’ (20th), 
smashed through to huge $13,000. 

Orpheum (RKO) (2,600; 25-35-40) 
~—‘Condemned Row’ (RKO) and 


‘Mama Steps Out’ (MG), dual. Not | 
so forte at $6,000. Last week, ‘On 


Jury’ (RKO) and ‘Cover of Night’ 
(MG), fair $6,500. 
Paramount (Huffman) (2.000; 25- 


40)—‘Devil’s Playground’ (Col) and 
‘Dodge City Trail’ (Col), dual. Pretty 
good $3,000. Last week, ‘Woman 
Alone’ (GB) and ‘Counterfeit Lady’ 
(Col), dual, fair $2,500. 


showings | 


(15), | 
Avenue’ | 


Lent No Dent to Bway; Head Cea: 
Heels’ Strong $45,000, Holds; ‘Ave. 
Sock 806 After Ist 856; H. 0.'s OK 


Only taree new pictures came in, Waring’s Pennsylvanians (2nd week). 
with Lent while six held over ~ fee i —- wosk. up last 
through it. This is believed to set a a ‘fact ‘Warine’s Seer gh Hoe be 
record both ways for downtown New] date in Detroit. Fir es ak toe 
York, but arrival of the Lenten pe- ; st week tor 











riod had nothing to do with it since | bigs ‘Meade’ Wonder’ tren po 
managers no longer run into hiding! Guy Lombardo band in t da 
for fear Lent will get them. It’s| (Wed.). ee sabe 
something of the past. | Radio City Music Hall (5,980: 40- 
Two of the first starters, ‘Green | 60-85-99-$1.65) ‘On the Avenue’ 
Light’ and ‘Head Over Heels in} (20th) and stage show (2nd week ) 
Love,’ are both doing well, while of | Believed to have been tremendously 
the holdovers four are strong and| aided by radio plugging for first 
two anemic. The Jessie Matthews| week’s gross of $85,000 and strong 
| English-made ‘Head Over Heels’ is| holdover stamina currently (2nd 
tearing its way to a big $45,000, and | week) for $80,000 or over. plenty of 
lremains a second week. ‘Green| profit over the fortnight’s — 


run, 
‘When You're in Love’ (Col) eunte 
tomorrow (Thurs.). 

Rialto (750; 25-40-55)—‘A Doctor’s 
Diary’ (Par) went on the spools here 
yesterday morning (Tues.), with 
John Trent making a p.a. at house 
with premiere. ‘We’re on the Jury’ 
(RKO) finished its week Monday 
night (15) at $7,000, just fair. Prior 


Light’ is not as invincible an entry 
| but will get $25,000 or better on its 
| first week and also holds. ‘We’re on 
|the Jury,’ which was brought into 
the Rialto Tuesday (9), finished seven 
|days at $7,000, only fair, and was 
| supplanted yesterday (Tues.) by ‘A 
|Doctor’s Diary,’ with John Trent 
| making a personal appearance open- 





| ing day. picture, ‘Sinner Take All’ (MG), got 
‘On the Avenue’ and ’Champagne $7,500. 

| Waltz,’ in their second week; ‘Ca- Rivoli (2,092; 25-55-75-85-99 )—* You 

| mille,’ in its final (4th) week and| Only Live Once’ (UA) (3rd-final 

‘Good Earth,’ on its second stanza| Week). Weakened considerably on 

as a roadshow $2 attraction, are all final (3rd) week, only around $10,000. 





shown would make it appear there’s | fair. ‘Man Who Could Work Mir- 


|no such animal as Lent. acles’ (UA) opens Saturday (20). 
| ‘Good Earth’ on its first seven Roxy (5,836; 25-45-55-75) — ‘Head 
\days went to $23,100, which is over | Ove" Heels (GB) and stage show, 


Air plugging of songs from this Brit- 
ish-made musicfilm attributed in 
part for instant and strong b.o. re- 
sponse, suggesting possible $45,000 


|capacity. Astor, where housed, has 
| been selling standing room at most 
| Shows, including all three perform- 


|ances Sunday (14). A long and : : : 7 
profitable run seems assured. An- ie Page wong pean at weet 
| other $2 roadshow will open March | wag, $37,600, immense. What radio 


3 at the Globe, when ‘Lost Horizon’ 
is hitched there by Columbia. House 
|has been taken from Harry Brandt 
on a basis of six weeks and options. 


The Music Hall, after a mild open- 


also did for Deanna Durbin counted 
strongly here, in opinion of manage- 
ment. 

Strand (2,767; 25-55-75) — ‘Green 
: L ; Light’ (WB). Doing satisfactory, 
ing on its first week of ‘On the Ave-| $25,000 or better first week. and goes 
nue,’ suddenly spurted on the first| a second. Six days on second week 
weekend to get $85,000 initial seven| for ‘Stolen Holiday’ (WB) -under 
days and on holdover currently will | $12,000, slender, after good first week 
get $80,000 or over. On its first week- | of $24,300. 
end nicture grossed $39,000, close to as State (3.450: 35-55-75) — ‘Beloved 
much as the Music Hall can handle,| premy’ (WA) (2nd run) and vaude 
| while on the holdover weekend the headed by Jay C. Flippen. Combi- 
business for Saturday and Sunday | nation of picture and Flippen will 


(13-14) was $36,000. This followed mean around $22,090, fair. Last week 





Sg i ‘ . ‘Thin Man’ (MG) (2nd run) and 
| much as $16,000. Smart plugging of|;eon Navarro orchestra, $32,000, 
the pieture on the air, notably the big. 


Irving Berlin song numbers, is be- 
| lieved to have largely accounted for 
| this business, reviews having been 
| lukewarm. 

The Gladys Swarthout musical, 
‘Champagne Waltz,’ must share its 
|b. o. success at the Paramount with 
Fred Waring’s Pennsylvanians which 
has a strong following. The house 
got $50,000 the first week, and on 
second, ending last night (Tues.), 
was $41,000 additional. At this fig- 
ure, Bob Weitman would like to hold 
a third week, but this can’t be done 
because Waring has to fill a date in 
Detroit that’s unmovable. As a re- 
sult, ‘John Meade’s Woman’ and the 
Guy Lombardo band check in today 
(Wed.). 


‘Camille’ goes six days on its 
fourth week at the Cap for a total 
of $20,000 or better, house going into 
a Thursday opening tomorrow (18) 
with ‘Last of Mrs. Cheyney.’ On its 
third (final) week at the Rivoli, ‘You 
Only Live Once’ looks no more than 
$10,000, weak. Final week for ‘Great 
Guy’ at the Criterion, its seventh, 
indicates picture has petered out on 
| its sustained run here, only about 
$5,000. ‘Man of Affairs’ opens here 
Friday (19), while Rivoli on Satur- 
day (20) gets ‘Man Who Could Work 
Miracles.’ 





Lent Boffs St.L.; 
Francis Vamping 
Only Fair $13,500 


St. Louis, Feb. 16. 
Lent in this heavily populated 
Catholic community is affecting b.o. 
activities at all cinema palaces, but 
big bertha Fox, with ‘On the Ave- 
nue’ and ‘Criminal Lawyer,’ is des- 
tined to lead burg with sock $18,000. 


Estimates for This Week 


Ambassador (F&M) (3,018; 25-40- 
55 )—‘Stoien se (WB) and stage 
show. Kay Francis film paced at 
| $13,500, just fair. Last week ‘Wings 
of Morning’ (20th) and Paul White- 
man on stage, finished with good 
$17,200, but under expectations, 

Fox (F&M) (5,038; 25-35-55)—~— 
‘Avenue’ (20th) and ‘Criminai Law- 
yer’ (RKO). Should lead town with 
sock $18,000. Last week ‘God’s Coun- 
try’ (WB) and ‘Sing Me Love Song’ 
(WB), dropped below expectations 
with $13,700, so-so. 

Loew’s (Loew) (3,162; 25-35-55)— 
‘Under Cover of Night’ (MG) and 








Estimates for This Weck 


Astor (1,012; 55-$1.10-$1.65-$2.20 )— 
‘Good Earth’ (MG) (2d week). A 
terrific smash, first week’s gross be- 
ing $23,100. This is over capacity, 
standing room having been sold at 
most performances so far. 


| Capitol (4,620; 25-35-55-85-$1.25 )— | sya Steps t’ (MG , 
| ‘Camille’ (MG) (4th-final week). | go better Bean 612.200 wean teed 
|Goes six days on final-4th week,| week ‘You Only Live Once’ 


| looking $20,000 or over, very good. 
| Third week was within breathing 
| distance of $30,006. House goes into 
|a Thursday opening tomorrow (18) 
| with ‘Mrs. Cheyney’ (MG). 
| Criterion (1,662; 25-40-55)—‘Great 
| Guy’ (GN) (7th-final week). Cagney 
| picture pretty well spent itself after 
| six weeks, final (7th) lap being only 
| about $5,000. Last week (6th) was 
over $11,000, good. Management got 
ja highly profitable run out of ‘Guy,’ 
| best picture it has had since opening 
iearly last fall. ‘Man of Affairs’ (GB) 
| opens Friday (19). 
| Palace (1,700; 25-35-55)—One in 
Million’ (20th and ‘Plough and 
Stars’ (RKO), both 2d run, doubled. 
| This combination doing excellently, 
| $10,500 or better. Last week’s cou- 
| pleton, ‘Black Legion’ (WB) (2d run) 
|and ‘Off to Races’ (20th) (Ist run), 
| $9,300, okay. 
Paramount 
—Champagne 


(UA) 
and ‘Rembrandt’ (UA), ended with 
$10,800, poor. 

Missouri (F&M) (3,514; 25-35-55 )— 
‘Black Legion’ (WB) and ‘We're on 
Jury’ (RKO). Set for $10,500, above 
average. Last week ‘Woman Alone’ 
(GB) and ‘Holy Terror’ (20th), got 
$9,200, poor. 

St. Louis (F&M) (4,000: 25-406)— 
‘Smart Girls’ (U) (2d run) and stage 
show. Pointing to $10,000, first time 
house will make five figure mark 
since reopening. Last week ‘College 
Holiday’ (Par) (2d run) and stage 
show got $9,700, fine. 


Orig for DeSylva 


Hollywood, Feb. 16. 
Henry Myers is writing an original 
musical for Buddy de Sylva’s pro- 
duction at Universal. 
Bert Lahr and Mischa Auer have 
been pencilled in for leading spots. 


(3,664; 25-35-55-85-99) 
Waltz (Par) and 
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Wednesday, February 17, 1937 





Frisco Pix, B.0.'s Improve; ‘Ave.s 


Radio Plugs Attract Robust $16,000 





San Francisco, Feb. 16. 

Screen fare at most main stem 
houses this week reach a_ high 
standard. Fox has ‘Maid of Salem;’ 
the Paramount ‘On the Avenue’ and 
Sylvia Sidney’s ‘The Woman Alone;’ 
the United Artists, ‘Beloved Enemy;’ 
the Warfield is holding ‘Lloyds of 
London’ for a third week and the 
St. Francis, ‘Thin Man’ for a sixth 
and final week. 

Although the Golden Gate is doing 
the best biz in town, the Har'em 
revue with Ethel Waters on he 
stage is credited as being the draw. 

Estimates for This Week 

Embassy (RKO-Cohen) (1,512; 30- 
35-40)—"Now and Forever’ (Par) 
and ‘Horse Feathers’ (Par), dual. 
Will just about get by on these two 
revivals. Take will be around $3,500. 
It may not mean anything, but Shir- 
ley Temple is trailing Gary Cooper 
and Carole Lombard in the billing. 
Last week, second for ‘Forbidden 
Adventure’ (Dwain Esberg) off at 


$2,000. 

Fox (F-WC) (5,000; 35-40)— 
‘Salem’ (Par) and ‘Holy Terror’ 
(20th). Witchcraft scare in old New 
England not scaring up big money. 
Jane Withers makes her first appear- 
ance in this house in ‘Holy Terror’ 
and bringing in some biz. Will have 
better than average week at around 
$16,000. Last week ‘Great O’Malley’ 
(WB) and ‘Dangerous Number’ 
(MG) faded to poor $13,000. 

Golden Gate (RKO) (2,850, 35-55) 
—‘We’re on Jury’ (RKO) and Ethel 
Waters ‘Swing, Harlem, Swing’ unit. 
Swell notices on this show, which 
should come through handsomely at 
around $22,500. Last week, ‘Criminal 
Lawyer’ (RKO) and vaude, fair 
$13,500. 

Orpheum (F&M) (2,440; 30-35-40) 
—‘Secretary’ (Col) and ‘Mighty 
Treve’ 4U) (2d wk.). Jean Arthur 
still getting some biz, but not enough 
to go over average at $6,000. Last 
week good at $11,000. 

Paramount (F-WC) (2,700; 30-35- 


40).—On Avenue’ (20th) and 
‘Woman Alone’ (GB). Looks like 
several radio ballyhoos gave 


‘Avenue’ an impetus. Abundance of 
Irving Berlin hit tunes in picture 
getting plentv of breaks on airlanes. 
Look for a healthy $16,000. Last 
week (2d) a fizzle at $8,000 for 
‘Champagne Waltz (Par) and 
‘Career Woman’ (20th). 

St. Francis (F-WC) (1,470: 30-35- 
40)—‘Thin Man’ (MG) and ‘Hats Off’ 
(GN) (6th wk). Repeats will help 
swell take on final week of this 
combo to satisfactory $4,000. Last 
week v. g. $6.000. 

United Artists (UA-Cohen) (1,200; 
25-40)—‘Beloved Enemy’ (UA). 
Merle Oberon getting to mean some- 
thing. Bad weather and arty nature 
of picture however, will keep gross 
down to $8,500. fair. Last week (4th), 
‘Allah’ (UA) drifted down to about 
CSS 





) ‘Auto Strike Over, But 


~ Detroit Biz Still Off; 
‘Maid’ Best at $26,500 


Detroit, Feb. 16, 

Auto strike may be over but it’s 
not reflected at the b. o. yet. Figured 
it'll take a couple of pay days be- 
fore things really bein to look up. 
Then, with about $40,000,000 wage 
boosts in effect at various plants, 
wickets oughta get plenty of whirl- 
ing. 

ae currently is ‘Maid of Salem,’ 
plus ‘Broadway Juniors’ unit, at the 
Michigan. 


Estimates for This Week 


Adams (Balaban) (1,700; 25-40).— 
‘Devil's Playground’ (Col) and 
‘Laughing at Trouble’ (20th). Good 
$6,000 at this spot, which is garnering 
first returns from _ strike peace 
through price differential. ‘Lloyds’ 
(20th) (2d wk) plus ‘Mighty Treve’ 
(U), nice $6,400 last stanza; former 
pic was muved here after big session 
at the Fox. 

Downtown (Indie) (2,500; 25-35).— 
‘Smashing Vice Trust’ (Ind) (2d wk) 
and ‘With Pleasure, Madam’ (Ind), 
dual. Second bumper session at 
$5,000, following big $6,200 last 
stanza, best house has done since re- 
opening several months ago. 

Fox (Indie) (5,000; 30-40-65).— 
*Wings of Morning’ (20th) and ‘Your 
Hit Parade’ unit. Good buildup on 
Annabella probably saved pic from 
worse fate than the fair $18,000 com- 
ing up. Nice £30,000 last week on 
‘Secretary’ (Col) and George White’s 
‘Scandals’ on stage. 

Madison (United Detroit) (2,000; 
30-40-65).—‘Man of Affairs’ 
Drawing Arliss fans but hardly any- 
body else, at low $6,000. Oke $7,500 
last stanz1i for fcurth week of ‘After 
Thin Man’ (MG), moved here after 
three bumper sessions at the UA. 

Michigan (United Detroit) (4,000; 


‘Broadway Juniors’ unit. Tops the 
town easily with a nice $26,500. Okay 





(GB). | 


| 
$21,000 last week on ‘Girl from Paris’ | 
(RKO) and Benny Davis revue. 

State (United Detroit) (3,000; 25-| 


‘Night Waitress’ (RKO), dual.) 
Grosses continue okay here at $10,000. 
Nifty $9,800 last stanza on ‘About to| 
Die’ (RKO) and ‘Case of Black Cat’ | 
(WB). | 
United Artists (United Detroit) | 
(2,000; 30-40-65)—‘Camille’ (MG) | 
(2d wk). Garbo-Taylor opus holding | 
oke at $10,000, following nice opening | 
session of $15,000, despite strike, 





Hom: -Town-Boy Taylor 
Gets ‘Camille’ Strong 
$3,500 in Lincoln, Neb. 


Lincoln, Feb. 16. 
Heavy downpour and radio space 
given Robert Taylor’s homecoming 
and recent ballyhoo on his grandpa’s 
being a. relief client in Holmesville, 
Neb., is counting in favor of ‘Ca- 
mille.” Will pick up where ‘Thin 
Man’ left off two weeks ago and may 
get $3,500 or over. Likewise into 
heavy money is the Orpheum pres- 
entation of the A. B. Marcus’ ‘La 

Vie Paree’ unit, at the same figure. 


Estimates for This Week 


Liberty (LTC) (1,200; 10-15)— 
‘Empty Saddles’ (U), plus ‘Glass 
Key’ (Par), split with ‘Arizona Ma- 
honey’ (Par), plus ‘Message to Gar- 
cia’ (20th). Good collection and 
worth $950. Last week ‘Ghost Town 
Gold’ (Rep) plus ‘Last Outlaw’ 
(RKO) split with ‘Secret Valley’ 
(20th) plus ‘Show Them No Mercy’ 
(20th). Oke at $950. 


Linceln (LTC) (1,600; 10-20-25)— 
‘Hideaway Girl’ (Par) plus ‘Jungle 
Princess’ (Par). First dual for the 
house in several weeks, and as a 
good comedy potion is soothing at 
the b.o. pace of around $2,700. Last 
week ‘Beloved Enemy’ (UA) ran 
pretty good, although the Irish sit- 
uation is getting a bit boring here; 
$2,450, all right. 

Orpheum (LTC) (1,350; 10-15-20- 
25-35-40-55)—Off to the Races’ 
(20th) and A. B. Marcus’ ‘La Vie 
Paree’ unit for three days. Last half 
‘is ‘‘\ugust Weekend’ (Indie) plus 
‘Criminal Lawyer’ (RKO). First- 
class money; will hit $5,000. Last 
week ‘Larceny on Air’ (Rep) plus 
‘Winter Garden Follies’ unit, split 
with ‘Rembrandt’ (UA) and ‘Couldn’t 
Have Happened’ (Invinc), Not bad 
at $2,600. 

Stuart (LTC) (1,900; 10-25-40)— 
‘Camille’ (MG). Pic has been on 
everybody’s mind for months, since 
tne ballyhooed Taylor homecoming 
last October. B. o. take will substan- 
tiate value of the publicity with a 
possible $3,500. Last week ‘One in 
Million’ (20th) got plenty word-of- 
mouth and ditto biz at $3,500. 

Varsity (Westland) (1,100; 10-25- 
35)—‘Midsummer Night’s Dream’ 
(WB). Regular price run for this 
one, and everybody is helping to put 
it across. May do $1,700, good for 
this house. Last week ‘Theodora’ 
(Col), nice $1,300. 





40).—‘Sinner Take All’ (MG) ‘plus, view at Academy of Music three days 





GARBO OKAY IN B’KLYN 


$18,000 





for ‘Camille’; Cagney Du- 
alled; Socko $24,000 


Brooklyn, Feb. 16. 

Healthy biz evidenced at maiority 
of downtown deluxers. Socko biz 
with ‘Lloyds of Lnodon.’ Loew’s Met 
and Fabian’s Paramount also click- 
ing. 

Theatres got some opposition from 
‘Golgotha, French production on 


last week. 





Estimates for This Week 
Albee (2,500; 25-35-55)—‘Lloyds’ | 
(20th), and ‘We're on the Jury’ (Par), | 
dual. Getting considerable play and 
will bang out peachy $20,000. Last | 
week ‘One in Million’ (20th, 2nd 
week), and ‘Plough Stars’ 
(RKO), $18,000, nifty. 

Fox (4,000; 25-35-55)—‘Great Guy’ 
(GN) and ‘Join the Marines’ (Rep), 
dual. Looks like socko $24,000 and 
holdover. Last week, ‘Black Legion’ 
(WB) (2d week), and ‘Once a Doc- | 
tor’ (WB), $17,000, good. 

Metropolitan (2,400; 25-35-55)— 
‘Camille’ (MG)—Alone on bill and 
promises to get nice $18,000. Last 
week, ‘Beloved Enemy’ (UA), and 
‘Sinner Take All’ (MG), $16,000, | 
okay. 

Paramount (4,000; 25-35-55)— | 
‘Stolen Holiday’ (WB) and ‘Mind 
Your Own Business’ (Par). Satis- 
factory pair of flickers, Will get okay 
$17,500. Last week, ‘Plainsman 
(Par) and ‘Let’s Make Million’ (Par) | 
(2d week), $19,000, splendid. 

Strand (2,000; 25-35-50 )—‘Secret 
Valley’ (20th) and ‘Death in Air’ | 
(Syn.). Two mellers due for okay 
$9,000. Last week, ‘Conflict’ (UA), 
and ‘Kidnapped in Shanghai’ (Ind) 
got $8,500, good. 


LEGION OKAY 
$7,500, K. CITY 


Kansas City, Feb. 16. 

Weather and biz are both mild. 
Golden Gloves tournament kayoed 
openings and early Lenten slump 
will take care of the balance of the 
week. 

‘Black Legion’ at the Newman is 
being sold straight for the hard- 
boiled fare it is. No gate-smashing, 
but nice biz in sight. 

Estimates for This Week 


Mainstreet (RKO) (3,200; 25-40)— 
‘Stolen Holiday’ (WB). Doing aver- 
age Kay Francis business here, $7,500, 
fair. Last week ‘God’s Country’ 
(WB). Color still no sales item lo- 
cally, but pic got $8,000, okay. 

Midland (Loew) (4,000; 25-40)— 
‘Women of Glamour’ (Col) and ‘Dan- 
gerous Number’ (MG). Dualler get- 
ting $10,000, n.s.h. Last week ‘Sec- 
retary’ (Col) and ‘Devil’s Playground’ 
(MG). Not so hotsy, $10,400. House 
has been the only first-run dualler 
during the past few weeks, with 
brunt of newspaper copy on anti- 
double-features directed straight at 


it. 

Newman (Par) (1,900; 25-40)— 
‘Black Legion’ (WB). Week-end 
didn’t kick up much controversy on 

traight selling <-y | do 
ave 





and 








this heavy. 
an acceptable job as girls won't 
the alibi that they weren’t warned, 
thus squelching adverse word-of- 
mouth. Should reach nice $7,500. 
Last week ‘Doctor’s Diary’ (Par), 
$6,700, so-so. 

Tower (Rewot-Fox) (2,200; 25-35) 





Ritz Trio in Ave., Vaude Wow Cleve.; 
Pic Big $18,500, Stage House $24,500 





Cleveland, Feb. 16. 

One-inch snow over cold week- 
end, a thaw, is example of current 
weather that is causing fluctuations 
in biz for average pix, but not for 
the top-notchers, Lent’s not cutting 
in as much as previous years. Neither 
is annual Grotto circus in Public 
Hall, despite its heavy ballyhoo. 

Ritz Brothers in p. a. storming Pal- 
ace and giving ‘Great O'Malley’ a 
swell ride to about $24,500, 


Estimates for This Week 


Alhambra (Martin Printz) (1,200; 
20-30-35 )—‘Man Betrayed’ (Rep) and 
‘Smart Girls’ (U), dual. Latter a 
second-runner, but copping all the 
gravy on this corner, $3,400 for sec- 
ond week. Also possibility of a sec- 
ond h. o. of three more days, a house 
record. Last week same combo 
pulled in $4,300, swell. 

Allen (RKO) (3,000; 25-40)—‘About 
to Die’ (RKO) — Only average 
$5,500. Last week, ‘Holy Terror’ 
(20th), was very neat, $7,000. 

Circle (Marmorstein) (1,900; 15-35) 
—Fury’ (MG), and ‘Rose Marie’ 
(MG)—Revivals. Brief splurge in 
dual revivals, proving just the right 
tonic, $6,000 being way over first- 








run grosses. Last week, ‘Cloistered’ 


(Pathe Cinema), had hard time col- 
lecting $3,000, poor, 

Hipp (Warnef) (3,700; 30-40)— 
‘Avenue’ (20th). Irving Berlin songs 
putting it across; so are Ritz Bros., 
due to their personal up-the-street at | 
Palace. Both houses went in for re- 
ciprocating plugs. Should run up to 
$18,500, highest here in two months. 
Last week, ‘Stolen Holiday’ (WB), 
couldn’t get warmed up; $14,500, fair. 





Palace (RKO) (3,200; 30-60)— 
‘Great O’Malley’ (WB) with Ritz | 
Bros. topping vaude. Film okay, but 
it’s three comics that are filling the 
pews to the sweet tune of about | 
$24.500. Last week, ‘God’s Country’ | 
(WB) with Benny Fields on stage, | 
caught $20,000, flattering. 

State (Loew’s) (3,450; 35-40-50)— 
‘Rembrandt’ (UA)—Originally sked- | 
ded for Stillman B-house, this one | 
was kicked around and postponed at 
least four times before they decided 
it was strong enough for top Loew 
spot. Guessed right, as it is heading | 
for around $19,500, grand for a high- 
brow pix. Last week, ‘Champagne | 
Waltz’ (Par) got lambasting from 
cricks, but $18,500 was good. 

Stillman (Loew’s) (1,872; 25-35)— | 
‘Under Cover of Night’ (MG)—Fair | 
meller and a bit above ordinary b. o., 
$6,500. Last week, ‘Plainsman’ (Par) | 
in third hold-over, garnered $7,500, | 
excellent. 





| 
| 


| wk), good enough $3,200. 


Berlin's Some Powell, Carroll Pave 


Way for ‘Ave. in Minne. OK $11,000 





—Woman Wise’ (20th) and vaude. 
Good $7,000. Last week ‘Smart 
Blonde’ (WB) and vaude, $7,200. 


Uptown (Fox) (2,030; 25-40)—‘One 
In Million’ (20th) (3rd run). Pic had 
successive weeks at Mainstreet and 
Newman. Current stanza opened 
better than either of other houses. 
Should get $4,500, better than aver- 


age first-run here. Last week, 
‘Lloyds’ (20th) (2nd week) nice 
$4,700, 


Strike Over, Seattle Biz 
Booming Despite Lent 


Seattle, Feb. 16. 
Lent is only a minor b.o. factor 
here. ‘On the Avenue’ is leading 
this burg at the Music Hall. 
Thousands of men are back to 
work along waterfront, with lumber 
mills looking for immense biz the 
coming months to supply demands 
from fiooded areas along Ohio and 
Mississippi. Theatres feel this up- 


| surge in employment. 


Estimates for This Week 

Blue Mouse (Hamrick) (900; 27- 
37-42)—‘Stolen Holiday’ (FN) and 
‘Under Cover Night’ (MG), dual. 
Moveover from Paramount, with 
poor $2,400 expected. Last week 
‘Winterset?’ (RKO) and ‘Woman 
Wise’ (20th), dual, $2,500, slow. 

Coliseum (Evergreen) (1,800; 21- 
32)—‘Libeled Lady’ (MG) and ‘White 
Hunter’ (20th), dual. Looks like $3,- 
300, swell. Last week ‘Tarzan Es- 
capes’ (MG) and ‘Hideaway Girl’ 
(Par), dual, slumped to bad $2,100 
in six days, and pulled. 

Colonial (Sterling) (850; 11-16-21) 
—Trailing West’ (WB) and ‘Lived 
Again’ (GB), dual, split with ‘Pri- 
vate Secretary’ (Prin) and ‘Con- 
flict’ (U), dual. Great $2,500 antici- 
pated. Last week ‘Empty Saddles’ 
(U) and ‘Get ’Em Haines’ (Rep), 
dual, split with ‘Devil on Horseback’ 
(GN) and ‘Motive for Revenge’ 
(Rep), dual, $2,100, good. 

Fifth Ave. (Evergreen) (2,400; 27- 
37-42 )—‘Lloyd’s’ (20th) and ‘On Jury’ 
(RKO), dual, 2d wk. Okay at $5,200. 
Last week, same films, $9,500; big. 

Liberty (J-vH) (1,900; 27-37-42)— 
‘Rembrandt’ (UA) and ‘Counterfeit 
Lady’ (Col), dual. Good biz at $4,500. 
Last week ‘Beloved Enemy’ (UA) 
$6,100, big. 

Music Box (Hamrick) (900; 27-37- 
42)—‘One in Million’ (20th) (7th 
wk). Still going swell at $3,600 and 
sticks for eighth week. Last week, 
sixth week, $4,200, beating fifth, due 
to weather break and end of strike. 

Music Hail (Hamrick) (2,300; 27- 
37-42)—‘On Avenue’ (20th) and 
‘Crack-Up’ (20th), dual. Headed for 
great $9,200. Last week ‘Live Only 
Once’ (UA) and ‘Holy Terror’ (20th), 
dual, $3,900, slow. 

Orpheum (Hamrick) (2,700; 27-37- 
42)—‘Bulldog Drummond’ (Par) and 
‘Doctor’ (WB), dual, and vaude. Do- 
ing good $6,000. Last week ‘Daniel 
Boone’ (RKO) and ‘Hats Off’ (GN), 
dual, $5,400, only fair. 

Palomar (Sterling) (1,450; 16-27- 
37)—‘Shakedown’ (Col) and Duke 
Ellington band, four days. Band drew 
big $4,500. Split with ‘Letters of 
Star’ (U), four days, doing nice $2,- 
200 for good $6,700 total in eight 
days. Last week ‘Easy to Take’ 
(Par) and Bowes unit, 2d week, $4,- 
800, good. 

Paramount (Evergreen) (3,106; 27- 
37-42)—‘Black Legion’ (WB) and 
‘Mamma Steps Out’ (MG), dual. ‘Le- 
gion’ drawing only men and fair 
$4,500. Last week ‘Stolen Holiday’ 
(WB) and ‘Under Cover Night’ 
(MG), good $5,000. 

Roosevelt (Sterling) (800; 21-32)— 
‘Go West’ (Par) and ‘In His Steps’ 
(GN), dual. Gombo drawing good 
$2,700. Last week ‘Light Brigade’ 
(WB) and ‘Smartest Girl’ (RKO), 
dual, $2,800, swell. 


SONJA RESUMES PORT. 
RUN, BIG 86 2D W’K 


Portland, Ore., Feb. 16. 

‘One in a Million’ ran up terrific 
score at the Evergreen Paramount 
first week. Closed for one day to 
permit house to sell out on Ballet 
Russe road unit at $2.75 top, but now 
continuing its record-breaking run 
for another two weeks. 

‘Winterset’ holding second week at 
Orpheum to fat results. 

Estimates for This Week 


Broadway (Parker) (2,000: 30-40) 
—Mamma Steps Out’ (MG) and 
‘Man of People’ (MG). Registering 








| okay $5,000. Last week ‘Smart Girls’ 
'(U) and ‘Mad Holiday’ 


(MG) (3d 
First two 
weeks totaled okay $10,800. 
Mayfair (Parker-Evergreen) (1.- 
400; 30-40)—Bulldog Drummond’ 
(Par) and ‘Join the Marines’ (Rep), 
dual. Average fare for average $2.,- 
000. Last week ‘Man of Affairs’ 
(Continued on page 31) 


¥. 


Minneapolis, Feb. 16. 

Advertising and exploitation are 
having their inning here this week, 
with ‘On the Avenue’ going swell at 
the Minnesota, thanks to socko pub- 
licity as well as the Irving Berlin 
score and cast names. 

‘Lloyds of London’ did so well at 
; the Minnesota last week that it was 


| moved over to the Century for a 
second loop stanza and continues to 
give a satisfactory account. of itself, 
In its seventh week downtown, 





‘Three Smart Girls’ still holds forth 
profitably at the World. Two double 
feature houses, State and Aster, stil] 
|in the doldrums, business at the 
former being particularly brutal. 
Estimates for This Week 
Aster (Publix-Singer) (900: 15-25) 
—Tarzan Escapes’ (MG) and ‘Polo 
Joe’ (FN) (2d runs), split, and 
‘Arizona Mahoney’ (Par) and 
‘Woman in Distress’ (Col), first-run 
dual last three days. Pointed to- 
ward fair $900. Last week. ‘Hide- 
away Girl’ (Par), first run and ‘Rose 


Bowl’ (Par) (2d run), split, and 
‘North of Nome’ (Col) and ‘Mysteri- 
| ous Crossing’ (U), first-run dual last 
| three days, $800, fair. 

Century (Publix-Singer) (1.600; 
25-35-55 )—Lloyds’ (20th) (2d wk). 
Moved here from Minnesota and 
still clicking; $6,000, profitable. Last 


| week, ‘Doctor’s Diary’ (Par), $3,000, 
light. 

Lyric (Publix-Singer) (1,300; 20- 
25)—"Theodora’ (Col) (2d run). En 
route to big $3,500, Last week ‘Leve 
on Run’ (MG) (2d run), $2,500, fair. 

Minnesota (Publix-Singer) (4.200; 
25-35-55) — ‘Avenue’ (20th). Bis 
scale advertising and plenty of radio 
and other plugs have attracted much 
attention to this one. Irving Berlin's 
music also b.o. here. Pushing toward 


swell $11,000. Last week ‘Lloyds’ 
(20th), $10,500, good. 

Orpheum (Publix-Singer) (2.890; 
25-35-40) —‘Black Legion’ (WB), 
Strong press and sensational ex- 
ploitation calculated to garner at- 


tention, but femmes are fighting shy 
of this one and it will do well to 
reach fair $7,000. Last week, ‘Stolen 
Holiday’ (FN) and ‘Spices of 1937’ 
unit, with latter mainly responsible 
for big $13,500. 

State (Publix-Singer) ‘Chan at 
Opera’ (20th) and ‘Mind Own Busi- 
ness’ (Par), dual. Double features 
don’t mean a thing to the local pub- 
lic apparently. Light $2,000 in pros- 
pect. Last week ‘Sinner Take All’ 
(FN) and ‘Can This Be Dixie’ (20th), 
dual, $1,500, poor. 

Time (Berger) (290; 15-25)—‘Seyen 
Sinners’ (GB). Fair $900 indicated, 
Last week, ‘Legion of Terror’ (Col), 
$1,000, fair. 

Uptown (Publix) (1,200: 25-35)—~ 
‘Plainsman’ (Par). Oke $3.000 for 
first nabe showing. Last week, ‘Cole 
lege Holiday’ (Par), $2,800, pretty 


good. 

World (Steffes) (350; 25-35-40-55) 
‘Smart Girls’ (U) (7th wk). Still 
has ’em coming in paying numbers, 
Looks like good $2,000. Last week, 
$2,200, good. 


MONT’L HAS FLU, SKIING, 
BUT VERY LITTLE B. 0. 


Montreal, Feb. 16. 
Couple of repeats at main stems 
and prevalence of flu, plus better ski- 
ing weather week-ends, are still cut- 
ting into grosses. 


Estimates for This Week 
His Majesty’s (CT) (1,600: 50)— 
‘Wings of Morning’ (20th-Brit) (3d 
wk). Hoping for $3,500, fair, after 
$4,500 last week. 








Palace (CT) (2,700; 50)—‘Thin 
Man’ (MG) (2d wk). Repeat do- 
ing surprisingly well, and should 


gross good $7,000. Last week it made 
corking $10,000. 

Capitol (CT) (2,700; 50)—‘Stolen 
Holiday’ (WB) and ‘Racing Lady’ 
(WB), dual. Getting fair play, and 
may gross $6,000, good enough. Last 


week ‘God’s Country’ (WB) and 
‘Mind Own Business’ (WB), fair 
$5,500. 

Loew’s (M.T. Co.) (3.200; 60)— 
‘Mad_ Holiday’ (MG) and ‘Great 


O’Malley’ (WB) with Riviera Follies 
unit. Should gross $10,000, nice. 
Last week ‘One Way Passage’ (WB) 
and ‘Once a Doctor’ (WB). with 
‘Command Performance’ unit, $9,000, 
fair. 

Princess (CT) (2,300; 50)—‘Secre- 
tary’ (Col) and ‘Legion of Terror’ 
(Col). May get $6,500, good. Last 
week ‘Winterset’ (RKO) and ‘Rain- 
bow on River’ (RKO), $6,000, good. 

Cinema de Paris (France-Film) 
(500; 50) —‘® Rigolboche’ with Mis- 
tinguett may go above average at 
$3,000. Last week ‘L’Appel du Si- 
lence’ fair at $2,000. 

St. Denis (France-Film) (2.300; 34) 
—‘Mr. Slow’ and ‘Les Gaites de Pal- 
ace. Expect gross around $5,000, 
very good. Last week ‘Toi, C’est 





Moi’ and ‘Notre Dame d Amour, 
$4,500, 


a 
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Films Contrel of Song Plugs 





With almost every major producer-distributor owning, controlling, 
| subsidizing or having a direct working agreement with music pub- 
lishers for their picture songs, the scientific regulation of the song 
exploitation, these days, has bcen recuced to a fine Tin Pan Alley art. 
No longer a spasmodic, haphazard and indiscriminate song-plugging 
the tune exploiteers of today know how 
radio ballyhoo and buildup for (1) best sheet sales, and (2), best film 


business, 


boxoffice. 


comedy producer of yesteryear, 
numbers. thus certain choice 
and the new picture tunes are 
radio programs. 

Accordingly, 
(a Berlin, Kern, 
air shows today 
the air. 


literally bid for 


Berlin; 
mark, 
Music Corp. 
on down the line. 


its own subsidiaries: 





Both the music man and the film man now recognize the wisdom 
of preserving the tunes for mutual benefit. 
Society of Composers, Authors and Publishers can, 
control the 
outlets 
‘restricted’ 


depending on a new 
Dubin-Warren and kindred type score), 
priority on releasing the songs on 


Music pub firms like Feist and Robbins are 
20th Century-Fox deals with Sam Fox-Movietone Music, 
Warners has sundry hookups with Harms, 
Paramount with its wholly owned Famous 
subsid; RKO and the Gershwin-Chappell outfit, 


to best spot the 


And since the American 
like the musical 
air usages of ‘production’ 
given fullest cooperation, 
for other, less important 


are 


filmusical’s songwriting auspices 
the major 


controlled by 
and 


Remick 


Metro; 
Irving 
and Wit- 


and so 








Musicals’ Air Buildup 


(Continued from page 1) 
will sponsor, bearing the full cost. 
Starting date is mid-March. 


Neil F. Agnew, v.p. over distribu- 
tion, believes that the relationship | 


between radio and pictures is grow- | 


ing closer and closer each day, a 


view that is shared by another lead- | 


distribution executive—Ned 


RKO’s 


ing 
E. Depinet, 


sales chieftain. | 


Agnew’s opinion is that if the quality | 


of a picture is reasonably good, 


virtually underwritten prior to re- 
lease. The answer from the theatre 
point of view in Paramount is that 
such radio-hypoed pictures always 
open big everywhere. There is but 
one exception, Washington, D. C., 
which just can’t be explained. 
Agnew contends that a good song, 
plugged on the air with care, 
the picture from which it emanates, 


| 
but that a poor song may hurt, There | 
P s y | picture lends itself best to this sert | 


are certain numbers, in the Par vice- 
president's opinion, which lend 
themselves to more plugging than 
others and with this thought in mind 
the company is trying to gauge ‘its 
musical numbers for best radio re- 
sults. Some songs from ‘Waikiki 
Wedding’ are being released for air 
plugging now, 


appetite-buildup, while others, 
catchy nature, 
until later. 


its | 
plugging on the air means that it is | 


second weekend on 
(13-14) was 
amounting to 
Friday, which 
day, was also 
week, $16,000. 


the holdover 
also unusually strong, 
$36,000. The second 
was Lincoln's birth- 
large for a 

Result is that while 
the notices on the picture were 
mixed, some being quite poor, the 
first week’s take was $85,0C0 and the 
second will be around $80,000. 

The ‘On the Avenue’ plug, 
‘Hollywood Hotel’ show, 
day-and-date affair so 
Music Hall engagement was 
cerned, the week of Feb. 5. The 20th- 
Fox filmusical went out on general 
release the following Friday (Feb. 
12, which is the current stanza), and 
thus the national plug of the Berlin 
song cavalcade was still fresh for 
the b. o. Therein, of course, lies the 


far as 


helps | Chief exploitive value of such song 


| exploitation—the timely hookup. 


these being the more | *. at 
complicated type which may need an | ‘2) the constant tieup, 
of a| 


are being held up| 


While Par believes air plugging on | 


pictures, notably musicals such as 
‘Big Broadcast,’ ‘Rhythm on Range’ 
and ‘College Holiday’ has meant 
much added coin for exchange 
coffers and at theatres, that company 
could hardly be any hotter on air 
values than 20th-Fox and RKO. Both 
these companies, with a representa- 
tive share of musicals of the better 
class, place broadcasting songs, 
scenes and personalities on a highly 
favorable basis. 


‘On the Ave.’ 


Twentieth-Fox 
the showing which the Irving Berlin 
filmusical, ‘On the Avenue,’ is mak- 
ing, not only at Radio City Music 
Hall, but elsewhere, is importantly 
attributable to the air ballyhoo given 


Reaction 


No question, also, that the musical 
of air bally. But from te producer- 
distributor viewpoint, even a dra- 
matic film with a song insert—no 
matter. how casually interpolated, 
such as in a nitery scene, or even 


PICTURES 


see it on film, Depinet contends. He 
has found in his extensive sales ex- 
perience that many an exhibitor is 
more interested in buying a picture 
after he has been told what the story 
and plot’s all about. 
Agnew also favors 
scenes from dramas, 
spectacles for air 
thinks the material 


hand-picking 
comedies or 
purposes, but 
should be pre- 





|} sented more in the form of trailers so 


| The 


| Jan. 24. Since then, 


| building qualities. 


holdover | 


via the | 
became a |out that too 
the | 


con- | : : : 
| be precise as to what radio has con- 


| tributed. 


pictures which didn’t seem to be 
|aided by good songs which were 
plugged, while others have. Some 


that it will have teaser or curiosity- 
20th-Fox’s Exnerience 

Over at 20th-Fox, much of the pop- 
ularity of ‘One in a Million,’ ‘Pigskin 
Parade’ and ‘Sing, Baby, Sinz’ is 
credited to the urge to these 
musicals developed by broadcesting. 
sales department, acknowle 


see 


ding 


that popularizing of song numbers 
uncuestionably aids at the box of‘ice, 
feels, however, that justice cannot be 
done some picture material when 
transferred to the air for publicity 
purposes, citing that it’s impossible 
to appreciate the Ritz Bros. as much 
aurally as visually. An opinion in that 
company, shared by others. none the 
less, is that while certain broadcast- 


ing may not act as a hypo from a 
sales or box office point of view, it 
at least doesn’t hurt unless poorly 
done. 

20th-Fox is so much in favor of 
air-plugging, especially for musicals, 
that it is leaving no stones unturned 
in an effort to reach the m?2ximum 
of listeners. ‘On the Avene’ was 
spoited—or received—plugging on 
no less than 260 air programs up to 
un to now, the 
number of plugs may be doubled. A 
complete check has not yet been 
made. 

While it is unquestionable that 
certain pictures from Warner Bros., 
which produces a lot of musicals, 
have been greatly aided by broad- 
casting, in that company it is pointed 
many elements enter 
into a picture’s success or failure to 


WB considers it impos- | 
sible to measure the values of radio 
as against other factors, one execu- 
tive adding that the company has had 


| pictures for peculiar reasons display 


more incidentally—-the song-plug for | 


that number has boxoffice 
Providing (1) the tune is there, and 
through the 
announcement, 
title with the song title. 


formula air 
film 


Depinet Favors Air Plug 


The Music Hall feels that broad- | 


casting helps greatly, providing the 
picture has something to sell, such 
as good tunes or situations, but that 
giving ’em too much on the air can 
be dangerous. RKO’s experience 
with pictures, including the Astaire- 
Rogers musicals, all of which have 
played the Hall, is that the radio 
plugging has been vastly important 
to those pictures. Ned Depinet, the 


| RKO-Radio v.p. and sales chief, cites 


is convinced that | 


it over a period of about a month | 


in advance of initial dates. 


As a concrete instance, the picture | 


opened at the Music Hall, N. Y.. 
last Thursday (4), getting a mild 
$19,000 the first two days, and then 


went to a $39,000 weekend on Satur- | 


day and Sunday. This 
very favorably with what any 
ture has done here, 
about all the Music Hall can 
handle on a_ Saturday-Sunday, 
unless a holiday falls on 
day, when prices’ are 
W. G. Van _ Schmus, 

director of the theatre, 
S. Eysell, its general manager 
feel that radio plugging of songs 
from ‘On the Avenue’ materially 
helped the picture, notably the final 
broadcast of the ‘Hollywood Hotel’ 
program Friday night (5), when an 
Irving Berlin cavalcade of songs was 
presented, together with 30 minutes 
devoted to ‘On the Avenue’ excerpts. 
The 


compares 


Managing 
and G 
, both 


same favorab!e b.o. reaction. 

following the broadcast, was noted 
also in other keys. 

Van Schmus believes the ex- 


tremely good Sunday business on the 
picture the first week was due, in 
part, also to the fact that this was the 
first nice Sunday in eight weeks 
people from the suburbs were en- 
couraged to come to town. How- 
ever, although the picture started 
slowly on Thursday and Friday, its 


and 


pic- | 
$40,000 being , 


a Satur- | 
boosted. | 


that broadcasting of numbers from 
the Astaire-Rogers ‘Top Hat,’ starting 
four weeks in advance of the re- 
lease of the picture, brought an in- 
stant smash reaction at the box 
office. 

There is no question but that radio 


of the | 





‘with other inediumns of publicity all 


| that critics may pan a picture and 
| it will do well, 


plugging helps pictures a lot in De- | 


pinet’s opinion. He refuses to con- 
cede that Astaire on the air is going 


to hurt Astaire at the box office. | 


taking the opposite view. 
may be that people like Astaire bet- 
ter in pictures than on the air, he 
certainly must be well liked on the 
latter also and not etherizing to any 
disadvantage, else Packard wouldn't 
keep him before the microphones. 
He thus must be satisfying 
checks, Depinet adds. 

The RKO distribution executive 
has always been an advocate of the 


While it | 


value, | Plugging 


draught on their own, it is noted, | 
possibly through title, combinations 
of talent or for other reasons. 

WB’s Musicals 
without doubt, 


Radio, played a 


| profit 


VARIETY 








Paramount Sending Out Air Show 
Sunday A. M. to Curb B. 0. Squawks 





on the Eddie Cantor program in ad- | 
vance meaning much to her as well | 
|} as to the Universal production fea- 


turing her. The same is held to be 
true for Bobby Breen and the way 
he has gone in pictures after air 
work. 

Paramount, in this same connec- 
tion, has no hesitancy about giving 
credit to Bing Crosby, Jack Benny. 
Guy Lombardo orchestra, Leopold 
Stokowski, Martha Raye, Burns and 
Aller Fre d MacMurray, Bob Burns 
and others for what their air efforts 
have meant to that studio. The Par 
talent roster, in fact, is almost 
wholly made up of radio personali- 
ties. 

Theatre operating executives also 
are generally enthusiastic about the 
value of radio for box office punch. 
Nate Blumberg, RKO theatre execu- 
tive, believes, however, that radio is 
a double-edged sword. If material 
designed to exploit a picture or a 
personality is done well, then it may 
be considered a distinct help for 
that 
but 


be the 


if it’s done poorly. damage may 
result for the theatre. On 


the other hand; Blumberg is disposed | 


to aver that radio exploitation will 
not 


but, be @: 
flopped miserably at 


bad 
the 


heavily plugged 

otherwise, 

b. oO. 
Opposed to Scenes on Air 


This operating executive does not | 
| favor scenes from pictures, not only 
| because there is a tendency too often | 
too much but also be- | 


to give away 
caus> they are apt not to be done 
as well as in the picture itself. 


A leading theatre that is 100% for | 


radio and its value to the box office 
is the Paramount, N. Y., flagship of 
the Par chain of theatres. 


year of the policy through 1936, 
10 Paramount through the 
theatre and film rental was over 
| $1, 000,000. Robert M. Weitman, 


managing director of the house, who 


| from the outset has been strong for | 
| the policy, 


credits radio consider- 


large part in the sales and box of-| ably for the success of that policy in 


fice returns for many of the War- that the air has built up tremendous | 


ner musicals through intensive air 
and popularization of 
song numbers, from ‘42nd Street’ 
down to the present, but some pic- 
tures are cited which songs and their | 
plugging didn’t seem to help so} 
much. In this connection, consensus 
of opinion throughout the industry 
is that if you haven’t a good quality 
picture, all the radio plugging in 
the world may not help. 

Warner Bros., in Philadelphia, has 
been putting on scenes from its pic- 
tures, with commentation, for some 
time, but in the past year, it is de- 
clared, there is no positive evidence 
whether this has been beneficial. 
There is no evidence either that it 
hasn't. With WB it is counted along 


of wnich may ve contributing. In War- 
ner quarters it is also pointed out 





while in other cases 
they may praise and a flop will be 
the result. In some cases, pictures 
have opened weakly after broadcast- 
ing in its behalf and later started to | 
build. In such instances, it must 
have been word-of-mouth advertis- | 
ing or something else that did the | 
trick, or maybe these plus what the 
radio had done. 

On one thing, Depinet, Agnew and 
others are in agreement and that is, | 


| ‘If a picture is bad, nothing will help 


their | 
} on 


de 

Howard S. Cullman, at the Roxy, | 
which exnerienced big opening days 
20th-Fox musicals which had 
been air-plugged. is strong for the 
value of the air lanes as apnlied to 


practice of putting the right people | the theatre box office. A foreign- 
on the air. He points to Victor | made. ‘Head Over Heels in Love’ 
Moore and Helen Broderick and! (G-B), the third Jessie Matthews 
adds that the fact they have sky- | starrer to play the Roxy, being there 
rocketed on the air in a few weeks | currently. is the first to do a smart 
is bound te help them in pictures. | busin The picture will get 
‘If you like them on the air. as all $45,000 t this week (its first) and holds 
checks would indicate,’ notes the | over. Much of the nlav it is re- 
RKO v.p., ‘then you will want to see | ceiving is attributed to the Gordon 
them in pictures.” People who are and Revel songs. and the nluvging 
bad on the air are certainly not re- | of that music on the air. The lead- 
newed ing song. ‘Mav I Have the Next Ro 
While the chances of air values for’ mance With You”’. is already amone 
musicals are better than for other! Ameriea’s best selle1 T is the 
pictures, RKO’s veteran sales head | first Matthews pict fo whict 
believes that if the picture is worthy | American-comnosed tunes have been 
of it and the material is properly! written and the business far out- 
prepared for the radio it is going to. strips prior films with the Enlist 
help. Telling too much of the story! star. It also felt at the Roxy 
isn’t necessarily detrimental, in his| that the iecess of “Three Smart 
opinion. A resume of a story or read- | Girls’ was importantiv due to the | 
ing a book on which a film is based | fact that Deanna Durbin had become | 
will ordinarily whet the appetite to known on the air, her sppearance | 


| sonalities 
house. In conducting a balloting poll | 
in the lobby of the house, with fans | 


| followings for the bands and per- 
who have played 


voting for their favorite orchestras, 
it was found that an astounding 
number of votes were cast for band 
outfits which to Weitman and others 
in the theatre field seemed compara- 
tively unknown. Encouraged by 
what their customers were listening 
to on the air and favored, the house, 
however, booked several such bands 
and singers with satisfying results. 

Holding that radio is the strong- 
est selling medium for picture the- 
atres and a powerful one, Weitman 
urges that radio be used, not fought. 
Watching audiences closely for re- 
action at the Par, his N. Y. house, he 
deduces that radio must be sending 
a large percentage of fans to the the- 
atre, since they very often applaud 
theme songs for various bands that 
have been on the air before the 


bands even come up out of the pit | 
This, | 


to do their shows in the flesh. 
in Weitman’s opinion, must mean 
that these people, drawn to the the- 
atre, 
in person 
have heard on the air. 

While Jack Cohn not long ago 
raised a hue and cry against radio, 
the fact that ‘Pennies from Heaven’ 
was extensively plugged on the air 
prior to release of the picture of the 
same name, becaming a hit, leads 
theatre men to believe that this was 
more responsible than any other fac- 
tor for bringing people past box 
offices to see the Bing Crosby musi- 
cal. Although theatre operators 
and buyers regarded ‘Pennies’ as just 
an ordinary picture, it did over aver- 


age to good business nearly every- | 
where and gave the Par, N. Y., the 
two best pre-Mmas weeks the house 
ever had. 

Par’s Gigolo Racket Pic 

Hollywood, Feb. 16. 

Paramount will make a picture 
based on Ted Pecibaey’ | 2 Cee 
perience as steerer for lonely maid- 
‘ns and oldsters, if yarn pans 
wut. Peckham is coming to the stu- 
dio for a conference at the cr a0 
tion of producer Harlan Thomps< 
and if story jells he will get a art 
in it also, besides also scripting 

Carries the tentative title of ‘Per- | 
sonal Escort,’ 


+ 


picture at the ticket windows, | 


help a bad picture, citing one | 
which had a good song that was 


The house | 
| installed a pit band policy a year 
| ago last Christmas and on the first 


the | 


have been encouraged to see | 
the entertainment they | 





Hollywood, Feb. 16. 


Paramount, most radio-minded of 
the picture studios, will go on the 
air around mid-March. Boris Morros, 
musie head on the lot, will produce 
for a 30-minute swing over NBC red 


' network. So as not to conflict with 


theatre attendance, program goes out 
Sunday mornings to hit the east 
at noon, 


on 


of show will be built around 
to the lot, 


Theme 
the casual visitor 
in on different stages and meeting 
various personalities. Morros_ will 
concentrate on the younger players 


peeking 


and augment their studio buildup 
with an air ballyhoo. 

Entire studio has been placed at 
Morros’ disposal to use whatever 


talent and facilities are necessary to 
the weekly changes. Musical con- 


| ductors will be rotated with a studio 


orchestra augmented for the broad- 


casts. 

Contest idea may be worked into 
‘the shows with the cooperation of 
the 1,600 theatres throughout the 


country playing Paramount pictures. 
Season passes in the various cities 


will be offered in the nationwide 
contest. 
Idea of the broadcast series is to 


acquaint dialers with the new crop 
of Paramount players and will also 
serve as institutional copy for the 
trade mark. 

Deal was sealed in the east during 
recent visit of Morros, with Jehn 
Royal okaying for NBC. 





Mr. Moto a la Charlie Chan 





Hollywood, Feb. 16. 

That ‘Mr. Moto’ story that Peter 
Lorre is doing for 20th-Fox is no 
simple pic, but promises whole se- 
| ries in which erstwhile Continental 
horror specialist becomes semi-comic 
Japanese detective. Success of Char- 
lie Chan series has Sol Wurtzel al- 


ready concocting follow-ups to 
‘Think Fast, Mr. Moto,’ with Lorre 
| establishing character similar to 
Warner Oland’s. 

Wags are already thinking of 
names for successors: ‘On Your Toes, 
Mr. Moto,’ ‘Be Lively, Mr. Moto,’ 
‘Come Quickly, Mr. Moto,’ and ad 
infinitum until inevitable climax of 

| ‘Charlie Chan at Mr. Moto’s’ 


Chan is okay with Chinese cen- 
sors; Japanese scissor-wielders have 
not yet been heard from on Moto, 





Mandeliks’ Continental 

Agcy; Mistinguett for Pix 

Hollywood, Feb. 16. 

Mistinguett, top French revue star, 
becomes available for film work fol- 
lowing signing of managerial con- 
tract with Cosmopolitan Film Agency, 

New agency, unrelated to W. R. 
Hearst, despite name, is run by 
Lucien Charles and Gilbert Mande- 
lik, brothers, formerly French news- 
men and publishers of important 
continental trade sheets. Mandeliks 
are building strong list of foreign 
personalities for Hollywood repre- 
sentation, including writers, directors, 
stars. 

Mistinguett goes currently into the 
new ‘Casino de Paris’ revue, now 
opening abroad, and either returns 
here toward summer for film work 
| or goes into Paris studio for starrer, 








Allegret and Simone 


Paris, Feb. 8. 

Mare Allegret, director, recently 
returned from Hollywood, announces 
here that he will return to the U. S 
later in the year to direct ‘La 
Renarde’ (‘The Vixen’), based on 
French novel, with Simone Simon 
starring. No other production data 
available, except that ‘it must be 
done in Hollywood because Simone’s 
contract does not permit her worke- 
| ing in France.’ 


Hollywood, Feb. 16. 
| Twentieth-Fox here knows nothing 
of supposed plan for Allegret to di- 
rect Simone, and denies it. 


. . 9 

Treacher Comics in ‘Eat 

Hollywood, Feb. 16. 

Arthur Treacher will have the top 
iedy spot in ‘She Had to Eat,’ at 
20th-Fox. 
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BRITISH EXHIBS, DISTRIBS AND PRODS. 
OFFER VARIED VIEWS ON NEW QUOTA LAW 





In Varying Degrees All 
Commission — Quali 


Basis of Much Disagreement 


—---~— . 


By JOSHUA LOWE 
London, Feb. 16. 


Film section of the Federation of 


British 
meeting Feb. 


Industries (producers) is 


23, at which time a 
proposition will be considereé that 
a clause be inserted in the new quota 
act next year whereby foreign dis- 
tributors here can claim partial ex- 
emption from quota by purchase of 
British pictures for release in their 
own countries. This means that 
Ame ican dis’**b~'>rs who purchase 
British pictures for American distri- 
bution would secure partial relief 
from producing pictures here. 

Cinemas J] ere would gain no ex- 
emption, but’ British producers 
would be gu2rante’d partial Ameri- 
can distribution. 





London, Feb. 7. 


Third step towards new quota leg- 
islation is now virtually compleie, 
with producers, distributors and ex- 
hibitors having replied to the Board 


of Trade request for comment on the 


drastic recommendations of the 
recent Government committce. 
Labor also has made a partial rcs- 


ponse, with the lesser of two trade | 


unions the only body which has not 
revlied. 

In varying degrees each of the 
three major trade organizations is 
opposed to the proposed Commission 
through which the government 
would exercise control of the indus- 
try. Federation of British Industries 
(film producers’ group) expresses 
‘misgivings’ on the _ suggestion; 
Cinematograph Exhibitors’ Assn. de- 
clares it is ‘emphatically opposed,’ 
and Kinematograph Renters’ Society 
(distribs) pronounces it 
able.’ 

Quality and quantity of the new 
quota are equally the subject of free 
comment from each group, all three 
stating definite opposition to the 
principle of a statutory body to pass 
on the merit of every British film, so 
as to determine whether it is good 
enough for quota or nov. 


Exhibs’ Panel Idea 


C. E, A., in its published reply, 
‘welcomes the proposal for a quality 
test,’ but recommends a panel of two 
exhibs, a distrib, a producer and an 
independent chairman, responsible 
to the Board of Trade; it objects to 
the Quota Committee proposal for a 
body of individuals dissociated with 
the industry. 

K. R. S. agrees with the Board 


that quality should be the aim, but 


argues that a viewing committee 
would lead to chaos and confusion; 


‘experience over a long period has 
proven the impossibility of any per- 
son or persons assessing entertain- 
ment values,’ the Society says. It 
how- 


offers no direct alternative, 
ever. 

Different slant on the proposition 
derives from the F. B. I. slant. Ac- 
cepting the recommendation of a 
quality committee, it urges the view- 
ing test should seek to establish 
whether each film is a genuine at- 
tempt to provide reasonably good 
entertainment, but should not de- 
mand any definite standard of 
artistic quality. One naive sugges- 
tion made is that any picture cost- 
ing not less than $10 a foot should 
automatically pass, without applica- 
tion of the quality yardstick. 


Prods-Exhibs vs. Distribs 
Wider divergence of opinion is 
evident, nevertheless, on the broader 


issues of the Gov’t. Committee’s re- | 


port. In general, producers and ex- 
hibitors give it their support (exhibs 
less generously than the F. B. I. 
members), but the distributors op- 
pose almost every major recommen- 
dation. Implications of the report 
itself rendered such verdicts inevit- 
able, with demands of the two 
former groups having been observed 
in varying degrees, but the evidence 
of the K. R. S. having been pretty 
well ignored or flatly opposed. 

At the same time, some satisfac- 
tion is felt in the industry here that 
exhibitors and distributors can have 
found points of mutual agreement. 
Both bodies object to a quota rising 
as high as 50%, dismissing it as a 


(Continued on page 56) 


‘unthink- | 


Oppose Proposed Gov’t 
ty and Quantity Clauses 





‘ANZAC BIZ SLIPPING 
AFTER FINE HOLIDAYS 


Sydney, Jan. 26. 

After brilliant holidays, biz is 
slipping a little. Leaders are ‘Swing 
Time’ (RKO), ‘General Died’ (Par), 
|‘Dodsworth’ (UA), and ‘Show Boat’ 
| (U). 

‘Libeled Lady’ (MG) came in at 
the week-end and should have no 
trouble smashing into the hit class. 
‘Orphan of the Wilderness’ (Cine- 
sound) and ‘Rangle River’ (Col- 
Nat) move out after average trade 





for four weeks. ‘Poor Little Rich 
Girl’ (Fox) did okay on matinee 
biz, but nights were off. ‘Devil Is 


a Sissy’ (M-G) moves on, too, after 
three weeks. 

New ones coming in include 
‘Craig’s Wife’ (Col), ‘Cain and 
Mabel’ (WB), and ‘East Meets West’ 
(G-B). 








Melbourne, Jan. 26. 

Trade is still fairly solid here, with 
‘Anthony Adverse’ (WB) tops. Line- | 
up includes ‘Piccadilly Jim’ (M-G), 
‘It's Love Again’ (G-B), ‘Girls’ 
Dormitory’ (Fox), ‘Last of Mo- 
hicans’ (UA), ‘San Francisco’ 
(M-G), ‘Big Broadcast’ (Par), 
|‘Three Married Men’ (Par), ‘To 


| Mary—With Love’ (Fox), ‘Bengal 
| Tiger’ (WB), and ‘Song of Free- 
| dom’ (G-B). 








AUSTRIAN CASINO BARS 





LOCALS; TOO MANY LOSE 





Vienna, Jan. 26. 
Austrian Casino, government-con- 
| trolled, will close its doors for na- 
| tive visitors, due to the increased 
number of suicides, embezzlements 
and crimes committed by heavy 
| losers. 
| House of laws, former parliament, 
| will shortly enact a law to this effect. 
As is, almost every Austrian citizen 
can go to Baden, Semmering or 
Salzburg and lose his money at bac- 
carat, roulette or chemin-de-fer. All 
that is needed is a membership card. 
obtainable for a few pennies. 


| 





Victoria Bans Russ Pic 


Melbourne, Jan. 26. 
| Victorian Chief Secretary has 
| banned Soviet pic, ‘Ten Days That 
| Shook the World.’ 

Pic was nixed in New South 
Wales, but on appeal was allowed in 
| without cuts. Further representa- 
| tion will also be made here by the 
| pic’s sponsors, ‘Friends of the So- 


ecw . 
| viet Union.’ 


| 








Crick to England 


Sydney, Jan. 26. 
Stanley Crick, m.d. of Fox-Hoyts 
here, leaves early next month with 
Mrs. Crick to view the Coronation. 
Crick is an Alderman in the City 

Council outside his pic activities, 
Plans are laid for an auto tour 
through Europe, thence on to 
America for a chatter session with 
20th-Fox execs. Whole trip will take 

about six months. 5 








Jannings in Rome 


Rome, Feb. 7. 

Emil Jannings has come to Italy to 
work on Tobis production of ‘The 
Regent.’ Exteriors for the film are 
to be taken at Pompeii. 

With Jannings are his wife, Gusti 
Holl, leading lady, Marianne Hopp, 
Director Veit Harlan, two ass’t di- 
rectors and members of the cast and 
technical staffs. 





B & DeF’s 2d Mex Pic 


Mexico City, Feb. 16, 

Bustamante and De Fuentes, who 
made Mexico’s first click pic, ‘Alla 
en el Rancho Grande’ (‘Way Down 
on the Rancho Grande’), are ar- 
ranging to make their second film 
this month. 

Fernando de Fuentes, who directe@ 
‘Alla,’ will meg. 








Gov't View 





London, Feb. 7. 

Questions asked in the House 
of Commons last week gave a 
slant on the governifient atti- 
tude, one M.P. asking what was 
being done about the Quota Re- 
port and was not the gov’t going 
to promote some action before 
it was too late? 

Parliamentary Secretary to 
the Board of Trade, Dr. Leslie 
Burgin, said: ‘Legislation in 
connect.on with the industry 
must, as far as possible, be can- 
vassed in the industry first. I 
am awaiting replies from the 
industry and I propose to give 
full opportunity of considering 
the way in which the industry 
ought to be governed.’ 

The M. P.: ‘Will you ask them 
to hurry up? Otherwi.e there 
will be no industry left!’ 


GOOD JAP CINEMA BIZ 
ENCOURAGES BUILDING 


Tokyo, Jan. 27. 

Lush biz is being enjoyed by the 
entire chain of film houses under 
the control of the Toho theatricai 
interests. This has encouraged that 
organization to plan further expan- 
sion. 

To carry out such plans, the Toho 
outfit recently (22) incorporated 
the Koto Rakutenchi (Higher Para- 
dise) with a capital, fully paid up, 
of $280,000. New company has pur- 
chased a large tract of land near 
the Kinshi station, upon which a 
large building. will be erected to 
house two theatres, each with a 
seating capacity of 2,000. In one 
house Japanese films will be shown 
while in the other Western pictures 
and revues will be presented. 


SYDNEY MGRS. MULL 
STAGE SHOW RETURN 


Sydney, Jan. 25. 

Stage presentations may come back 
here this year, according to several 
managers who are flirting with the 
idea. So for the comeback try has 
not penetrated into the city proper, 
although a few nabes have tried 
vaude acts with films. 


General opinion is that stage shows 
will not be generally introduced in 
pic program in the city proper be- 
cause the mob has been educated to 
expect dual bills. City shows run- 
ning orchestras sometimes have the 
pit boys do a novelty number or 
two, but beyond that no other stage 
stuff is used. 




















| Italian Pic Production 


Rome, Feb. 7. 

Following Italian films have just 
been completed: ‘Il fu Mattia Pas- 
cal’ (‘He Was Pascal’), for which 
Pirandello wrote script and which 
Director Cheval has done in two ver- 
sions, French and Italian; ‘La Con- 
tessa di Parma’ (‘The Countess of 
Parma’), directed by Blasetti; ‘Ho 
Perduto mio Marito’ (‘I’ve Lost My 
Husband’), directed by Guazzoni; 
‘Questi Ragazi’ (These Kids’), di- 
rected by Mattoli; ‘La Fossa Degli 
Angeli’ (‘The Tomb of the Angels’), 
directed by C. C. Bragaglia; ‘Regina 
Della Scala’ ¢‘Queen of the Scala’), 


directed by Salvini and Mastro- 
cinque. 
Work has just been started on 





‘Marrabo,’ ‘The Costiglioni Brothers,’ 


| Don’t Be Stupid’). 





Somaliland Pic 


Rome, Feb. 8. 


Somaliland will be the scene of a 
new Italian colonial film ‘Marrabo,’ 
sponsored by Fono-Roma. Eugenio 
Fontana, who was the director of 
the last local film of this sort ‘Squad- 
ron Bianco’ (‘White Squadron’) will 
be the director of this one. 


Scenario is by Marcello Orano, who 
is an authority on the customs, 
languages, and costumes of Somali- 
land. Gian Gaspare Napolitano will 
do the sets. 





| 








| and ‘Nina, no Far ta Stupida’ (‘Nina, | 


Mexico City Has 66 


Cinemas; More Coming 
Mexico City, Feb, 16. 

Another new de luxe nabe, Cine 
Moderno, has just opened here. 
Foundations have been laid for the 
Cine Alhambra, a 4,500-seater, on the 
fringe of the downtown area. 

Plans are well advanced for start- 
ing three other cinzmas—two class 
houses in the downtown zone and 
the other in a silk stocking residen- 
tial district. Work on the trio is 
expected to begin this winter. 

Town now has 66 cinemas in daily 
operation. 


PARIS PIC BIZ 





DROPS WAY OFF 


Paris, Feb. 7. 
End of the first month of 1937 
finds American film industry repre- 
sentatives here as much in the 
dumps as ever. 


Added to the old story of the ever- 


increasing French desire to. get 
around the terms of the Franco- 
American trade treaty, which pro- 


tects Yank film interests here, busi- 
ness has taken a serious turn for the 
worse. 

Latter has tumbled to such an ex- 
tent that even the French are grum- 
bling. Holiday spending reached a 
new high as compared to recent 
years, but there has been a marked 
slump since. Political conditions in 
general might be blamed for this 
and, with an international situation 
growing more tense daily, few signs 
of a let-down are in sight. 

With the exception of a particu- 
larly low number of films — which 
include ‘San Francisco’ M-G) and 
‘Charge of the Light Brigade’ (WB) 
—few pix are gleaning the returns 
they should. This is true for French, 
as well as American films. 

But this hang-over could be better 
endured if there were any certainty 
that existing conditions, under which 
the Americans are permitted to do 
business here, would be allowed to 
continue unchanged. There are 
marked indications that they will 
not. 

To use the old one, practically 
everybody who has anything to do 
with the cinema industry here is 
pregnant with suggestions of what 
should be done to aid the French 
film industry. And practically all of 
these ideas, if put into effect, would 
be to the detriment of American 
interests. 

Jean-Michel Renaitour, president 
of the Cinema Commission of the 
Chamber, is one of the many who 
has allowed some of his ideas on 
what should be done to become pub- 
lic property. Renaitour, among other 
things, has let it be known that there 
is every possibility of an official 
cinema organization being brought 
into existence within the next few 
months. 

He also says that, whatever solu- 
tion is adopted from those which 
have been proposed to aid the 
French industry, certainly measures 
will be taken to stop what he calls 
the ‘invasion of our screens by im- 
ported films and to rectify our na- 
tional industry poisoned by dishon- 
est and doubtful characters who 
have monvpolized it.’ 

In defending and encouraging lo- 
calites, Renaitour says in so many 
words he not only wants to bar 
American films from French screens 
but wants American companies to 
furnish capital for production here. 


ITALIANS TO FILM 
CASTIGLIONI PLAY 


Rome, Feb. 5. 

‘I fratelli Castiglioni’ (‘The Casti- 
glioni Brothers’), comedy by Alberto 
Colantuoni, which was _ translated 
into six languages and won consid- 
erable success all over Europe, is 
to be filmed. Camillo Pilotto, Ugo 
Ceseri, Amedeo Nazzari and Ar- 
mando Migliari will play the parts 
of the four brothers. Corrado D’Er- 
rico will direct the film, of which 








Ferida, Vanna Vanni and Silvio Ba- 


cast. 

Another film based on a theatrical 
hit is to be ‘Nina, non far la Stupida’ 
(‘Nina, Don’t Be Stupid’), which the 
Consorzio Speci will produce. Nunzio 
Malasomma will direct. Isa Pola 





and Desco Baseggio are to act in it. 


Amato is to be the producer. Luisa | 


golini will be other members of the | 





OSTRER-BLACK 
IN CHARGE OF 
G-BPROD. 


London, Feb. 16. 

Maurice Ostrer is taking over come 
plete charge of Gaumont-British pro- 
duction in Shepherd’s Bush studios, 
with Teddy Black now the assistant 
production manager to Ostrer. Black 
will concentrate at the Gainsborough 
Studios and be in complete charge 
there. 

Move was forced through 
drop-out from G-B production activ- 
ities of Michael Balcon, who goe: 
over to Metro locally. 


‘ROMEO,’ ‘SWING TIME’ 
BUST INDIA RECORDS 


Calcutta, Jan. 28. 

American films broke local house 
records during the holiday 
and are continuing big. ‘Romeo and 
Juliet’? (MG) played for three weeks 
at the Metro, which broke the stand- 
ing two-week run record. 
Time’ (RKO) at the New 
broke the gross record. 

‘Romeo and Juliet,’ patrons were 
getting their ducats days in advance, 
almost unheard of here. Manage- 
ment states that business far out- 
distanced the previous record holder, 
‘Mutiny on the Bounty’ (MG). 

Innovation at the Metro recently 
of midnight shows has started a 
vogue, with two other local cinemas 
following suit. 





the 








period 


‘Swing 
Empire 





Hershey and Mearson’s 
‘Quiet’ Caruso Quest 


Rome, Feb. 6. 

Burnet Hershey and Lyon Mear- 
son, writers of a scenario on life of 
Enrico Caruso, have come to Italy to 
visit cities that were 
Caruso’s triumphs. Screen story is 
based on play, ‘Caruso the May- 
nificent,’ by the same authors, and 
traces development of Caruso’s career 
as well as giving picture of the con- 
cert and opera world of his time. 

Authors Hershey and Mearson 
thought to slip quietly into Naples, 
look up such members of the Caruso 
family as were still to be found, ab- 
sorb the atmosphere of Caruso’s 
birthplace, ask a few questions and 
be off. But a ship-to-shore brodti- 
cast from the steamer that carried 
them to Naples, celebrating the re- 
inauguration of President Roosevelt, 
put an end to their ideas of doing 
anything quietly. Hershey and Mear- 
son found that the part they took 
in the broadcast—just a few harm- 
less words about how nice it was to 
hear Washington when you were 
over 2,000 miles out at sea—was just 
enough occasion for publicity in the 
Naples papers to bring every man 
and woman who had ever heard or 
seen or managed to save some pic- 
ture of Caruso to their hotel. The 
number of ‘authentic’ Caruso anec- 
dotes, letters and signed portraits 
brought to light for the edification of 
the authors of the Caruso film script 
was staggering. As were the prices 
which the owners of these treasures 
thought the American authors might 
be willing to pay for them. 

From Naples, Hershey and Mear- 
son went to Rome, Florence and 
finally to Milan, scene of Caruso’s 
successes at the Scala Opera. 

Visiting Rome at same time as 
Hershey and Mearson was Director 
George Cukor. He was given a big 
reception, saw Director General for 
Italian Cinema Freddi, met various 
and sundry personalities of the 





scenes of 


| Italian screen, and went on to Buda- 


pest. 





Royal Cinema 





The Hague, Feb. 5. 

As the Prince Consort is an en- 
thusiastic film fan, the Palace at 
Soestdyk, where the royal couple is 
going to live after their honeymoon, 
is to get a special cinema. 

n order to avoid spoiiing architec- 
ture of the ancient palace, hall will 
be built underground. It will be 
furnished with a fireproof projection 
room. 
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JAPS GANGING UP ON U. S. 








NAZI REFUGEES 
IN NEW CAIRO 
STUDIO 


_—_—_——— 


Cairo, Jan, 22. 


Egypt’s most modern film studio 
has just been built by one of the 
numerous companies affiliated with 
the Bank Misr, about a mile from 
the Giza Pyramids. 

A most impressive place, studios 
and workshops being equipped with 
up-to-the-minute lighting, photo- 
graphic and sound-reproducing 
plant. Claim here is that the Misr 
studio is ‘better equipped than any 
individual studio in Hollywood.’ 

Producer is a H. Cramp, formerly 
of UFA, whose birth certificate was 
too non-Aryan for the Nazis. He has 
two other Nazi victims as assistants, 
but most of the staff is Egyptian. 
Cramp scours Palestine, Syria and 
Iraq for material, and says he plans 
to make a film shortly with Pales- 
tine’s Habimah troupe. Chief aim, 
however, is to provide Arabic films 
for Arabic countries. 


DENY 20TH-FOX PROD. 
SHUTDOWN IN LONDON 


London, Feb. 16. 


Locally reported that 20th Cen- 
considering shutting 
down on its New World production, 
with Bcb Kane shifting his activities 
to the Fox-Wembley quota studios. 
There is no official cognizance of the 
matter. 

Actually, the thing looks offside, 
owing the fact that 20th-Fox and 
New World are bound under con- 
tract for an additional two years 
or so, 











Hollywood, Feb. 16. 


Advices from Joe Schenck are 
that there is no closedown in Lon- 
don. Kane just finished ‘Red Robe’ 
at Denham studio and will make 
four more in higher bracket at Den- 
ham. He will also produce eight 
quickies at Wembley. Latter are 
needed to comply with the British 
quota law. 

20th Century-Fox is financing 
*two-thirds of this product. Balance 
is foreign-backed. Same arrange- 
ments will be observed in the future, 
says Schenck. 


Varied International 
Program in Palestine 


Jerusalem, Jan. 29. 

Current pix here include ‘The 
Wedding Night’ (UA), ‘Hopalong 
Cassidy’ (Par), ‘Forsaking all Others’ 
(MG), ‘Desire’ (Par), ‘Romeo and 
Juliet’ (2d week) (MG). 

Pix in Tel Aviv include ‘Magnifi- 
cent Obsession’ (U), ‘Jana’ (Polish), 
“Maria Bashkirtseff’ (Austrian), ‘May- 
erling’(5th week) (French), ‘Samson’ 
(MG), ‘Night at the Opera’ (UA), 
‘Die Julika’ (German), “Texas Ran- 
ger’ (Par), ‘Gold Lake’ (Russian), 
‘The Golem’ (Czech). 

Pix in Haifa include ‘Things to 
Come’ (UA), ‘Der Wildfang’ (Ger- 
man), ‘Dr. Socrates’ (WB), ‘Private 
Number’ (Col), ‘Five Star Final’ 
(WB), ‘Singende Jugend’ (German) 
and ‘Capt. January’ (20th). 


Korda’s Own Shack 


London, Feb. 6. 
Alexander Korda is taking a long 














lease of Denham Court, luxurious | 


mansion with grounds of 140 acres, 
adjacent to the studios. Deal with 
the owners last year fell through, 


but Korda has now come to terms, | 


whereby he gets the tenancy for.28 
years at a rental of $2,500 per year. 

Korda will use the house as a 
private residence, and moves in 
March 25. 
him responsible for maintaining 
grounds and buildings and ‘preserv- 
ing all stai.ding timoer.’ 


Terms of the lease make | 


Competish as Is 





London, Feb. 7. 

When B&D’s picture version 
of Jack Buchanan in ‘This’ll 
Make You Whistle’ opens at the 
Empire next week it will be 
showing next door to Daly’s, 
where the stage version, with 
Buchanan topping the cast, is 
showing. 

Looks like a few mixups for 
stage and screen patrons, 


Hurry-Up Release 
Of Films Planned 


By UA in London 











London? Feb. 7. 

United Artists will experiment 
with a system of earlier releases, be- 
ginning September, in an endeavor 
to synchronize more closely the 
West-End premieres and general biz 
in the sticks. 

Murray Silverstone sees the pos- 
sibilities of coming nearer into line 
with the practice, which is standard 
in the States, so that there shall be 
no long lapse—varying here nor- 
mally between three and_=6 six 
months—between first presentation 
in the capital and exhibition in 
provincial spots. All UA releases 
will be booked through the Odeon 
circuit of around 200 theatres, and 
will be available for independent 
houses simultaneously. 

Scheme will need probably 100 
prints, compared with approximately 
70 needed to reach saturation under 
present arrangements. Pictures will 
thus get complete nation-wide cov- 
erage in three months. 

Silverstone sees the experiment 
likely to increase box-office values 
of U. A. product as much as 33%, due 
to national publicity surrounding the 
London premieres stimulating almost 
coincidental provincial playdates, 


JAP PRESS LAUGHS 
OFF HAYSIAN EDICT 


Tokyo, Jan. 27. 
Will Hays is getting the merry 
ha-ha from the Jap newspaper fra- 
ternity in answer to his request that 
pix of Hollywood stars be eliminated 
from Japanese newspaper advertis- 
ing of an objectionable nature. In 
his request, made recently to the 
Hollywood rep of the Tokyo Asahi 
(Morning Sun), Hays pointed out 
that photos of stars are copyrighted 
and the use of them outside of news 
columns or in theatrical advertising, 
calls for special permission. 
Newspaper answer is that Japan- 
ese representatives of the studios are 
handing out stills by the dozen, 
knowing at the time that they will 
be used in advertising of all sorts. 











Historical Censor 
Board in B. Aires 


Buenos Aires, Feb. 10. 

Argentine-made films depicting 
episodes in Argentine history, its in- 
| stitutions, or matters relating to na- 
tional defense (i.e. naval and mili- 
tary characters or scenes) must be 
submitted for the approval of a 
Board set up for the purpose, ac- 
cording to a government decree. 

Foreign-made films dealing with 
the same subjects must not be re- 
leased without prior permission of 
the Board. 

Failure to comply with the terms 


| of the decree will entail confiscation. 
| 








| GTC Recommends 9% 
London, Feb. 7. 
General Theatres Corp., operating 
| associate of Gaumont-British, recom- 
| mends dividend of 9% on participat- 
| ing preference ordinaries, valued 
| nominally at $1.60. 

Company has come out of the red, 
following reconstruction scheme that 
was bitterly opposed by ordinary 
stockholders. 





TWO CHANNEL 


Can Distrib 
Only to Regular Exhib 
Chains — Can’t 
Around in Open Market 


American Cos. 


—Must Take Whatever Is | 


Offered 


————__—— 


QUOTA NEXT? 





Tokyo, Jan. 27. 

The Japs have ganged up on for- 
eign picture distribs in such a manner 
that serious competition is now im- 
possible. Jiro Kobayashi, of the Toho 
chain, is generally accepted as being 
responsible for the situation, al- 
though he denies it. 

Through an arrangement between 
the Toho chain and the Shochiku 
chain the various pix distribs have 
been classified into two groups. 
Those of one group are elected to 
supply product to the Toho outlets 
and the other to supply the Sho- 
chiku houses. Paramount, Univer- 
sal, Warners, RKO and Columbia are 
the vassals of the Toho chain, while 
20th-Fox, Metro, United Artists, Towa 
Shoji (importers of German and 
French pix) and Saneisha (mostly 
French) dance to the tune of Shochiku 
buyers. 

This neat little arrangement is 
working out all to the advantage of 
the two chains, because they no 
longer have to worry about the 

(Continued on page 50) 


ONLY ONE ALL-BRITISH 
CINEMA IN AUSTRALIA 


Melbourne, Jan. 19. 


Athenaeum, now the only ll- 
British cinema operating in Aus- 
tralia, reopened last week success- 
fully with ‘Song of Freedom’ (G-B) 
and ‘Everybody Dance’ (G-B). 

Not so long ago mention was 
frequent that a huge all-British the- 
atre policy would be operating in 
all Australian ace spots. Today 
there are very few British pix play- 
ing any of the ace spots, and leading 
pic men admit that there is really 
no such thing in operation as an 
all-British chain. 

In every big city, theatres orig- 
inally set to play British have swung 
over to American pix because of the 
low b. o. take returned by British 
product. 

Outside of the Athenaeum, the 
Majestic is the only other theatre 
playing British. This theatre, how- 
ever, also plays Americans from time 
to time. 











Sydney, Jan. 19. 
There are still no British pix on 
ace runs in this city. Next week, 
‘East Meets West’ (G-B) will come 
into the Lyceum, making the first 
in several weeks. None played the 
city during Yuletide. and New Year 





French Pasteur Film 


Paris, Feb. 8. 
Documentary film on the Pasteur 
Institute is being made here. 
Working in collaboration with Doc- 


7 
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Switch | 


| self 








AL FINS VIN ‘Italy Eases Up On Import Laws 


To Put Local Producers on Mettle 





'Author to Play Himself 


In Film Version of Book 

Paris, Feb. 6. 
Henry de Monfreid will play him- 
in a screen adaptation of his 
book, ‘Le Secret de la Mer Rouge’ 
(‘The Secret of the Red Sea’). Pro- 
duction of the film, in which Harry 
Baur will have the leading role, 
will take place on the spot where 
the original story was based. 

Both Leon Poirier and Richard 
Pottier are mentioned as probable 
directors, but no actual choice has 
yet been made. Exteriors will be 
shot at a spot between Yemen and 
the border of Frenck Somaliland, 


Even Australia 
Cant Use Weak 
English Films 


Sydney, Jan. 26. 


When cable stories broke in the 
newspapers here regarding the crisis 
in British pic biz, all distribs han- 
dling British films at once broke into 
print denying that any of their units 
were involved. 

Newspaper stories claimed that the 
crisis was mainly brought about be- 
cause of the failure of British films 
to break into the American market 
and that too much coin had been 
spent on mediocre productions. One 
puzzling feature here, however, is the 
fact that not one British film played 
the ace spots during Yuletide-New 
Year in Sydney, although two were 
spotted in the low period prior to 
the vacation and got nothing at the 
b. 0. This week there are only two 
British films here, “Land Without 
Music” (AD), and “Keep Your Seats, 
Please” (ATP). These two are play- 
ing the indie circuit, Snider-Dean. 
For months British biz here has been 
at a low ebb in the ace city spots and 
the distribs have been somewhat 
worried. 

Good British pix can always get 
by here. Lately the product has been 
fearfully weak, however, and the 
public simply refused to buy. Brit- 
ish producers won’t get biz, either 
in America or anywhere else, if they 
continue to send out poor quality 
pix, 


MAXWELL’S CO. STOCK 
PAID FOR G-B SHARES 


London, Feb. 16. 

John Maxwell's purchase of the 
heavy block of non-voting shares in 
Gaumont-British, which first started 
the G-B merger muddle involving 
those two companies, 20th-Fox and 
Metro, was partially paid for with 
300,000 previously unissued shares of 
Maxwell’s Associated British Picture 
Corp., it is now learned. 

Facts came out when it was 
learned that the Ostrers last week 
sold these shares, resulting ina slight 














| decrease in stock exchange quota- 


tor Martin, director of the Institute, | tions of the issue. 


J. Chausey has been given a free 
hand to photograph almost what he 
pleases so he can truthfully present 
to the world the many scientific ac- 
complishments of the Institute. 





New Manchukuo Prod. 


Tokyo, Jan. 27. 
If present plans carry, the Man- 


E. Peyriller wrote the story on | chukuo National Policy Film Prod. 


which the film is based. 


Nikkatsu Reorg 


Tokyo, Jan. 27. 
Nikkatsu Motion Picture Co. has 
been reorganized. Sakae Osaka was 





| elected chairman of the board. 
| Other officers installed were Saki- | 


chi Morita, president; Teiji Tanaka, 


vice-president; Tsunekichi Ishii, man- | 


aging - director: 
auditor. 


i 


Co. will be incorporated at Hsinkin - 
during February and will be ready 
for production in April. About 2,000 
acres of land have been purchased in 
the outskirts of Hsinking and a mod- 
ern studio will be erected imme- 
diately. 

Jap advisers have been selected by 
the promoters, among them being 
Lin Masutani of the P.C.L. Studios 
of Tokyo and Osamu Rokusha and 


Kasue Ogasawara, | Takahiro Tachibana of the Shochiku 


Film Prod. Co. of Ofuna. 








Rome, Feb. 7. 
New regulations regarding import 
of foreign pix into Italy practically 


establish complete freedom to ime 
port. American producers, after 
their recent walk-out, were ace 


corded permission to import as they 
liked, subject only to the ruling that 
all foreign films must be dubbed in 
Italian. Special import arrange- 
ments were made with Germany, 
France, Austria and Hungary. 

Altogether Italy expects to import 
about 150 foreign films this year. 
Italian film producers are none too 
pleased with this settlement, but they 
were reminded that there are a large 
number of Italians who earn their 
livelihood from importing, adapting, 
dubbing, and distributing foreign 
films in Italy. Furthermore it has 
been pointed out that—apart from 
the Americans who have means at 
their disposal which are here con- 
sidered overwhelming in their gran- 
deur—lItalian producers have just as 
good chance as anybody else; in fact, 
better, as they receive government 
support and encouragement from the 
start to the finish of their produc- 
tions. Under the circumstances, 
competition of foreign films in the 
Italian market, far from being harm- 
ful, should be helpful in spurring 
the Italian infant film industry on, 
it is pointed out. 

To cheer the Italian industry on 
and get over the idea that it must 
always be on the receiving end of 
film import and export biz, figures 
were published showing the increase 
of Italian films exported to America. 
In 1934 the number of Italian films 
imported by the U. S. was down to 
one. In 1935 there were three, and 
in 1936 there were 19. 


Metro Lost $7,060 Last 
Year in Germany; New 
Has $478,000 Tied Up 


Berlin, Feb. 7. 

Annual financial statement of 
Metro’s Berlin office shows a loss of 
about $1,000 for the year 1936, after 
carrying over the profit of $6,000 
from preceding year. Because of the 
difficulties of obtaining foreign ex- 
change for transference of profits to 
head office, company’s bank assets 
now total $478,000. 

Credits for the closed year include 
a number of dubbed pictures and 
quickies, minus deductions, totaling 
$208,000; films now being synchron- 
ized, $24,000, and imports of $9,360. 
Outstanding orders for $23,000 and 
bank assets make up the credit side. 

On the debit side there are $200,000 
in shares and goods still to be de- 
livered, $25,000. Down payments of 
customers aggregate $18,000, and 
debts to affiliated companies, $560,000, 


DEPLORE POOR FILM 
PROGRESS IN INDIA 


Calcutta, Jan. 28. 

In opening the second all-Indian 
film convention in M4&dras, president 
Chiminlal B. Desai deplored the 
poor progress that India has made in 
the motion picture industry during 
the past 23 years. Desai pointed out 
that native production, distribution 
and exhibition supports only about 
25,000 people and that only 450 the- 
atres show native films. 

Speaker then set up examples of 
Italy and Russia in film production, 
stating that the industry in both 
countries is to a great extent re- 
sponsible for the decrease of illitere 
acy and that the same could be done 
for India. Admitting some progress 
in India, where films were not being 
shown until 1918, Desai added that 
native output has grown to 300 an- 
nually. 

Although pointing at two European 
countries as examples of progress, 














most of the address was directed at 
the American industry. with figures 
on employment, production, number 
of theatres, etc., filling the talk. 
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Head Over Heels in Love 


(BRITISH MADE) 
(MUSICAL) 
Gaumont-British production and release. 
Stars Jessie Matthews. Directed by Sonnie 


Hale, Songs by Mack Gordon and Harry 
Revel, Adapted by Fred Thompson and 
Dwight Tayler from play by Francois de 


Croisset; scenario, Marjorie Gaffney; dialog, 


Dwight Taylor; camera, Glen MacWilliams; 
dances, Buddy Bradley; editor, Al Barnes; 
musical direction, Louis Levy. At Roxy, 
N. Y., week Feb. 12, ‘S37. Running time, 
4 mins. 

MOOG ai hades isk wtih ooh Ka te Jessie Matthews 
Py Pr ae ae Robert Fleming 
DOMED 6g 34 ieneskavmis beeen Louis Borell 
Matty Fe Mises eos 004k 006 bok ed Ss tomney Brent 
WU a Shas s 3k wh csscece oUt. Whitney Bourne 
OR TR reer Paul Leyssac 
to ores tekisees Eliot Makeham 
Norma’s Manager...........-.. Fred Duprez 


It certainly should be worth while 
to rescue the personable and highly 
talented Jessie Matthews from Eng- 
lish films. Under the existing Gau- 
mont-British tie-in and economic ac- 
cord with 20th Century-Fox, that 
company is a natural production co- 
ordinator. For example, ‘Head Over 
Heels in Love’ is a topsy-turvy film 
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they insist on doubling up, it will 
carry a weak sister nicely. More- 
over, in addition to names it has pro- 
ductional value. Though it is lacking 
in comedy, probably the injection of 
laughs would have hurt. 


It is a medical story with the title 


derived from an extraneous char- 
acter; a churchman who is consulted 
by most of the characters and who is 
constantly referring te the go- 
ahead light of the traffic signals. It 
is the original title of the novel by 
Lloyd C. Douglas. Retention of the 
title is intelligent, for it probably 
will do a lot of selling, on its own, 
particularly to women, though this 
is not distinctively a woman’s story. 

This character, Dean Harcourt, 
vaguely suggestive of ‘The Servant 
in the House’ and ‘The Passing of the 
Third Floor Back,’ appears to have 
disturbed the scenarist, who never 
quite makes up his mind whether to 


play up that angle or feature the 
medical angle, which is the real 
yarn. As a result there is a little too | 


| much—or else too little—of the char- 


affair, emulating its title in more 
than one respect. Of the hybrid | 
Hollywood and Elstree components 


there’s no disputing that, outside of 
the 


star's own yeoman work, the 
Gordon and Revel songs are the 
most potent contributory factor. So 
it’s just another film, but those 
click songs are gonna have their 
good effect. 
Story is one of those things— 


familiar unto being trite. And the 
support is no panic, embracing two 
uncertain juveniles in Robert Flem- 
ing and Louis Borell, the latter as a 





light-heavy who permits himself to | 


be influenced by the visiting 
glamour-girl from Hollywood (Whit- 
ney Bourne), an American film star 
looking for a new leading man. 

In between, Miss Matthews is ef- 
fectively shown as a cafe song-and- 
dancer, later a radio click, and still 
later as a cigaret girl when the ire 
of the Actors’ Association (for a 
temperamental breach) chases her 
from the limelight. 

Locale is Paris, and the French 
version of Equity is mentioned 
periodically as some sort of a bogey- 
man which keeps irascible troupers 
hewing the line, even though their 
own Pagliacci complications upset 
them emotionally. 

On the heels of some of the filmu- 
sicais which the Roxy has been 
showing recently it’s perhaps a 
hardier test for this GB entry than 
normally. However, they did give 
some of the mellower’' meller 
sequences a mild but none the less 
unmistakable razz here. 

‘ It’s no news that Miss Matthews 
Is an eyeful and highly capable. 
Buddy Bradley always does well by 
her in staging the dance routines, 
and this alumnus of the late Billy 
Pierce’s studios in New York (which 
coached many of the topnotch in- 
genues of musical comedy in the past 
decade) has done right by her again. 
Plus which the comely and shapely 
Miss ‘Matthews evidences anew why 
she’s the No. 1 filmusical ingenue of 
Britain. On the other hand, although 
her husband, Sonnie Hale, manages 


fairly well in directing the proceed-’ 


ings, the material calls for inspired 
niceties to make it stand up. As 
result, his end of it misses. Nor does 
the lighting do the sum total full 
justice; in some spots the camera 
work is most unflattering to the 
star. 

The Gordon and Revel songs are 
good and the titles indicate how 
beneficial the judiciously primed 
radio plug may prove for the film. 
Songs are ‘May I Have the Next Ro- 
mance with You?’ ‘Head Over Heels 
in Love,’ ‘Lookin’ Around Corners 
for You,’ ‘There’s That Look in Your 
Eyes Again,’ ‘Don’t Give a Good 
Gosh Darn’ and ‘Through the 
Courtesy of Love.’ A flock of melo- 
dies and sometimes they’re reprised, 
so much so that it further retards 
matters. 

Fred Duprez, vet English vaude- 
villian, has a bit with Miss Bourne. 
Latter is fair in what she does, and 
Paul Leyssac makes his item hold 


up. Musical direction is conven- 
tional, handicapped by uninspired 
presentation, poor lighting and 
lensing:~ 


Miss Matthews has been making 
an ever-growing impression in 
America with her past three screen 
‘entries and it is figured she’s about 
reacy to go over the top for substan- 
tial grosses with a good picture. 
This is not that picture. The songs, 
instead, will probably prove the mosi 
effective collaboration for the Ameri- 
can b.o. Abel. 


GREEN LIGHT 


Warner Bros. release of First 
{Cosmopolitan) production. 
Flynn and Anite Louise 


National 
Stars Errol 
Features Margaret 


Lindsay, ‘ir Cedric Hardwicke, Walter 
Abcol, Henry O'Neill. Directed by Frank 
Borz°ge. From novel of same title by 
Lloyd CC. Douglas. Screen play, Milton 
Krims, camera, Byron Haskin; editor, 
James Gibbons. At the Strand, N. Y., 
week Feb, 12. "37. Running time, 85 mins. 
BPE. DOOWM ss cc cccecsccss Errot Flynn 
DE nce pcttescacecaed Anita Louise 
Frances Ogilvie..........Margaret Lindsay 
Deun Harcourt........Sir Cedrie Harwicke 
John Staftord...... PebRESOL coe? Walter Abel 
Bt, SE Cede cb d¢0c00000 Henry O'Neill 
Mre. Dexter...... Sashe ees Spring Byington 
Pat Arlen... eoeeee--Krin O'’ Brien-Moore 
Dr. Lane..... 6460604662 60020 Henry Kolker 
Dr. Booth..... CO Cc ceceececss Pierre Watkin 
TT. perctpeccce YT CT TTTT Granville Bates 
SOO. Be. 4.4 00 00n ee ote oo Russel] Simpson 


Bo NUPM. 2. cc cccccccccccese myrtle Stedman 





With customer lure in the title and 
the player names, ‘Green Light’ 
would seem to stand a better than 
usuci chance as a singleton. Where 








acter for satisfactory results. Mostly 
he is retardant and 
slowing the story and giving a two 
angled slant to the entire production. 


Apart from this the scenario job has | 
been well done in spite of a deliber- | 


ate pace which does not make for 
speed. The falling action runs too 
far beyond the real climax, and here, 


again, it is to bring back the Dean | 


for a homiletic; which would have 
been all right had the character 
been more prominent. As is the 
Dean is merely a sort of Greek 
chorus to determine the actions of 
the other players. 

Story proper falls into the current 
cycle of plays in which discredited, 
but innocent, physicians rehabilitate 
themselves. Entire situation hangs 
on the acceptance of undeserved 


interruptive, | 





Miniature Reviews 


‘Head Over 
(GB). 


Heels in Love’ 
Fair British-made film- 
usical. Stars Jessie Matthews 
|| plus a Gordon and Revel score.. 
‘Green Light’ (WB). Sales 
value in cast and title with a 
good production to back it up. 
Okay. 

‘Devil’s Playground’ (Col). 
Routine gob drama with inter- 
esting sub-sea camera effects, 
but for the duals despite Dix, 
Del Rio and Chester Morris in 
the cast. 

‘Join the Marines’ (Rep). 
Fast paced comedy melodrama 
of marines, with Paul Kelly and 
stalwart : cast; excellent pro- 
grammer lacking top names. 

‘Mind Your Own Business’ 
(Par). Charles Ruggles and 
Alice Brady in an unimportant 
comedy meller that tries to plug 
the Boy Scouts; most biz in sec- 
ondary dual brackets. 

*‘We’re on the Jury’ (RKO). 
Victor Moore and Helen Brod- 
erick in the 1936 version of 
|| ‘Ladies of the Jury.’ Good sec- 
ondary b.o. value. 

‘Singing Buckaroo’ (Advance). 
Another western quickie, with 
Fred Scott riding again and 
trying to sing; weak for even 
lower half of twinners. 














}to it, but as biblical history and 


viewed as such it is highly interest- 


responsibility for a patient’s death | ful to regard the subject-matter im- 


on the part of a young medico, 


saving face for his former preceptor | 


who bungles an operation due to un- 
settled nerves. 
stock speculations are tumbling. So 
Errol Flynn takes the blame really 


due Henry O'Neill, and this compli- | 
cates his love for the victim's daugh- | 


ter, Anita Louise. He engages in re- 
search work, inoculates himself with 


the germ of spotted fever and so de- | 
velops a curative serum. Meanwhile, | 
decides to marry him in| 


the girl 
spite of the apparent bar between 
them. The switch 
the script into two distinct and well 
marked phases; the hospital material, 
and the medical pioneering. In each 
phase the story. is reminiscent, but it 
holds together. 

Flynn “ives a vigorous and polished 
performance but offers no new angle 
to the Hollywood type. Close second 
is Walter Abel, 
giving a more natural performance, 
but not gettins the opportunities. Sir 
Cedric Hardwicke is unusually good. 
Anita Louise is easy to look at and 
dresses interestingly. She fails. how- 
ever, to give color to the girl who 
feels that the man she 
virtually her mother’s murderer. A 
more telling performance is con- 
tributed by Margaret Lindsay, a 
sterling job. 

Other assignments are in capable 
hands, while Frank Borzage and 
cameraman Haskin can line un with 
the players for credit. Production is 


deft. Chic. 
GOLGOTHA 
(FRENCH MADE) 
George McLeod Baynes release of Film 








Union production. Features Robert Le | 
Vigan, Jean Gabin, Harry Baur, Charles 

Granval, Lucas Gridoux, Juliette Verneuil. 

Directed by Julien Duvivier. Adaptation, 

Forrest Izard and |. E. Lopert; music, 

Jacques Ibert; recording, I. E. Lopert. At 

Academy of Music, B’klyn. Twice daily, 

four days, starting Feb. 9, ‘37. Running 

time, 97 mins. 

Jesus of Nazareth......... Robert Le Vigan 

PUMMCO. < vee 6c gap eee sssccecees eer Jean Gabin | 
Fierod.. . . ss «<etaaee ...-Harry Baur 

Caiaphas Charles Granval 

Annas ...Andre Bacque 
Peter..... -..-Hubert Prelier 
Judas... ..-Lucas Gridoux 

POPC, i906 56 othe cigcecbpasdestas Van Daele 

So ene Siwige Feuillere 
POLS JG ci %.c55 0400 0daebe 0d Juliette Verneuil 





(In English) 


‘Golgotha’ is a sweeping and im- | 


pressively French-produced account 
of the betrayal, trial and execution 


of Christ. It was made in France 
and released abroad more than a 
year ago. Capt. George McLeod 
Baynes obtained rights to the film 
for America and Canada, bringing 
the print over early last fall for ad- 
dition of English-speaking voices. 
Picture, one of the few foreign-mades 
to have been dubbed into English, 
has been so expertly treated here for 
American ears that audiences may 
never realize the artists, on making 
it, were originally speaking French. 
While this chapter of the Passion 


Play is highly stirring and, with its | 


big sets, mob scenes and perspectives, 
suggests Cecil B. de Mille at his best, 
it’s the type of picture which re- 
quires specialized handling, booking 
and exploitation. A Mickey Mouse 
or a Three Stooges short would 


hardly be apropos as supporting filler | 


with it if playing regularly operated 
theatres. Although the American in- 
terests in control of ‘Golgotha’ are 
pointing the picture for so-called 
non-theatrical engagements. audi- 
toriums and special runs such as the 
Academy of Music, Brooklyn (where 
making its bow in America) will find 
it acceptable screen fare. 

‘Golgotha’ is not necessarily dan- 
gerous material. That depends on 
audiences and how some may react 


He has been told his | 


| acted, 


; scenes 


| Palpably much money was 
| making the picture, not only in set- 


as another doctor, | 


loves is | 


| partially in an attempt to interpret 


history of the time of Christ as it's 
known. 
mind, it is screen dramatics on a big 





trickery gives the film a lift. The 
romance end is light. Dolores Del 
Rio is the coy viper who trims two 
pals; she makes a sucker of Richard 
Dix by marrying him and then 
snares and crosses Chester Morris. 
For the uppers and lowers. 


Morris is a submarine officer and 
Dix is the U. S. Navy’s best deep 
sea diver. Both pals. The rest is 
obvious. Dix weds a taxi dance hall 
hostess. She makes Morris while Dix 
is away on duty, Morris not know- 
ing who the woman is. Then comes 
the tipoff. 

No fresh angle ¢rops. Dix gives 
Del Rio the gate and rushes to save 
Morris from a sunken. submarine 
when duty and friendship caH. As 
a fadeout salute, the customers get 
an extra glimpse of the fleet at sea 
and a mass flight of planes overhead. 
Library stuff. 

Dix is okay in his role. Shots are 
fairly effective of the gasping sailors 
trapped in the sunken sub. The sub- 


sea camera stuff on the whole is| 
good. 

Chester Morris is the violentliv 
healthy sailor who stands the gaff 


practically 
around him\ are popping off. The 
romance is light but a dash of s. a. 


| is supplied and Dolores Del Rio has 
| her customary poses in bathing suits, 


| ing. The producers have been care- | 


Approached with an open | 


canvas, very ably directed and en- | 


All faiths and creeds and 
races, religious or non-religious, .may 
thoroughly enjoy the stirring results 
achieved; but, as with almost any- 


| thing, if an antagonistic attitude ex- 


ists, this picture also may not rest 
well. 


The action moves through the res- | 
urrection of Christ and his messages | 
in locale divides | 


to the disciples, going over ground 
that is made up of huge sets, big mob 
and effective backgrounds. 
spent 


| tings, but ‘in casting. Among other 
| things, what distinguishes the picture 
|are the artists and their characteri- 
zations, even supernumeraries toss- 
| ing in strong performances. 
| The story of Christ and His diffi- 
culties is movingly told. In some 
particulars it is also brutally told, but 
the Romans are not entirely spared 
in that connection. 
| Romans administer, topped by apply- 
| ing the crown of thorns before Jesus 
is turned over for the crucifixion, is 
| pretty gruesome, and the march up 
the hill has the boys of the Roman 

Empire no less gentle. 
| the trial before Pilate. who seeming- 

ly was in a spot, and the trek up the 
| hill to Calvary,. where the Romans 
| did the nailing to the cross, are 
| starkly realistic—perhaps a little too 
| much so. 

Jesus of Nazareth, who became 
known as King of the Jews but, due 
to claims that he was the Son of 
God and_-possessed of powers to per- 
form miracles, got himself in trouble, 
is played extraordinarily well by 
| Robert Le Vigan. He’s as close to 


} 


the picture of Christ, as recreated, as | 


| 

/can be imagined. Another whose 
| performance is startlingly well done 
|is Jean Gabin, as Pilate. He plays 
| with excellent restraint and poise, 
| doing the troubled Roman who fears 
the mob out to take Jesus for a ride 
|;as much as he does the loss of his 
Roman outpost. Herod (by Harry 
Baur) has one finely done scene in 
which he’s taunting Christ over the 


| charges against Him. The high priest | 


Caiaphas is a particularly strong 
character in the hands of Charles 
| Granval, while Judas. who is made 
a highly unsympathetic. caddish 
character, is well portrayed by Lucas 
| Gridoux. Mary is vlayed by Juliette 
| Verneuil, but not allotted much foot- 
| As to pecsvective and covering of 
mob and other scenes, the photo- 
|sraphic job is very good, but the 
| »rint, as viewed at the Academy of 
| Music, where the theatre’s screen 
| may be at fault. was a hit dullish in 
| points. It is alsa possible that the 
revrodiction apparatus here makes 
the recording job seem less com- 
mendable, though never seriously so. 
|; The musical score is imvressive and 
| thee is some choral singing. Char. 


} 
| 


| Devil’s Maveround 


| Columbia production and release. 
| Riehard Dix, Dolores Del Rio, Chester Mor- 
ris. Direeted by Erle C. Kenton. Story, 
; Norman Springer; scenarists, Liam O'Fla- 
| herty, Jerome Chodorov, Dalton Trumbo; 
camera, Lucien Ballard; special camera ef- 
fects, Ganahl Carson. At Globe, N. Y. 


Stars 


erect and en renose. Shan. 


untouched, while others | 


Talking Shorts a 





‘COMMUNITY SING’ 

With Andy Sannella Orch., Wendel] 
Hall, Jones and Hare, Jolly Gillei(e 

'10 Mins. 

| Rialto, New York 


Columbia 


Looks like a camera transmutation 
of the CBS radio program sponsored 
by the Gillette razor firm, minus 
Milton Berle. The firm name is not 
mentioned in the short, but it’s a 
good indirect plug for the radio 
sponsor. This subject is not very 
good. It is only filler material. 

Old tunes and camera stuff is of 
and the Sannelia band is completely 
lost. both musically and by the cam- 
|era, here. Too much time and film 
is allotted to Wendell Hall (‘the req. 
headed music maker’), and his grim- 
aces are an overboar:l item. Jones 
and Hare, vet radio duo, do a ! 





litle 


ditty work, and Jolly Gillette. 19. 
| vear-old girl (Eileen Barton), solos 
|‘ Can’t Give You Anything But 
| Love.’ She screens badly, althouvh 


quite talented, but the iens ruins the 
musical receptions for almost il. 
| Song lyrics are superimposed on 
| the screen to induce the community 
singing. Shan. 





| FOREST GANGSTERS 
| Nevelty 
| 9 Mins. 


THE GREAT BARRIER jisite'n. vy. 


(BRITISH MADE) 
| 


London, Feb. 3. 


Gaumont-British production and release, 
Stars Richard Arlen; features Antoinette 
Cellier, Lilli Palmer, Barry Mackay. D-- 
rected by Milton Rosmer. Screen play, 
Michael Barringer, Milton Rosmer; from 
novel “The Great Divide,’ by Alan Sulli- 
van: dialog, Milton Rosmer, Ralph Spénce; 

| camera, Glen MacWilliams, Bob Martin. 
At Tivoli, London, Feb. 3, '37. Running 
time, 8&5 mins, 
PEICROT ccosccseccescceestessas Richard Arlen 
BEOFY, .ccccccscccscescesed Antoinette 
BROVO Siccceccccecceccdcinedve garry Mackay 
LOM ciecccssecces Pocccescccres Lilli Palmer 
ROR gk c 6.60 600004606066004b0 Jock Mackay 
Moody Witttii «« Roy Emerton 
Joe the Ganger....cesseccote Ben Weldon 
| Major Hell's Belle FROMOrS. 1. cccaceaes 
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The beating the | 
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The scenes of | 
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| 


duction, Features Theo’ Lingen, Kaethe 
| Haack, Lucie Englisch, Adele Sandrock 
ind Georg Alexander. Directed by (Carl 
Boese Story, Robert Overweg: music, 
Ernst Lienen. At Yorkville Casino, N. Y., 
week Feb, 12, '37, Running time, 77 
mins, 

MRS i s.64 be cx whee canwhae »..Theo Lingen 
6 ee a ere Kaethe Haack 


week Feb. 13, ’37. Running time, 74 mins. 
| FRO TIOGA s 2.0066 6 thu Kesevssic Richard Dix 
| Carmen....cscese Seesorceces Dolores Del Rio 
| Robert Maso. cccccccsécccces Chester Morris 
Red Anderson...... segedoees George McKay 
B, PPrereresrrrrrererrari ee Tohn Gallaudet 
| Submarine Commander..... Pierre Watkins 
NG. BEENas Fecctsecaeestie Ward Bond | 
| GOONER + ab 000b000s 66 600 t7 36 be00 ds Don Rowan 
S BNNs 06.9.0.640 640.066404is Francis MeDonald 


Salvage Boat Commander..Staniey Andrews 


| 
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| Three scripters are credited with 
|}achieving this unoriginal and familiar 
‘gob drama. 


| 
j 


| pictures ever made by a British com- 
| Hildebrandt, a blonde of the siren 


| where men were not soft; it provides 


|for the gang boss’ daughter to the 


| closeup action. ) 
Cellier | and captured alive, and provides a 


RKO-Radio 
This is a good, little action novelty, 
| showing a couple of mountain lion 
i hunters snaring the beast, with the 
| help of hounds, in the northwest re- 
| gion. The photography is very good, 
| done by Stacy and Howie Woodward. 
Deer, coyotes, porcupines, wildcats, 
besides the trapped mountain lion 
|against wooded scenics, are seen in 
The lion is noosed 


thrilling clincher moment at the fin- 
ish. Backscreen narration is smooth 
and interesting. 

Title, of course, refers to the beasts 





<a 
J. Farrell MacDonald | 





From the standpoint of motion pic- | 
ture entertainment one of the best | 


pany, and ranks with the best made 


anywhere. A safe booking for the 
US. 
provide full entertainment from | 


opening to finish. Snipping will have | 


to be done, but it should be compara- 
tively easy to do. 

Film is a remarkable episode in 
empire building, depicting persist- 
ence and energy, with story based on 
the construction of the Canadian Pc- 
cific Railway, which made romantic 
American history. Resplendent pho- 
tography shows action galore, with 
suspensive drama that is gripping. 

Besides a couple of general fights, 
forest fires, canoes turning turtle 
while gliding over rapids, terrific 
blasting operations, snowslides, etc., 
most effective bit of mechanics is the 
sinking of a locomotive and train of 
cars into quicksand. 

Tale is laid in a time and place 


just the kind of story in which pic- 
turegoers revel, on a scale of ex- 
penditure that elicited a question as 
to which cost most—the building of 
the actual railway, or the making-of 
the film. 

Richard Arlen is a pro cardplayer 
who arrives in a small town with his 
companion (Barry Mackay) and falls 


extent he decides to give up gam- 
bling and work for a living. His 
buddy becomes infatuated with a gir] 
in the local bar, is thoroughly 
trimmed by her, and eventually re- 
deems himself by sacrificing his life | 
to save his old pal. 

Antoinette Cellier is the girl with 
whom Arlen falls in love; Lilli 
Palmer. a Viennese actress, is splen- 
did as the girl who consorts with the 
barroom patrons, and there are he- 
men characters in abundance played 
by Roy Emerton, J. Farrell MacDon- 
ald and others. 

It is authentic history done sensi- 
tively and with a full appreciation 
of the effect desired. Picture will 
certainly achieve commercial and 
artistic success throughout the St oa 

olo. 


Ein Falscher Fuffziger 


(‘The Counterfeit Bill’) 
(GERMAN MADE) 


Charles Unger release of Albo Films pro- 


of prey and not the hunters, as the 
offscreen narration exvlains how the 


| predatory animals stalk and kill the 


zentle tribes of the forest. Shan. 





- ~ fh e. 
With a little cutting it will | ae are Lucie Englisch, who 


suffers from lack of forceful screen 
personality though being cute on 
| occasion, and Georg Alexander, an 
artist who should be playing the 
| girl’s father rather than her sweetie. 
|A fairly good character woman is 
| Adele Sandrock, some comedy being 
| drawn from the old lady’s work. 
Story concerns the plight of a 
shopgirl who accepts a counterfeit 
| $50 bill and, fearful of getting into 
| trouble over it, hides it in a baby’s 
| bank at home until she can replace it 
|with a genuine note. Her sister's 
family, needing the money, decides 
ito use the bill and thus it goes back 
into circulation, eventually reaching 
the mother of the banker who's keen 
on Fraulein Englisch. As _ written 
and performed, story is done for 
romantic comedy effect but about the 
biggest laugh, as noted at the York- 
ville Casino when caught, is pro- 
voked when one of the men hits his 
thumb with a hammer. Love interest 
begins from the barrier through a 
subway flirtation. As a Romeo, 
Alexander is close to a new low. _ 
Productionally, German import is 
below average. The photography 
adds nothing to the routine back- 
grounds. Char. 


JOIN THE MARINES 


produce 


Republic release of Nat Levine 


tion. Features Paul Kelly, June Travis, 
Purnell Pratt, Reginald Denny, Warren 
Hymer. Directed by Ralph Staub, Screen 


nlay by Joseph Krumegold and Olive Cooper 
from original story by Karl Brown: mu- 


sical supervision, Harry Grey; camera, 
Ernest Miller. At Fox, Brooklyn, week 
Feb. 12, ‘37, double bill. Running time, 
70 mine, 

WOE BPOMOT Boi Sob ecdskovusadoes Paul Kelly 
Paula Denbrough,.....e+2+.++: June Travis 
Colonel Denbrough....eees.-.- Purnell] Pratt 
hh EYEE EPL Eee scoovess- Reginald Denny 
Sry tere cocecsss. Warren Hymer 
Colonel Leonard.....see..-....Irving Pichel 
BIN. ¢ an 600050 ecsce Sterling Hollowvwy 
EM, SEs Fs bodccddedens sicse Ray Corrigan 
Lieutenant..... PTTTICC LETT Jobn Holland 
Corporal....... acopecdasavascarievn Toungt 
PDE ve icsisvee sbdeewehicter:d0nn Shechen 
Captain James...cscoccesseeess+! Arthur Hoyt 
BESUNG, cotevdcode eccecees-s- Richard Beach 
DONE LU as vos cdotuctes ..-Howard Hickman 
Chinese Bartender..............- Val Duran 
DOCEIOIOME vewntemintotsss Landers Stevens 


Taking a sprightly, deftly con- 
structed story and producing it with 
concise direction and a thoroughly 
capable cast, Republic has turned 
out an intriguing comedy in ‘Join 
the Marines.’ Title is a natural for 
service tie-up, and the nicety with 





Christa Pach, Verkaeuferin,,.Lucie Enmlish 
Frau Geheimrat Pluschkow..Adele Sandrock 


Georg ihr Enkel..... hawsés Georg Alexander 
frau Strachwitz.......... Hilde Hildebrandt 
Weck scencdvae Hubert von Meyerinck 
Alola Lechner......cccee; Paul Westermeier 


Klagemann, Geschaeftsinhaber 

Max Guelstorf 
Hilde Werner. Verkaeferin. . Else Mollenworf 
Heller, 


Walter Steimbeck 





(In German, No English Titles) 


Kriminalkommissar 
| 
' 


which military details have been at- 
tended to will not hurt these ob- 
vious exploitation possibilities. Pic- 
ture is framed for laughs, and with 
Paul Kelly and Warren Hymer as 
buddies with the sea-dogs they come 
early and often. Given stronger 
names for the marquee. it would 
have a chance of being better than 
a program film. This weakness will 
keep it largely in the twin fold. 
Production has been given careful 





_A tedious, routine programmer 
in German, sloppily directed and 


guidance by Albert E. Levoy. with 
| the aid of Joseph Krumgold. es as- 


performed. The fact that there are | Sociate. Latter also teamed with Olive 


no superimposed titles makes 


worthless for Germans or others who | 2" Original by Karl Brown. 


do not understand the Teutonic | 
tongue. There are none in the cast | 
who suggest chances on this side 


Some sub-sea camera | with lone possible exception of Hilde 





it | Cooper to do the screen script from 


Writ- 
ing team did not slip once in han- 
dling the snappy Brown plot. stress- 
ing the humorous angle from the 


(Continued on page 23) 
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SWEEPING NOVEL OF HIGH 
ADVENTURE . . . FILMED IN ALL 
THE THROBBING GLORY OF ITS 
GRAND ROMANCE AND HEART- 
_ RACING EXCITEMENT! 


RU SIRIE SY, VIVO AVE UN EV 
OOOO OOOOOS OOO 
ANTO \ W MIE RO K . Ranking favorite of Europe’s stage and screen, | 

star of more than 200 stage plays . . . as the 
dashing courier of the Czar, who fights on through the lash-of armies to a crimson goal. 


ELIZABETH ALLAN :. . seen in “David Copperfield,” “A Tale of Two Cities,” 
“Men in White,” “A Woman Rebels,” etc... . as Nadia, the 







































girl whose love meant more than life to Strogoff. . : : 

MARGOT GRAHAME « ERIC B ORE 
co-star with Lee Tracy in “Criminal Lawyer,” title-role player The big comedy hit of “Top Hat,” “Swing Time,” 
n “Night Waitress,” love interest in “The Informer,” and “Diamond Jim,” “Ex-Mrs. Bradford” and countless 
many others ...as Zangarra, spy, whose\soft white arms other shows . . . as Cyril Blount, war correspor- 
swayed armies, ‘whose secret k secret kiss meant death. dent, helpless in the midst of Tartar hordes. 
AKIM TAMIROFF « FAY BAINTER 
who played the title role in “The General Died at Dawn,” One of the outstanding stage stars of a few years 
and in “Anthony Adverse,” “Story of Louis Pasteur,” etc. ago—in shows like “East is West’. ..as Strogoff’s 
.. aS Ogareff, traitor who tried to use a woman to twist a mother, who braved barbarian torture to conceal 
throne from. the iron grip of the Romanoffs. her fighting son. 
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TEN THOUSAND TARTAR 
| HORSEMEN THUNDER MIDST 
/ ASTOUNDING SCENES OF 
7 SPECTACLE AND THRILL... 


' as fiction’s mighty man of valor 
_ leaps to action on the screen! ... 
- Stalked by a woman spy whose scar- 
"let lips would lure him to dishonor 
and death... Burning with love for 
a beautiful girl who dared the dan- 
gers of Siberia alone... Faced with 
the tortures of the Tartars and the 
hate of a traitor... Aflame with the 
- dauntless courage that has etched 
his name in letters of fire on the 
glowing pages of great romance! 
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Advance Production Chart. 





; Hollywood, Feb. 16. 
Production activity on the Coast took a nosedive last week when total 
number of pictures before the cameras dr from 48 to 39, which is 
slightly below normal. This was accounted for by the hesitancy on part 
of the producers to place new pictures in work during the _ epidemic 
and uncertain weather. Only six new pictures started, while five were 


taken from the cutting rooms and previewed. This leaves a balance of 
88 in the cutting rooms, which is an increase of five over the preceding 


week, 
More than 40 tures are in the final preparation stages, all of which 


are tentatively slated to start within the next four weeks, 





Columbia 





Three in work, 11 editing, 5 prepating. In work: ‘THE DEVIL IS 
DRIVING,’ reported Variety, Feb. 10. Started last week: 

“VENUS MAKES TROUBLE,’ produced by Wallace McDonald, directed 
by Gordon Wiles, story and screen play by Michael L. Simmons. Cast: 
James Dunn, Patricia Ellis, Gene Morgan, Thurston Hall, Beatrice Curtis, 
Spencer Charters, Astrid Allwyn, Donald Kirk. 

Story depicts Dunn as a small town boy, inclined to be promoter, in love 
with Patricia Ellis, daughter of the town’s leading banker. He finds the 
town isn’t big enough for his operations and moves to N. Y. where he ties 
up with photographer who advances him enough money to open an office. 
Business is lean when the girl friend moves in and angels them on a new 
promotion. This brings them in contact with Venus, notorious sharp- 
shooting real estate woman, who sells the boys a strip of land, which 
proves to be a swamp. Finding they are gypped, Dunn decides to save 
his girl’s money by setting up a town on the type of Venice and the day 
is saved. Story is played throughout for fast action farce. 

‘HONEYMOON PILOT,’ produced by Wallace McDonald, co-directed by 
C. C. Coleman and Folmer Blankstead, story by Jack Cooper, screen play 
by Owen Francis. Cast: Rosalind Keith, Charles Quigley, Russell Hix, 
John Hamilton, Rita Cansino, Marc Lawrence, John Tyrrell, Arthur Loft, 
Crawford Weaver, Ruth Hilliard, Lucille Lund, Lester Dorr. 

Story deals with government agents assigned to check activities of a 
smuggling ring on Mexican border. Quigley is assigned to direct the 
operations of several other Federal agents. Disguised as an air pilot he 
comes in contact with Rosalind Keith, newspaperwoman assigned to the 
border to report marriages of celebrated people who go to the Mexican 
resort for secret weddings. Quigley as pilot of an airship called the honey- 
moon express, which specializes in transporting couples to the Gretna 
Green, is discovered by the smugglers as an undercover agent. The band 
charters the plane and in midair orders him to land at their rendezvous. 
Newspaperwoman in the meantime learns of the ruse and comes to the 
rescue with a Coast Patrol plane. Smugglers are rounded up after an 
exciting battle on both land and in the air. 

Readied to start: ‘LEAGUE OF FRIGHTENED MEN’ and ‘RIGHT GUY.’ 


Metro 


Six in work, 7 editing, 10 preparing. In work: ‘A DAY AT THE RACES,’ 
reported Variety, Sept. 16; ‘CAPTAINS COURAGEOUS,’ reported Oct. 7; 
‘PARNELL,’ reported Nov. 18; ‘SONG OF THE CITY’ and ‘SKIDDING,’ 
reported Feb. 10. Started last week: . 

‘NIGHT MUST FALL,’ produced by Hunt Stromberg, directed by Rich- 
ard Thorpe, stage play by En.'yn Williams, screen play by John van 
Druten. Cast: Robert Montgomery, Rosalind Russell, Dame May Whitty, 
Kathleen Harrison, Merle Tottenham, Mathew Bolton. 

Story, from English stage play, portrays Montgomery as a suave, seduc- 
tive bellboy who uses that position to gain confidence of elderly women 
who pay him to be their companion. After he cleans the money bags of 
one, he moves to the next, and if the victim protests, he finds a way to keep 
them quiet by murder. Two murders are committed in this manner when 
he meets up with Rosalind Russell, a much younger girl, who believes that 
by treating him nice, she can clear him of the murder complex. This does 
ae work, and when she is about to be killed by the bluebeard the law 
steps in. . 

Readied to start: ‘MADAME WALEWSKA,’ ‘BROADWAY MELODY OF 
1937,’ ‘THE OLD SOAK,’ ‘SARATOGA,’ ‘THEY GAVE HIM A GUN,’ ‘THE 
FOUNDRY,’ and ‘FIREFLY.’ 





Paramount 


Six in work, 5 editing, 8 preparing. In work: ‘SOULS AT SEA,’ re- 
ported Variety, Nov. 18; ‘IINTERNES CAN’T TAKE MONEY,’ and ‘WAI- 
KIKI WEDDING,’ reported Dec. 30; ‘HIGH, WIDE AND HANDSOME,’ re- 
ported Jan. 13; ‘THE YEARS ARE SO LONG,’ reported Jan. 20; ‘THE GIRL 
FROM SCOTLAND YARD’ and ‘I MET HIM IN PARIS,’ reported Feb. 3. 
No new pictures started last week. 

Readied to start: ‘TURN OFF THE MOON,’ ‘KID FROM PARADISE,’ 
“MOUNTAIN MUSIC,’ ‘EXCLUSIVE,’ and ‘YOU AND ME.’ 


Republic 


Three in work, 8 editing, 5 preparing. In work: 

‘JIM HANVEY’ and ‘GIT ALONG, LITTLE DOGIE,’ reported Variety, 
Feb. 10. Started last week: 

‘THE HIT PARADE,’ produced by Colbert Clark, directed by Gus Meins, 
original story, Bradford Ropes, screen play aA Ropes and Samuel Ornitz. 
Cast: Phil Regan, Frances Langford, Louise Henry, Pert Kelton, Monroe 
Owsley, Max Terhune, Tic Toc Girls, Pierre Watkin, Edward Brophy, J. 
Farrell McDonald, George Givot, Peggy Bernier, Lou Fulton, Ed Platt, 














PRODUCTION TABLE 


(This table shows number of features promised to be delivered 
to exhibitors by the major distributing organizations, and the inde- 
pendent producers contributing product to their producing organiza- 
tions for the 1936-37 season.) 


Balance 
Pix tobe — 











Number Pix now placed 
Producers and Number now now inthe before prep- 
contributing of pix com- in cutting the ara- 
companies. promised. pleted. work. rooms. cameras. tion. 
Ge. oc ccehensss: 13 3 10 24 0 e 
Larry Darmour. eteeeee 8 2 *- 1 5 1 
METRO ...... écccescsceos. & 13 6 7 22 4 
Bee  MOOOE, 5 bb dence ce ve 4 2 ‘ - 2 1 
PARAMOUNT .......... 48 23 4 5 16 6 
B. P. Schulberg....... 8 2 1 oe 5 1 
Emanuel Cohen....... 8 3 1 eo 4 1 
Harry Sherman....... 6 2 a4 oe 4 on 
Frank Lioyd........... 1 1 és . ea iy 
Pe Cs cenccseséice 20 6 4 16 19 7 
WO EAPO, ccc wedeces 2 ea 1 ee 1 1 
George Hirliman...... 6 2 es _ 4 1 
St: BO sl) 5'n-06.60.0.0.00 3 1 on ‘a 2 1 
REPUBLIC ........ jeunes 10 3 7 36 4 
A. wW. Hackel......... . 3 Se 1 12 1 
20TH CENTURY-FOX... 63 41 7 7 8 7 
et eee coce 6 2 és ee 4 1 
UNITED ARTISTS: 
Samuel Geoldwyn...... 7 2 oe 1 1 3 
Walt.r Wanger........ 7 2 ee 1 4 3 
PO Ctdeieesecees 5 2 ee o« 3 3 
BE. Berger. ..ccccesceses 1 cs oe ss 1 os 
Criterion ....... rer 2 ae és 2 Ne 
Korda London........:> 6 ‘ eS 6 da 
CVE scccecsccs.n 6 5 12 21 7 
Buck JomeS.....ccee+s 8. 1 1 oF 6 1 
WARNERS ..ccccccocs.- 34 3 26 3over x 
Totals eeveeeeeeeerer 512 173 39 88 215 71 
3 over 





Wiliam Demarest, Sammy White, Duke Ellington and Eddy Duchin and 
their bands, , 

Story centers around Phil Regan, agent for radio talent, who discovers 
Frances Langford, Park Avenue girl seeking career in radio, After he 
establishes the girl and builds her to a spot position in the field he is 
given the air through influence of an opposing agent who is connected with 
underworld. Regan, secretly in love with his protege, sets to work in 
freeing her from his influence, which builds up to battle with gangsters 
during which workings of radio studio are brought into play. 

Readied to start: ‘NAVY BLUES,’ ‘RHYTHM IN THE CLOUDS,’ ‘EVER 
SINCE ADAM’ and ‘LEGION OF THE LOST,’ 


RKO-Radio 


Five in work, 10 editing, 10 preparing. In work: 

‘THE TOAST OF NEW YORK,’ reported as ‘ROBBER BARONS,’ ‘THE 
WOMAN I LOVE,’ reported as ‘ESCADRILLE’ in Variety, Dec. 23; ‘STEP- 
PING TOES,’ reported Jan. 6; ‘OUTCASTS OF POKER FLAT,’ reported 
Feb. 3, and ‘SATISFACTION GUARANTEED,’ reported Feb. 10. 

Readied to start: ‘EASY GOING,’ ‘BORROWED TIME,’ ‘MISSUS AMER- 
ICA,’ ‘RADIO CITY REVELS,’ ‘NEW FACES OF 1937,’ ‘WOMEN ARE 
POISON,’ ‘DUNGA DIN,’ ‘TAKE IT EASY,’ and ‘YOU CAN’T BEAT LOVE.’ 


20th-Fox 


Seven in work, 7 editing, 8 preparing. In work: 

‘SLAVE SHIP,’ reported Variety, Dec. 30; ‘WAKE UP AND LIVE,’ ‘CAFE 
METROPOLE,’ ‘CHARLIE CHAN AT THE OLYMPICS,’ ‘WEE WILLIE 
WINKLE,’ reported Jan. 27; ‘MIDNIGHT TAXI,’ reported Feb. 3. Started 
last week: 

‘THINK FAST, MR. MOTO,’ produced by Sol M. Wurtzel, directed by 
Norman Foster, Satevepost story by James P. Marquand, screen play by 
Norman Foster and Howard Smith. Cast: Peter Lorre, Virginia Field, 
Thomas Beck, Sig Rumann, George Hasseil, John Rogers. 

Story depicts the exploits of Japanese detective hired by detective 
agency to nab ring of Japanese diamond smugglers. En route to China, son 
of the ship line owner whose ships have been heavily penalized for carry- 
ing the contraband stones, is on board. The finger is on him until Moto 
proves differently. Revealing his identity, the ship owner’s son works 
with Moto and they solve the problem. 

Readied to start: ‘ANGEL’S HOLIDAY,’ the next untitled Jones family 
picture, ‘THIS IS MY AFFAIR,’ ‘SHE HAD TO EAT’ and ‘PRIVATE 


United Artists 


None in work, 2 editing, 9 preparing. 

Readied to start: In the Walter Wanger unit, ‘VOGUES OF 1938,’ 
‘CASTLES IN THE AIR,’ and ‘SUMMER LIGHTNING’; in the Samuel Gold- 
wyn unit are: ‘THE WOMAN’S TOUCH,’ ‘HURRICANE,’ and ‘STELLA 
DALLAS’; in the Selznick-International unit are: ‘PRISONER OF ZENDA,’ 
"LET ME LIVE,’ ‘THE WORLD’S OUR OYSTER,’ and ‘ADVENTURES OF 
TOM SAWYER.’ 











Universal 


Six in work, 12 editing, 8 preparing. In work: 

‘THE STONES CRY OUT,’ reported Variety, Jan. 20; ‘NIGHT KEY,’ re- 
ported Jan. 27; ‘WINGS OVER HONOLULU’ and ‘THE ROAD BACK,’ re- 
ported Feb. 3; ‘SMOKE TREE RANGE,’ reported Feb. 10. Started last 
week: 

‘AS GOOD AS MARRIED,’ produced by E, M. Asher, directed by Eddie 
Buzzell, no writing credits. Cast: John Boles, Doris Nolan, Walter Pidgeon, 
Mary Philips, Alan Mowbray. 4 ; 

Stery concerns successful architect who marries his secretary to evade 
payment of income taxes. While they have agreed to lead their own lives, 
woman of his past shows up and a younger architect falls in love with 
the secretary-wife. With the woman of the past on the scene, the secre- 
tary-wife becomes jealous of the older architect and runs away. Believing 
she has disappeared with the younger man, he sets out to find her. 

Readied to start: ‘LOVE IN A BUNGALOW,’ ‘OH, DOCTOR,’ ‘DELAY 
IN THE SUN,’ ‘THE COP,’ ‘PRESCRIPTION FOR ROMANCE,’ and ‘HIP- 
PODROME.’ 





Warners 


Three in work, 26 editing, 8 preparing. In work: 

‘KID GALAHAD’ and ‘THE SINGING MARINE,’ reported Jan. 27; ‘FLY 
AWAY, BABY,’ reported Feb. 10. No new pictures started last week. 

Readied to start: ‘MAZURKA,’ ‘MADCAP HEIRESS,’ ‘STORY OF EMILE 
ZOLA’ and ‘LUCK OF THE IRISH.’ 


CALENDAR OF FOREIGN RELEASES 


(Most of these available with English titles) 


Abyssinia (Russ) (Amkino). War record. 63 mins. Rel. Dec. 1. Rev. Dec. 16. 

Alla en Rancho Grande (Sp). Mexican musical. Tito Guizar. Dir. Fernando 
de Fuentes. 90 mins. 1. Nov. 15. Rev. Dec. 2. 

Amour de Toni, Les (Fr) (Metropolis). Heavy drama. Dir. Jean Renoir. 80 
mins. Rel. Nov. 1. v. Nov. 18. 

Asi Es La —y (Sp). Frothy romance. Dir. Jose Bohr. 70 mins. Rel. Oct. 15. 

August der Starke (Ger) (Casino). Historical drama with music, Michael 
soem. Lil Dagover. Dir. Paul Wegener. 101 mins. Rel. Jan, 15. Rev. 











Az OU) Pomseses (Hung). Semi-historical drama. Dir. Bela Gaal. 90 mins. 
Pp e 
Baratsagos Arcot Kerek (Hung) (Danubia).Romantic farce. Szoke Szakall. 70 
mins. Rel. Oct. 1. 


Barbier de Seville, Le (Fr) (Franco) Rossini’s opera. Andre Bauge. Dir. 
Jean Kemm. 80 Rel. Sept. 15. 

Barcarole (Ufa) (Ger). Offenbach’s opera. Gustav Froehlich. Dir. Eric 
Neusser. 83 mins. Rel. Oct. 15. ev. Oct. 21 


mins. ; 

Befehl ist Befehl (Ger) (Casino). Army farce. Weiss Ferdl. Dir. A. Elling. 
70 mins. Rel. Nov. 15. 

Betterstudent, Der (Ger) (Ufa). Millocker’s opera. Marikka Rokk. Dir. Georg 
Jacoby. 75 mins. Rel. Dec. 15. Rev. Dec. 30. 

Birobidjian (Russ) (Amkino). Life in Soviet’s Jewish colony. Dir. ¥. Korsch- 
Sablin. 84 mins. Rel. Oct. 1. Rev. Oct. 21 

Bolek — ——. mee Musical comedy. Dir. J. Rosen. 87 mins. Rel. Dec. 1. 

v. Dec. 16. 


Cone 5 (Sp). Romance of a singer. Dir. Fernando de Fuertes. 60 mins 
et. © 


Calvario de Una Esposa, El (Sp). Mexican sentimenta! drama. Dir. Juan Oroi. 
70 mins. Rel. Sept. 15. 

Campo Di Maggio (It) (New World). Story by Mussolini about Napoleon. Dir 
G. Forzano 100 mins Rel. Sept. 1. Rev Sept. 16. 

Capello a Tre Punte, fl (It) (New World) Dir Mario Camerini. 170 
mins. Rel Sept. 15. Rev. Sept. 30. 

Ciboulette (Fr) (Franco). Operetta. Dir. Claude Lara 

Cieca di Sorrento, La (It) (Nuovo Mondo). 


Farce. 


60 mins. Rel. Sept. 15. 
From Mastriani’s classic. Dir. 
Nunzio Malasomma. 72 mins. Rel Aug. 1. Rev Aug 5. 
somes * ~~~ (Sp). Mexican made romance. Dir. R. O’Quigley. 80 mins. Rel. 
ov. 





(Continued on page 29) 
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Studio Placements 


Hollywood, Feb. 16. 
Ray Hendricks, Adele St. Maur, 








Thomas Beck, Fast, Mr 
Moto,’ 20-F; ‘ 
Pedro Regas, Sherry Hall, Jefiry 


Sayres, Creighton Hale, Frank Mills 
Ed Deering, Paul Stanton, James 
— Huey White, ‘Midnight Taxi,’ 


Eddie Dunn, Carl Stockdale, Joe 
Bernard, Paul Porcasi, ‘That I May 
Live,’ 20-F, 

Arnold Frey, Morgan Wallace 
Ferdinand Schumann-Heink, Minerva 
Urecal, Al Kikume, ‘Charlie Chan at 
the Olympics,’ 20-F. 

Albert Morin, Charles De Ravenne. 
Leonid Snegoff, Helen Westley, ‘Cafe 
Metropole,’ 20-F, 

Eric Wilton, Eddie Anderson, Wal- 
ter Tinnon, Allan Fox, ‘Wake Up and 
Live,’ 20-F. 

Henry Lehrman, 

‘Jeeves’ pic, 20-F. 

Don Ackerman, Jimmy Netarro, 
Emmet O’Brien, Jimmy Wolfe, Gor- 
don Merrick, Kenny Williams, Jack 
Doyle, Amy Frank, Edna Schofield, 
Rene Evans, Alyce Goering, Charles 
Thompson, Jane Holway, Loueana 
Sheehan, Gloria Gould, Cecile Mar- 
cel, Doris Becker, Mimi Wagner, 
Dorothy Pressleigh. Elaine Long, 
‘This Is My Affair,’ 20-F. 

Maj. P. J. Kieffer, Jack Lowe, Capt. 
C. E. Anderson, Mike De Hagen, 
Leslie Sketchley, Joe McGuinn, 
Alexander Dunsmuir, Mary Forbes, 
Ray Dove, Clyde Cook, Lucky Ball. 
Bunny Beatty, Jack Pennick, Lionel 
Braham, ‘Wee Willie Winkie,’ 20-F. 

ad Knowlden, “The Last Slaver,’ 


direct next 


Mary Forbes, Perry Stubbs, David 
Clyde, Richard Goddard, Pat Kelly, 
George Cowl, Aubrey Nathan, Alan 
Marshall, E. L, Fisher-Smith, For- 
rester Harvey, Phyllis Coughlan, 
‘Night Must Fall,’ MG. 

Mary Howard, Pauline Craig, June 
Wilkins, Edna Callahan, ‘Song of the 
City,’ MG, 

George Sidney, Robert McWade, 
Henry Colkin, ‘The Old Soak,’ MG. 

Harvey Clark, Forbes Murray, Wil- 
liam Stack, Charles Middleton, Olaf 
Hytten, Margaret Dagget, Betty Lo- 
raine, Erin LaBissonere, Virginia 
Kami, Belle Mitchell, Agnes Ayres, 
‘Souls at Sea,’ Par. 

James Burke, Fred Warren, Rolfe 
nag ‘High; Wide and Handsome,’ 

ar. 

Nina Compana, Harry Vajer, Rob- 
ert O’Connor, Lalo Encinas, ‘Waikiki 
Wedding,’ Par. 

Geraldine Fizette, Susan Ridge- 
way, Dorothy Thompson, Meeri, 
Marie Body, Virginia Hogan, Marie 
de Forest, ‘The Buccaneer,’ Par. 

Fay Holden, Gloria Williams, Betty 
Sayles, Eddie Dunn, Jack Raymond, 
‘Internes Can’t Take Money,’ Par. 

Ralph Lewis, Phil Smalley, ‘The 
Years Are So Long,’ Par. 

Fritz Feld, Randolph Amendt, ‘I 
Met Him in Paris,’ Par. 

Billy Wilder and Charles Brackett, 
— play, Marlene Dietrich pic, 

ar. 

Virginia Van Upp, scripting life of 
Victor Herbert, Par. 

William Anderson, Tona Marshall, 
Jack Gardner, Spencer Charters, 
Frederick Burton, “The Devil Is Driv- 
ing,’ Col. 

Beatrice Curtis, Spencer Charters, 
Astrid Alwyn, Donald Kirk, ‘Venus 
Makes Trouble,’ Col. 

Matty Kemp, Jay Eaton, Jane Weir, 
Ed Featherstone, Robert Fiske, Mar- 
tha Tibbetts, Russell Heustris, George 
Ford, Leona Valde, Iris Shunn, Dor- 
othy McNamee, Gail Goodson, Mary 
Jane Carey, Harry Bailey, Ron Wil- 
son, Lucille McNamee, _ Norman 
Pabst, ‘Honeymoon Pilot,’ Col. 

Rita LaRoy, Galante and Lenardo, 
Louise Henry, J. Farrell MacDonald, 
— Brophy, ‘The Hit Parade,’ 

ep. : 

Herman Kripps. Dean Benton, 
Richard Beach, eodore von Eltz, 
‘Jim Hanvey, Detective,’ Rep. 

Chester Clute, ‘Navy Blues,’ Rep. 

Wedgewood Nowell, Jay Owen, 
Rolfe Sedan, ‘Steel,’ Rep. 

Oscar and Elmer, Jim Bowie, 
Maston Williams, George De Nor- 
mand, Charles King, ‘The Painted 
Stallion,’ Rep. 

Carleton Young, Sam Lufkin, Lyn- 
ton Brent, Pascale Perry, Monte 
Montague, Edwin Parker, William 
Farnum, ‘Git Along Little Dogie,’ 


Rep. 

Cavleten McAvoy, Robert ‘Emmett 
Keane, Lee Shumway, William Bene- 
dict, Sam Flint, Charles Williams, 
‘Special Orders,’ Rep. 

Jack. Mulhall, ‘Wings Over Hono- 
lulu,’ U. 

Martin Garralaga, 
Range,’ U 


‘Smoke Tree 


Charles Wilson, Robert Spencer, 
George Humbert, Ruth Fallows, 
‘Night Key,’ U. 

Walter Pidgeon. Mary Phillips, 


Harry Davenport, ‘As Good As Mar- 
ried,’ U. 
Al Shean, ‘The Road Back,’ U. 
Lewis R. Foster, ‘Armored Car,’ U. 
Martha O'Driscoll, Betty Jane 
Rhoes, “The Stones Cry Out,’ U. 
Earl Dwire, Mira McKinney, ‘Fly 
Away Baby,’ WB. 
Al Herman, ‘Talent Scout.’ WB. 
Burtis, ‘Public Wedding,’ 


Max Hoffman, Jr., ‘Kid Galahad,’ 
WB 


Arthur T. Harman, 
Artists,’ RKO. 

Margaret Marquis, Horace Murphy, 
Charies Irwin, Guy Usher. Joe 


‘Ballyhoo 


Cates, Dutch Hendrian, Jack Grey, 
(Continued on page 31) 
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THE BOYS! 


**John Meade’s Woman’ A-1. Larrimore a triumph in 
Schulberg’s picture. Punch laden melodrama... good 
meaty entertainment... establishes Francine Larrimore as 
strong box-office material...her portrait unforgettable...” 


—Hollywood Reporter 


**John Meade’s Woman’ a tense, dramatic story with a 
punch...wide audience appeal...sharp drama enlivened 
by well-timed comedy. ..Miss Larrimore establishes her- 
self as definite screen possibility... Arnold gives power- 
ful characterization...” —Motion Picture Daily 


Poignant drama and colorful melodrama are artfully 
combined to give the picture widest appeal. It will stand 
as one of Schulberg’s best, if not the best. 

—Daily Variety 
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Another Animation 


Taking « tip from a recent vaude- 
ville importation, one theatre dug 
up a lobby smash with an animated 
character on a blackboard. Board 
really was painted cloth, with the 
character drawn in white paint. One 
arm was made of light cardboard 
and jointed. There was a piece of 
iron on the back of the hand which 
is held by a magnet on the other 
side of the cloth. Magnet is mounted 
on a small wheel and carries the 
hand around with it. Has been done 
before on flat surfaces, but this time 
it is horizontal, which makes it the 
more interesting and mysterious. 

Same idea can be applied in a 
number of ways, but care must be 
taken that the magnet is not too 
strong, else it will bind on the cloth 
and wear it out too quickly. It 
should merely be strong enough to 
hold the arm from falling. 

Another simple animation was 
achieved by a small house without 
the bother of rigging a motor. A 
black ground was used and a black 
thread fastened to the moving mem- 
ber. This was run up to the low 
ceiling and over to the door where 
the ticket chopper was operated on 
the pump handle principle instead 
of a wheel. With each chop, the arm 
moved, the doorman contributing a 
few extra chops when business was 
slack. 

Even a_ slight movement will 
double the attraction value of a dis- 
play and animating can be so simply 
done that it is within the reach of 
most theatres of the smaller type. 
One inventive genius tied ’em up 
for two davs with a piece of picture 
cord wedged into a hole in a frame 
with the invitation to ‘Pull the cord 
and see what happens.’ Nothing 
happened, though hundreds pulled 
the cord. It worked. 





Dual Gags 


With people coming to realize that 
two pictures of equal merit are sel- 
dom run on the same bill, there is a 
growing demand for time data in 
order to escape the weak sister. One 
of the best stunts is worked by a 
New oni nabe which draws most 
of its business in the evening. Has 
three changes a week. On the last 
night of each picture there is a sign 
in the exit foyer stating that ‘To- 
morrow and Thursday the main fea- 
ture will be run at 7:28 and 9:20. The 
supporting feature will be run at 
8:32 and 10:36. It will also be run 
at 6:12.’ That gives the wise ones a 
chance to duck the filler. 

In the front of the house is an- 
other frame, close to the box office 
which reads ‘Now showing,’ and the 
name of the picture on the screen 
with ‘Next showing of’ and the title 
of the companion picture and the 
time it will start. Cards are changed 
promptly with the newsreel or 
trailer giving time to shift the cards. 
Cards are black with the titles and 
times in chalk to economize on card- 
board. Figured that little trade is 
lost since those who seek to avoid 
the dud will come at the proper 
times. 

In a downtown house in another 
city there is a reversible board with 
one title on each side. Board is 
turned as soon as a run is com- 
pleted, regardless of the interven- 
ing small stuff. Each of the still 
and poster frames also carries a 
small ‘now showing’ for the feature 
on and ‘next showing’ and the time 
for the feature to come. With the 
dualing apparently inescapable and 
yet with many persons resentful at 
having to sit through a B-minus 
film, something of this sort needs to 
be done to hold the class trade. 





Romance in Romeoland 
Paris. 


‘Easter in the land of Romeo and 
Juliet’ is the prize offered to 20 per- 
sons in a true love story contest be- 
ing held here by Metro-Goldwyn- 
Mayer. ‘ : ; 

Collaborating with the Campagni 
Italiana Turismo and the ‘Intran- 
sigeant,’ M-G-M opened the contest 
as a publicity comeon for their film 
during the time it ran here. 

Contestants are invited to write 
about a love affair they have experi- 
enced themselves or one that has 
happened to some of their friends. 
Rules regulating the contest are 
simple: 

The stories are not to be more 
than a thousand words long; style 
and quality of writing not counting, 
manuscripts being judged only on 
text content; and there are no re- 
Strictions regarding who may com- 
pete. The contest closes February 
15 with the announcement of win- 
ners appearing in the ‘Intransigeant’ 
on March 1. 

The twenty winners will spend 
four days touring the district of 
Verona. All traveling expenses will 
be covered by the organizers of the 
contest. 

M. Pierre Benoit, of the Academie 
Francaise, has accepted the position 
of president of the judges who are 
to designate the winners. 





Touting an M, C. 
St. Louis. 

One of the most complete exploita- 
tion campaigns ever accorded a the- 
atre act in this Mississippi river me- 
tropolis was pulled for Johnny Per- 
kins, m.c. at St. Louis theatre, by 
Ralph McGowan, manager. 

An extensive paper campaign was 
started in which lIl’s, 3’s and 8’s were 
plastered all over St. Louis proper, 
St. Louis county and nearby Illinois 
cities, towns and villages. This pa- 
per carried Perkins and theatre copy 
alone. McGowan made a swell hook- 
up with operators of 400 service cars 
and 100 Black and White taxicabs, 
and these vehicles, traveling all over 
burg, carried Perkins tire covers. 

McGowan also planted a swell fea- 
ture story and candid camera shots 
in Star-Times, afternoon rag; erected 
false marquee on shuttered Shubert- 
Rialto at most important cross-town 
intersection in city: had Perkins as 
guest of honor for an American Le- 
gion Post luncheon; threw a special 
party at theatre for St. Louis Flyers, 
pro hockey players; arranged for 
special radio plugs and announce- 
ments; spotted colored blowup heads 
in prominent hotels and erected 
four-feet-high cutout letters 50 feet 
long on Grand blvd. front of St. 
Louis theatre. Two hundred and fifty 
window cards were spotted in stores 
all over the burg and with increased 
budget newspaper ads, sold Perkins 
in grand style. Campaign showed 
definite results with house enjoying 
upbeat biz since it reopened last fall. 





It’s a Natural 


‘You Only Live Once’ seems to be 
a natural for safety hook-ups and the 
idea has been reported from numer- 
ous spots. William Brown, of the 
Albee, Providence, made it the fea- 
ture of his campaign on the pic- 
ture with co-operation from the 
mayor and the police. 

Large cards were headed ‘Police 
Department Safety Campaign. Cross 
crossings carefully. You Only Live 
Once. James E. Dunne, Mayor.’ 
Only direct advertising was a line 
at the bottom ‘Contributed by the 
RKO Albee.’ 

With the police sponsorship, 500 of 
these cards were given preferred po- 
sitions in all city department offices, 
every garage, in police courts, li- 
braries and the public schools. 

Supplementing this 5,000 throw- 
aways were used, but without the 
‘official’ stamp. 

Twelve windows and one inside 
display were promoted, a_ radio 
broadcast was sent out by WEAN 
and Ford dealers contributed a per- 
ambulator car to carry the safety 
message all over town. There were 
several musical plugs, as well. 

Lobby display was green and red 
light flashers. 


Late but Good 


Greenville, S. C. 


Fred Curdts, Ritz theatre, literally 
hog-tied the town on a build-up on 
‘Rhodes, the Diamond Master’ pic. 
Through some quirk of booking this 
pic has never played here before, so 
Curdts went to town on exploitation 
from an educational angle. 

Curdts had researchers, including 
prez of local sheepskin emporium, 
helping locate every beneficiary of 
(Cecil) Rhodes Scholarship in these 
parts and then arranged interview 
between them and local newsmen. 
Interviews broke in local sheets near 
pic layouts giving him break num- 
ber one. 

Local Public Library fell over 
backwards aiding Curdts to extent 
that they devoted a_ special shelf 
near the reading room to Cecil 
Rhodes, giving him publicity puff 
number two. 

‘Rhodes’ ballyhoo break number 
three came with several local jew- 
elers laying it on thick with window 
display of diamonds with plug for 
pic in every window. 

Most outstanding, however, was 
stunt of having High School students 
compete in writing essays on Cecil 
Rhodes, with Curdts giving three 
prizes. A three months’ pass, two 
months’ pass and a one-month pass 
for best efforts on subject. 








Columbia’s Masterpiece 


Explaining that it’s “The Making 
of a Great Picture’ is intended more 
as an introduction than an exploita- 
tion stunt, Columbia has issued a 
book on ‘Lost Horizon’ that will 
stand comparison with any similar 
volume produced by any company 
on any production. It is an achieve- 
ment. 

Lavishly illustrated with half-tones 
and with four pages of color repro- 
ductions of the costume plates, the 
volume is in singularly good taste, 
both in the matter of text and il- 
lustration. It is a book that repre- 
sents the best in the printer’s art, 
supplemened by well-chosen letter- 
ress. 

‘ If the picture matches the book, 
it’s all that Columbia has been say- 
ing it would be—and that covers a 
lot of ground. 





Always a Way 
Atlanta. 
Local news sheets, notoriously slim 
pickings for exploiteers due to pub- 
lishers’ agreement banning every- 
thing that smacks of publicity, can 
still be sold with the right kind of 
stuff. Managing editors go for any- 





peal, especially if theatre is willing 


the way of prizes. 

Loew’s Grand, for an advance plug 
on ‘Last of Mrs. Cheyney,’ planted a 
six-day ‘proposal contest’ in one rag, | 
offering four cash prizes, ranging | 
from $20 first to $2.50 low, totaling 
$37.50, plus 50 pairs of ducats. ‘Pro- 
posals’ entered must not exceed 25 
words and paper prints five of them | 
daily, with grand prize (cash) win- 
ners announced day pic opens. 

Not new, of course, but it only 
goes to show that there’s ways of 
getting around these so-called bans. 





cabs, 
lover three stations. 


Helping ‘Enemy’ 


Loew’s State and Orpheum, Bos- | 
ton, batted 
with a serialization of the picture, 
backed by fashion stills of Merle 
Oberon and Karen Morley in all the 
papers, 
windows in three important stores. 


‘Beloved Enemy’ over 


valentime co-op ads -and 


Imprinted bags used by a cut rate 


7 |store, napkins used at the Liggett | 
thing that has reader interest or ap-|lunch counters and staged a song | 
guessing contest on the radio. 

; . .. |covers were used by a fleet of local } 
to put a little money on the line in transcriptions | 


and used the 





Bill’s Fourth 


Bill Hendricks, of the Warner the- 
atre, Memphis, has won the prize for 


ithe best exploitation campaign on| also on the screen. 


Joe E. Brown’s ‘Earthworm Tractor.’ 
Makes his fourth in a row, for he 


had previously pulled down pennants | 
|on ‘Fireman Save My Child,’ ‘Circus 


Clown’ and ‘Six Day Bike Race.’ Get- 
ting to be a habit, but Hendricks 
turned out some swell campaigns. 





BEHIND 


the KEYS 





Denver. , 

C. G. Doty made city manager at 

Santa Fe, N. M., for the Gibraltar 
Enterprise houses. 

T. Z. Halm, Orpheum artist, and 


Carson Harris, local scribe, have 
taken over the Bideawee, a 15c 
neighborhood. 


Fox changes: Verne Fletcher, late- 
ly at Las Cruces, N. M., city manager 
at Caldwell, Idaho; Harry Westerfeldt 
goes to Las Cruces from Trinidad, 
Colo. 

Paramount Pictures has signed a 
four-year franchise for Paramount 
pictures to continue first run in Den- 
ver at the Denham. This is the first 
franchise Paramount has signed in 
the territory. 

Roxy, Rocky Ford, closed. 

Fox exchange staff changes: Rob- 
ert Garland, former Columbia sales- 
man, new booker; William Dollison, 
former booker of the southern dis- 
trict, now handled by Garland, is 
now booking the northern district; 
William Ahren, northern booker, in 
charge of contracts. 

Cc. W. Kelley has left for Chicago 
to enter the cosmetic business and 
C. E. McLaughlen has taken over his 
Simon theatre at Las Animas. 

Ed Sonney has leased the Chief 
theatre in Pueblo, 





Saratoga Springs, N. Y. 

William E. Benton, operator of 
picture theatres in Saratoga Springs, 
Ballston Spa, Mechanicville, White- 
hall, Plattsburgh and Cohoes, and 
J. Meyer Schine, of Gloversville, 
conductor of more than 100 houses in 
New York, Ohio, and Kentucky, have 
formed a partnership for expansion 
in upstate New York and Western 
New England. The territory in 
which they will concentrate expan- 
sion activities is reported to be 
northern and eastern New York, 
Vermont and Massachusetts. 





Caldwell, Ohio. 


Two new houses are in the making 
here with the announcement that 
Harry, Isadore and Frank Lafhinsky, 
owners of theatres in Cambridge and 
Senecaville, have purchased the old 
Mabel Cain hotel and will remodel 
it for a theatre. 

Work is now under way on the 
razing of the old Frank Beymer 
hotel, which Mrs. Mena Fliehman of 
Woodsfield is makin, into.a picture 
house. Will give Caldwell three pix 
theatres. 





Boston. 

Gene Fox, chief of the publicity 
department of the Metropolitan, is 
resigning to take a position in the 
production department of National 
Screen Service, Hollywood, March 1. 

Jack Saef, assistant to Fox, will 
move over to the Paramount to head 
that publicity office; Martin Glazer, 
for three years press chief for the 
Scollay, will step into the Met de- 
partment to assist Paul Levi, who 
will succeed Fox as department head. 





Los Angeles. 

Al Snadow, operator of the Hub 
theatre, has acquired the Florence 
Mills house, all-colored patronage 
spot, downtown, from E. C. O'Keefe. 

Principal Theatres, Fox-West Coast 
subsid, is erecting a 500-seater in 
Brawley, Cal. 

Fox West Coast has closed its 
Rivoli (nabe) house here, figuring | 
theatre is too much competition for | 
its Western and Carlton, all spotted | 
within an area of one square mile. | 
Circuit's lease on theatre still has 
eight years to go. 


{ 





New York. | 

David J. Lustig has resigned as} 

manager of Harlem-Grand theatre, | 

house belonging to Belle Theatres |} 
circuit. 





’ Atlanta, Ga. 

Erlanger theatre will unshutter 
Feb. 17 when Paul Whiteman breaks 
his jump to Florida with two appear- 
ances here. 

Lucas & Jenkins’ Cascade (nabe) 
theatre has revived the weekly ama- 
teur nights. 

Walter Meier, former jr. ass’t mgr 
at Loew’s Grand, has been made 
manager of Kirkwood theatre. 

David Bernstein of N. Y., vice-prez 
and treasurer of Loew’s, Inc., popped 
in and out of Atlanta on his way to 
Florida to soak up a tun-tan. 

E. H. Rousseau has been made mgr 
of the Ritz theatre, in Barnesville, 
Ga., vice Olin Hull, who has trans- 
id to the West Point, Ga., the- 
atre. 

Bob Keith, usher at L & J’s Fox, 
and show biz representative in Gold- 
en Gloves eliminations here, took too 
many on the whiskers and went out 
of the fistic derby in the second- 
round bouts. 





Cincinnati. 

Mike Spanagel resigned as sales- 
man for Columbia Pictures, in this 
territory, to become assistant to 
Maurice White in management of 
seven houses of Ellaness Theatres, 
Inc., controlled by Ike Libson: four 
nabes here, the Riverdale, Dayton, 
O.; Paramount, Ashland, Ky., and 
the Lyric, Greenfield, O. Columbia 
transferred Sam Lubell from Pitts- 
burgh to replace Spanagel. 





Hartford. 

Two new picture houses to be 
built in this area within the next few 
months. Webster Co, starts con- 
struction soon of theatre building in 
Hartford’s south end, Zoning board 
of appeals has approved application 
of firm for a 25-fpot extension of 
the business zone boundary of Web- 
ster street. Peter Parakos announced 
he will build a business block, 
which will house a_ theatre, at 
Thompsonville, 





Oneida, N. Y. 

Directors of the Kallett Theatres, 
Inc., have authorized the construc- 
tion of a new house here to cost be- 
tween $150,000 and $175,000, Myron J. 
(Mike) Kallett announced last week. 
The building is expected to be ready 
by Oct. 1. Company will continue to 
operate the Madison, but has leased 
the old Regent to H. Dexter Robbins 
for 10 years. Robbins will convert 


the shsoting gallery into a bowling 
alleys. 





Pittsburgh. 

After more than 20 years in the 
East Liberty district, John O. Hooley 
is being shifted to the Mt. Oliver 
theatre, South Hills, by the Harris 
Amusement company. 

Another shift in Harris personnel 
sends Ed Salomon, assistant manager 
of Palace downtown, to Beechview 
as manager, 





Lynchburg, Va. 
J. Bruffey Trent, who retired from 


the theatre business when he sold his | 


Trenton to Warner, is threatening to 
get in again. Has had an architect 
draw up plans for a 900-seater, to 
have a front of glass blocks, and to 
cost $50,000. Construction starts soon. 
according to P. Craighill, the 
architect. 





Greenville, S. C. 
Carolina here continues showing 
pix, although remodeling has al- 
ready begun on side walls. 
Erskine Howell, former manager 
of Rivoli, here in Hotel biz. 





Galveston. 


J. C. Long, chain operator of small 
town East Texas theatres, to build 
new house at Texas City, near here. 
where operations of the Pan-Ameri- 
can Refining Corp., has caused con- 
siderable increase in population. 


Tire | 


| Catching the Kids 


One house is tearing up the town, 
particularly the juvenile section, 
with the offer of a small cash prize 
for the best idea for a cartoon char- 
acter not too much like those al- 
ready on the screen. Intention is to 
adopt the animal, or whatever it 
proves to be, for a club totem with 
the assurance that anything of suf- 
ficient promise will be sent to Walt 
Disney. 

Small likelihood that anything 
will turn up, but the manager fig- 
ures that it will make for local in- 
terest and keep the kids on their 
toes. Planning an all-cartoon show 
at which the prize will be awarded, 
with the Frost of the submitted de- 
| signs done into lantern slides and 
Figured that the 
newspaper space alone will be worth 
the five bucks, which is the sole 
prize. 

Holding interest to the kid club 
and making it a live wire is always 
|a problem, and it takes hustle to 
keep the club out of the rut. Not 
always good to run contests regu- 
larly, since a certain set of clever 
| children are apt to win most of the 
prizes and get the dullards sore, but 
a contest now and then helps to jazz 
things and the cartoon idea is right 
| down the adolescent alley. 

Clubs will run along after a fash- 
ion without much’ pepping up. The 
kids want their shows. But give 
them a real enthusiasm and not a 
passive interest and the club can 
become a money maker in the spirit 
the children display about the house. 

One club has the mothers 100% 
solid with a series of very brief 
chats on first aid, avoiding auto ac- 
cidents and the like. 


Old Timers 


J. P. Harrison, of the Paramount, 
Amarillo, Texas, one of the Inter- 
state string, broke the town wide 
open for ‘The Plainsman’ with a 
stunt on which he had been working 
for more than a month. 

With the aid of his theatre staff 
(headed by Honey Butch Spoonts) 
he rounded some 250 genuine old 
timers, about the only real plains- 
men in that section of the state. He 
also located the first white woman 
to make her home there. 

They all came to town with their 
old-time garb, were taken to the 
theatre to see the picture and then 
paraded around town for an hour, 
winding up at Masonic Hall for a 
chuck-wagon lunch, followed’ by a 
dance, with prizes to the oldest, etc. 

Meantime Harrison ran a hitching 
rack in front of the theatre, built a 
log cabin about the box office and 
installed a hill-billy orchestra. The 
Mayor was the official greeter to the 
old timers and plugged on the other 
stunts, and the whole town turned 
out. 

Barclay V. McCarthy, advance for 
‘Boy Meets Girl,’ who kicks in with 
the stunt, adds that Harrison has the 
most remarkable set up for an of- 
fice staff he ever ran into. Mostly 
youngsters and all go-getters. Har- 
rison himself is one of the old timers, 
working the Texas houses while they 
were still in the Publix string. Now 
if McCarthy can run into Eddie Col- 
lins, his education will be complete, 


Match Blotters 


Regina, Sask. 

When ‘White Sister’ played as a 
farewell picture (after the regular 
show on a poor week-night) Walter 
F. Davis at the Capitol here packed 
‘em, despite 30 below weather, by 
giving members of a local nursing 
order a percentage on all the tickets 
they sold for the night. 

For Lloyds of London he dis- 
tributed blotters plugging the show. 
On blotters he had matches, and 
slogan read: These matches are good: 
to prove it, try them. This show is 
great; to prove it, see it. 























| For Love Birds 


_ Jack Peagler, of Columbia, is 
broadcasting a gag for ‘When You're 
|in Love’ that is going to tie the 
smal! towns up in hard knots. Pix 
is not released yet, but wiil be to- 
morrow at Radio Music Hall. Hall 
Nixed the idea as not in keeping. 
Gag is that the only time you are 
jin love is the pe between tak- 
ing out the license. and getting 
hitched. So any couple taking out 
a license is given the courtesy of 
| the theatre before they get hitched 
| and love goes blooey. License must 
|be presented same day as issued, 
jand marriage certificates not worth 
a dime a dozen, 





With Gestures 


' 
Seattle, Feb. 16. 

| Politest devil in existence is the 
| one employed last week by the man- 
| agement of the Colonial theatre, sec- 
|ond-run house, for exploiting its 
| extra special first-run feature, ‘Devil 
}on Horseback.’ 

| Colonial’s devil, grotesquely 
|}masked and costumed, rode about 
downtown on a weary nag, obliging- 
| ly making semaphore signals for all 
right and left-hand turns. 
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FIRST WEEK OF MIAMI WORLD 
') PREMIERE SETS SMASHING NEW HOUSE 
|, RECORD AT SHERIDAN THEATRE! 


A good idea of what to expect from | 
the national release this week of # 


















ERROL FLYNN “° ANITA LOUISE 


Creen Light 


With 
MARGARET LINDSAY e Sir CEDRIC HARWICKE e Walter Abel ¢ Henry O’Neill 
A FRANK BORZAGE PRODUCTION: Music by Max Steiner-A COSMOPOLITAN PRODUCTION - A First Nat’! Picture 






~»-- AND DOUBLE SOCKO! One of the Famous February Four from 


The N. Y. Strand stands th i. f . 
cite after amas as ewes : WARN E R B RO S. 
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FILM REVIEWS 


VARIETY 





JOIN THE MARINES 


(Continued from page 14) 


outset. With these three doing yeo- 
man work, Ralph Staub provides his 
share by maintaining a swift tempo, 
gripping interest and pertinent scene 
spotting. 

Plot touches on the late Olympic 
Games drinking dismissal, only here 
jt’s a New York cop who innocently 
is kicked off the team while bound 
for Europe. The girl who was the 
cause of it all falls madly in love 
with him although he loses his job 
on the force. To win the blessing of 
his prospective father-in-law, the 
athlete joins the marines. He bat- 


tles his way through the non-com | 





ranks so rapidly and thoroughly tha’ | 


he wins a commission and the girl. 
There’s a little difficulty with the na- 
tives that threatens his small marine 
force located in a foreign clime 
but again the marine proves hero. 

Dialoging is witty and ofttimes 
sparkling, producing some of big- 
gest chuckles in: film. Story con- 
tains several original twists, some of 
developments verging on _ broad 
farce. Typical of this is the comic 
opera build-up for the native revolt. 
Nothing in the picture that would 
offend leathernecks. 

Paul Kelly really goes to town in 
the task of winning the chevrons 
and making his sweetheart like the 
uniform. He’s cast as an Irishman, 
and he lives up to this character as 
the two-fisted cop who is handy with 
his dukes. June Travis is pleasant 
as the daughter of the marine officer 
who he falls for. Comely Miss 
Travis displays surprising 
and should be heard from further. 

Warren Hymer turns in slick job 
with -his customary style of goofy 
fun-making. Figures importantly in 
all marine episodes, and is always 
good for a laugh or two. Purnell 
Pratt is ideally fitted for assignment 
as €& marine “commandant, giving 
neat shading to comedy moments. 
Reginald Denny is much better than 
he has been on recent times out as 
playboy who nearly weds Miss 
Travis aboard ship. John Sheehan 
plays the role of a sentimental air- 
plane pilot for comedy returns, mak- 
ing another neat subsidiary contri- 
bution. Irving Pichel, as a marine 
officer; Sterling Holloway, Arthur 
Hoyt and Landers Stevens head a 
strong supporting cast. 

Nice production values are easily 
in evidence. with effective photog- 
raphy by Ernest Miller and apvro- 
priate musical supervision by Harry 
Grey. 

This feature looms as a ‘sleeper’— 
a picture that rates more than pass- 


ing consideration before being 
tossed into secondary dual hovper. 
Wear. 


Mind Your Own Business 


Paramount release of Emanuel Cohen 
(Major Picts) production. Stars Charles 
Ruggles and Alice Brady. Directed by Nor- 
man MeLeod. Screenplay and dialog by 
Dore Schary from original by John Francis 
Larkin: 


camera, Robert Pittack. At Par- 
amount, Brooklyn, week Feb. 12, ‘37, on 
double bill. Running time, 75 mins. 
i Sa ree «+e-Charlie Ruggles 
MN 34. 46-044466000%0 cocceceesvAlice Brady 
a aeare Coccccccccessececess Lyle Talbot 
SPATTOW...cceccsecccccssesses Benny Baker 
CROMGE Ss ceccconecuenéseeigseceed Jack LaRue 
Droopy ...ecescescccceess William Demarest 
Ai as 6X a ceccccccccccccccee- Frankie Darro 
BONO 6 hp dwoveteccscscesss Robert Baldwin 


Chief trouble with ‘Mind Your 
Own Business’ is that it fails to make 
up its mind; whether to be a modern 
yarn of the Fourth Estate, a gang- 


ster-kidnap fable or a light comedy 
glorifying the Boy Scouts. Ends with 
a distinct Boy Scout twang, but in 
earlier passages it takes on a ripe 
raspberry flavor as concerns that or- 
ganization. And in between there’s 
the usual gangster threat, police and 
snatch episodes and a batch of wordy 
Passages. The film will have a tough 
time standing alone. 

Picture won't particularly heighten 
Charles Ruggles’ popularity. Dialog 
is far below his standard, and the 
Situations are often so absurd and 
punchless that they fail to realize on 
his capabilities for droll comedy. 
Alice Brady makes an excellent foil 
as his wife, but also is handicapped 
by the same factors that mar the 
comedian’s performance. 

The original story by John Fran- 


cis Larkin perhaps included the 
proper ingredients for a_ farcical 


aptitude | 


standard in secondary roles. Wear. 
Paramount release of Harry Sherman 
} production Features William Boyd and 
Jimmy IEMison. Directed by Howard Breth- 
erton. Story, Clarence E, Mulford; adapta. | 
tion, Doris Schroeder; cameraman, Archie 
Stout. At Arena, N. Y., duals, Feb. 15, ’36, | 
two days. Running time, 68 mins. | 
Hopalong Cassidy...cscccecse:s William Boyd 
Johnny Nelson.....eece eeses-Jimmy Ellison 
Windy.. ivceapawe S0egeeesee George Hayes 
Sally Jordan....... eeevoeess-. Lynn Gabriel 
Big John Trumbull..es...Sydney Blackmer 
sm Jordan..rcesse Coececne. Charles Martin | 
Tom Paterson...... eesees.-JOhn Rutherford 
FORMAON. occcee esesesesess Warner Richmond 
je ave Cover reese.» Walter Miller 
SAXON ..cccccccvevtegvecvecesses: Ted Adams 
Freee ee eovcsesoosesssse Fred Kohler 
Da UMD 25d cc dewetciosss Robert McKenzie 


|dealing with 





| 


average picture implausibilities fade 
in comparison. 

Ruggles still remains funny, even 
in the face of these script handicaps. 
The average comic would have been 
smothered with the things he’s 
called on to do here. Alice Brady 
again demonstrates that her latest 
forte is comedy. She works strenu- 
ously to overcome some of the more 
stilted conversational evisodes. 

Even Benny Baker is less humor- 
ous than usual. Jack LaRue makes a 
thoroughly convincing gang leader, 
while William Demarest, as_ his 
stupid assistant, furnishes some neat 
clowning. Lyle Talbot, Frankie Dar- 
ro and Robert Baldwin are only 





Latest of the Hopalong epics main- 
tains the standard of the series. 


| Story, cast, direction and focusing all 


contribute to net result of a good 
western that should do well in the 
western trails. 

Bill Boyd's experience before 
cameras stands him in good stead 
since his switch from sofa to saddle. 
Never overacting, Boyd carries his 
job with an ease that would be wel- 
come among other leather Lotharios. 
His partner, Jimmy Ellison, while 
not the finished actor, is good enough 
as the rough ’n’ ready kid who also 
supplies the romantic twists. 


promise, and certainly has more ap- 
peal than most of the ginghamed 
girls. 

New wrinkle to the old west herein 
is a fence war between neighboring 
ranchers, one of whom, Sidney 


Blackmer, is a rustler underneath his | 


honest exterior. Boyd and Ellison, 
sought by Blackmer for his side, 
switch to Miss Gabriel’s brother’s 
ranch when apprised of Blackmer’s 
intentions. 

After Boyd takes charge of the 
ranch things begin to pop. Fences 
are put up under gunfire, after courts 
decide they are permissible. Rustlers 
try stampeding cattle through the 
fences but are thwarted by the re- 
sourceful Boyd, who stops the herd 
with strategically placed dynamite 
and starts them on a retreat right 
into the midst of the rustlers. Nov- 
elty of the trick provides plenty of 
thrills. 

Promise of a return is all the girl 
gets for her heart pains directed at 
Ellison, which provides room for the 
next. Hurl. 


BORDER PHANTOM 


Republic release of A. W. 
duction. Stars Bob Steele; features Har- 
ley Wood, Don Barclay, Karl Hackett, 
Horace Murphy, Miki Morita. Directed by 
S. Roy Luby. Original story and screen 
play, Fred Myton; camera, Jack Green- 
halgh: sound, Clifford Ruberg; editor, Roy 
Claire. At Colonial, Lincoln, Neb., week 
Feb. 10, ’37, dual bill, Running time, 60 
mins. 

Larry O'Day....... ececccccccess Rob Steele 
tarbara «++-Harley Wood 
EAICKY  ccccse ot ...-Don Barclay 
Obed Young.......secceeeee-- Karl Hackett 
Perry er ecceceesess Horace Murphy 
Chang Lil..cccccece cocccceces. - MIKI Merita 
Slim Barton. .cccsece eooeee- Perry Murdock 
Dr. Von KurtS..cccccccccsescees Hans Joby 
BEATtWOll cccidoecece YTITITT TTT Frank Ball 


Hackel pro- 














Western with a new quirk is 
‘Border Phantom,’ this time a story 
the 
Chinese picture brides across the 
Mexican line. It’s better than the 
average, doing a good job of keep- 
ing the punch of the plot a secret 
until late in the reelage. 

Bob Steele is in his usual good 
form, and has to shoulder Don Bar- 
clay out of stealing the picture in 
a few spots. Barclay, the type comic 


vehicle with a plug for the Scouts. | which would appeal to the patrons 
But at some juncture along the line, | of tent rep, baggy pants, derby, et al, 
either in scripting or directing, it|-is right in his speed with western 


begins to 


tertainment. 
Ruggles as a scoutmaster and the ab- 
surb use of Boy Scouts to capture 
the gangsters probably will mar ef- 
forts to tie-up with Scout units 
locally. 

Ruggles is first revealed as con- 
ductor of a bird column, a bird lover 
and Scout enthusiast. It requites the 
world-wise touch of his better half 
to induce him to emulate the scandal 
and gossip style of Broadway colum- 
nists. And when he takes to the 
airwaves and predicts a_ political 
slaying a few minutes before it oc- 
curs, the erstwhile scribbler is on 
the spot, both with the gangsters 
who did the job and the district at- 
torney. He goes to jail; then is kid- 
naped by the mobsters from his 
newspaper office. The ultimate pay- 
off is wirelessed well in advance 
when the Boy Scouts go to his res- 
cue. But the quaint methods em- 
ployed to save him and the duimb- 


ness of the tough kidnapers make 


wobble and never does | fans. 
quite untrack itself as palatable en-|ful and better than usual. 


} 


| 


| 


} 


| 


The gag lines are more plenti- 
An as- 


Early fun poking at/|sociate like Barclay for Steele in 


more of his cow countryisms would 


make the now good brand even bet- 


ter. 


Harley Wood, femme lead, doesn’t | 


click, especially when registering 
horror when she finds her father | 
dead. Heavy is provided by Miki 


Morita, who runs the smuggling ring. 


|He’s more suave, however, than his 


two associates who look bad, Perry 
Murdock and Karl Hackett. Morita, 
about the first time out 


call for him to be a houseboy, or 
valet. A very nice collection of 
beaut., physical and costume, is ar- 
rayed in the half dozen picture 
brides from China. 

Myton did a neat job of writing 
for this class of subjects, and Di- 
rector Luby has brought his com- 


ledy knowledge with him to this set. 


| 


‘Border Phantom’ can stand by itself 
with the kids or bronc patrons of 
any age. Barn. 


Lynn | 
Gabriel, newcomer heart, also holds | 


smuggling of | 


of many | 
. . ‘ | 
starts to appear in role which doesn’t 


WE’RE ON THE JURY 


RKO production and release. Stars Vic- 
tor Moore and Helen Broderick; features 
Philip Huston. Louise Latimer. Vinton 
Haworth, Robert McWade. Directed by 
Ben Holmes; from the play, ‘Ladies of the 


Jury,’ by John Frederick Ballard: scenarist, 
Franklin Coen; camera, Nick Musuraca. 
At the Rialto, N. Y., Feb. 11, ’37. Run- 
ning time, 71 mins. 


J. Clarence Beaver.esecc..... Victor Moore 
Mrs. Dean...... soesceeee- Helen Broderick 
Steve.... ee eeeeceeseeese:- Philip Huston 


Bre, Clyde@.<ées 


os -Louise Latimer 
M. Williams... 


.- Vinton Haworth 


tee eee eens 











SUGRO Prime. .cccicsicervess Robert McWade 
Clara Simpson............Maxine Jennings 
ae ven. CODD, secse eeeenes Frank M. Thomas 
ee ar re pee Colleen Clare 
Zt. MROOR 6 6 an cee C6 bebeeccceeee Billy Gilbert 
meeeece Bmith. .osccctescescies Chares Lane 
B. J. Martin......20+.e--Charles Middleton 
og a nee Jean Howard 
Nicholas Krakin..cecccecs:s Leonid Kinskey | 
Evelyn Bottomley..........Sarah Edwards | 
re ly eee Hai kK. Dawson | 
| Clerk of Court..... eeoceees-. George Irving | 
|} Officer Clark.....ccessees- Edward Gargan | 
| Thomas JOMTFOVS: cctcececes ....Earle Foxe | 
SP ROU ss chet bd bee 6600 ....Roy James | 
Antoinette eee eeeer eee ene (seo! ette Rhodes | 
| Taxi Driver... -George Cooper 
Dene Se we reeeseecioes Jack Adair 


In 1932, RKO released ‘Ladies of 
the Jury.’ in which Edna Mae 
Oliver and Ken Murray had the top 
roles. Play originally was on Broad- 
way in the fall of 1929 starring the 
late Minnie Maddern Fiske. Change 
of title hasn’t improved the 1936 ver- | 
sion, but perhaps the Moore- | 
| Broderick brand of fun has. This 
|kind of capricious farce, however, 
| at best is only secondary b.o. matter. 
| There is little drama and less ro- | 
|mance in this mixed effort. RKO | 
might have been much more astute | 
than to choose this ludicrous piece | 
of comickery as the springboard for | 
|the Moore-Broderick duo. Except 
for Robert McWade, there is no 
|mention worth making on the sup- 
| porting cast. McWade is seen again | 

in judge’s robes, puckering his visage | 


lat the annoying antics of his | 
| jurors. 
Plot spins aimlessly 


skittish antics of mildly aberrative 
individuals chosen to be members of 
a mixed jury of 4 women and the 
rest men, in an unimportant, small- 
time murder. 

Miss Broderick is a social donna. 
on friendly terms with most every- 
body. Victor Moore is her child- 
hood friend, also a member of the 
jury. At the nod of a twig Moore 
rushes into an harangue about his 
new real estate development and 
| once nearly breaks up jury room de- 
liberations in this manner. 

Miss Broderick is the last to be 
| sworn. Skittishly and without sense 
| she exchanges pleasantries with the 
| judge, the lawyers and more or less 
all about her. However, she essays 
to thwart injustice with her harmless 
| lunacies, as in the end she is instru- 
| mental in bringing new evidence to 
| the court’s attention which absolves 
| the defendant and indicates that an- 
other is guilty. Shan. 





America Under Fire 


Neb., week of Feb. 
Film running time: 


At Colonial, Lincoln, 
3, °37, on a dual bill, 
45 minutes, 


Bearing the official U. S. govern- 
ment film stamp, ‘America Under 
Fire’ is another of the war print as- 
semblies gathered from government 
archives. Corporal R. H. (Bob) 
Igleston, who was a photog during 
the war, took almost all the shots 
himself and accompanies the film as 
its sound track. 

Whole program takes about 59 
minutes. Three quarters of an hour 
is the film and the rest of the time 
Igleston, who gives a rough dough- 
boy lecture to open. 

This print, which was put together 
for midwest dates, Igleston says, lo- 
calizes the material. The wartime 
outfits of Iowa, Missouri, Arkansas, 
Alabama, etc., are spotted at various 
places in his lecture. Igleston works 
walking in front of the screen and 
using a pointer. 

As in the past, the fault of the film 
/is with sketchiness and lack of con- 
tinuity. Every time it starts to get 
|interesting it jumps away. Also, it 
starts with dates such as Nov. 1, 1918, 
goes from there to 1917, and then 
bounces around confusingly. Sums 
up that without Igleston’s chatter, it 
wouldn’t mean a thing. With it, it’s 
a pretty fair rehash of the ‘big show.’ 

Sgt. Bill Murray is with it, also. 

Barn. 


LONDON MELODY 


(BRITISH MADE) 
| (WITH SONGS) 
London, Feb. 5. 


1] Film Distributors release o e 
Stars Anna Neagle 








j ber Wilcox production. 
Tull Carminati Directed by Wilcox 
Story Florence Tranter; scenario, Mon 


ton Hoffe: camera, F. 
tt) ; 


. Young At Pice- 
n, Feb. 4, °37. Running 


Cadiils Lane 


j tin o> mings 

[Jacqueline ....cccoscescvss Anna Neag! 

| Ma s Andreani..eccocess Tullio Carmina 
Nigel Taplow. ..ccoscceeces Robert Dougta 
Fa Donnelly. ceccessees Horace Hodges 
Friend Of....cecese TTT ITT Grizelda H 
Marius cccccccsce Ceerecceesseses Mi} Hood 
Maid seoccsscccccesece se0ee+ HM DATING Ul 
Ma | . °° eee J in Ke W 
Organegrir # Son..es Leonar Smells 
Ma I oeeteesees Art Chesr 
st BTASH secscccccecseceees Hienr W ' 


| Excellent compilation of bromidial 
mush, beautifully produced and di- 
rected, which should satisfy. There 
jare classy interiors, good nhotog- 


lraphy and nice -cabaret sequences, | 


ifurnishing ample opportunities for 
| Miss Neagle to display her terpsi- 


chorean talents. Should be a good 


le | with the plot. 
‘| Madeleine 


popular picture for here and else- 
where. 

Romantic love story is just a little 
too obviously inevitable. even for the 
unsophisticated. Wealthy, cultured 
diplomat (Carminati) is about to en- 
ter his luxurious auto, when he 
finds his chauffeur in verbal conflict 
with Jacqueline, a street singer and 
dancer whvu is accompanied by an 
Italian organ grinder. After a series 
of romantic vicissitudes she gets her 
man, but not before he takes the rap 
for the other fellow, to whom she is 
engaged, and who, through youthful 
inexperience, has revealed the de- 
tails of a government concession. 

Hero, believing it is for the girl’s 
happiness, tells the cabinet minis- 
ters he neglected to impress upon 
the young man the necessity for 
secrecy, and tenders his resignation. 
Earlier in the procedure the hero, 
with the benevolent connivance of 


an old Catholic priest, secretly pays | 


for the girl’s dancing tuition, result- 


ing in her becoming a famous caba- 
iret artist. 
| which one is true blue and so forth. 


In the end, she discovers 


Jolo. 


DEATH IN THE SKY 


Puritan release of Fanchon Royer produc- 
ion Features Lona Andre and John Car- 
roll. Directed by Elmer Clifton. Story, 
Bernard McConville; adaptation, Charles R. 


| Condon, cameraman, James Diamond and 
Art Read: sound, Carson Jowett; editor, 
Carl Himm. At Strand, B'klyn, N. = 
dual, Feb, 11, '37. Running time 69 mins. 
elon Gai cd. caxcesxovess 6064 Lona Andre 
Jerry. TmemeOGn 60 ckcscenstent John Carroll 
Henry Goering....... ...++Henry Hall 


eoseeee- LEON Ames 
.. Wheeler Oakman 
-+e+.- Reed Howes 
oveeus Pat Somerset 


Carl Goering........ eee 
Douglas Thompson... 
John Ives..... ve dps 
‘apt Roland Saunders. 


h. FROMG BM BOs. ccta tse ceed Gaston Glass 
.t. Baron Otto van Guttard.John S. Peters 
nspector Gallagher........... Willard Kent 
Wr, Morrie. .cccavcvesocdecssesed John Elliott 


‘Death in the Sky’ has an alternate 


| title, ‘Pilot X.’ By any other name it 
around the | would still be a very bad job of mel- 


lerizing the ozone, anc might possi- 
bly cause unfavorable reaction on 
subsequent plane pictures. Obviously 
made in a hurry, its earnings will of 
necessity also have to be quickly ac- 
crued while cashing in on. the time- 
liness of the first title, and at that 
only as the lesser of a double feature 
program. 

Villian of the piece and story’s 
motivation, a murder-mad ex-war 
pilot, never once keeps pace with the 
altogether crazy yarn of hashish 
dream proportions. Planes and lives 
are snuffed out at will of Leon 
Ames who attacks everything that 
flies including solo flights of his co- 
pilots. After plenty of eight-balling 
John Carro!}l finally downs him and 
happily concludes the tale. 


Acting of the cast with exception 
of Carroll and Wheeler Oakman, 
pilot, never exceeds parlor per- 
formances and at times, particularly 
in supposed dramatic moments, is 
laughable. 

Production credits two cameramen 
and evidently from results could 
have used 22 more. Stock shots of 


used about five times) inspire naught 
but seat-position shifting while wait- 
ing for the end. Hurl 


DARK JOURNEY 


(BRITISH MADE) 
London, Jan. 31. 


United Artists release of London Filme 
Alexander Korda production. Stars Conrad 


Veidt, Vivien Leigh. Directed by Victor 
Saville. Screen play, Lajos Biro; scenario 
and- dialog, Arthur - Wimperis; camera, 
Georges Perinal, At Piccadilly theatre, 
London, Jan. '30. Running time, 72 mins. 
Von Marwits. .csccccccccccces Conrad Veidt 
BEBASIGING cecccvccccsvesetonss Vivien Leigh 
laipita iwetnceéeésesedeosseee Geer 


Bob Carter..cecessseseses- Anthony Bushell 
Gertrude ..ccccscceesesess- Margery Pickard 
AMBtOlE or ccccescecses S0eeces Eliot Makeham 
Dr. BEuableP. ccccccccccsccesivod Austin Grevor 
EE - 6s 0 0006640466 ¢8ne0e8 ..Sam Livesay 


German Intelligence Chief.Edmund Willard 





Head of the Fifth Bureau..Charles Carson 
DOP osccctipededeceseseeeéoeeges Phil Ray 
Swedish Magistrate........... Henry Oscar 
COUT occ cccccscccccscs AMmWrenes Hanray 
Captian of Q-Boat....cssees-- Cecil Parker 
Mate of Q-Boat Reginald Tate 
Spanish Packet Capt......... Percy Walsh 
Officer of U-Boat tobert Newton 
The Killer. ..ccecseeeeess William Dewhurst 


RUSSO woscceccecesesess.-Lalidman Browne 
Bohlau ..cesccccescesessM, Martin Harvey 
Dutchman ...6..- eotoed Anthony Holles 


Wealth of beautiful photography 
presenting an exceptional quantity 
of carefully thought-out direction, 
upon which is superimposed an ab- 
sorbing international spy theme. 
With such a production, a cast of 


prominent players ieaturing Conrad 
| Veidt and Vivian Leigh, the tale is 








made most arresting. There are 
times when it is a trifle difficult to 


| keep the direct story in mind and 
|the financial success of the picture 
| will depend on whether the general 
public will understand and keep pace 





‘Vivien Leigh) ran a 


. | dressmaking shop in Stockholm dur- 


|}ing the Great War, but was in real- 


4 . 
00d | ity a spy of France, while pretending 
cS i 
| 


* ito sell the French secrets to Ger- 
«ijmany. Von Marwitz (Conrad Veidt) 
;was head of the German Secret 


‘| Service in Sweden, while giving out 


the impression he 
ifrom the Vaterland. 
| coun‘er 
| love 
iwitting one another, with 
really thrilling encounters. 
| Korda certainly makes 
|worth looking at, even if 
like them. 


was a deserter 
These two run 
to one another, but fall in 


some 
pictures 


you don’t 


Jolo. 


planes falling in flames (same one. 


They have a difficult time out- | 


“x 


GIRL FROM POLTAVA 


(‘Natalka Poltavka’) 
(OPERETTA) 
(AMERICAN MADE) 


Kinotrade 
production. 


reiease of 


Avramenko Film 


Stars Thalia Sabanieeva: féae 





tures Dimitri Creona and Michael sShvetz. 
Directed by M. J. Gann and E. G. Ulmer; 
Ukrainian director, Vasile Avramenko. 
Screen play by V. Avraimenko and M. J. 
Gann; melodies by C. N. Shvedoff. At Bele 
mont, N, Y¥ week starting Feb. 15, '37. 
Running time, 8% mins. 

1 ee ee Thalia Sabaniceva 
BWEIO. 6604 0060r wyeetrtyT Ter Dimitri Creona 
TerpylyKkha...ccesesecscsess+-Qlena Dibrova 
VyDOrNy..ccccevcesseecces++ Michael Shvetz 
VOEDF. 5. ccvcbbcccebestinc MaUee Vodiany 
My ROM ssceé eerevess eee. Theodore Swystun 
POIROT visew ded seoesd es Viadimir Zelitsky 
BORTIIER .ccice cove cepabuirs Lydia Berezovska 
FS, Be ee ee ee oseee-MykKola Nov 
PeERCO® CHOPS 66464 chee Michael Skor yhach 
Peet rat vaeos dean kos ..Fedir Braznick 
SE WaRevededeisaveds Maria I rvk 
TUNES 6 dOk6065406606% Meter Kushabsky 
OO er Arm w Stanisl 


(In Russian, with English Titles) 

This is the second version of ‘Nat- 
alka Poltavka,’ love story familiar to 
Russians since early in the 19th cen- 
tury, to reach N. Y. within a period 
of two months. The other was billed 
as an Amkino production and Rus- 
sian-made. It opened on Dec. 22 last 
ahead of the present film. This later 
version, which is American-made, 
but in the Russian tongue, and listed 
as an Avramenko Film Production, 
is head and shoulders above the 
other feature. 

The romance between Natalka and 
Petro perhaps is as well known as 
the musical charm of the operetta. 
The original was written by Ivan 
Kotlyarevsky, and the original tunes 
are said to be the source for many 
of Tchaikovsky’s best compositions. 
Both screen versions unreeled in 
Manhattan follow essentially the 
same basic plot, virtually the same 
melodies and final happy ending. But 
that is the only resemblance. 

This American-produced picture 
has even tempo, a nice mixture of 
humor with the more serious mo- 
ments, and above all—action. And 
it boasts marvelous voices. Besides 
all this, it has been given nice back- 
grounding. Scripting team of M. J. 
Gann and V. Avramenko performed 
a bang-up job of sustaining interest 
without deviating too much from the 
central idea. 

Thalia Sabanieeva, golden-haired 
soprano, carries the brunt of the 
singing with real finish. Credited 
with being a Met soloist, her per- 
formance here indicates it. Perhaps 
a little overweight for the character 
she portrays. Besides the camera is 
far from flattering in some close 
-close-ups. 

Dimitri Creona furnishes perhaps 

the most distinguished ballading in 
the production. His tenor voice lends 
distinction to the colorful role of Pe- 
tro. Others to give vivid vocal ac- 
counts of themselves are Michael 
Shvetz, Mathew Vodiany and Theo- 
dore Swystun. 
_ Along with the pertinent writing 
job, same pair provide the distinc- 
tive dialog between solos. Avra- 
menko, Gann and E. G. Ulmer were 
responsible for the swift directorial 
pace maintained. 

With some skillful editing fore and 
aft to trim some rather insipid scenes, 
this production may find a follow- 
ing in arty houses, and is certain in 
the foreign languagers. The English 
titling job is. pointed, appearing 
often enough to make it easy to fol- 
low every development. Wear. 


UNKNOWN RANGER 


Columbia release of Larry Darmour proe 
duction. Stars Bob Allen; features Mgrtha 
Tibbetta, Directed by Spencer Gordon 
Bennett. Story and screen play, Nate 
Gatzert; cameraman, James 8S, Lrown. Jr.: 
editor, Dwight Caldwell’; sound, Tom Lame 
bert. At Chaloner, N, Y., duals, Feb. 12, 
“37. Running time 58 mins. 
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Easily the best looker of the cow- 
boy contingent, and also to be rated 
among the better actors of westerns, 
Bob Allen, new cowboy, should find 
no difficulty in building up rapidly 
to the place occupied by the dyed-in- 
the-wool vets of sage stories. If pro- 
duction standard of this, his first, is 
maintained it should be smooth 
Sailing. A good actor in a good 
western that should see equally: good 
returns in the twinners. 

As a ranger in mufti, Allen pur- 
sues rustlers by joining a ranch out- 
fit. Owners’ dotter goes sweet on 
the profile plainsman te the chagrin 
of Harry Woods, heavy, and sub rosa 
leader of the stock raiders. 

Extra heavy Woods, clever as well 
}as crooked, trains a stallion to lead 
joe mares of neighboring ranches to 
|\keep himself in the clear. Horses 
| play a meaty part in film which in- 
cludes a swell battle between Woods’ 
coached nag and a wild stallion. Al- 
though shots are duplicated, it’s still 
thrilling enough for them as likes 
rawhide cinematics. 

‘Buzzy’ Henry does a good job as 
| kid brother to the heart throb, 

Martha Tibbetts. Kid’s roping and 
| riding should get plenty of rises out 
|of juve audience. 
| Film possesses everything that 
;makes for a good western. Story 
jand treatment are better than ave- 
erage. Same goes with acting. In- 
music in right 
matters. Fuh 
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NOW IT'S 20th's fe A, SS 
‘ON THE AVENUE’ (geste 
PUTTING EXHIBS 
ON EASY STREET! 


NEW YORK: Held over in pre- 
release run at Radio City Music 
Hall. 2nd week opening stronger 


than Ist. a 
PHILADELPHIA: Held over 
after first smash pre-release 
week, . 


ALBANY: Running way ahead 
of “Pigskin Parade.” 


BALTIMORE: 20% bigger in 5 
days than whole week of “One 
in a Million.” 


WATERBURY: Out-grossing 
“One in a Million” and “Pigskin 
Parade.” e 


SEATTLE: Absolutely sensa- 


tional business! 
3 


SPRINGFIELD (Mass.): Beat- 
ing “One in a Million'’s” record 


run. 
® 


BRIDGEPORT: Pulling ahead 
of “One in a Million.” 


, Sey 


—, 





THE KEYSTONE 
OF YOUR FUTURE 





MIAMI: Biggest single day in 
theatre's history. Necessary to 
turn away hundreds! 


MEMPHIS: Hitting “One in a 
Million” grosses! 
e 


WORCESTER: Neck-and-neck 
with “One in a Million.” 


DALLAS: Ahead of “Pigskin 


Parade.” 
® 


RICHMOND (State): Leading 
“One in a Million.” 


MINNEAPOLIS: Well ahead 
of “Pigskin Parade.” 


CLEVELAND: Topping “One in 
a Million” by 3071 


SALT LAKE CITY: Right up with 
“One in a Million’s” smash run] 


—And there’s no let-up in the top-gross pace 
of “One in a Million’’ and “‘Lloyds of London’’! 


Another in the amazing run of 
smash attractions that mark 
20th Century-Fox as the indus- 
try’s leading maker of hits! 
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ie Gene eager Screen play by ens 


Boas asco! iby ‘Savior alls. 
| Darryl F. Zanuck in charge of production 





| MADELEINE Paeou 


_‘Fetchi Sig Rumann. ‘Directed by : 
Roy Del Ruth. Associate Producer 
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Balaban-Ansells 
Invasion of St. L. 
All Set for March 


— 


St. Louis, Feb. 16. 
Plans for invasion of St. Louis 


nabe territory by syndicate com- 
posed of A. J. Balaban, his brother- 


in-law, Sam Meyers, Fred Bartman 
and Arthur Greene of Chicago, and 
Louis K. and Joseph C. Ansell, 
owner of string of nabes here, are 
expected to be perfected March 1 at 


meeting to be held locally when 
Delaware corp. is formed and license 
to do biz in Missouri obtained. Pre- 
liminaries have been discussed and 
completion of project is contingent 
upon Balaban’s return from Switzer- 
land and Greene from South Amer- 
ica. Huddle will iron out all details 
and plans for erection of a large the- 
atre on a site already purchased near 
Hodiamont and Easton in the Wells- 
ton business district will proceed. 

The Ansell Bros. who own Ritz, 
Empress and Varsity theatres, all 
money making nabes are expected 
to pool these houses with syndicate 
which is reported to have between 
$5,000,000 and $6,000,000 available 
for its project. 

Tentative plans call for the Ansells 
to manage and operate properties for 
syndicate in addition to having a 
block of stock in new corp. 

Greene, who is associated with a 
Chicago company engaged in motion 
picture exhibition biz in Illinois and 
Wisconsin is still hopeful that public 
sale last November of St. Louis 
Amus. Co.’s only asset, the bank- 
rupt Skouras Bros. Enterprises, Inc., 
to Central Properties, Inc., bond- 
holders of 52% of stock for $342,462, 
will be set aside. When property 
was sold by Referee in Bankruptcy 
John A. Hope, Greene, through coun- 
sel, protested on grounds he had not 
been given opportunity to scrutinize 
financial sheets of Amusement Co. 
and fix his bid. 

He offered $25,000 more than first 
bid of Bondholders’ Committee but 
they subsequently matched Greene’s 
figure and sale was made to them. 
Greene appealed Hope’s action and 
the matter is still pending in U. S. 
District Court here after several mo- 
tions, offered by Greene’s counsel, 
to set aside deal were denied. 

After Hope’s decision the Bond- 
holders’ Committee, headed by 
Thomas N. Dysart, pres. of St. Louis 
Chamber of Commerce, signatured a 
10-year contract with Harry C. 
Arthur, Jr., v.p., and gen. mgr. of 
Fanchon & Marco’s interests here, 
whereby St. Louis Amus. Co.’s string 
of 26 nabes will be managed and 
operated by F&M. F&M owns 40% 
of stock of Amusement by virtue of 
its settlement with Warner Bros. last 
year and since contract was com- 
pleted with Bondholders’ Committee 
F&M has added two more houses to 
String, Shady Oak and Richmond, 
both located im suburban territory to 
St. Louis. 





REDECORATE GLOBE, 
N. Y., FOR ‘HORIZON’ 


Until the Miami Beach run, start- 
ing tomorrow (Thurs.), and the 








Globe, N. Y., engagement, beginning | 


March 3, have gotten under way, 
Columbia will not set any additional 
roadshow dates for ‘Lost Horizon.’ 
Those previously set included San 
Francisco, Chicago, Pittsburgh, Los 
Angeles and Philadelphia. 

A. Griffith Grey, in charge of the 
roadshowing, has arranged for Harry 
Brandt’s Globe for six weeks and 
options. House will be closed Thurs- 
day (25) for some redecoration prior 
to opening with ‘Horizon’ at a $2 
top. 

Brandt is moving his first run 
policy at pop scales to the Central, 
N. Y., Saturday (27), with ‘I Promise 
to Pay’ the picture going in there on 
Ist run. 





Los Angeles, Feb. 16. 


Columbia's ‘Lost Horizon’ will get | 


its local premiere at the Fox-West 
Coast Four Star theatre March 3. 
Harry Cohn, Columbia prez, is 
planning a splash and probably will 
give the pic a $5 takeoff. 

Picture will have its California de 
luxe preem the previous evening at 
the Geary, San Francisco. 





STRIP-TEASE MARATHON 


But It'll Be for Flood Relief Charity 
-—ist Time 








Burlesque Artists Association and 
the Theatre Authority will hold a 
meeting this week to prepare a mon- 
ster burlesque benefit for flood suf- 
ferers. Firs! time that burley field 
has tendered such and also the first 
time that managers have been able 
to get together on anything. 

Plan now is for a Sunday night 
performance. B.A.A. will conscript 
the cream of burley’s crop for the 
event. Show comprised of best 
strippers, comics, etc., will probably 
run about three hours. In addition 
to the burlesque performers, will 
also try to squeeze in about a dozen | 
names from other branches of show | 
biz for appearances. 

Operators of N. Y.’s 14 burley| 
houses will attend the meeting, prob- | 
ably Feb. 19. Admish scale, theatre, | 
performers, etc. will be decided | 
then. Joe Phillips, prez of the} 
B.A.A., started the idea so burlesque | 





could be represented in the theatri- | © 


cal contributions to Red Cross, 





Sonja Henie’s Hypo 
To Pitt’s Ice Shows 
Has the Town Ga-Ga 


Pittsburgh, Feb. 16. 

Town’s still buzzing as result of 
phenomenal biz Sonja Henie did 
here in three-day engagement last 
week at Duquesne Garden. Skate 
star booked in originally for only 
two nights bit held for third as re- 
sult of turnaway crowds and waltzed | 
out of town with better than $10,000 
as her share of split. 

Miss Henie couple of months ago 
played a one-niter at Garden before 
her flicker, ‘One in a Million,’ was 
released and at $4 top took out $4,000 
for her end. This time, she agreed | 
to come back at $2 scale and played 
to better than 20,000 paid admissions 
on engagement. 

The Henie gal, together with sen- 
sational turn-outs recently for ‘Ice 
Follies, putting Garden solidly in 
black this season and Harris Amus. 
Co., operators of arena, figuring on 
steady series of ice attractions for 
next year. Incidentally, Miss Henie’s 
first picture, which broke a house 
record at Alvin, is mopping up all 
over the territory, proving one of 
season’s biggest money-makers. 


FURY’ VOTED TOPS BY 
FOREIGN PRESS BODY 


Hollywood, Feb. 16, 

‘Fury’ was named the best picture 
in 1936 by the Foreign Press So- 
ciety. Special award to ‘Romeo and 
Juliet’ as the most artistic achieve- 
ment. Luise Rainer for ‘Great Zieg- 
feld’ and Paul Muni for ‘Pasteur,’ 
rated the year’s best acting jobs. 
Directorial accolade to Rouben Ma- 
moulian for ‘Gay Desperado.’ 

Norma Shearer in ‘Romeo’ and 
Irene Dunne in “Theodora’ runners 
up in the femme division. Bonita 
Granville gets special award for her 
work in ‘These Three,’ Spencer 
Tracy in ‘San Francisco’ and Walter 
Huston in ‘Dodsworth’ ran next 
among males. 

Society is composed of 40 critics 
representing 30 different nations, 


Charity or No, Pitt Can’t 


Have Sunday Stageshows 


Pittsburgh, Feb. 16. 

Flood relief or no, stage shows on 
Sunday in Pennsylvania are still 
taboo. Assured unofficially he could 
get away with flesh on Sabbath for 
worthy cause, George Jaffe for last 
couple of weeks had been advertis- 
ing mammoth combo of burlesque 
and films for last Sunday (14), with 
all proceeds going to Red Cross for 
flood sufferers. 

At last minute, however, when he 
turned up at City Hall for a permit, 
Jaffe was turned down by Mayor 
Scully. Latter informed showman 
that he didn’t have any power to 
grant him permission, no matter 
what the cause, and Jaffe had to 
call off the flesh portion. 

Substituted instead full screen 
program, but flock of would-be cus- 
tomers at the box-office left when 
informed that stage show had been 
dropped. 

















Rep Loses Talent Tutor 


Hollywood, Feb. 16. 
Lillian Burns, for the past six 
months head of Republic’s stock com- 
pany and talent school, has resigned 
to take a radio job in the east. 





No successor named. 


UA PUB AND AD 
DEPT. REVAMP, 
EAST-WEST 


Monroe Greenthal, head of United 
Artists advertising and publicity, 
goes to the Coast sooii to talk things 
over with U. A. producers Green- 
thal has his department on the re- 
vamp and according to indications 
his Coast trip is for the purpose of | 
discussing his plans with the com-| 
pany’s film makers. 

Greenthal succeeded Hal Horne, in- | 
heriting the latter’s division, before | 
the present administrative regime | 
moved into operating control of U.A. | 

Bernard Sobol, now with Metro, | 
is understood to have been approach- | 
d and queried regarding handling 
the publicity end under Greenthal, 
by the latter, but nixed it. 

The department under Greenthal | 
may be split up into units, each of | 
which would have its own chief un- 
der Greenthal. Charles A. Leonard, 
presently in charge of exploitation, 
continues. 

Chances are, however, that an ad- 
vertising expert and an artist addi- 
tional to a publicity expert will be 
hired to work under Greenthal. Lat- 
ter is understood to have his men 
picked for the posts but won’t an- 
nounce ’em pronto. 

It is also understood that among 
Greenthal’s recommendations which 
may be made on the Coast will be 
for all of the U. A. producers to use 
the Donaha & Coe agency as their 
exclusive ad outlet. 











Hollywood, Feb. 16. 
Walter Wanger has combined his 
publicity and advertising depart- 
ments under Alex Gottlieb, who re- 
cently .ame out from New York with 
Hal Horne, Wanger assistant, to han- 

dle ad copy direct from the studio. 
Dan Thomas, who resigned as pub- 
licity director last week, is set with 

Bob Taplinger’s p.a. organization. 


$25,000 FALSE ARREST 
SUIT VS. THEATRE 


Atlanta, Feb. 16. 

Mrs. Frank B. Anderson, wife of 
the Oglethorpe U athletic director, 
today filed suit in Decatur City court 
for $25,000, charging she was falsely 
arrested and accused of attempting 
to steal the coat collar of Mrs. Wil- 
liam K. Fawcett in the Rialto. De- 
fendants named are Mrs. Fawcett, 
Patrolman Carl Maddox, who made 
the arrest; Mrs. Katherine Murray, 
acting as manager of the Rialto, and 
Mion & Murray, operators of theatre. 
Mrs. Murray is charged with sum- 
moning the officer. 

Mrs. Anderson says charges against 
her were dismissed, but declares 
widespread radio and newspaper 
publicity given her arrest has 
wrecked her nervous system. 











Broadway, Tampa, Suit 
For Restraint Starts 


Atlanta, Feb. 16. 

The case of Broadway Theatre, 
Inc., of Tampa, Fla., which is seek- 
ing to enjoin eight major producers 
and two individuals for alleged vio- 
lations of the Sherman Anti-Trust 
Act got under way here Monday (15) 
in Federal Court before Federal 
Judge Bascom S. Deaver. Suit was | 
brought in this, the northern district | 
of Georgia, because offices of most | 
of the defendants are located in At- | 
lanta. 

Broadway Theatre charges the de- | 
fendants with monopoly in leasing | 
films by discrimination in price be- | 
tween the plaintiff and other Florida | 
motion picture exhibs. 

Petition names Vitagraph, Inc., 
20th-Fox, Paramount, Metro, Uni- 
versal, UA, RKO, E. J. Sparks and | 
Frank Rogers of Jacksonville, Fla., as 
defendants. 








Kahn Supes for Conn 


Hollywood, Feb. 16. 

Richard C, Kahn, formerly pro- 
ducer of the ‘Strange As It Seems’ 
series at Columbia, has swung over | 
to Maurice Conn productions as a| 
supervisor. 

His initial film will be ‘Scavengers | 
of Broadway,’ featuring Frankie | 
Darro and Kane Richmond. Roy | 
Lubey will direct. 





DUAL PLAGIARISM? 


Author Alleges Two Companies In- 
fringed His Story 








Columbia Pictures Corp., Warner 
Bros. and the Interstate Theatre 
Corp., through attorneys, are ex- 
pected to appear in N. Y. supreme 
court today (Wednesday) to oppose 
the $1,250,000 infringement action 
brought against them by Ferdinand 
Voteur, writer. The plaintiff claims 
his play, ‘Resurrection Morning,’ was 
plagiarized in a picture put out by 
the defendants. Today Voteur will 
ask Judge Aaron J. Levy for per- 
mission to examine officials of the 
defendant corporations before trial 
of the action. 

Although the amount of damages 
sought was not mentioned in the| 
complaint, Voteur’s attorney, Harry | 
H. Lipsig, announced that his client 





would seek $1,000,000 from Columbia 

and $250,000 from Warner and the 

theatre corp. 
Voteur~ claims 


that he submitted | 
his play to the defendants but in| 
each instance they rejected it. He) 
claims Columbia thereafter produced | 
the film, ‘The Man Who Lived Twice,’ 
which he alleges contained the plot 
and characters he originated. 

Voteur claims Warners and Inter- 
state Theatres produced the picture, 
‘Walking Dead,’ after rejecting his! 
play. This film, the plaintiff avers, 
is also similar to his play. 


Hanff-Metzger’s Par 
Account Does Not 
Affect H-M and 20th 


Twentieth Century-Fox is con- 
tinuing with the Hanff-Metzger 
agency, which has been handling its 
account right along, it is declared at 
the home office, despite the H-M 
organization having just obtained the 
Paramount advertising. 

H-M is moving back into the Para- 
mount building May 1 when its takes 
over the Par account. It had that 
account for more than 10 years up 
to 1931, when company switched to 
Lord & Thomas. This occurred after 
Albert D. Lasker had become a di- 
rector of Par. 

John D. Hertz, Jr., son of one of 
the Par directors on the present 
board, last with Lord & Thomas and 
for a time with William Esty, joined 
Hanff-Metzger Jan. 1. 


ST. LOUIS SECTOR’S 
$75,000 PROPERTY LOSS 


St. Louis, Feb. 16. 

Approximately 50 picture theatres 
in 35 towns in territory affected by 
floods of Ohio and Mississippi rivers 
and served by various St. Louis ex- 
changes suffered property loss esti- 
mated at $75,000. Although about 20 
were damaged severely when the 
high waters entered buildings, no 
structural damage has been re- 
ported here and already some have 
reopened for business. 

At Cairo, Ill, where 60-foot rein- 
forced concrete successfully resisted 
highest stage ever recorded by Mis- 
sissippi river, three pix houses re- 
opened last week as thousands of 
residents returned to city after flee- 
ing when inundation seemed certain. 
W. A. Collins, operator of house at 
Metropolia, Ill, which suspended 
operation because of inability to ob- 
tain films, is preparing to reopen 
with flood benefit show. Rosiclare 
and Shawneetown, Ill., and Paducah, 
Ky., were hardest hit and it is doubt- 
ful if houses in these towns will be 
ready for operation for next two 
months. 

Flood benefit grosses total $20,432, 
collected in 78 pix theatres in 
greater St. Louis area during past 
two weeks. This tetas! does net in- 
clude the $12,000 raised at 7-hour 
show given at Municipal Auditorium | 
last week under auspices of MPTO}| 
of St. Louis. 





























L’ville Back to Normal 
Couteviith Feb. 16. 


Downtown houses were fast being | 
restored to normal over the week-| 


; end, and the restoration of power| 
_found the majority ready to throw|10c of admission fees paid to com- 


open their doors, light up their mar- | 
quees, and resume where they left 


Title Switching 


Again Annoying 
Distributing Cos. 


Recent tendency of some exhibi- 
tors to switch titles on feature pic- 
tures is courting wholesale trouble, 
in the opinion of copyright experts. 
When the title of a picture is changed 
from the original set by the pro- 
ducer-distributing company it not 
only constitutes deception but is a 
violation of the copyright license. 
The exhib is licensed to show the 
production only under the title set 
by the producer and the one that has 
been cleared and definitely assigned 
to that film. 

There was widespread violation of 
this regulation some time ago but 
producers have stopped this to a 
great degree until recently. 


UA’S ADDED SALESMEN, 
WITH INCREASED PIX 


Since George J. Schaefer and 
A. W. Smith, Jr., joined United 
Artists as v.-p.-general manager and 
sales chief respec, the staff of film 
salesmen has been increased to 70. 
This is exclusive of branch man- 
agers and ad sales heads. 

Prior to the manning of the dis- 
tribution machine by Schaefer and 
Smith, the number of salesmen stood 
at 50, the added film peddlers being 
20 men. 








A larger sales force ‘out of ex- 
changes has been partly due to the 
fact that United Artists is now han- 
dling more pictures than ever bee 
fore, this year’s program: standing at 
28. Company may deliver a few ex- 
tras on which releasing arrange- 
ments will be made after pictures 
on which it has call are looked at, 


Flock of Stiff Anti-Pix 
Bills Introduced in Nei. 


Lincoln, Feb. 16, 
Film distribs took it on the nose 
yesterday (15), the last opportunity 
for bills to be introduced in the uni- 
cameral legislature, when Senator 
John Comstock, of Lincoln, with the 
backing of a fev: indie exhibs, pre- 








sented a bill to tax each distrib do-. 


ing business in Nebraska $1,000 an- 
nually as a means of raising finance 
for the old age assistance fund. 

Also, riding with the bill is pro- 
vision that it shall be illegal for any 
exhib to be caught overbought, pos- 
sessing more contracts on pictures 
than he can play in a reasonable 
time, 

Considering the number of film 
companies doing business in the 
state, it’s possible the total film row 
assessment might reach $20,000. All 
indie picture outfits, whether using 
but one exchange or individual ex- 
changes, will each be rapped, as the 
bill now stands, 

Indie boys saw to it that the over- 
bought paragraph went into the 
makeup, since several situations find 
them short of product while the op- 
posish chain outfit has its theatre 
neck deep in dual features, split 
weeks, etc., and still not able to play 
off the obligations in time. 

Fund raised from this bill, should 
it pass, will be turned over to the 
State railway commission for han- 
dling and after administration cost is 
taken out will be handed to the 
state assistance fund to help on re- 
lief. . 

Billi No. 457 by Senator Frost to- 
day asks a levy of gross income tax 
of 10% on all distributors of motion 
picture film, proceeds to go to Old 
Age Assistance Fund. Also bills 
433-4 by Senator Johnson provide 

% of the 10% deducted by licensee 
in pari-mutuel betting shall be re- 
tained by licensee, and to go to State 
Treasury. Would also permit dog- 
racing under State Racing Commis- 
sion where pari-mutuel is used. Bill 
455 levies for benefit of State As- 
sistance Fund a tax of Ic for each 


mercia] amusement enterprise. Bill 
No. 478 makes unlawful and in re- 


off three weeks ago when the his-| straint of trade for owners of copy- 
tory-making flood brought about al 
paralysis of business and the most 
severe blow which local show busi- 
ness has ever suffered. 

First under the wire was the Ri-| 
alto, which opened Thursday (11). 





rights on musical compositions who 
control substantial number of songs 
and arias to fix prices for what they 
have to sell and declares unlawful 
all contracts made for such purposes 
of control. 
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W _. 10 MISS GRACE MOORE — 
FOR THE GAYEST, NEWEST AND 
GREATEST OF GRACE MOORE HITS! 


| a The nation’s ace reviewers see the new Grace Moore in 
__—  poute “When You're In Love” af its Hollywood preview and extend 
<td to her the HI-DE-HIGHEST PRAISE YOU'VE EVER HEARD! 
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: Wo el. d TeMNLeTe Music by Jerome Kern, Lyrics by Dorothy Fields. Production Ensembles 
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(Continued from page 2) 





choices, but because Hollywood 
places a high premium on ‘discov- 
eries,’ the accepted record of how 
the productions happened to be made 
is already being elaborated upon in 
some instances. Hollywood works 
on the principle that there is glory 
enough for all who grab it quick. 
The following brief accounts of the 
derivation of the material is prob- 
ably as accurate as it is possible to 
evaluate decisions in which many 
minds played a part. 
‘Anthony Adverse’ (WB) 

Publisher’s proofs of the Hervey 
Allen story were made available to 
the Warner scenario staffs in New 
York and Hollywood soon before 
publication of the novel. Decision 
deferred because of obvious heavy 
production cost. Finally, Mervyn 
LeRoy pleaded the case with Jack 
Warner, who was able to obtain 
Fredric March for the title part. But 
decision to purchase the rights and 
proceed with production was not 
made until Sheridan Gibney, staff 
writer, had devoted four months ex- 
clusively to preparation of a screen 
treatment. 

‘Dodsworth’ (Goldwyn) 

Sinclair Lewis novel was con- 
sidered by all studios when it first 
appeared five years ago, but was re- 
garded generally as too great a risk 
because the sentimental interest 
rested in adult characters. 


stage version which was produced by 
Max Gordon. Samuel Goldwyn saw 
an early performance in New York 
with Walter Huston in the title role. 
Previous experience with Howard’s 
screen adaptation of Lewis’ ‘Arrow- 
smith’ encouraged the producer, who 


obtained Howard to make the screen | 


play of ‘Dodsworth,’ and he also en- 
gaged Huston to play it. Produc- 
tion was deferred for nearly two 
years, however, until the tour of the 
play was completed and Huston’s 
services available. 

‘The Great Ziegfeld’ (Metro) 

Belief that a popular musical suc- 
cess with human interest could be 
built around the life of Flo Ziegfeld 
was an idea of Bill Maguire’s. He 
had been closely associated for many 
years with the producer, 


tnen production head of Universal, 
that his screen play held possibilities. 
Rights to the story treatment v.ere 
purchased by U. and Maguire en- 
gaged to complete the script fdr 
shooting. However, delays occurred 
and costs assumed prohibitive pro- 
portions. Proposition then was sub- 
mitted to Louis Mayer, at Metro, who 
became enthusiastic atout the op- 
portunity, which he related to Hunt 
Stromberg, associate producer. Deal 
was completed by which Metro pur- 
chased the Universal rights and 
Maguire moved to Culver City. 
‘Mr. Deeds Goes to Town’ (Col) 


Clarence Budington Kelland story 
entitled ‘Opera Hat,’ which appeared 
serially in the American Magazine, 
was sponsored at Columbia by Fran- 
ces Manson, head of that studio’s sce- 
nario department. Frank Capra and 
Robert Riskin had begun prepara- 
tions on ‘Lost Horizon,’ which were 
then temporarily put aside as the 
idea of ‘Deeds’ appealed to this di- 
rector-writer combination, provided 
Gary Cooper could be obtained. 

‘Romeo and Juliet’ (Metro) 

Firm conviction for several years 

of the late Irving Thalberg was that 


Shakespeare could be successfully | 


translated to the screen. This pro- 
duction had his undivided attention 
for many months during the prepar- 
atory stages. Norma Shearer is 


among the actresses nominated for | 


‘best performance’ for her Juliet. 
George Cukor directed. 
‘Libeled Lady’ (Metro) 

Submitted to Metro’s scenario de- 
partment in synopsis form by Wal- 
lace Sullivan, .free-lance writer, and 
purchased immediately for William 
Powell. Staff was seeking a good 
story for him. Yarn was developed 
and expanded by Maurine Watkins, 


Howard Emmett Rogers and George | 


Oppenheimer, and produced under 
supervision of Lawrence Weingarten, 
with Jack Conway directing. Strictly 
a product of studio organizing to ob- 
tain and develop material for the 
requirements of contract players, as 
the cast ultimately included Powell, 
Myrna Loy, Jean Harlow and Spen- 
cer Tracy. 
‘San Francisco’ (Metro) 

An original story by Robert Hop- 
kins, which had interested the stu- 
dio for many months before final de- 


termination to produce it on an elab- | 


Orate scale. Anita Loos wrote the 


Mean- | 
while, Sidney Howard completed a | 


and he| 
finally convinced Carl Laemmle, Jr., | 


W. S. Van Dyke under the super- 
vision of John Emerson and Bernard 
H. Hyman. Considered an outstand- 
ing example of organized production, 
in which resources of all depart- 
ments of the studio participated. 
Special camera work, sound and 
music played prominent parts in this 
film. 
‘Story of Louis Pasteur’ (WB) 


More than three years elapsed 
| from the submission of the first story 
| outline by Pierre Collings until de- 
|}cision was reached to attempt this 
| radical departure from formula, and 
| produce what since has been called 





the ‘biographical’ film. Henry Blanke, 
di- | 


producer, and William Dieterle, 
| rector, were enthusiastic to make the 
;}experiment, regarded by — studio 
| heads as highly speculative until the 
|producer, director and Paul Muni 
| joined forces and won their point. 
‘A Tale of Two Cities’ (Metro) 
David Selznick and Jack Conway 
had discussed a remake of this Dick- 
;}ens story for months, awaiting the 
‘right actor for the role of Sidney 
| Carton. Both wanted Ronald Col- 
j}man, who was not. obtainable. 
| Through unanticipated circumstances 


Coiman became available, and W. P. | 


| Lipscomb and S. N. Behrman then 
1 wrote the screen play. 

| ‘Three Smart Girls’ (Universal) 

| One of the year’s most widely dis- 
| cussed stories because of its unique 
suitability to young Deanna Durbin. 
Submitted to the studio in synopsis 
form by Adele Comandini, an ex- 
| perienced scenario writer, who since 
| has joined the Universal staff. Her 
writing credits date back to ’29 when 
she wrote ‘The Girl from Wool- 
| worth’s’ for First National. She also 
| collaborated on the screen play, ‘Fly- 
|ing Down to Rio.’ Story was one of 
|a dozen considered by Universal for 
|Miss Durbin. Production served also 
|to skyrocket the director, Henry 
Koster, into prominence. 


MAN BITES DOG; EXHIBS 
FETE 2 EXCHANGE MGRS. 


Buffalo, Feb. 16. 

E. K. (Ted) O’Shea, M-G Buffalo 
| branch manager, was tendered a tes- 
timonial dinner by exhibitors Mon- 
|day (15) to celebrate his 20th anni- 
|versary with Metro here. Some 200 
attended. 

| The committee made up exclusive- 
ily of exhibitors consisted of A. 
Charles Hayman, chairman, and 
Nicholas J. Basil, Joseph A. Schu- 
chert, Jr., George Hanny, Jr., Rob- 
ert Murphy, George MacKenna, Sid- 
ney Kallet, Harry Altman, Jacob 
Lavene, Dewey Michaels, Stanley 
Kozanowski, William Tishkoff, Ralph 
Crabill and George Smith. 














Pittsburgh, Feb. 16. 
John J. Maloney, head of Metro 
office here and just completing 15 
years of service locally with same 


monial dinner by 500 friends night 





Urban room. 
John H. Harris, prexy of Harris 
Amus. Co., is chairmaning affair. 


THE MILLENNIUM 








Own Ballyhoo Blowout 





Hollywood, Feb. 16. 

Hal Elias, of the Metro exploita- 
tion department, more than a month 
ago made a tieup with Bullock’s to 
|handle a display of 
props and costumes. 
| ment store went to town on the dis- 
play, utilizing around 50,000 square 
feet of space. Besides, they had 
props refurbished, rebuilt and re- 
paired at their own expense. Store 
then used large newspaper space, 
had placards calling attention to the 
display in the store, and contacted 
school principals to bring pupils to 
view it. 

Thing went over with a smash and 
Elias was called in by the advertis- 
ing head ohe day last week and 
thanked for the display. Also he 
was told that the Bullock execs 
were going to give a theatre party 
and have him as 
see the pic. 


Elias, figuring that pos- 
sibly they wanted ducats, broke in 
and said, ‘ll fix that up and get 
you all tickets you want 
xf weeks to be 
buying and 


yur guest.’ ‘No, we're 


you will be ours.’ 


So 30 Bullock execs played host to | 


; agent on his own attraction, 
ymething which old timers in the 
show biz have never heard of before. 


a pres 


screen play, which was directed by | 


company, will be honored at a testi- | 


of March 1 in William Penn hotel's | 


‘Good Earth’ | 
The depart- | 


a guest of honor to | 


in couple | 


Banko Fraud Attempt 





Minneapolis, Feb. 16. 

Instead of getting the $150 cash 
prize which he claimed at the Blue- 
bird, Twin City nabe house, Theo- 
dore Sourek, 22, localite, drew two 
and a half years in prison. 

Sourek was found guilty of trying 
to defraud the showhouse. He had 
an accomplice volunteer to draw the 
winning name on the stage and 
claimed to be the person in question. 
The manager deferred payment until 
next day, investigated and 
ered the fraud and had 
arrest Sourek when the latter 
an appointment to ‘receive’ the 


N.Y. Indies Denied 
Injunction in Suit 


Over Allied Ops Deal 


discov- 





kept 
$150. 


Seven indie theatre ops were de- 
nied yesterday (Tuesday) a perma- 
nent injunction to restrain the In- 
dependent Theatre Owners of 
America, their own organization. 
from interfefing with an agreement 
to employ members of Allied Mo- 
tion Picture Operators Union. Com- 
plaining ops were: Gotham Amuse- 
ment, H. M. Amuse. La _ Salle 
| Amuse., BBC Amuse., Har-Man 
Amuse. and the Marvin Amuse. cor- 
porations and the Hancock theatre. 

The theatre operators claimed that 
interference on the part of ITOA 
would mean increased cost to them. 
Although a temporary injunction 
had been denied several weeks ago, 
the plaintiffs pressed the trial for a 
permanent stay yesterday, desnite 
the fact that Allied was merged last 





week with Local 306 of the Ops 
Union. 
After hearing a few witnesses. 


Judge Rosenman denied the request 
for a stay, pointing out that it would 
be impossible for him to pass upon 
the validity of each of the contracts 
involved without the presence in 
court of all parties concerned and 
that the absence of officials of Local 
306 in the proceedings made it im- 
possible to determine whether the 
plaintiffs were bound by the agree- 
ments between ITOA and Local 306. 


LOEW’S N.Y. SPLASH ADS 
ON $3,500 GIVEAWAYS 


Loew’s circuit has been plugging 
its all-day bank cash distribution on 
a heavy scale in the New York daily 
newspapers in the past week with 
half-page advertisements. While a 
postal ruling laid down during the 
NRA _ regime specifically banned 
‘bank night’ advertising from the 
mails, understanding is that Loew 
figured the recent Court of Appeals 
opinion declaring ‘bank night’ to be 
legal as furnishing the right to use 
ads on their all-day bank. 

Bulk of Loew ad campaign was 
| concentrated in the N. Y. Daily 
| News, hitting this publication twice 
| with advertising slightly larger than 
| half-page within the space of eight 
| days. Ad copy played up that $3.500 
|in cash was to be given away free, 
mentioning all three prizes, details 
of drawing and explaining two ways 
in which the coin could be won. The 
circuit listed 55 theatres in Brooklyn, 
Queens, Manhattan and the Bronx 
where cash could be won. 

Latest advertisement, appearing in 














Metro’s Hal Elias Guest of Honor at News yesterday (Tues.) was topped | 


| off with line: ‘It pays to go to 
| Loew’s—-Today and Tomorrow.’ Pro- 
| claimed the fact that there was to be 
| ‘no hold-over—money will positively 
| be given away.’ Plugged the idea of 
| seeing a good show and participating 
in $3,500 contest at no extra cost and 
‘drawing takes place Wed. nite at 
, Loew's Metropolitan, Brooklyn.’ 


| Augmenting Aussie 


} 

| bd . 

| Fight Vs. Gift G 

| ight Vs. Git bag 

Sydney, Jan. 26 

Fiim Board of Trade will take 
tern measures shortly to stop the 
free gift racket in the pic field 


Warning was given at commence- 
|ment of the year that gifts had to 
stop, but reported that some exhibs 


have not taken notice of the warn- | 

ing. F. B. T. now states exhibs must 

| stop, or else. 
For the last two weeks of ‘Orphan 


of the Wilderness’ here ads carried 


notices that free games would be 
given away to the kids. Unknow 
| whether thi kind of aift mes 
under the F. B. T. ruling. Last year 
nabe exhibs were siving yway 


|} everything from a 
to a set of femme undies 


tite oO turniture 


policemen | 


Chi Indie Exchanges: Boom Year 





Estimate Up to 400% 





Conn.’s Test on Banko 


Hartford, Feb. 16. 

A superior court ‘test case’ will be 
conducted here soon to determine 
the legality of bank night in Con- 
necticut. At Windsor Locks last 
| week three men found guilty in po- 
| lice eourt of operating a lottery 
during bank night at the Rialto an- 
nounced they will appeal to the 
higher court. 

State police officers made the ar- 
rests of Manager David Magleora., 
Dominic Alfano, part owner, and 
Howard S. Pease, estate executor, 
|} and announced it as a test case. 

Fines of $25 and costs were im- 
posed on Magleora and $50 and costs 
on Alfano and Pease. Bonds of $250 
were furnished by each-«of the three 
| men pending a superior court hear- 
ing. 

The arrests followed complaint by 
the father of a 15-year-old 
whose name was drawn one 
and who, assertedly, was 
payment because he was a 
The Rialto has been 
banko for about a year. 


482,000 PAID ADMISH 
AT N. Y. SCIENCE MUSEE 


New York Museum of Science and 
Industry, located in Radio City’s 
RCA building, grabbed the honor of 
being the most popular visual edu- 
cation exhibition in the U. S. in its 
first year of existence. Wound up 








boy 
night 
refused 
minor. 
conducting 











with a record of more than 482,000 
paid admissions for the initial 12- 
month period. 

Possessing more than $1,000,000 


tors as one of the world’s finest 
|examples of visual education. It 
| boasts 12 permanent divisions be- 
sides six shows or special exhibitions 
that are brought in during a year’s 
time. Newest things 
world are installed in the museum 
so that the average layman can un- 
derstand them. 

Housed in what was generally re- 
garded by the Rockefeller interests 


City development, it now draws from 
every part of the world. 

The museum is located on three 
different floor levels and covers 
65,000 square feet of floor space. It 
is the current mecca of students 
keeping apace of latest developments 
in the world of science. Advertis- 
ing agency copy and lay-out artists 
visit the spot for ideas on ad work. 


Daring WB Stickup in 
Pittsburgh; $326 Taken 


Pittsburgh, Feb. 16. 
stuck up Warner 








Lone bandit 


of rush hour Saturday night 
and got away with $326. Robbery 
was one of most daring of its kind 
ever pulled around here. 

Thug stood in line with score of 
other ticket-buyers, concealing gun 
under newspaper held in his hand, 
and, arriving at booth, commanded 
| Myrtle Militzer, cashier, to hand 
over the dough. At least 15 people 
stood behind him at the time, and 





he warned them not to make an/| 


outery or he would shoot into them. 

Miss Militzer passed out the cash 
and stick-up bird dashed around the 
corner to a waiting auto and made 





clean getaway. 
| 7 pelea 
| 
’s Shorts in N. Y 
| 20th’s Shorts in N. Y. 
on 
| With 20th Century-Fox set on 
making its own short features in the 
forthcoming season, principal in- |! 
terest now centers upon possibility 
that all shorts will be filmed in the | 
Fast. Company is reported to have 


sufficient facilities in its 10th avenue 
(N. Y.) studios for a limited number 
f one and two-reel productions, put 
might build additional studios if de- 
mand for short product should pick 


uD 
1udeville, radio and band talent 
available in N. Y. figures impor- 
antly In the belief that all short 
ature vill be produeed in the 


the year on Lincoln’s birthday (12) | 


worth of displays and some of the | 
most novel scientific exhibs in coun- | 
try, the museum is rated by educa- | 


in scientific | 


as an unprofitable spot in its Radio | 


Bros. South Hills theatre at height | 
(13) | 


Improvement—Short- 


age of Product the Cause 


+ 


| Chicago, Feb. 16. 
After several lean years, the in- 
'die states-right exchanges in Chi- 
icago are getting plenty fat, due to- 
the return of double features this 
season. Scarcity of product fill up 
the double-bill demands has the in- 
dies in the big coin again, especially 
such standard states righters here as 


Capitol Film Exchange (Henri El- 
man), B. N. Judell, Si Griever, Abe 
Teitel, and Security. 


Grand National is getting off on 
its right foot not only through its 
James Cagney (‘Great Guy’) flicker. 
which got first run in the loop, but 
due also to the double demand in 
the nabes, which are, admittedly, the 
backbone of the film biz. Republic 
is having a banner year; besides its 
regular week-stay bookings into the 
State-Lake, it has been corraling a 
flock of nabe dates for double fea- 
tures. 

Probably the best-of the town on 


the upbeat is Elman’s Capitol ex- 
change, which is turning in the big- 
gest season i. its history. Not only 
on reissues, which have, in them- 


selves, become an important product 
item for both indies and major dis- 
\tributors, but also on strictly inde- 
pendent product. Judell is now on 
| the Coast, in the production business 
lon his own, due to the demand for 
product. Most of the major distrib- 
utors are not turning out their con- 
| tract relecses on time, and the ex- 
hibs are turning to the indie ex- 
changes to fill in the gaps. 

It is estimated that the income of 
the Chicago states right exchanges 
has jumped almost 400% over the 
past season. 





-TELKO’S ‘MOVIE BONERS’ 
AS BANKO SUBSTITUTE 


William Zelko, Baltimore indie, is 
producing a series of ‘Movie Boners’ 
shorts. Plans it as a substitute for 
bank night in localities where latter 
| has been nixed on legal grounds as 
a lottery. 

First of series of ‘Movie Boners’ 
has already been filmed in Baltimore. 
Each short contains dozen unrelated, 
speedy sequences in which there 
is a ‘boner’ that audiences are sup- 
| posed to catch. Award, cash or other- 
wise, goes to patrons who sight each 
error in the different scenes. The- 
atres are supposed to have special 
nights for the brain-wrackers and 
plug the cash award idea in manner 
bank nights are plugged. 

Zelko now dickering for distribu- 
tion of the series. 





Holly wood, Feb. 16. 
Pete Smith, for Metro, is work- 
ing on a ‘movie boners’ short. 





Philadelphia, Feb. 16. 
Dave Molliver, who merchandizes 
a ‘bango’ game, is marketing ‘favor- 
ite brands,’ new contest for pix 
houses, with a commercial tieup, em- 
bracing nationally known products. 
Intended to combine both the na- 
tional ballyhoo with the coin racket. 
Detroit, Feb. 16. 
Restraining order, obtained by 
United Detroit Theatres against 
‘screeno’ device at the Colonial was 
lifted last week by Circuit Judge 
Henry G. Nichol after the Colonia! 
had secured from Circuit Judge 
| Adolph F. Marschner a temporary 
| injunction restraining prosecutor 
and police officers from interfering 
with operation of the game in the 
house. 
In the 
termed the device unfair competition 
and a lottery. Both sides have re- 
quested an early date for hearing of 
the case. 





Don’t Burden Citizens 


Unduly, Salt Lake Idea 


Salt Lake City, Feb. 16. 


At the request of local Red Cross 


officials, vaudeville show for bene- 
fit of fleod victims, unexpectedly 
was called off Friday noon (12), 
Show was to be held Saturday miid- 
night (13) on the Capitol theatre 
tage, 

Reason for cancellation was given 
that since city made its quota in the 
elief drive, citizens shouldn't be 


| burdened additionally. 


complaint United Detroit . 
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Note: If Leo’s roar 
should be extra loud 
please remember he’s 
just a bit puffed up 
about “Camille”, 
“AfterTheThin Man” 
and other hits, topped 
off by the sensational 
success of his newest 
roadshow "The Good 
Earth” in Los Angeles 
and New York. 
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re Foreign Release Calendar 


(Continued from page 18) 
Drei Blaue Jungs (Ger) (Casino). Nazi naval life. 
Rel. Dec. 15. Rev. Jan. 13. 
Edes Mostoha (Hung) (omtete). Kid’s yarn. Dir. Bela Balogh. 95 mins. 
Rel. Dec. 1. Rev. Dec. 16. 
Ein Auto und Kein Geld (Ger) fporyeantad. Musical farce. Dir. J. Fleck. 85 
mins. Rel. Aug. 1. Rev Aug. 
Ein Lied, Ein Kuss, Ein Maedel cer) 





Dir. Carl Boese. 90 mins. 


(Germania). Cinderella again, with 


music. Gustav Froehlich, Martha Eggerth. Dir. Geza von Bolvary. 98 
mins. Rel. Dec. 1. Rev. Dec 16. 

Einmaleins der Liebe, Das (Ger) (Casino). Costume film. Dir. Karl Hoffman. 
93 mins. Rel. Jan. 1. Rev. Jan. 6. 


Eine Frau die Weist Was Sie Will (Ger) (Casino). 


From Oscar Strauss’ operetta. 
Lil Dagover. Dir. Viktor Jansen. 82 mins. 


Rel. July 15. Rev. July 22 


Ember a Hid Alatt (Hung) coaete). Heavy drama. Dir. Laszlo Vajda. 175 
mins. Rel. Nov. 15. Rev. Dec. 

Es Gibt Nur Eine Liebe (Ger) res, Musical comedy. Louis Graveure, 
Jenny Jugo. Dir. Johannes Mayer. 98 mins. Rel. Jan. 15. Rev. Feb. 3. 

Eternal Mask (Swiss) (Mayer-Burstyn). Psychological drama. Dir. Walter 
Hochbaum. 74 mins. Rel. Jan. 1. Rev. Jan. 20. 

Fahrt in die Jugend, Die (Ger) (Casino). Farce comedy. Dir. Carl Boese. 80 | 
mins. Rel. Sept. 1. 

Friesennot (Ger). Nazi spescumnes. Dir Werner Kortwich. 102 mins. Rel 
ct. 15. Rev. Oct. 28. 

Ganze Welt Dreht Sich um eX Die (Ger). Mystery-romance. Charlotte | 
Susa. 80 mins. Rel. Nov. , 

Gesuzza La Sposa Garibaldina ae Italian Joan of Are. Dir. A. Blassetti. 75 
mins. Rel. Oct. 15. Rev. Nov. 18 


Drama of adolescence. 


eect yo ~ (Ger) (Casino). Dir. Robert A. Stemmle. 


0 mins. Rel. Oct. 15. 

Grenzfeuer (Ger) (Zwicker). Sirius in the Alps. 
mins. Rel. Dec. 15. Rev. Dec. 30. 

Gypsies (Russ) (Amkino). Saga of oo A farms. Dir. Evgeni Schneider, M 
Goldblatt. 85 mins. Rel. July 15. Rev. Aug. 5 


Dir. Hans Beck-Gaden. 85 


Harom Sarkany (Hung) (Danubia). Romance of collegiates. Dir. Laszlo Vajda. 
mins. Rel. Dec. 15. Rev. Dec. 30. 
Heisses Blut (Ger) (Ufa). Romantic drama. Marikka Roekk. Dir. Georg 
Jacoby. 60 mins. Rel. Sept. 15 
Heroes del Barrio, Les (Sp). Kids do some acting. Dir. Armando Vidal. 80 
mins. Rel. Dec. 15. 


Ich Sehne Mich Nach Dir (Ger) (Casino). Backstage operatics. Louis Graveure, 


aera Horn. 90 mins. Dir. Johannes Riemann. Rel. Sept. l. Rev. 

6. 

Idealer Gatte, Ein (Ger). Domestic drama. Brigitte Helm. Dir. Herbert Sel- 
pin. 82 mins. Rel. Jan. 1. Rev. Jan. 13. 

oan, _— (Sp). Marital mixups. Dir. Rafael Sevilla. 80 mins. Rel. 
ct 4. 

Ist Main Mann Nicht Fabelhaft (Ger). Domestic comic complications. Dir. 
Georg Jacoby. 76 mins. Rel. Dec. 1. Rev. Dec. 9. 

Jadzia (Pol). Romantic musical. Dir. M. Cwiklinska. 82 mins. Rel. Jan. 15. 
Rev. Feb. 3. 

Junge Graff, Der (Ger) (Ufa). Light comedy with music. Anny Ondra. Dir. 
Karl Lamac. 90 mins. Rel. Dec. 1. Rev. Dec. 16. 

Kakos Dromos, O (Gr). Heavy drama. 77 mins. Rel. Oct. 15. Rev. Oct. 28. 

Kampf, Der (Russ) (Amkino). German-language story of Hitler cruelties. Dir. 
Gustav Wangenheim. 86 mins. Rel. Sept. 1. Rev. Sept. 16 


Kermesse Heroique, La (Fr) (Tobis) Comedy spec. Dir. Jacques Feyder. 95 


mins. Rel: Sept. 15. Rev. Sept. 30 
Koenigwalzer Sa 2 A ag Operetta. Willi Forst. Dir. Herbert Maisch. 80 
mins. Rel. . 15. Rev. Nov. 11. 


Lacrimme e Sennen ym (DuWorld). Martial mixups. Dir. Raffaello Matarazzo. 


57 mins. Rel. Dec. 15. Rev. Dec. 30 

La Paloma (Ger) (Casino). Musical. Chas. Kullman, Leo Slezak. Dir. Karl 
Heinz Martin. 85 mins. Rel. Oct. 15. Rev. Oct. 28. 

Legy Jo Mindhalalig (Hung) (Danubia). Life ina paar school, Dir. Istvan 
Szekely. 75 mins. Rel. Oct. 15. Rev. Oct. 

Letzte Rose (Ger) (Casino). Operetta based on sieeide Dir. Karl Anton. 

mins. Rel. Oct. 1. Rev. Oct. 21. 

Liebesieute (Ger) (Tobis). Drama of modern life. Renate Mueller, Gustav 

Froehlich. Dir. Eric Waschneck. 95 mins. Rel. Oct, 1. Rev. Oct. 7. 


Liebesroman im Hause Hapsburg (Ger) (Casino). 
Wolff. 81 mins. Rel. Sept. 1. Rev. Oct. 21 

Lied Geht um Die Welt (Ger) (Tobis). Musical. 
ard Oswald. 60 mins. Rel. Sept. 15 


Historical item. Dir. Willi 


Joseph Schmidt, Dir. Rich- 


Rev. Sept. 30 


Madres de] Mundo (Sp). Romance, made in Mexico. Dir. Rinaldo Aguilar. 80 
mins. Rel. Aug. 15. 

Manewry Milosne mt), a, HEREIN Dir. J. Nowina-Przybylski. 70 mins. Rel. 
Nov. 1. Rev. Nov. 

Maskerade (Aust) (puworld). Musical. Paul Weeselly. Dir. Willy Forst. 90 
mins. Rel. Jan. 15. Rev. Jan. 27. 

Mater Nostra (Sp) (Mexican drama). Dir. Gabriel Sora. 70 mins. Rel. Sept. 1. 
Mein Liebster ist Ein Jaegermann (Ger) (Casino). Old-fashioned farce. Leo 
Slezak. Dir. Walter Kolm. 85 mins. Rel. Sept. 1. Rev. Sept. 16. 
Meseauto (Hung) (Danubia). Cinderella in Budapest. Dir. Bela Gaal. 90 mins. 

Rel. Nov. 1. Rev. Nov. 18. 
Miserables, Les (Fr) (Franco-American). Hugo’s classic. Harry Baur. Dir. 
Raymond Bernard. 162 mins. Rel. Oct. 15. Rev. Nov. 4. 
Mueder Theodor, Der (Ger). Backstage farce. Weiss Ferdl. Dir. Yon V. Har- 
lan. ® mins. Rel. Oct. 15. Rev. Oct. 28. 
anapee Ses ayer, Se (Sp).Life in Mexico. Dir. Arcady Boytler. 70 mins. Rel. 
ug. 
mngiees Gp. | (Sp). Melodramatic love story. Dir. Ramon Peon. 90 mins. 
el. Dec. 1. 
Mutiger Seefahrer, Der (Ger) spesine). Heavy farce. Dir. Hans Deppe. 90 


mins. Rel. Nov. 15. Rev. Nov. 25. 

Mysteres de Paris, Les (Fr) (Franco). 5; Sue’s novel, Dir. Felix Gandera. 
85 mins. Rel. Jan. 15. Rev. Feb. 

Mysteries of Notre Dame (Fr) (DuWorld). Probably best described as a 
travelogue. 65 mins. Rel. Oct. 15. Rev. Nov. 4 

Natalka Poltavka (Russ) (Amkino). + ee Seat Dir. E. Kavaleridze. 
75 mins. Rel. Dec. 15. Rev. Dec. 

Ne Sirj Edesanyam (Hung) (Danubia) +O aith- hea at the Lourdes Shrine. 
Dir. Bela Balogh. 60 mins. Rel. Nov. 15. Rev. Nov. 25. 

Nightingale (Russ) (Amkino). First Moscow color-film. Dir. Nikolai Ekk. 95 


mins. Rel. Nov. 1. Rev. Nov. 11 
Onore Della Figlia Del Popolo (It). Old-time silent fixed up. 71 mins. Rel. 
Jan. 1. Rev. Jan. 13 


Pa Solsidan (Sw) (Scandinavian). Romance. Lars Hanson. Dir. Gustaf Mo- 
lander. 90 mins. Rel. Aug. 15 Rev. Sept. 16. 
Passaporto Rosso (It) (New World). It’s a hard life. Isa Miranda. Dir. Guide 
rignone. 90 mins. Rel. Aug. 15. Rev. Sept. 9. 
Petits, Les (Fr) (Franco), Simple tale of child's on Dir. Alfred Machard. 
0 mins. Rel. Dec. 15, Rev. Jan. 6. 
Bela Balogh. 85 mins. 


Pofon (Hung) (Danubia). Farce. Paul Javor. Dir. 
Rel. Jan. 1. Rev. Jan. 20. 

Prince Jean, Le (Fr) (20th). Ng intrigue. owe Paley. Dir. Jean de Mar- 
guenot. 90 mins. Rel. Dec. 1. Rev. Dec, 16. 

Privatsekretaerin Heiratet (Ger) (Zwicker). Romance in farce time. Dolly 


Haas. 85 mins. Rel. Dec. 1. Rev. Dec. 9. 

Radio Bar (Sp) (Par). Argentine-made musical. Dir, Manuel Romero. 82 
mins. Rel Jan. 15. Rev. Jan. 27. 

Rakoczi March (Hung) (Danubia). " Military drama. Dir. Steven Szekely. 82 
mins. Rel. Oct. 15. Rev. Oct. 28 

Raub der Sabinerinnen (Ger) (Casino). Comedy. Dir. R. A. Staemmle. 90 
mins. Rel Jan. 15 


Revolutionists (Russ) (Amkino). History of early communist regime. 100 mins. 
Dir. Vera Stroyeva. Rel. Dec. 15. Rev. Dec. 30 


Sarga Csiko (Hung) (Danubia). Sob story. Dir. Bela Pasztor. 80 mins, Rel. 
Jan. 15. Rev. Feb. 3. 

Schlussakkord (Ger) (Ufa). Drama. Lil Dagover. 100 mins. Rel. Sept. 1. 
Rev. Sept. 16. : 
Schuesterne Casanova, Der (Ger) (Casino). Romantic comedy. Dir. Car) 

Lamac. 60 mins. Rel Avg. 15. 
Serpente a Sonagli (It) (Nuovo Mondo). Murder in a girl’sschool. Dir. Rafaelo 
Matarazzo. 85 mins. Rel. Aug 15 Rev. Aug. 19. ; 
She-Devil Island (Sp) (FD). Mexican-made drama. Dir. Raphael Sevilla. 65 
mins. Rel. Aug. 15. Rev. Aug , : 
a Sublime (Sp). Mexican drama. Dir. Ramon Peon. 80 mins. Rel. 
an. 15. 
Slalom (Aust) (DuWorld). Life and love in the Alps. Dir. Arnold Fanck. 67 
mins. Rel. Dec. 15. Rev. Dec. 23 ; , 
Soderkakar (Sw) (Scandinavian) Musical. Edward Person. Dir. Weyler Hilde- | 
brand. 80 mins. Rel. Dec. 15. Rev. Dec. 23 

Soldaten Karemaden (Ger) (Zwicker). Teutonic propaganda. Dir. Turn Hup- 
pertz. 90 mins. Rel. Oct. 1. Rev. Oct. 7. ; ; 

Song of China (Chinese) (MacLean) Drama in the Orient. Dir. Lo Ming-Yau 
60 mins. Rel. Nov. 1. Rev. Nov 

Son of Mongolia (Russ) (Amkino) Propaganda of ag Mongol ian sector. Dir 
I. Trauberg. 105 mins. Rel. Nov 15. Rev. Nov. 25 

Spain in Flames (Russ) (Amkino). Travelog, English lecture. 65 mins. Rel. 
Jan. 15. Rev. Feb. 3. 

Stutzen der Gesellschaft (Ger) (Ufa). Ibsen’s oldie in a new version. Dir. 
Detlef Sierck. 80 mins. Rel. Nov 1. Rev. Nov. 18 

Szereimi Aimok (Hung) (Danubia} Franz Liszt's life. Dir. Heinz Hille. 87 

Rel. Jan. 1. Rev. Jan. 13. 


mins. 


| day 








Ray Cleveland Suing 
To Acquire 30-Acres 


Medford, Mass., Feb. 16. 

Raymond L. Cleveland, founder of 
the Filmland City Corp., organized 
18 years ago, has instituted suit to 
compel the city of Medford to deed 
to him the approximately 30-acre 
plot known as Wrights Pond park, 
and originally leased by the city to 


Mastercraft Photoplay Corp. with 
the proviso that the property could 
be purchased at the expiration of a 
20-year period, did the corporation 


so desire. The period expired Feb. | 
7, 1917. 
The lease was made to Mastercraft | 


on unusually favorable terms in a 
when cities the country over 
were angling for the establishment 
of picture’ ventures. Mastercraft 
erected a studio and administration 


building on the property held by the | 
| Medford Water Board. 
lland City corporation took over the 


The Film- 
property in 1919. 

Production languished and _ the 
then isolated section became built 
up. Some 45 homes were built on 
the Filmland City site. It is to per- 
fect title to these holdings that suit 
is now being brought. The case 
will be thrown into the courts. 





B&K’S DUALING 


SYSTEM BURNS 
CHl INDIES 


Chicago, Feb. 16. 
Though they have gone along with 
Balaban & Katz in the circuit’s 
switch to double features, the indie 





exhibitors in the neighborhoods are 


beginning to burn at what they 


claim to be an unfair manipulation 
of picture releases by B. & K. Ex- 
hibs are yelping that B. & K. is ar- 
ranging its double bills in the big 
in 
such a manner that the exhibs in the 
subsequent weeks of release cannot 


ace nabe houses at 55c. and 40c. 


twin-bill the same two pictures. 
Exhibs state that B. & K. 


pictures of the week on one bill, 
while the protection and clearance 
system makes it impossible for the 
subsequent houses to double up on 
these two sock pictures, but are 
forced by the rules of the Chicago 
system of releases to use a weak 
flicker (which had been passed up 
by B. & K.) in connection with one 
pretty strong picture. 

These exhibs have gone a-running 
to the exchanges to yelp about this 
‘trick,’ but the distributors have 
backed away from the argument 
quick, passing the whole affair by 
with the statement that it’s strictly 
an exhibitor problem and must be 
worked out by the exhibs and B. & K. 





Elson’s K.C. Pooling 


Minneapolis, Feb. 16. 

Bill Elson, who operates the 7th 
St. theatre here and who is chief 
barker of the Twin City Variety 
Club, will participate in the pool of 
the RKO Main Street and Fox New- 
man, Kansas City downtown the- 
atres, and will supervise their op- 
eration. 

He will continue to make this city 
his headquarters. 





Must-Wait-Out-on-the-Sidewalk 


Edict Costing 


Chi Pix 506 a Week 





Chicago, Feb. 16. 

Theatre managers are patiently 
biding their time until Health Com- 
missioner Dr. Bundenson can see his 
way clear to repeal the order which 
forces standees to wait on the side- 
walk rather than in the theatre 
lobby. Cost of the standing-room- 











is tak- 
ing the cream right off the top of the 
bottle by manipulating its own pic- 
ture schedules so that the circuit is 
in a position to use up the two chief 


PHILLY SECTOR TALKS 


UPPING ADMISSIONS | 


Philadelphia, Feb. 16. 

Considerable talk about upping 
admish to pix houses is batting 
around town, but trade execs indi- 
cate prices at present point are okay 
and won’t be upped in a hurry. 
Some action on this line was taken 
recently on Sunday fees, but few 
changes in week-day prices lately. 
All houses now are getting evening 
admish from opening at 2 p.m. until 
closing on Sabbath. 

Posish of most top men is reflected 
in statement by Ted Schlanger, 
Warner Bros. zone manager here. 

‘Warners contemplates no general 
increase in prices, he declared. ‘Each 
house in each locality must be taken 
as a unit, and studied as to neigh- 
borhood conditions and competition. 
In some houses we may raise prices, 
but in others we may lower them.’ 

The Warner exec said admissions 
to company houses are higher than 
those of the depression, but not yet 
up to 1929-31. He declared he didn’t 
expect general business conditions 
to warrant increases to that point 
for some time. He indicated that 
any elevations in prices will be felt 
in nabes last. 

Bottom adult evening admish here 
is a dime plus Ic tax. A few other 
houses are nipping out 16c. 
nabe prices run from 26c to 42c, with 
downtown _initial-runners 
68c. 


3d Luxer in the Fall, 
2 More in N. Y., Later 


A new Trans-Lux theatre, 600 ca- 
pacity, to be opened at 12th street 
and Fifth avenue, New York, this 
Fall, will be the first to play fea- 
tures along with selected shorts and 
newsreels. 

This makes three Trans-Luxers in 
New York. Two more are planned, 
one at 85th street and Madison. A 
new out-of-town TL, in Washington, 
will open next month. 











Mardi Gras Shots Didn’t 
Pan Out; N. O.’s Weather 


New Orleans, Feb. 16. 

A Universal camera crew’s trek 
here to get Mardi Gras shotsor pix 
now in production turned out to be 
a floppo. After having perfect 
‘weather for several days preceding 
the revel and crew having high hopes 
of some swell footage, sun did turn- 
about and refused to shine on big 
day. Cameras set up on main stem 
and ready for acXon but no go. Sun 
refused to come from behind the 
clouds, so cameramen folded tripods 
and called it a day. 

Unit has had better luck with other 
shooting, however, for the film ten- 





tatively entitled ‘New Orleans.’ 





Traumulus {See} Tose 
105 mins. Rel. 
Tras La Reja (Sp). 
Tredowata (Pol) 
Rev. Jan. 6. 
Under Fals Flag 
Gustav Molander. 
Varan Pojke (Sw) (Scandinavian) 
Bornebusch. 93 mins. Rel. Oct 
Verraeter (Ger) (Ufa). Propaganda. 
Rev. Jan. 27. 
Visages de France, Les (Fr) (Franco) 
Jan 15. Rev Feb. 3. 
Waldwinter (Ger) (Ufa). 
mins. Rel. Nov. 1. Rev. Nov. 18. 
Walzer fuer Dich Ein (Ger) (Casino). 
milla Horn 
weer ee 
Sept 


Sorican drama. 
Heavy drama. 


75 mins 


(Ger) (Ufa) 


15. Rev. Sept. 16 


Wenn Der Hahn Kraeht (Ger) (Casino) 


lich. 60 mins. Rel. Nov. 15 
Yellow Cruise (Fr) (Tapernoux). 

Poirier. 90 mins Rel 
Yiddle with His Fiddle (Yid) 


Green. 92 mins. Rel. Jan. 1. 
Key to Addresses 


Harold Auten, 1540 Broadway 
Amkino, 723 Seventh Ave. 
Bavaria Film, 489 Fifth Ave. 
Casino, 240 E. 86th St. 

Danubia, 729 Seventh Ave. 
DuWorld, 729 Seventh Ave. 
European. 154 W. 55th St. 

Jos. Green, 1501 Broadway 
Garrison Films, 729 Seventh Ave 
Franco-American, 66 Fifth Ave. 


(Green). 


Dir. , am Dada. 
Dir. Juiius Gardan. 91 mins. 


(Sw) (Scandinavian). 
Rel, Jan. 15. Rev. Feb. 3. 
Romance. 
1 Rev 

Dir. Kar! Ritter. 


Love in the Silesian forests. 


Dir. Georg Zoch. 90 mins. 
Military comedy. 


Travelogue, 
Nov 15. Rev 


Rev. 





-_—— 


77 dame, © Emil Jannings. Dir. Carl Froehlich. 


Rel, Jan, 1. 
Rel. Dec. 15. 


Tutta Rolf. Dir. 

Dir. Arne 
Rel, Jan. 15. 
Rel. 
90 
mins. Rel Sept 18. Rev Oct Te 
Dir. Karl Ritter. 90 mins 
Dir. Carl Froeh- 
Dir. 
Dir. Jos. 


70 mins. 


Drama with music. 
Edvard Person. 

Oct 21 

90 mins. 

Travelog in four reels. 


Dir. 


34 ming 
Fritz Buch 


Comedy romance 


partly in English. Leon 
Nov. 25. 
Folk musical. 


Jan. 6 


Molly Picon. 


General Foreign Sales, 729 7th Ave. 
Germania, 22-33 19th St., Astoria, L. 1 
J. H. Hoffberg, 729 Seventh Ave. 
Inter-Continent, 50 E 42nd St. 
Kinematrade, 723 Seventh Ave. 
Jean Lenauer, 202 W 58th St. 
Mayer-Burstyn, 1501 Broadway. 
Martin Nosseck. 326 Audubon Ave. 
Metropolis, 260 Fifth Ave. 
Scandinavian Films, 220 W 42d St. 
John Tapernoux, 126 W. 46th St. 
Ufa, 729 Seventh Ave. 


Usual 


getting 


on-sidewalk-only order is estimated 
at $50,000 a week to theatre owners, 
with some of the loop houses going 
in the hole for $1,000 a day. 


Order was originaly passed during 
the flu epidemic, and since then 
snow, rain, cold, and other elementic 
disturbances notwithstanding, pa- 
trons must wait outside the theatre 
for seats, and are, under no circum- 
stances, allowed to wait or congre- 
gate in the lobby. As a further 
move to prevent loitering, houses 
were asked to rope off any lobby 
chairs or seattees so that customers 
could not sit on them. 


Managers co-operated to the let- 
| ter, wanting to help put down the 
|} epidemic, but now that it is over, 
they are anxious to have the order 
discarded, especially in view of the 
fact that the cold has come, and only 
the hardy boys and girls care to do 
any sidewalk waiting. 

Order also cuts directly into the 
business from a psychologicel point 
of view; a couple hundred people be- 
ing crowded into a lobby seem a 
good deal nearer the inside than do 
the same number on the sidewalk, 
and customers pass up a sidewalk 
line when they would go into a lobby 
to wait, 














JAMES 
ALLIO 


IN THE 
THEATRE GUILD’S 


‘BUT FOR THE 
GRACE OF GOD’ 


AT THE 


GUILD THEATRE 
NEW YORK 


Cad s 
The Critics saids 


JOHN MASON BROWN, 
N. ¥. Eve Post: 


‘EXCELLENT.’ 


ROBERT COLEMAN, 
N. Y¥. Daily Mirror: 


‘OUTSTANDING.’ 


DOUGLAS GILBERT, 
N. Y¥. World-Telegram: 


‘A TALENTED YOUTH.’ 


BROOKS ATKINSON, 
N. Y. Times: 


‘PUNGENT ACTING,’ 


ROBERT BENCHLEY, 
New Yorker: 


‘ESPECIALLY GOOD.’ 


JOHN ANDERSON, 
N. Y. Eve Journal: 
‘AFFECTING, SHARP, 
IMAGINATIVE,’ 


BURNS MANTLE, 
Daily News: 
‘REALIZES PART AS COM- 
PLETELY AS AUTHOR 
COULD DEMAND, 
{| ‘VARIETY’: 
‘SPLENDID JOB, ASSIGN- 
MENT CARRIER KEEN 
THROUGHOUT EVERY 
PAGE OF THE ACTING 
BOOK—HE TAKES EVERY- 
THING IN STRIDE. 


DIRECTION: 
WILLIAM MORRIS AGENCY 


—~- + 
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RKO Drops Own sbie notice a pert TA TO MAKE BID FOR | Ist ar Strip 
solidated Film Laboratories plant in| CQM’L LAB WORKERS 


Fort Lee, N. J., has succeeded C. 
L b P| * Ay ns Roy Hunter as head of the Holly- 
a all; wood plants. 

















(Continued from page 1) 








Hollywood, Feb. 16. of them set by Dick Henry of the 





Hunter has joined Republic Inclusion of all commercial labora- | William Morris office, in N. Y. 


3 y D |Studio in an exec post. + in | tory and service engineers in the | American contingent will comprise 
| A. J. Saxe, in charge o e com- ? = ‘ : 
‘ S e- | majc , 2h he show built around 
we lr. Onl. é mercial department of Consolidated | major studio basic wage agreement | one-half of the s 





of the outfit’s photogelatin process. 





Film Industries, has arrived on the | probably will be propsed by union 
Coast from New York in interests | leaders of the International Alliance 
| of Theatrical Stage Employes when 


Hylton, with the other half contain- 
ing English acts. U. S. talent is go- 
ing over on minimum six-week con- 


Hollywood, Feb. 16. He plans to open offices here and a , 3 
Discarding a plan to erect a new | in other Coast cities. | pact comes up for revision in New | tracts, with General Theatres, 
ebeeetoey prone around $500,000 | EDS Taye ee hanger te | York in March. | operators of the Palladium, holding 


to handle its product, RKO signed a 


U’S SINGING SERIAL 


George Shelley Will do Cowboy 
Laments for ‘Wild West Days’ 


new three-year contract with Con- 
solidated Film Labs. Old five-vear 
pact with Consol expired Jan. 31. : - 

Latter contract was made at the Hollywood, Feb. 16. studios. 


time Consol loaned around $1,200,000 Singing serial has made its appear- | ee ge 


to RKO. Notes on "this obligation | ance at Universal. George Shelley, | 


were liquidated with a bank by Con- | fr m musical comedy and radio, will WILL MORRISSEY SCRIPTING ist, Fay Carroll, 


At present commercial lab work- | options for its other theatres in the 
| ers and engineers are working on an | British Isles. 

open shop basis doing practically the Besides Miss Ray, Americans go- 
same type of work as those in the | ing over include The Slate Bros. (3), 


Frank Libuse, Joan Andrews. singer, 


Moore and Revel, dance team, Dick | 
Rogers, hoofer, George Lyons, harp- 
Helene Grant and | 





sol and RKO has paid off most of | sing one or two songs in each epi- | Hollywood, Feb. 16. | Gloria Day. Latter girls are three 
them. sode of ‘Wild West Days.’ Will Morrissey goes under contract | stooges. who recently worked with 
New covenant was drawn by Leo| Lynn Gilbert and Johnny Mack | as a writer at Universal. the Slate Bros. in a Nils T. Granlund 
Spitz, RKO prez, and contains a can- | Brown head cast. Ford Beebe and| He draws his first assignment in | (N. T. G.) unit, Entire American 
cellation clause which may be ex- = Cliff Smith will co-direct. ‘the Buddy DeSylva unit. group sails March 13. 
* 


Barbara Stanwyck says: 


“Luckies make a hit with 














, An independent survey was made recently 
among professional men and women-—lawyers, 
doctors, lecturers, scientists, etc. Of those who said 
they smoke cigarettes, more than 87% stated they 
personally prefer a light smoke. 

Miss Stanwyck verifies the wisdom of this pref- 
erence, and so do other leading artists of the 
radio, stage, screen and opera. Their voices are 
their fortunes. That’s why so many of them 
smoke Luckies. You, too, can have the throat pro- 
tection of Luckies—a light smoke, free of certain 
harsh irritants removed by the exclusive process 
“It’s Toasted”. Luckies are gentle on the throat. 





my throat” 


**When talking pictures arrived, my 
stage experience on Broadway gave 
me my chance on the screen. Taking 
care of my throat became serious 
business with me, so I changed to 
Luckies—a light smoke. Of course I 
smoke other cigarettes now and then 
but sooner or later I come back to 
Luckies. They make a hit with my 
throat and also with my taste.” 


Sub ene? 


RKO RADIO PICTURES’ STAR 
NOW APPEARING IN 
**\THE PLOUGH AND THE STARS” 





THE FINEST TOBACCOS— 
“THE CREAM OF THE CROP” 


A Light Smoke 
“Tt’s Toasted”-Your Throat Protection 


AGAINST IRRITATION—AGAINST COUGH 


Copyright 1927. The American Tobacco Company 
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HOW A PIX STAND-IN. 





Hollywood, Feb. 16. 

Layoff stand-ins are finding a new 
source of income while resting be- 
tween pictures. Wherever there's a 
long line they move in and have a 
shillaber picket latecomers in the 
hope of seiling a spot nearer the box 
office. 

Last days to get 1937 automobile 
license plates without heavy tax 
penalty proved a cleanup for creep. 
ers. More layoff stand-ins than legit 
taxpayers. Shills contacted latecom- 
ers who would otherwise have to 
| Stand in line for hours, and offered 
them spots only 15 minutes from | 
till for $3. 

Due to length of lines stand-i; 
could not figure on making more 
than four trips in an eight-hour day. 
but dough was so much velvet. evc 
with a kickback to the shill, com- 
| pared to hanging around casting 
| bureaus waiting for nothing to turn 
| up. 





1s 


n 





U’S DONRUE LEIGHTON 
Hollywood, Feb. 16 
Donrue Leighton, daughter of R. 
Victor Leighton, one-time booker fo; 
Klaw & Erlanger, has been given a 
termer at Universal and the lead op- 
posite E. E. Horton in ‘Oh, Doctor,’ 





So. Amer. Resents 








(Continued from page 1) 

ered negligible. High cost of radios 
down below forces majority of lis- 
teners to the cheaper sets which do 
not have short wave gadgets. Those 
that do are of such poor quality as 
to make their use for reception from 
U. S. or elsewhere (other than local) 
usua’ly impossible. A comparison 
with the U. S. further illustrates lack 
of facilities. 

Living slandards of Americans de- 
mand that nearly every family pos- 
sess a radio. In S. A. the situation is 
entirely different. Radio is still a 
luxury and the percentage of short 
wavers capable of picking up Amer- 
ican broadcasts is confined to upper 
strata who can afford the better sets. 

Academic 


Reception to Spanish, as first em- 
| ployed by NBC, is hardly cordial. 
Castilian Spanish is little short of 
an insult. Both have been used on 
the S. A. short wavers to the regret 
of all. Nets are now remedying this 
error by employing authentic native 
versions of Spanish. 

Both nets are increasing their 
transmission power in an attempt to 
get through. NBC transmitter 
W2XAL at Bound Brook, N. J., and 
CBS apparatus, W2XE at Wayne, 
N. J., are both being replaced for 
new 10 k.w. apparatus within. the 
next month. What effect this can 
have is yet to be seen. Those al- 
ready interfering can follow suit of 
Yanks with net result of first broad- 
casts. 

Recent release of the radio division 
of the Department of Commerce in 
Washington takes note of the inter- 
ference situation. Report adds: ‘The 
lack of adequate enforcement of the 
regulations regarding frequencies 
and the proper maintenance of 
broadcasting equipment proves a se- 
rious deterrent in short-wave recep- 
tion and highly selective sets are 
advisable, especially in the 9,400 to 
9,800 kilocycle range.’ 

Same short wave broadcasts have 
taken on a slightly commercial hue. 
Film companies have been known 
to supply one net with ‘Hollywood 
chatter’ which subtly boosts its own 
product while calling attention to 
new films and doings of its.own stars. 
Mother company of same net (elec- 
trical manufacturer) is not infre- 
quently mentioned as making pro- 
grams possible. Two Spanish film 
fan mags have also supplied com- 
mentary material for the broadcasts. 
There is no exchange of cash but 
certainly a few nods passed around 
for the mutual services. 


TITLE CHANGES 


Hollywood, Feb. 16. 

‘That’s What Girls Are Made Of; 
is the release title for B. P. Schul- 
berg’s Paramount picture, ‘You and 
Me.’ 

E. B. Derr has switched “The 
Louisiana Purchase’ to ‘Old Louisi- 
ana.’ 

‘Danger, Men Working. becomes 
‘The Crime Nobody Saw’ at Pai- 
amount. 

B. F. Zeidman has retagzed ‘Two 
Shall Meet’ to ‘Boy Loves Girl’ for 
Grand National release. 

‘Serving Swingtime,’ Metro minia- 
ture musical, becomes ‘Bars and 
Stripes.’ 





KEEPS IN TRAINING 
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Levislat 


Ss. C. Ban on Screen Ads 


Greenville, S. C., Feb. 16. 

A bill referred to the judicial com- 
mittee of the South Carolina house 
of representatives was introduced 
last week by Rep. Richard Foster of 
Greenville to prohibit commercial 
advertising on S. C. motion picture 
screens. 

Long a practice in S. C. pic houses 





such films cause much fidgeting by. 


cash customers who see same film 
week after week. Wiseacres are 
wondering whether bill includes the 
showing of ‘trailers’ of coming pix 
which are nothing short of advertis- 
ing for the house. 


Ohie’s Sure Tough 


Columbus, O., Feb. 16. 

With a 3% gross admission tax 
already in effect a bill has been in- 
troduced in the Ohio House of Rep- 
resentatives providing for a 7% tax 
on amusement admissions over 25c. 
Another tax measure, aimed at the 
industry, would boost the censorship 
fee from the present $3 to $5 per 
reel. Both revenue bills will be 
stiffly opposed by exhibitor and 
other film interests. 





Two Mass. Bills K. O.’d 


Boston, Feb. 16. 

The Massachusetts Legislature has 
booted two bills that would have 
given more than one theatre man- 
ager a headache had they been ap- 
proved and enacted into law. One 
is the ‘Johnny Bill,’ so-called, which 
would have _ required individual 
toilet facilities on the auditorium 
floor and each gallery for every 150 
seats for both men and women. 

The second measure, a more 
worrisome legislative proposal, 
would have demanded the installa- 
tion of heating and ventilating sys- 
tems in theatres to insure a con- 
tinuous uniform temperature of 65 
degrees and four complete air 
changes per hour. 

Both measures came before the 
Legislative Committee on Public 
Health last week and were flatly 
turned down. Without the flicker of 
an argument the committee recom- 
mendations were accepted by both 
the House of Representatives and 
the Senate. 





Fight Daylight Saving 
Minneapolis, Feb. 16. 

Northwest Allied States will fight 
a bill in the legislature providing 
for daylight saving in Minnesota. In- 
dependent exhibitors in this terri- 
tory are on record in opposition to 
daylight saving, claiming it will m- 
jure the: re business. 





No Sunday Pix in Del. 
Wilmington, Feb. 16. 

Sunday pix were nixed here this 
week in a resolution by congrega- 
tions of Methodist Episcopal 
churches at quarterly conference. 
Copies of the resolution were sent to 
Governor Richard C. McMullen and 
the legislature. 


Tom Baily Adds Two 


Hollywood, Feb. 16. 

Tom Baily, new studio manager 
for National Screen Service, has ap- 
pointed two assistants. 

Jim Majorell, formerly with War- 
ners theatres in Washington, D. C., 
and Gene Fox, former advertising 
director for the Metropolitan in Bos- 
ton, have been added to the staff. 


STORY BUYS 


Hollywood, Feb. 16. 

‘This Is My Affair,’ tome by Leona 
Kinel, recently published, purchased 
by 20th-Fox. 

Republic has taken ‘State Line,’ 
original by Houston Branch. 

Jack Andrews’ original, ‘Armored 
Taxi,’ goes to 20th-Fox. 








SUR LA CUFF 


Par Miami Conventionites All Guests 
of the Co. 








The approximate 125 who will at- 
tend the Paramount theatre conven- 
tion in Miami on March 18 will be 
guests of Par, company paying all 
expenses out of home office funds 
for the three days’ conclave, while 
the cost of transportation will be 
charged back to respective theatre 
partnership or operating units rep- 
resented. Invitations from Par to 
home office executives, field part- 
ners, operators and associates in- 
cludes the wives of all. 

About 25 executives will attend 
from the home office under plans. 
These will embrace all the topflight 
personalities in the company, among 
them Barney Balaban, Stanton L 


Keough, Neil F. Agnew. 
Cokell, Leon Netter, Bob Gillham. 
Louis Notarius and Jack Knight. 

Two banquets will figure for the 
Paramount men going to Miami. the 
Motion Picture Theatre Owners of 
America fest Thursday night (18) 
and a dinner-dance for Par’s own 
people Saturday night (20). 

Harry Royster, who is attached to 
| the Par theatre division at the home 
office, is leaving before the end of 
the week for Miami to make arrange- 





ments for the three-day convention. 


| Baynes’ Setup 


ras set up the Golgotha Corp. to 
1andle the American and Canadian 





distribution of ‘Golgotha,’ is plan- 
ning to present the picture himself 
|on a twice-daily basis in New York, 
|but so far no theatre or auditorium 
|has been set. Picture, a French- 
|made dubbed into English here by 
|Capt. Baynes, played the Academy 
|of Music, Brooklyn, on a four-day 
engagement last week following a 
test showing at Duke University, 
Durham, N. C. 

‘Golgotha’ was made in France in 
1934 and released over there a little 
more than a year ago. 





CONTRACTS 


Hollywood, Feb. 16. 

Metro handed term contracts to 
Cora Witherspoon and Cliff (Ukelele 
Ike) Edwards. 

Dorothy Moore, little theatre act- 
ress, termed at RKO. 

Sidney Salkow, Universal director, 
tagged for another year. 

Helen Logan and Robert Ellis 
given new 20th-Fox writer deals. 
Jack Lait, Jr., and Karl Tunberg, re- 
signed on a week-to-week basis. 


Bernard Herzbrun picked up year’s 
contract as 20th-Fox art director. 


Marvin Hatley, head of Hal Roach’s 
music department, dotted-lined for 
term. 

Bert Hanlon given writer-director 
pact at RKO. 


Marion Parsonnet received writing 
termer at Metro. 

Helen Burgess and Olympe Bradna 
optioned at Paramount. 

B. P. Schulberg signed Charles 
Vidor to term directorial writ. 

Universal optioned Michael Fitz- 
maurice, radio announcer, who 
turned actor. 

Universal tagged Frank Skinner, 
musical arranger, to termer and 
lifted acting options on Robert Dal- 
ton and Dorothea Kent. 

Jack Scholl and M. K. Jerome, 
Warner tunesmiths, has their op- 
tions plucked. 

Spanky McFarland tied for an- 
other year by Hal Roach. 

Mordaunt Shairp, writer, and John 
Seitz, cameraman, received contracts 
at Metro. Studio also optioned Rob- 
ert Pirosh, writer, for a year. 

Jose Lopez Rubio tagged to writ- 
ing ticket at 20th-Fox, which also 





picked up acting options on Anthony 





Martin and Thomas Beck. 
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PATRICIA 





AMERICA'S PRIMA BALLERINA 


Just Completed Film Version of LONDON PALLADIUM’S 


“O’KAY FOR SOUND” 


For GAUMONT-BRITISH 
At Gainsborough Studios, London 





BOWMAN 








Griffis, Y. Frank Freeman, Austin C. | 
Walter B.| 


Capt. George McLeod Baynes who | 


STUDIO DAUBERS ASK 
$2 PER DAY WAGE TILT 


Hollywood, Feb. 16. 
Studio Painters union, local 644, 
has filed a demand for $2 daily in- 
crease in pay for each member with 
the Motion Picture Producers’ Asso- 
ciation which it hopes will be in- 
cluded in the studio basic wage 
agreement when it comes up for 
revision in New York next month. 
Those painters not under the basic 
agreement now receive $7 for a six- 
hour day. Decorators and brush- 
men get $8, with the foremen pull- 
ing down $9. 











Lipscomb’s Double Deal 





London, Feb. 16. 

W. P. Lipscomb is leaving shortly 
for Hollywood to mull a termer with 
Paramount and negotiate the 
sale of film rights to his current 
| stage production, ‘Ninety Sails.’ Play 
| will be brought to London for the 
coronation and thence to New York 
yor Hollywood. 


' 


also 


Hollywood, Feb. 16. 
Edmund Gwenn, 





len route to England where he is un- 
|der contract to appear in ‘The Sport- 
jing Peer’ for Associated. 

Before returning to 
|Gwenn will appear in W. P. 
scomb’s play, ‘Ninety Sails,’ to be 
done in London during the corona- 
| tion. 


Hollywood, 





Studio Placements 


(Continued from page 18) 


Hal Le Seur, Neil Craig, Errol Simon, 
Steve Carr, Henry Sylvester, Harry 
Semoles, Buck Russell, Edward Peil, 
Arthur Millete, Ferris Taylor, King 
Baggot, Desmond Gallagh:r, Donald 
Mason, Edward Sturdges, Baldwin 
Cook, Harold Craig, Thomas Carr, 
Scotty Matthew, Edward Hearn, 
‘Skidding,’ MG. 





Constance Worth, Gordon Jones, 
Paul Guilfoyle, Barbara Pepper, Wil- 
liam Best, Victor Haworth, Frank 
M. Thomas, Richard Lane, William 
Corson, George Irving, Patsy Lee 
Parsons, Dudley Clements, ‘Bor- 
rowed Time,’ RKO. 

Margaret Watson, Gay Robin, Bir- 
die Orek, Eleanor Weyman, Arthur 

Hull, Ann Schoemaker, Helena 
Grant, J. Guinniss Davis, Maurice 
Mertens, Ray Cooper, Robert Ker- 
wood, Matty Rupert, Constance 
Franke, ‘Stepping Toes,’ RKO. 

Tiny Sanford, Ethel Wales, Frances 
Sayles, Monte Blue, ‘Outcasts of 
Poker Flat,’ RKO. 

James Finlayson, Frankie Livales, 
Clem Bevans, Ben Hall, Frank Ham- 
mon, Maxine Elliott Hicks, Nelson 
McDowell, Tory van Dolson, Lin 
Poff, ‘The Toast of New York,’ RKO. 

Gertrude Purcell, Franklin Coen, 
treatment ‘Tom and Jerry,’ RKO. 

Charles Condon, _§ screenplay, 
‘Flight from Glory,’ RKO. ; 

Roy Webb, music, ‘New Faces of 
1937,’ and “The Woman I Love,’ RKO. 

Joseph Anthony, scripting ‘Super 
Sleuth,’ RKO. 

David Silverstein, screen play “You 
Can't Beat Love,’ RKO. 

Bert Hanlon, direct, 
Revels,’ RKO. 

Trixie Friganza, George Chandler, 
‘A Star Is Born,’ S-I. 

John Balderston, treatment, ‘Pris- 
oner of Zenda,’ S-I. 
Robert Liveley, 
| screenplay, “Thief of Taos,’ Rowland- 

GN 





‘Radio City 


Douglas Walton, Clarence Wilson, 
Gretchen Thomas, ‘Damaged Goods,’ 
Criterion. 

James Knox Millen, screenplay. 
-— Case of the Four-Handed Man.’ 

en. 

Gladys Gale, Suzanne Kaaren, 
Harry C. Bradley, ‘Sing While You're 
Able,’ Conn. 

Milli Monti, “The Man in Evening 
| Clothes,’ Maj. 

Richard Flournoy, scripting next 
Joe E. Brown pic, Loew. 

PORTLAND 


(Continued from page 10) 





(GB) and ‘General Spanky’ (MG), 
, got above par $2,800. 

Orpheum (‘Hamrick - Evergreen) 
(2,000; 30-40)—‘Winterset’ (RKO) 
and ‘More Than a Secretary’ (Col) 
| (2d wk). Fair $3,700. First--week 
!went great guns and mopped up 
| strong $8,000. 

Paramount (Evergreen) (3,000; 30- 
40)—‘One in Million’ (Fox) and 
| ‘Counterfeit Lady’ (Col) (2d wk). 
| Still hitting terrific pace at $8,000. 
| First week wowed ‘em for biggest 
| biz in this house in several months; 
| great $13,000. 

United Artists (Parker) (1,000; 30- 


40)—‘Luckiest Girl’ (U). Average 
Last week ‘Stolen Holiday’ 
(FN) closed good enough second 


} 
| $4,000. 
| 


week at $3,000. First $4,200. 


British actor, is | 


Lip- | 


Eddie Gribbon, Frank Melton, | 
Wesley Hopper, Jim Dundee, Dot 
Farley, ‘Satisfaction Guaranteed,’ 
RKO. 





Betty Laidlaw, | 


Inside Stufl—Pictures 


(Continued from page 6) 


unreleased and has a seventh on the way, thus leaving only three on which 


prints are yet to be received by UA. 


At the present time, not counting 


the short that’s on the way, UA has six completed.Disneys awaiting release, 


Gypsy Rose Lee, erstwhile stripper now in the ‘Follies’ on the road, will 
receive $10,000 for her five weeks work in her initial picture for 2Cth 


Century-Fox. 


prelim buildup. 





Her pact with the film company stipulates that she is to 
have no personal press agent as that has been her modus operandi for the 


William Harrigan and his wife trained in from Broadway for a Holly- 


wood picture assignment and ran into their first stickup. 
with peasants in for races that troupers are being tapped 16 bucks for a 
night at any of the first-run Hollywood 
same accommodations was big money. 





Town so full 


flop-houses. Last year $2 for 


Whether sponsors of RKO’s reorganization plan shall determine to ask 
for further delay on hearings on the reorganization plan may be decided 


tomorrow (Thursday), when the matter comes before Federal Judge Wil- 


liam Bondy. 


Indications are that there may not be opposition from other 


sources to have the hearings on the plan forthwith. 


Michael Fessier, 


Metro producer, 


made a canvas of theatre owners 


throughout the nation to get a reaction on the brand of pictures pre- 


ferzed. 


He asked for opinions on stories concerning aviators, cops, G-men, 
race drivers, newspapermen, radio announcers, etc. 
a majority in favor of pix constructed around reporter characters. 


Fessier’s count shows 





Fannie Hurst’s latest novel, ‘Sister Act,’ in the March issue of Cosmo- 


politan, will be filmed by Warners. 
| sisters with 


Deals with a family of quadruplet 


identical features who wear the same type of clothes but 
yet develop different characteristics and personalities. To the 


public, 


however, they are always known as the quadruplets, 


never done to date by Trib. 


‘The Story of Emile Zola.’ 





far cut in the ocean. 


Chicago Tribune photographers followed Marlene Dietrich around all 
day last Thursday, trying to get her to pose for color photograph. 
offered to open studios on Sunday, if more convenient for her, something 
Refusal to pose was based on excuse that 
the star had to wear special make-up for color pictures, 


Even 





Cooperation among theatres has become most touching in Chicago, and 
reached some kind ofa high point last week when the Ritz Bros., per- 
sonal-appearing on the RKO Palace stage, plugged their picture ‘On the 
Avenue’ (20th-Fox), coming to the Balaban & Katz Roosevelt. 





Several French journalists and newspapermen have written to War- 
ners studic on the Coast applying for the job as technical advisor on 
Applications feature as main qualification for 
the spot that they knew Zola personally. 





Paramount has been granted a permit to operate a short wave mobile 
radio unit, which will be used by studio to contact pictures on location. 
Unit was first used in keeping studio in touch with ‘Souls at Sea’ troupe 





Ira Greene, former radio exec and pioneer in that biz, has swung over 
to films and opened an office for film financing in New York. 





Metro has changed title of ‘April Blossoms’ to ‘April Romance’ for the 











U. S. market. This is the British-made (Alliance) film which stars Richard 
Tauber, German tenor, 

ty 

| New York Theatres 





Casha ee nea enaaesegasttewrnetet i. 
“UOnuenensnenonnsansenesanenneneitity™ 




















L 
0 MERLE OBERON 
g| “BELOVED ENEMY” 
w 
's 


VAUDEVILLE 
Col. Jay C. FLIPPEN 








PARAMOUNT.cixic 


“JOHN MEADE’S 
WOMAN” 


—ON THE STAGE— 
GUY LOMBARDO 
and HIS ORCHESTRA 























“CAMILLE” 





Starts Feb. 18 (Thurs.) 
‘LAST OF MES. CHEYNEY” 
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START FEB. 20 


“THE MAN WHO 
WORKED MIRACLES” 


By H. G, WELLS 
with KOLAND YOUNG 


UNITED VY oO 
ie Ro L 





B'WAY at 
49th St. 
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STARTS FRIDAY, FEB. 19th 


GEORGE ARLISS 


IN HIS GREATEST TRIUMPH 


“MAN OF AFFAIRS” 
New Criterion @ Continuous 


Broadway at 45th $i. Midnite Show Nightly 








he 








GN ‘Shadow’ Flickers 


Hollywood, Feb. 16. 
Alexander Bros. will produce four 
melodramas based on “The Shadow, 
character created by Maxwell Grant 
in Street & Smith publications. Re- 
lease will be. through Grand Na- 
tional 











«© MUSIC HALL | 
“WHEN YOU’RE 
IN LOVE” 


with GRACE MOORE 
Spectacular Stage Productions 
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HELD OVER 


“HEAD OVER 
HEELS 
N LOVE” 


—On the Stage— 
Lucille Page 
Herman Timberg and Jr, 
Pat Rooney and Jr. 
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under 12 different categories. 
Although supplemental to, 


included 


have not been 


category for 
non-commercial stations. 


Citations are expressed in tl 


(Duplicate 


(Duplicate 


WLS, 





Special Showmanship Citations 


Last week Variety published its community showmanship ratings 
for 1936. This week, and for the first time, 
the annual survey in the form of special honorary citations made 


and largely extracted from data pro- 
vided for the community showmanship survey, the special citations 
are not limited to stations included in the survey itself. 
an award is made for a Canadian station although Canadian cities 
in the showmanship tabulations proper. 
Stations, small or large, in cities or towns not numbered in the show- 
manship survey because of lack of competitive situations or for any 


other reason. will not be disbarred from receiving citations. A special 
social service stations also makes possible recognition of 


shape of specially des 


These will be forwarded wi thin ‘a next week. 
Categories included and the stations cited are as follows: 


PROGRAM ORIGINATING STATION 


WLW, CINCINNATI 


PRESTIGE SUBSIDIARY STATION 


Awards ) 
WHAM, ROCHESTER 
WHAS, LOUISVILLE 


FARM SERVICE STATION 


WHO, DES MOINES 
CHICAGO 


NETWORK-OWNED STATION 


KMOX, ST. LOUIS 


NEWSPAPER-OWNED STATION 


WKY, OKLAHOMA CITY 


PART-TIME STATION — 


WHB, KANSAS CITY 


FOREIGN LANGUAGE STATION 


WBNX, NEW YORK CITY 


SOCIAL SERVICE STATION 


WEVD, NEW YORK CITY 


SPORTS STATION 


WIND, CHICAGO 


NATIONALLY EXPLOITED STATION 


WCKY, CINCINNATI 


COMMUNITY EXPLOITED STATION 


KFPY, SPOKANE 


CANADIAN STATION 


CFRB, TORONTO 


is added a supplement to 


For example, 





igned plaques. 


{qwards)) 














BACHER DOCTORING 
RUTHRAUFF & RYAN 


Hollywood, Feb. 16. 

Biil Bacher, who calls himself a 
free lance radio producer despite 
fact he’s been holding rein on ‘Holly- 
wood Hotel’ for F. Wallas Armstrong 
for over two years, is branching out 
as a doctor of ailing shows. Last 
week he was called in by Ruthrauff 
& Ryan to hypo the Al Jolson air 
opus. 

His deal with R & R calls for pro- 
duction of six shows starting with 
tonight’s (Tues.) broadcast. After the 
patient is back on his feet and the 
bugs are ironed out he'll stand on the 
sidelines and act as consultant to 
Cecil Underwood, who has been 
piloting the soap sudder. 

Bacher’s diagnosis of the triple- 
threater (Jolson - Martha Raye - Sid 
Silvers) will result in an immediate 
operation that calls for a more co- 
hesive script. Loose threads will be 
gathered up and woven into a pat- 
tern of smooth continuity. Jolson 
will sing one number on a program 
and act the rest of the way. Arthur 
Caesar has been overtured to concoct 
the drama bits. 

New alliance doesn’t affect Bacher’s 
status with Hollywood Hotel. He will 
continue to boss the works and also 
act in a supervisory capacity on the 
new Armstrong show featuring Ken 
Murray, which pitches on the Coast 
in April to replace the defecting 





Burns and Allen gigler to Grape ! 
Nuts. Diana Bourbon remains as pro- ; 


ducer on the B & A replacement. 
Bacher combines ‘Black Legion’ 
and ‘Champagne Wa ‘z’ on Friday’s 


HOUSTON’S RADIO THEATRE 





Already Set for Barn Dance—Old 
Vaude Stand Seats 2,000 





Houston, Feb. 16. 

Workmen started this week remod- 
eling the old Patace theatre here, 
dark these many moons, to make 
it into this city’s first radio theatre. 
Spot will be known as the KTRH 
Radio Theatre. Seats 2,000. 

Salesmen have been turning on 
the heat and already have lined up 
sponsors for a weekly barn dance 
program and a weekly variety show. 
Station hopes to have at least four 
big shows a week to Keep its new 
playhouse busy. 

The theatre is an addition to pres- 
ent facilities and entails no changes 
in present studio location or set-up. 
It is a downtown location, half a 
block from the present studio. 

Theatre is owned by Jesse H. 
Jones, who also owns controlling in- 
terest in KTRH. 





Nuisance Angle 


Lincoln, Feb. 16. 

Taking a swat at amateur broad- 
casters, the unicameral legislature 
this week introduced a bill to allow 
small village boards and city coun- 
cils to pass regulations ruling out 
amateur broadcasters who interfere 
with local radio reception. 

Am sets have been raising cain 
with sets in many small towns in 
the past year. 





(19) show. Latter, being Emcee Fred 
MacMurray’s big picture, will form 
basis of musical section with the 
waltz theme dominating the orchid 


Catchings-Hummert 
Seek Experimental OK 
For Film Transcriptions 


Group behind the Miller process 
of sound recording on film (possible 
substitute for transcriptions via 
wax) has taken up with the Music 
Publishers Protective Association 
the proposition of obtaining an ex- 
perimental license. What the group 
wants is the right to record copy- 
righted musical numbers while it is 








trying to determine in which fields 


the process 


Heading the 
Miller 
Waddill Catchings, 
ment banker 
Warner 
with him 
icials of the North Ame! 
utilities combine, and Frank 
Blackett-Sample-Hummert, | 
radio’s top time buyer 
the ad agencies. 
tive of this group is 
recording business. 
North 
ciated Music 


of 


taken to introduce 
in the operations 
ganization. 


Davis, Moore in N.Y. 


Don Davis, 
and Capt. 
‘Jimmy Allen’ 
New York agency rounds this week 
ballyhooing 
aviation serial for kids written by 


financial 
method of 
utility 


Bros. board. 
in the*venture are 


American owns 
Publishers’ 


but no. steps 


of the 


W. G. 


series, 


‘Howie 


They’re pouring ’em at the Wal- 
dorf in between. 


might have commercial 


backers 
recording 


and former member 


can » 3 


The major 
the program 


the Asso- 
program 
have 
the film process 
latter 


of WHB, Kansas City, 
Moore, author 
are doing the 


Wing,’ 


ing and exploitati 
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Academic Admen 





Benton Now Collegiate Press Agent Turns 
Out a 300-Page ‘Presentation’ 





BOB COLWELL’S NEW JOB 


Radio Exec 
Other Amusement Branch 








Robert Colwell, chief scriptist in 
J. Walter Thompson’s 
ment for the past several years, has 


radio depart- 
been assigned to work on advertis- 
tion for Universal 
Pictures, which account was recently 
acquired .by the agency, 
No move is 
Colwell’s ex-post 


made to fill 
Savington Cramp- 
ton, assistant account executive on 
Lux, will devote part of his time in 
supervising the scripting situation in 
the agency’s radio department. 

Dwight Cook, who was formerly 
on the production staff of Columbia, 
is slated to join Thompson’s radio 
partment March 1, 


being 





E. Katz Adds Two 

E. Katz 
paper and radio station reps, adding 
two newcomers to the selling staff, 
one for New York and the other for 
Chicago. 

David Decker, previously with the 
Edward Petry rep outfit, is joining 
the Detroit office. Is currently in 
New York for a month’s break-in. 
Will sell newspaper as well as ether 
space. 

Manhattan office addition is Jack 
Laucks, previously with a _ trade 
paper. Is to work on radio exclu- 
sively. 


Special Agency, new 


Now Concerned With | 





| fall to 


William B. Benton, erstwhile prexy 
of Benton & Bowles until the part- 
nership split, several months ago, 
has completed a 300-page ‘presenta. 
tion’ for the University of Chicago 
on public relations. Tome follows 
Benton’s new appointment as vice. 
president and pubtic relations over. 
seer for the U. of C. Benton now 
takes a trip to China, returnin ' 
resume his academic 
agent duties. 

Ex-adman’s_ scholastic post 
coupled with a close friendsh 


ls 
Vv D@- 


| tween himself and the university’e 
youthful chief, Robert Maynard 
Hutchins, dating back to their e¢o}- 
lege days. Both, likewise, come from 


families intimately 
the clergy. 

Benton is the second well known 
agency exec gobbled up by Chicago 
in the past few years, and these ap- 


connected with 


| pointments, together with exits from 


the U. of C. into biz fields, give the 
school one of the tightest relation. 
ships with agencies-sponsors of anv 
in the Midwest. Also on the Chicag 
is James W. Young, J. Walt. 

Thompson v.p., and author of the re- 
port on agency compensation. Young 


rostel 


| conducts courses and research in ad- 


vertising. 

Meantime, J. L. é 
Business School, has recently exited 
from that post to become board 
chairman for Marshall Field As- 
sisting him is James L. Palmer, pro- 
fessor of marketing. Palmer addi- 
tionally has for several years been 
counsellor to Kroger Grocery & 
Baking. 


McKinsey, of t 











room cavortings. 





Miniature Replica of Showmanship Plaques (3/5th Original Size) 
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Talent Got $22,321,660 in 1936 


With advertisers coughing up 22.9% more money for radio ballyhoo, 
live talent profited handsomely from bull market in 1936, according 
to just tabulated figures of National Association of Broadcasters. 


non-web field during the past three years: 


Washington, Feb. 16. 


or talent and transcription in the 


DISCS 
$6,399,190 

7,614,508 
11,469,920 


14,155,399 
17,679,530 
22,321,660 








AP. Must Set 


Radio Policy 





Inroads of United Press, Income and Pres- 
tige, All Bringing 


Manner in which the United Press 
has gone out and garnered radio sta- 
tion business with its special radio 
leased wire service is causing per- 
sistent reverberations with the Asso- 
ciated Press. While the International 
and Universal News service (atter 
supplied to some 18 radio stations) 
is not operating a leased wire service 
strictly for broadcasters, the company 
now is placing special radio bulletin 
news on the wire two or three times 
This 
is in addition to the regular news re- 
port which is a duplicate to a great 
extent of the service sent to news- 
papers. 


daily for use of radio clients. 





There is no unanimity of opinion) talks, Arabic and European music | Maxwell 


in A.P. ranks with all signs pointing 
to a three-cornered fight. But there 
seems little question but that it will | 
be the warmest issue to come up for | 
consideration at the annual confab. 


Income and Prestige 


Central office of the Associated 
Press in N.Y. is credited with being | 
in favor of a special radio wire if | 
only because it realizes the poten- | 
tialities from a monetary standpoint | 
and that of maintaining the associa- | 
tion’s prestige. Vast strides taken by 
the U.P. in getting the added gravy | 
from radio stations naturally chief | 
contributing factor. 


But there are two other factions 
expected to figure in settling the 
issue. One comprises certain news- 
paper publisher members who are 
opposed to the plan because they 
view the radio as a menace to their 
advertising columns. Other group is 
made up of publishers who own or 
operate radio stations. They are for 
the leased wire plan but in varying 
degrees of enthusiasm. 


For instance, some in the news- 
paper-radio station group say they 
will not under any circumstances 
permit the A.P. news to be spon- 
sored. They contend that this con- 
flicts with their newspaper enter- 
prise and that local advertising | 
should be reserved for their dailies 
exclusively. So far the Associated 
Press news supplied them and put 
on the air has been the usual news 
report sent in to the publication. 
Whether, these editor broadcasters 


Issue to a Head 


GIVE US RADIO OR 
A NEW: GOVERNMENT’ 





Jerusalem, Jan. 22. 
Prospects now bright in Baghdad. 
{raq, for reopening of the Broad- 
Station closed | 
lown by the super-nationalist Cabi- 


tasting which was 


nés in October on the grounds that 
‘it served no useful purpose.’ 

This amazing decision was a rea- 
son why the Cabinet fell, the cul- 
tured lads and lassies demanding a 
radio or a new Guvernment. 

New Program devised by Sidky 
Beg’s Government will consist of} 


| 


and a Koran reading once a week. | 
Three broadcasts weekly for 
presenti, audible in Iraq only. 


1935, on a wavelength of 67 
metres. Coffee shops welcome the 
innovation. Basrah and Rutbab re- 


ception was not too good and one |} 


day a sandstorm blew down the 
sending machinery. Some 500 coffee 
shops and niteries in Baghdad de- 
manded new and better station with 
hew and better broadcasts. Pro- 
grams were restored, with a heavy 
percentage of European phonograph 


records, Iraq being thin in musi- 
cians. Then came the Cabinet de- 
cision. 





NBC SEEKS NEW SITE; 
LOHR NO LIKE PRESENT 


Hollywood, Feb. 16. 
National Broadcasting Co. is look- 
ing around for new Hollywood stu- 
dio site. Prexy Lenox Lohr called 
halt on expansion program, present 
location and indicated new spot in 





the | for Woodbury. 


) If the current list of guest shows | 
Station was installed in Februarv. | do not 
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ClIDDIY THING, Radiovoter—As Described—Would 





MANY REPEATS 


Agencies Now Reduced to 
Borrowing One Another’s 
Regular Stars to Augment 
Insufficient Numbers of 
Unattached Guests 


REACTION DUE 


Freelance guest names have be- 
come so scarce and overused in the | 
New York area that agency bookers 
have been compelled to turn to per- 
formers who hold star rating on 
their own regular programs for fill- 
ing-in purposes. Ad agency men 


say that the heavy increase of 
guestee shows this. season has 
created a name dearth situation 


| which will in a short time allow for 


but one solution and that is a return 
to the stock company idea for va- 
riety shows. 

Within the space of the past three 
months, the agency men aver, the 
available name material in the vari- 
ous fields around New York has 


| been pretty well pumped dry. It has 
| become common for the same name 


to do a guestee on two different pro- 


| grams at intervals of but a few days. 


Good case in point, which occurred 
only the past week, is that of George 
Jessel. On Thursday (11) it was 
House Showboat and on 
Sunday (14) Jessel served as m.c. 


soon diminish, the setup 


agency bookers, will become no un- 
|common thing. Nash show brought 
in as its guestees for the occasion 
| Kate Smith and Stoopnagle and 
| Budd, each of whom has a weekly 
starring niche. 

Stiff competition and scarcity of | 
name material to draw from has re- | 
sulted in weekly headaches of no 
minor proportion for more than one 
of the major New York agencies. It 
isn’t unusual for an outfit such as 
J. Walter Thompson to have its 
guest bills for at least two Saturday 
night stanzas wide open after the 
midweek mark had been passed. 


DETROIT SNAPS 





| Feb. 19—A. M. Robertson. 


which marked the Nash program | 
last Saturday night (13), predict the | 


Revolutionize Popularity Checking 
| Guest List } dvi, 


AMERICAN CAN 
(Tu. 9—WJZ) 
Feb. 23—Mary Boland. 
A: & ©. 
(Th. 8—WABC) 





A recording device, which possi- 
bly might send into the discard all 
of the present methods of polling the 
popularity of radio programs, is 
claimed as perfected and ready for 
use by the National Electric Ballots, 
Inc., of New York. Latter calls its 
appurtenance the Radiovoter, a small 

Feb. 18—Pauline Frederick, Henry junit to be fixed into radio receiving 
Hull. Margo, Dudley Digges, Henry |sets and making it possible for a 
Youngman. graph in power plants to be able to 

AXTON-FISHER estimate with ‘almost perfect ac- 
(Spuds) curacy’ the number of sets tuned in 
(Sa. 8—WJZ) on a particular program. 
Feb. 20—Alexander Gray. 
BRISTOL-MYERS 
(Wed. 9—WEAF) 
Feb. 17—Mona Roberti. 
CAMPBELL 
(Fri. 9—WABC) 

Feb. 19—Humphrey Bogart,. Anne 
Sherman, 

Feb. 26—Barbara 
McCrea. 











According to its sponsors and in- 
ventor, Dr. Nevil Monroe Hopkins, 
the Radiovoter will also permit the 
listening audiences to vote ‘yes’ or 
‘no’ in forums, debates and on 
political questions. 

Device has been studied and at least 
partially approved by several radie 
Joel |and electrical engineers. One, J. R. 
Poppele, chief engineer of WOR, 


Stanwyck, 


FIRESTONE stated that the Radiovoter is work- 

(Mon. 8:30—WEAF) able and accurate and far more per- 

Feb. 22—Margaret Speaks, Rich-|fect now than it was about three 
ard Bonelli. years ago, when he made a rather 
FORD crude test of Dr. Hopkins’ invention. 


(Su. 9—WABC) Test at that time took place in a 

Feb. 21--Giovanni Martinelli. New Jersey town, with the residents 

Feb. 28—Yehudi Menuhin and sis- |simultaneously turning on an extra 
ter, Hephzibah. light in their homes for about one 

FORD DEALERS second and recording the load on the 
(Tu. 9 p.m.—WABC) substation power plant. 

Feb. 23—Mary Small, George The Problem 
Stone. Workability of the Radiovoter 
depends upon the number of sets™ 
equipped with the device and also 
Fcb. 21—Grace Moore. ithe cooperation of the electric com- 

GROUP OF BANKS panies. Inasmuch as the latter will 

(Fri. 10 p.m.—WABC) jbear no extra expense, no trouble is 
expected from that source. Chief 
problem is to get the Radiovoter into 
the home receiving sets. 

According to Arthur M. Acheson, 
Feb. 17—Sigmund Spaeth. | vice-president and treasurer of the 
Feb. 19—Sidney Lenz. | National Electric Ballots, the Radio- 
Feb. 22—Dr. William Lyon Phelps. | voter can be fixed inte old as well 
as new sets. 


GENERAL MOTORS 
(Su. 10—WEAF) 








Feb. 26—Raymond Moley. 
HEINZ 
(M-W-F. 11 a.m.—WABC) 





JELLO Device will cost from 
(Su. 7 p.m.—WEAF) $3 up to $12.50, depending upon how 
KRAFT elaborate a unit the buyer demands. 


(Th. 10—WEAF) |It is the hope of the NEB that radio 
Feb, 18—Marion Claire, Sophie |set manufacturers will eventually in- 
Tucker, Abbey children. jclude at least the cheapest Radio- 
KOLYNOS voter in all of their new sets, paying 

(Tu. 8—-WABC) for the device on a royalty basis. 


Feb. 23—Christie MacDonald: Operation of the Radiovoter is de- 
LOCAL DEP’T STORE scribed as follows: Immediately after 

(Th. 9 a.m.--WOR) the commencement of a program, the 

Feb. 18—Ozzie Nelson, Ernest |@mnouncer pushes a button which 
Truex, Diana Gaylen. causes an audible signal to be broad- 
Feb. 25—Al Goodman and orches- |cast. Reception of this impulse trips 
tra, Betty Lawford. a relay in a resonant circuit in all 
LUX sets equipped with the Radiovoter, 

(Mon. 9—WABC) causing a reactance load to be im- 





BACK PRONTO 








heart of Hollywood to run _ well 
past seven figures. 
Jack Votion, former Paramount 


talent head, has been appointed to 
NBC Artists Bureau here. 








will be willing to pay any expense 
involved in a special leased wire 


set-up is another matter that will | 


Bowes’ Repeat Salute : 





Although Chicago has been saluted 
previously by Major Bowes, it will | 


With the biz paralysis ended by 
settlement of the 44-day auto strike 
last week, biz started pouring in last 
Friday, just a day after peace was 
reached, and is gaining momentum | 
this week. 

—Caneellations, which started-short- 


| was as high as 33% at some outlets, 


have to be settled at the forthcoming | get a second bombardment of posies | which depend mainly on local biz. 


gathering. 





a 


Visiting 








In New York 
Clarence Cosby, KWK, St. Louis. 
Leonard Kapner, WCAE, Pitts- 
burgh. 
John Doyle, Don Lee network. 
Don Davis, WHB, Kansas City. 
W. G. Moore, WHB, Kansas City. 
Mortimer Watters, W. Va. Broad- 
casting System. 
George E. Holley, KMBC, Kansas 
City. 
Fran Heyser, KMBC, Kansas City. 
In Washington 
Fred Willis, CBS, New York. 
Frank Wozencraft, RCA, Dallas. 
Herb Pettey, WHN, New York. 


Gilbert Freeman, WTAL, Tallahas- | 


see, Fla. 
H. K. Carpenter, WHK, Cleveland. 
Edgar Bill, WMBD, Peoria, Ill. 


March 4. This is part of the charter 
anniversary celebration Mayor Ed- 
| ward Kelly of the Windy Burg is 
arranging. 


Chicago Stadium as part of the cele- 


Stadium seats about 8,000. 

Lou Goidberg and Dave Lipten are 
in Chicago taking care of the ar- 
| rangements on behalf of Bowes and 
Chrysler. 
| 
. 
| Guest-Producing Lux 
Hollywood, “eb. 16. 
J. Walter Thompson agency will 
use guest producers to work with 
Frank Woodruff on the Lux broad- 
cast in the absence of C. B. DeMille. 


| Woodruff does the work. 








take the bows. 

Paramount director left for New 
| Orleans after last Monday’s (15) air- 
ling on a research junket for “The 
Buccaneer,’ his next film opus. 


Bowes program will be piped into | 


bration on the big ballyhoo night. | 


Names | 


| Network stations, through the less 
| flexible web contracts, were able to 
keep heads above water but suffered 
plenty on local end. 

While few layoffs were recorded 


staffs were lopped off a good 25%, in 
some cases more. Especially was this 
true in agencies, whose chief rev- 
enue is from car makers’ accounts 
Rehiring began immediately with 
spurt in General Motors advertising 
at close of strike. 

' Due to more than $40,000,000 wage 
| increases put-in effect by local aut 
| firms last week, ether biz is expected 
|to hypo greatly, more than making 
up for loss over 44-day period. Fig- 
ured by local stations that all biz lost 
during strike will be back on book 
within 30 days. 


Rita Johnson, piaying ingenue role 
in legit ‘Fulton of Oak Falls.’ 
lling onto air five times weckly a 
| femme lead in ‘Girl Interne,’ serial 
lon WHN, N. Y. 


doub- 


| 
Detroit, Feb. 16. | 


ly. after strike was called Dec. 28, | 


at Detroit’s six stations, ad agency | 


Feb. 22—Errol Flynn, Olivia De |posed upon the sub-station power 
Havilland. line, which will chart within two to 
MAXWELL HOUSE four percent the number of sets 

(Th. 9—WEAF) tuned in on that particular broad- 

Feb. 18—Mitzi Green, Jackie j|cast. Another vote can be taken in 
Coogan. East and Dumke. the middle of the broadcast and 
NAT’L DAIRY again at its conclusion to determine 

(Sat. 8—WEAF) whether it is building or losing in 


- 


Feb. 20—James Melton, Sheila |number of listeners. A dial on the 
Barrett. |Radiovoter permits the listeners to 
NASH vote ‘yes’ or ‘no’ on all questions un- 





(Sat. 9—WABC) der the same conditions as the popu- 

Feb. 20—Helen Jepson, Buck and | larity poll. 
Bubbles. In these communities, such as 
ROYAL GELATINE N. Y. for instance, that are serviced 
(Th. 8—-WEAF) by more than one electric company, 
Feb. 18—Jean Arthur. each power plant will be equipped 
RCA with a telemeter and the results 
(Su. 2--WJZ) from each probably phoned into the 
Feb. 21—George M. Cohan, Albert | studio to give the sponsor immediate 
Spalding, Frederick Jagel, Fddie knowledge of the popularity of his 
| Duchin’s orchestra. broadcast, or an immediate vote on 
SHELL an important question. . In its ef- 
(Sat. 9:30—-WEAF) ficiency on being able to record 
Feb. 29—Benny Leonard, Stepin |yotes, it appears that the Radio- 
Fetchit, Susanne Fisher, The Cabin | voter will be invaluable to poli- 





Kids. . , l ticians. 
SHE JIN-WILL MS 4 ‘ 
“as bo NEB, of which the inventor, Dr= 
Feb. 21—Lily Pons, Pauline Pierce Hopkins, is president, does not in- 


tend to manufacture the Radiovoter 

itself, instead enfranchising radio set 

|manufacturers. Just when the Ra- 

\diovoter will become an important 

\factor in radio, however, depends 

a ait jupon how long it will take for suf- 
: ficient sets to be equipped to enable 

Passion Show Sponsored at least a partial -_" 

Two-hour. session this Sunday (21) | : en — 
on Station WHN, New York, will be | Carter Top Spiel at WMCA 


Robert Shanley. Lauisa D'Angelo. 
U. S. TOBACCO 
(Dill’s Best, Model) 
(Mon. 8:30 p.m —W ABC) 
Feb. 26—Tito Guizar. 


devoted to a Passion Play from Bob Carter new chief announcer 
Union City. N. J Father Joseph | at WMCA, N. Y. 
Grief has lifted a previous radio ban. Fills vacancy created when Lee 


Adam Hat Stores will sponsor the 


| breadcast. 


Cronican suddenly resigned last Sat. 


(13). 
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SHOTGUN DIVORCE OF RADIO-PRESS 


THREATENED BY SENATOR WHEELER 





Want Publishers Shut Out of Control Over Broad- 
casting Stations—Wheeler, Spearhead of Attack, 
Gets Report From Gary 





Washington, Feb. 16. 
Enactment of a statute prohibiting 
newspapers from having any finan- 
cial interest in the radio industry 
was forecast last week on the 


“strength of an opinion by Chief 


Counsel Hampson Gary of the 
F.C.C. that such a law would with- 
stand legal challenges. 

Furnished with official informa- 
tion showing 152 stations currently 
are owned or linked with news- 
papers and that the press is seeking 
franchises for more than 100 addi- 
tional transmitters, Senator Burton 
K. Wheeler, chairman of the Senate 
Interstate Commerce Committee, de- 
clared he will propose legislation to 
put teeth in the Communications Act 
and enable the F.C.C. to divorce the 
press and the broadcasting industry. 
He will introduce a bill conforming 
to a formula proposed by the Com- 
mish attorney stiffening the present 
‘public interest, convenience, and 
necessity’ requirement. 

Conceding the question contains 
many difficulties, Commish Chief 
Counsel pointed the way for such 
legislation. Gary said the F.C.C. at 
present lacks power to force a di- 
vorce of press and radio, as well as 
to prevent publishers from acauir- 
ing new stations, but was confident, 
at the same time, that a law giving 
such power can be drafted within 
restrictions imposed on the Federal 
Government by the Constitution. 

Pointing out that it is ‘well settled’ 
by the courts that regulation of 
broadcasting is within the power of 
Congress, Gary discussed at length 
the matter of whether there are 
any constitutional limitations which 
would outlaw an act aimed at the 
press. He pointed to the constitu- 
tional injunctions against laws in- 
terfering with freedom of speech and 
of the press, as well as to the so- 
called ‘due process’ clause. 


‘It is submitted that legislation 
such as that proposed would consti- 
tute no abridgment of freedom of 
speech or of the press, since owner- 
ship or control of a radio broadcast- 
ing station is not essential to the 
right to speak or the dissemination 
of news, and the owning or control- 
ling of a broadcasting station as a 
business has nothing to do with the 
freedom of speech or of the press 
as such, because the newspaper 
would still have the same right to 
communicate by printing or broad- 
casting which is enjoyed by any 
other person or class,’ Gary told 
Wheeler. 

Only Delicate Point 

Only delicate point involved, ac- 
cording to Gary, is the ‘reasonable- 
ness’ of such legislation. And the 
proposed statute, the F. C. C. attor- 
ney said, appears to be entirely rea- 
sonable, since the courts have held 
that Congress has the right to make 
classifications in exercising the 
power to regulate interstate com- 
merce. 

After studying several Supreme 
Court opinions on parellel subjects. 
Gary said he could not give a flat 
answer to Wheeler’s question 
whether a law barring the press 
from the radio industry would stand 
up under legal attack. But, with 
certain qualifications, he felt a sta- 
tute of the kind desired could be 
drafted. 

‘I am of the opinion that the mu- 
tual ownership and control of news- 
papers and broadcasting stations 
bears a reasonable relation to and 
has an effect upon interstate com- 
merce, and, therefore, if the Con- 
gress enacted a law of the purport 
suggested, it should meet the con- 
stitutional requirements.’ 





Fire Guts CKY, Winnipeg 


Winnipeg, Feb. 16. 

A six alarm fire completely gutted 
the new studios and offices of CKY, 
Winnipeg, owned by the Manitoba 
Telephone System. Studios under 
construction were to be occupied in 
early March. 

Station officials believed fire was 
probably aided by a cigarette-butt. 
Conflagration will set CKY back 
about two months, as none af the 
technical equipment had beeb in- 
stalled. Chief damage was due to 
the two inches of water. 


4 








Carter Glass’ Notion 





Washington, Feb. 16. 

Senate Appropriations Com- 
mittee is displaying a more 
friendly attitude toward broad- 
cast industry than similar group 
in the lower house. Although 
solons indicate no desire to 
patty-cake with radio men, in 
the pending to-do over industry 
monopolies, that sour feeling 
which has existed in the House 
subcommittee apparently is 
lacking. 

Carter Glass, senator from 
Virginia, believes too much fuss 
is being made about sale of sta- 
tions at exorbitant prices. ‘Any 
fool who wants to pay $1,000,000 
for a transmitter worth $1,000 
should be allowed to do so,’ 
Glass observed,’ adding that he 

‘ could not sée that it was any of 
the governmeént’s concern. 

















FCC INDEX TO 
PRESS CONTROL 


Washington, Feb. 16. 
Broadcasting stations owned by 
newspapers or operated by com- 
panies in which newspaper publish- 
ers, executives and stockholders are 
interested, were listed last week by 
the F, C. C. as follows: 


KAST, Astoria, Ore.; KBIX, Muskogee, 
Okla.; KCKN, Kansas City, Kans.; KCMC, 
Texarkana, Ark.; KCRC, Enid, Okla.; 
KDNC, Lewistown, Mont.; KDON, Del 
Monte, Calif. ; KEHE, Los Angeles; 
KELW, Burbank, Calif.; KERN, Bakers- 
field, Calif.; KEX, Portland, Ore.; KFBK, 
Sacramento, Calif.; KFH, Wichita, Kans.; 
KFIZ, Fond du Lac, Wisc.; KFJR, Port- 
land, Ore.; KF RU, Columbia, Mo.; KFYO, 
Lubbock, Tex. 
KGFF, Shawnee, Okla.; KGFG, Okla- 
homa City; KGGF, Coffeeville, Kans.; 
KGLO, Mason City, Ia.; KGNC, Amarillo, 
Tex.; KGNO, Dodge City, Kans.; KGU, 
Honolulu; KGW, Portland, Ore.; KHUB, 
Watsonville, Calif.; KICA, Clovis, N. Mex, 
KLAH, Carlsbad, N. Mex.; KLO, Ogden, 
Utah; KLX, Oakland, Calif.; KLZ, Denver; 
KMJ, Fresno; KMMJ, Clay Center, Neb.; 
KNOW, Austin, Tex.; KOB, Albuquerque, 
N. Mex.; KOH, Reno, Nev.; KOMA, Okla- 
homa City; KOY, Phenix, Ariz.; KPDN, 
Pampa, Tex.; KPLT, Paris, Tex.; KPRC, 
Houston, Tex.; KRBC, Abilene, Tex.; 
KRLD, Dallas, Tex.; KRNR, Roseburg, 
Ore.; KRNT, Des Moines, Ia.; KRCD, El 
Paso, Tex.; KRRV, Sherman, Tex.; KSCG, 
Sioux City, Ia.; KSD, St. Louis, Mo. 
KSJS, Salina, Kans.; KSO, Des Moines, 
Ia.; KSRO, Santa Rosa, Calif.; KTAR, 
Phoenix, Ariz.; KTBS, Shreveport, La,; 
KTEM, Temple, Tex.; KTRH, Houstap, 
Tex.; KTSA, San Antonio; KVOL, Lafa- 
yette, Ind.; K VSO, Ardmore, Okla.; KWBG, 
Hutchinson, Kans.; KWKH, Shreveport, 
La.; KWOS, Jefferson City, Mo.; KYA, San 
Francisco; KYOS, Merced, Calif.; WAAF, 
Chicago; WACO, Waco, Tex.; WAIM, An- 





RADIO TO BE TAUGHT 


New York University Course Is 
U. S. A. Educational Project 








Washington, Feb. 16. 

Gourses in educational broadcast- 
ing will open at the Radio Workshop 
April 5. Conducted by New York 
University, in cooperation with the 
Educational Radio Project of the U. 
S. Department of the Interior, the 
six-week session will offer expert 
instruction and practice under su- 
pervision in four major fields of 
radio, Government pedagogs ex- 
plained. Script writing, acting, pro- 


| gram direction and the use of music 





| in radio will be the featured courses. 


Affording participation in actual 
studio work, Radio Workshop will 
conduct classes in its new modern 
studios at 20 Washington Square 
North. Students will be given an 
opportunity to hear the ideas of 
leaders in commercial and educa- 
tional broadcasting, Education Office 
promised, and students will be al- 
lowed to write and produce their 
own programs, possibly over a local 
New York transmitter. 

Worksho, staff in charge of the 
session includes Earl McGill, di- 
rector of production; Lawrence 
Paquin, director of acting and mi- 
crophone technique; Burke Boyce, 
director of script writing; Rudolph 
Schramm, music director, and Philip 
Cohen, supervisor of student radio 
programs. 





WBAL, Baltimore; KBAP, 





derson, 8S. C.; 


Fort Worth; WBEN, Buffalo; WBEO, 
Marquette, Mich.; WBLK, Clarksburg, 
W. Va.; WBNS, Columbus, Ohio; WCAE, 


Pittsburgh, Pa.; WCAX, Burlington, Vt.; 
WCHS, Charleston, W. Va.; WCLO, Janes- 
ville, Wisc.; WCMI, Ashland, Ky.; WCOA, 


Pensacola, Fla.; WCOC, Meridian, Miss.; 
WCPO, Cincinnati; WDAE, Tampa, FTila.; 
WDAF, Kansas City, Mo.; WDBJ, Roan- 
oke, Va.; WDEL, Wilmington, Del. ; 


WDEV, Waterbury, Vt.; WDNC, Durham, 
mn. ©, 
WDWS, Champaign, Il; 


WEAU, Eau 
Claire, Wisec.; WEBC, Duluth, Minn.; 
WEBR, Buffalo; WELL, Battle Creek, 
Mich.; WEST, Easton, Pa.; WFAA, Dal- 
las; WFAM, South Bend, Ind.; WFBC, 
Greenville, S. C.; WGAL, Lancaster, Pa.; 


WGM, Chicago; WHAS, Louisville; WHAT, 
Philadelphia; WHBF, Rock Island, IIl.; 
WHBL, Sheboygan, Wisc.; WHDL, Olean, 
N. Y.; WHEC, Rochester; WHIO, Dayton, 
Ohio; WHIS, Bluefield, W. Va.; WHK, 
Cleveland; WHCK, Columbus, 0.; WHO, 
Des Moines, Ia.; WHP, Harrisburg, Pa.; 
WIBA, Madison, Wisc.; WLBW, Topeka, 
Kans.; WILM, Wilmington, Del.; WINS, 
New York. 

WIOD-WMBF, Miami, Fla.; WIRE, In- 
dianapolis; WISN, Wilwaukee; WJIAC, 
Johnstown, Pa.; WJHE, Norfolk, Neb.; 
WJBO, Baton Rouge, La. ; WKBN, 
Youngstown, Ohio; WkKBO, Harrisburg, 
Pa.; WKOK, Sunbury, Pa.; WKY, Okla- 
homa City, Okla.; WLAP, Lexington, Ky.; 
WMVH, Joplin, Mo.; WMC, Memphis, 
Tenn.; WMFG, Hibbing, Minn.; WMT, Ce- 
dar Rapids, Ia.; WNBH, New Bedford, 
Mass.; WNBR, Memphis, Tenn.; WNOX, 
Knoxville, Tenn.; WORK, York, Pa.; 
WQAN, Scranton, Pa.; WQBC, Vicksburg, 


Miss. 

WRJIN, Racine, Wisec.; KROK, Rock- 
port, Ill; WSAN, Allentown, Pa.; WSB, 
Atlanta, Ga.; WSBT, South Bend, Ind.; 
WSGN, Birmingham, Ala.; WSJS, Winstone 


Salem, N. C.; WTAG, Worcester, Mass.; 
WTAx, Tallahassee, Fla.; WTAR, Nor- 
folk, Va.; WTCN, Minneapolis, Minn.; 


WTHT, Hartford, Conn.; WTJS, Jackson, 
Tenn.; WTMJ, Milwaukee; WTRC, Elkhart, 
Ind.; WWJ, Detroit, Mich.; WWNC, Ashe- 
ville, N. C, 





Broadcasters Dig Trenches for Fight 





Spokesmen in Washington for Preliminary 


Strategy—Secrecy Shrouds Tactics 





Washington, Feb. 16. 

Radio industry spokesmen and 
prominent Washington politicians 
were in secret huddles’ here last 
week. Conferences will lead to the 
development of a battle plan to meet 
the anti-radio animus of Connery, 
Wigglesworth, Wheeler and other 
members of Congress who have been 
stirring things up and now appear 
close to getting funds and authority 
for an investigation. Federal Com- 
munications Commission as well as 
the networks and stations will unite 
in common cause to head off the in- 
vestigation, or, if failing that, in 
meeting the attacks. 

Outwardly, industry people don’t 
take the Connery matter very seri- 
ously, but how hot it is getting was 
demonstrated last week by the num- 
ber of execs who came to town to 
consult with watchers on the scene. 
Fred Willis, aide to William S. Paley, 
and Frank Wozencraft, assistant 
counsel of RCA, topped the delega- 
tion of visitors. 


Strategy Meeting 
Despite denials from all quarters, 
a mysterious strategy meeting of 
web officers and Commish employ- 





ees is supposed to have occurred 





while the out-of-towners were on 
deck. Names of a half-dozen in- 
dividuals allegedly participating in- 
cludes one important subordinate of 
the F. C. C. as well as local attorneys 
and network execs. All disclaim any 
knowledge of such a confab. 

Networks are getting in touch with 
legislative friends, regardless of 
their assertions to the contrary. 
Understood Wozencraft, who has 
close connections with Texas mem- 
bers of the House, will boss the de- 
fense campaign. 

Technique is the same as has been 
used repeatedly by agriculture, the 
soldiers, and labor unions. Different 
industry people will make contact 
with key members of Congress from 
different states and use these as a 
nucleus to round up votes. Idea is 
to get one lawmaker from each state 
with numerous representatives to 
serve as whip and line up his col- 
leagues from back home. 


Ostensible attitude of all industry 
people is to minimize the investiga- 
tion prospects. Columbia avowedly 
would like to see a quiz, since offi- 
cers of this chain are confident they 
could talk Connery et al. out of the 
idea that radio is under control of a 


a 
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Press 25%, Owner of Radio Biz 





Washington, Feb. 16. 

More than one-quarter of the 
broadcasting industry is under 
the domination of newspaper in- 
terests, figures compiled by the 
Federal Communications Com- 
mission revealed last week. A 
total of 152 out of 650-odd 
licensed stations makes journal- 
istic overlords the most potent 
single faction in broadcasting, far 
outweighing chains. 

Recapitulation prepared by 
FCC experts for use by Congress 
in deciding what to do about the 
continued press invasion of the 
radio field showed the drive by 
publishers is gaining momentum, 
rather than tapering off. Last 
year, 52 separate stations changed 
hands, winding up in the control 
of the press, while Commish 
jockets on Jan. 1, 1937, included 
101 pending applications for 102 
new  press-owned transmitters. 
In addition, there were seven re- 
quests hanging fire for permis- 
sion for publishers to acquire ex- 
isting stations either through as- 
signment of licenses or purchase 
of stock control in licensee cor- 
porations. 

Hearst holdings at the start of 
the year embraced nine stations 
including two, KTSA, San An- 
tonio, and WACO, Waco, which 
the Commish hever before has 
admitted were the property of 
Hearst. These transmitters, 
licenses for which are held by 
KTSA Broadcasting Co., ostensi- 
bly were not part of the Hearst 
chain, as far as the FCC was con- 
cerned. Records of the Commish 
show Elliott Roosevelt is the 
president and Emil Gough, Hearst 
exec, is a director, of KTSA 
Broadcasting Co. 


Officially Confirmed 


Although trade gossip always 
has identified KTSA and WACO 
as Hearst enterprises, this never 
had been officially confirmed un- 
til last Saturday. When the 
transmitters changed hands last 
year, Hearst did not figure in the 
picture as far as these stations 
were concerned and every effort 
was made to preserve the illusion 
that young Roosevelt was the 
principal person involved. Peti- 
tions for consent to acquire these 
outlets did not list Hearst, or 
any of his corporations, among 
the principal stockholders. Yet 
the list sent Senator Wheeler 
last week states control of KTSA 
Broadcasting Co. is in the hands 
of American Newspapers, a 
Hearst enterprise. 


List of station acquisitions dur- 
ing 1936, numbering 52, includes 
some perfunctory transfers, such 
as those made by the McClatchy 
interests in California, where for 
$1 apiece the properties were 
swapped from individual news- 
papers to McClatchy Broadcast- 
ing Co. Most of the transactions, 
however, were outright purchases 
by publishers just taking their 
first plunge in radio or expanding 


earlier holdings. 
Pending Requests 
List of applications by pub- 
lishers pending when the F.C.C, 
survey was made follows: 


Requests for transfer of con- 
trol—WREN, Lawrence, Kan., to 
Kansas City Star; WMBO, Au- 
burn, N. Y., to Auburn Publish- 
ing Co.; WPAR, Parkersburg, 
W. Va., to Parkersburg Exponent. 

Requests for assignment of 
license—KOOS, Marshfield, Ore., 
to KOOS, Inc., which is affiliated 
with newspaper interests; WCAD, 
Watertown, N. Y., to Watertown 
Times; WARD and WLTH, Brook- 
lyn, to Kings Broadcasting Co., 
which is affiliated with Jewish 
Daily Forward. 

New station applications by 
publishers or companies in which 
publishers or stockowners in 
newspapers are interested: 

Isabella County Times-News, 





Mount Pleasant, Mich.; Daily 
News, St. Paul; Pottsville (Pa), 
Journal; Derbey Newspapers, Inc., 
Pottsville, Pa.; Birmingham 
(Ala.) News; R. W. Page Corp,, 
Columbus, Ga.; Seaboard Invest- 
ment Co., Montgomery, Ala. 

Scripps- Howard (Continental 
Radio Co.), two stations at Den.- 
ver; two stations at Washington, 
D. C.; stations at Toledo and 
Columbus. 

Brush-Moore Newspapers (Ohio 
Broadcasting Co.), Marion, Steu- 


benville, East Liverpool and 
Salem, Ohio. 
Gannett Newspapers, Utica, 


Elmira, Ogdensburg, 
Danville, Il. 
Niagara Falls Gazette: West 
Virginia Newspaper Publishing 
Co., Clarksburg; Lawrence (Mass. ) 
Tribune; Sharon (Pa.) Herald; 
Longview (Wash.) Daily News: 
Charlotte (N. C.) Observer and 
News; Coos Bay (Wash.) Times; 
Northwest Publications, Inc., 
Duluth; Berkshire Eagle, Pitts- 
field, Mass.; El Paso Times; C. A, 
Rowley, Ashtabula, Ohio; Tampa 
(Fla.) Tribune; Tulsa World: San 
Jose (Calif.) News; Cincinnati 


N. Y., and 


| Times-Star. 


Springfield (Ohio) Newspapers; 
Marysville-Yuba City (Calif.) 
Publishers; Times Publishing Co., 
Palo Alto; Merced Star and 
Ventura County Star, Ventura, 
Calif.; Tulare-Kings Counties 
Radio Association, Visalia, Calif, 
(granted recently); Pawtucket 
(R. I.) Times; North Georgia 
Broadcasting Co., Roseville, Ga.; 
Knoxville (Tenn.) Journal; 
Vincennes (Ind.) Newspapers; 
Cheyenne Radio Corp., Cheyenne, 
Wyo.; George M. Haskins, Hyan- 
nis, Mass.; KLA Broadcasting 
Co., Denver; Louisville (Ky) 
Times; Stock and Daily Farmer, 
Rice Lake, Wisc.; Okmulgee 
(Okla.) Record; Okmulgee (Okla.) 
Times; Twin City Broadcasting 
Co., Lewiston, Me. 

Santa Barbara (Calif.) News- 
Press (granted recently); Fall 
River (Mass. ) Herald-News; 
Metropolis Co., Jacksonville, Fla.; 
Associated Arkansas Newspapers, 
Hot Springs; Bend (Ore.) Bulle- 
tin; Hannibal (Mo.) Courier Post; 
Washington (D. C.) Post; Radio 
Enterprises, Lufkin, Tex.; Vallejo 
(Calif.) Times-Herald; Gulf Coast 
Broadcasting Co., Corpus Christi, 
Tex.; Dubuque (Ia.) Telegraph- 
Herald; Honolulu Advertiser; 
Asheville (N. C.) Daily News. 


Brownwood (Tex.) Broadcast- 
ing Co.; Alpine Broadcasting Co., 
Alpine, Tex.; William W. Otta- 
way, Port Huron, Mich.; Peters- 
burg (Va.) Newspaper Corp.; 
John Stewart Bryan, Douglas 
Freeman and Tennant Bryant 
(publishers), Petersburg,. Va.; 
Waterloo (Ia.) Times-Tribune; 
Earl Weir, St. Petersburg, Fla.; 
West Texas Broadcasting Co. 
Wichita Falls; Aberdeen (S. Dak.) 
News; Salinas (Calif.) News- 
papers; Brooklyn Eagle; Kings 
Broadcasting Corp., Brooklyn. 

Panama City (Fla.) News 
Journal; Bellinghani (Wash.) 
Publishing Co.; Harold M. ande 
Mrs. Eloise Finlay, La Grenada, 
Ore.; Waterloo (Ia.) Courier; 
Hobart (Okla.) Democrat-Chief; 
Sioux City Broadcasting Co., Ia.; 
Saint Cloud (Minn.) Times; Lake 
County Times, Hammond, Ind; 
Centennial Broadcasting Corp., 
Dallas; Central States Broadcast- 
ing Co., Council Bluffs, Ia.; Dal- 
las Broadcasting Co., Escanaba 
(Mich.) Daily Press; Galesburg 
(Ill.) Printing and Publishing 
Co.; Society Pictorial (weekly), 
Miami Beach. 

Owensboro (Ky.) Broadcasting 
Co.; Richmond (Va.) Times-Dis- 
patch; Milwaukee  (Wisce.) 
Journal; Radio and Television 
Research Co., Los Angeles; Mid- 
Atlantic Corp. (Wash. D. C.); 
Trenton, N. J., Times (three 
identical applications). 








monopoly. NBC reps are laughing 
off the thought that Congressional 


snoopers could turn up any real dirt 
about that system’s affairs. Both 
sides figure so many legislators are 
engaged in the political aspects of 
radio that Connery will have a hard 
job winning the required amount of 
support. 

Situation has grown more alarm- 
ing for broadcasters in the past 
week, however. While some mem- 
bers of the Senate are deriding the 
agitation about radio, the move to 
put a checkrein on the industry has 
picked up speed in both chambers. 
Senator Burton K. Wheeler’s anti- 





press crusade has fanned interest, 
while the talk about inflated prices 


of stations has had a noticeable ef- 
fect on members who previously 
snooted the suggestion that the FCC 
and the industry should be probed. 

The current discussion in Congress 
is having a different influence on 
the Commish. While no formal 
agreement has been reached, the 


Broadcast Division has arrived at a 
general policy of setting virtually all 
purchase applications for hearing. 
Any deal where the price is ma- 
terially higher than the physical as- 
sets of the transmitter will be ven- 
tilated publicly. 
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Automobile and allied industries last year accounted for two records 
in their own section of network broadcasting, 
they jointly spent away over any previous year, but the number of indi- 
vidual customers from this 


source 


reached a 


pared to the networks’ gross billings for 1936. 


The $9,524,779 that came from the car, tires, 
of NBC and CBS's joint gross 
this segment of the whole figured 16% 


classes represented 18% 


while for 


tries related to the automobile business: 


(For Year 1936) 





NO. OF NO. OF 
GROUP NBC CLIENTS CBS 
Passenger Cars. $2,096,372 (5) $2,527.37 (6) 
WEES. o.cccvievess 647,254 (2) eA 
Accessories .... 161,905 (2) 6.600 (1) 
Total Autos.. $2,905,531 (9) $2,533,971 (7) 
Gas and QOil.,... 2,560,850 (10) 1,524,427 (10) 
Grand Total.. $5,466,381 (19) $4,058,398 (17) 
(For Year 1935) 
Passenger Cars. $971,439 (4) $2,492,374 (7) 
TiF€S ccccsccese 696,801 (2) x 
Accessories ,... 66,432 (1) — 
Total Autos.. $1,734,672 (7) $2,492,374 (7) 
Gas and Oil..... 2,437,710 (9) 1,130,333 (7) 
Grand Total.. $4,172.382 (16) $3.622,707 (14) 
| (For Year 1934) 
Passenger Cars. $1,071,190 (5) $1,714,495 (6) 
Were caceviecoe . 702,406 (3) earns aire 
Accessories .... 273,245 (3) 11,150 (1) 
Total Autos... $2,046,841 (10) $1,725,645 (7) 
Gas and Oil.... 2,409,790 (13) 430,566 (6) 
Grand Total.. $4,456,631 (23) $2,156,211 


Not only was the amount 


new high. 
peak attained by this group involved the total amount it spent as com- 


accessories and petroleum 


1934 it was 15%. 


Following is the first comparative tabulation which takes in the indus- 


CLIENTS TOTAL 


(13) 


Still another 


r 1936. In 1935 





$4,623,743 (6) 
647,254 (2) 
168,505 (3) 

$5,439,502 

4,085,277 (19) 





$3,463,813 (7) 


696,801 (2) | 
66,432 (1)) 


$4,227,046 (10) 
3,568,043 (15) 


$7,795,089 (25) 


$2,785,685 (7) 
702,406 (3) 
284,395 (4) 

$3,772,486 (13) 

2,840,356 (16) 


(29) 


$6,612,842 


- 'series of 
$9,524,779 (30) 
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ERIE BAR Aaal, 
READY FOR RADIO 
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Loss of Prestige Felt—)| 
Rivalry of Banks With 
Active Advertising Policy, 
Behind Decision 


G-MAN CRACKS 


Buffalo, Feb. 16. 
alarmed by 


Frankly 
feel to be 


what 
lack of 


they 


growing public 


confidence in the legal profession 
the Erie County 3ar Association 
will buy radio time here starting 
next month. Expect to launch a 


dramatized sketches re- 


vealing the good that lawyers do. | the 
| Thereby hope to offset notion that 
|attorneys are merely obstructionists 
| and buddies to gangsters. 


Idea is to present a series of 13 
15-minute broadcasts, each present- 
ing a dramatized incidcnt of ordinary 
family life showing a case in which 
an attorney was or should have been 
used to iron out legal problems. 

No stations or time contracts signed 
early this week. 

Lawyers admittedly feel an 
verse reaction from a variety 
| sources. 


sue with much publicity has focused 
attention upon the question of jus- 
tice and the 
| blind goddess. Part played 
| lawyers im NRA. and 

| League matters and the 
(Continued on page 56) 


} 


{ity law as now set up. 


Air Freelancers Taxed by All 
Sources of Employment Under 


Present Security Tax Red Tape 





Free lance radio artists, 


ac 


working | 
for more than one sponsor and on 
more than one advertising agency’s 
payroll in a year’s time, are annoyed 
over what they describe as an unfair 
stipulation in the U.S. Social Secur- 
Check with 


|}ad agencies and postal officials re- 
| vealed that they must pay the usual 


| 
| 
| 


men who follow the | 
by | artists who, during a year’s time, ob- 
Liberty | tain their salaries from two or more 

recent | firms, agencies or producers actually 


1% on each $3,000 or fraction thereof 
in instances where they earn more 
than $3,000 in a 12-month period and 
receive. the from... different 
agencies. Same applies to vaudeville 
and other artists where they obtain 
salaries exceeding, $3,000 total, set by 
security act and when the 
amount over this total is received 
from two or more agencies, produc- 
ers or shows. 

No matter from how many sources 
he may receive salary, the radio or 
stage performer must pay the fixed 
1% on wages up to $3,000. Radio and 
show field is no exception to this 
rule and have not been singled out 
particularly, according to local postal 
officials. They say that officers or 


Wwazes 


ad- | directors receiving salaries from sev- 

of | eral corporations must pay the usual 
Protracted debate among | percentage 1» to $3,000 on each no 
laymen about the Supreme Court is- | mi 


‘1r “ow large the combined total 


| sal or from how many firms he 
recei\ non’ °s. 
Way it works out is that those 


pay more into the government fund 


than an actor receiving the same 
amount but from only one source, 
Thus, when a player gets $4,000 from 
one engagement, $5,000 more from 
another show or agency and $2,000 
from a third sponsor or agency. he 
must pay 1% of $8,000 while the 
artist paid $11,000 from one agency 
or source pays only 1% on the first 
$3,000 received. 
Requires Amendment 

Rather apparent reason for such an 
alignment is that the act makes it 
compulsory for the employer to de- 
duct on the first $3.000 paid out to 
an employe. All four agencies or 
producers in the instances cited are 
simply following the letter of the law 
as it now exists. Until some means 
of re-checking on different firms 
paying the same actor or employe is 
found via an amendment to the ex- 
isting law, the free lance player will 
continue to pay more into the fed- 
eral fund than the artists obtaining 
all his salary from one single source. 

Attitude of some postal officials, as 
expressed in N.Y., was that it placed 
that much more in an individual's 
account for payment when he reaches 
the age of 65 and begins receiving 
his social security pension. 

What the average artist begrudges 
under the current line-up is that he 
is forced to pay $80 into the govern- 
ment fund annually if his salary is 
split upon on a $5,000, $4.000 and 
$2.000 basis whereas the individual 
|getting his wages from one single 
source only pays $30 in a year’s time, 











“MORE THAN YOUR SHARE”... 


Those advertisers who are accus- 


tomed to getting “more than their 
share” of the business in their 
industry will almost invariably be 


found among the regular advertisers 
of WLW, the Nation’s Station. 
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JESSICA DRAGONETTE, THEO- 
DORE WEBB 
With Al Goodman’s orchestra 
‘Countess Maritza’ 
30 Mins. 
COLGATE-PALMOLIVE-PEET 
Wednesday, 9:30 P. M, 
WABC, New York 
(Benton & Bowles) 
‘Palmolive Beauty Box Theatre,’ 
long an old standby with this spon- 
sor, comes back to replace the com- 
munity sing. Virtually the same as 
al-vays. Jessica Dragonette has the 
niche once held by Gladys Swarth- 
out, and Al Goodman batons where 


Nat Shilkret used to weave the stick.| A&P chain. 
the old| protege as 


Theodore Webb was 
series. 
Fare 
Box’ 


on 


the 
sample 


‘Beauty 
of its 
and coherent. 


via 


good 


presented 
makes a 
kind. Nicely produced 

Opus caught (10 was ‘Countess 
Maritza,’ a fluffy bit with several 
so0d ditties and lots of fairyland at- 
mosphere. Plenty of emphasis given 


to Al Goodman’s dandy music and 
singing which minimizes otherwise 
stilted dialog. Jessica Dragonette 


handled her chores with finesse, 
while Theodore Webb was virtually 
in the socko class. Excellent musical 
comedy voice. 

Commercials are too long- and 
wham the ears like sledgehammers. 
Without timing precisely, it seems 


| 


HENNY YOUNGMAN 
Comedy 

5 Mins. 

A. & P. 

Thurs., 8 p.m. 

WABC, New York 


(Paris & Peart) 


dium has largely been the more in- 
timate night clubs around New York. 
Ted Collins, Kate Smith’s manager 
and announcer, has taken him over 
for a buildup and is doing it by way 
of La Smith’s weekly session for the 
Collins introduces 
‘radio’s new comedy sen- 





sation.’ 
Youngman must be a 
studio audiences. 


wiz before 
They laughed con- 


sistently at h stuff last Thursday 
night (11). Over the air both } 

personality and material sound flat 
Fellow has all the earmarks of a 
script reader and little of the show- 
manly performer. Delivers 'em right 
off the arm with the precision of a 
mechanical time beater. There is 
little priming or infusing of gags 


| with the artful touches that mark the 


as though they exceed the maximum | 


set by the CBS 
couple of years ago. At least they 
sound that way, which amounts to 
the same thing. Repetition and long- 
winded verbiage are ‘mercilessly 
dished out, with a premium offer to 
top it off. Very bad taste, and sounds 
like the stuff that defeats its own 
purpose, Edga. 


rules committee 


‘SING, NEIGHBOR, SING’ 

With Hugh Aspinwall, Shirley Sad- 
ler, Ed Abbott, Eloise Rowan 

Musical 

15 Mins. 

PURINA MILLS 

Daily, 6:45 a.m., CST. 

WCCO, Minneapolis-St. Paul 


Not a community sing, as title 
might indicate, but 15 minutes of 
recorded instrumental and _ vocal 


music, with intervals of drawling by 
‘Chic Martin’ (Aspinwall) on how to 
raise poultry. 

Stanza was slated to bow on KSTP 
(NBC affiliate) Feb. 1, but after that 
station plugged it hard, sent out mats 
to rural papers and landed yarns 
with two-column heads in local bull- 
dog editions, sudden switch over the 
week-end moved the debut onto 
WCCO (CBS link) Monday morning. 

Aspinwall emcees capably, like- 
wise carrying the commercials. Also 
sings ballads. Shirley Sadler, local 
blues singer, as Nancy Lou goes 
rustic and sings stuff attuned to 
cornfed ears; she’s only female voice 
on the program. Eloise Rowan at the 
organ. 

Some nifty stuff is dished up by 
a male trio, each of ’em doubling on 





personality comic, though his voice 


| and selection of material show an apt 


sense of comedy values. 


Gags are of the tried and proved | 
mig Youngman | 
places in radio is a writer who can| 


sort. What 


might take 
insert a few 
oldies, 
can. give spice and verve to the 
buildup and lots of sound piloting. 
Odec. 


new ones among the 


‘THRIBLS 
15 Mins. 
Sustaining 
Saturday, 10:15 .a. 
WOR, New York 
Two-way .tie-up on this sustainer. 
Broadcast is known as high school 
radio league presentation, working 
hand-in-hand with the N. Y. Herald- 
Tribune and its own organized high 
school radio league. The ‘thrills 
behind the story’ are typical happen- 
ings in lives of leading writers and 


BEHIND THE STORY’ 


m., 


|editors of this New York daily. 


Program opened with the youthful 
sports editors of two Manhattan high 


Henny Youngman’s previous me-| 
| this season’s blind devotion to the | 
Radio keeps seek- | 
| Although nothing local about com- | 


his | 


an experienced straight that | 





Follow-Up Comment 


With its customary enthusiasm for 
what the other fellow is doing, radio 
has reached, or is about to reach, 
some of the logical absurdities of 











guest star idea. 
ing, never finds, and of course never 
will find, a nice, simple, universal 
formula for radio programs. 

Guest stars seem so convenient 
and easy—every broadcast has a 
|} new personality to draw listeners 
and every personality has a differ- 
ent twist to keep the show’s enter- 
| tainment average varied and color- 
ful. It seems just a matter of rou- 





tine booking. Which is about true 
But when too many crowd into the 
tight little guest star bowl, the book 
ing problem get just as tough a 
building a how on more eative 
lines There just isn’t an nple 
easy way. 

Not only the guest bookings, but 
the guest exchange thing has prob- 
ably gone far enough. Which ap- 
plies, too, for the ‘The Bee,’ now 
squeezed dryer than a drug store 
grapefruit. Maybe it’s a good thing 


| for radio to get some of these fevers 
out of its system. 

Georgie Jessel did a crack hypo- 
ing job for the Woodbury stanza on 
NBC last Sunday night (14). It was 
a guest assignment and his second 
on the network within four days, the 


lother being Maxwell House Show- 
| boat (11). What stooa out on the 
Woodbury occasion was the general 
flair of showmanship he instilled into 


the program and his deftness at not 
only knitting the various items into 
a smooth-running routine but giving | 
the whole thing a quickening pace. 

Jessel’s self-intioduction at the 
opening of the Woodbury program 
rates in itself as a nobby and timely | 
bit of wit. He assured the listeners 
that his appearance would be dif- 
ferent in at least one way and, that 
is, there would be no feuds with | 


| other comics, nor would there be any 


mention of wife and daughters. 


1 Numbers by Frank Parker and the 


school papers interviewing Richard 
Vidmer, sports columnist of H-T. 
Interview session fades into skit. | 


Sketch, a dramatization of Vidmer’s | 
specific column, covered behind the | 
scene incidents before the U. S. Mili- | 


tary Academy grid battle with Notre 
Dame in 1913, first meeting of these 
two elevens. It held more than 
casual interest because bringing in 





names of Gus Dorias, Knute Rockne, 
Monk Myers and Vidmer himself. 
Identity of Vidmer, the mascot of 
the Army team and son of an Army 
officer at West Point, was carefully 
cloaked until last. Hence, it con- 
| stituted a neat closing wallop, especi- 


ard Vidmer’s own son played the 
Vidmer child role in sketch. 


Idea of bringing high school 


























at least one instrument. Current scribes before mike to interview big 
contract calls for 130 shows, to run} league newspaper folks each Satur- 
26 weeks. Entire show waxed by | day looks like audience builder for 
Midwest Recordings. Rash. WOR. Wear. 
proce one cece ge 

e: 

a 
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If you have a sales message for the mil- 


lions of people in the great Chicago market 


—you can tell it to them and BE SURE 


that they will hear it if you use WENR or 
WMAQ, outstanding middle-west stations. 


WENR 


50,000 WATTS 


NBC Bive Network 


WMAQ 


50,000 WATTS 


NBC Red Network 


CHICAGO, ILL. 
Completely programmed by NBC 


sca 





oe * 
‘ 


ally when it was revealed that Rich- | 


i 


Shep Fields unit were happily m.c.’d 


and Jessel also accomplished much 
in heightening the laugh possibili- | 


ties of Judy Canova’s hillbilly turn. 


_ 


Walter O’Keefe, last with National 
Dairy when N. W. Ayer still had it, | 
guested on the Vallee show (11) with 
a solo comedy turn that stuck its 
punches pretty close to the belt. 
| Saying that Sophie Tucker weighs | 
| only 10 ounces less than the George 
Washington Bridge is banking pretty | 
| hard on the mood of the audience. 
| Somebody might not like it, includ- 
ing Miss Tucker. 

O’Keefe’s whole turn dependent on 





skimming over thin ice of various 
| sorts—referenees to dogs and fire 
hydrants, the stork, the quins, and 


such. Radio has been accused of be- 
ing too lah-de-dah, preferring cqm-| 
pliments to ribbing, but an innova- 
tor sticks his neck out in making 
such subject matter the entire back- 
i bone of his turn. 


Emily Post, high priestess of good | 
, manners, at the conclusion of a talk | 
| about home furnishings on the Heinz | 
Magazine of the Air over CBS, de- | 
fined etiquette as ‘a trifling word for 
an unlimited subject—it is the whole 
art of living.’ Mrs. Post’s contribu- 
tion was one of the best recently of- 
fered by a woman guest here, her 
suggestions practical and helpful to 
home keepers, and the delivery, 
buttressed by a real ‘name,’ clear- 


EWS 


HEYWOOD BROUN 
15 Minutes 
PEP BOYS AUTO SUPPLIES 
M-W-F; 10.30 P. M. 
WCAU, Philadelphia 
Heywood Broun ts on the air after 


pennings, three times weekly for 


Philly auto supply outfit. 


|ment, is being aired only over one 
| station at present. 

Broun is reported very anxious, for 
personal reasons, to make a go of 
airings, and there seems no reason 
why he shouldn't. But getting spon- 
sor who wants to ally himself na- 
tionally with Broun’s advanced ideas 
my be something else. 

How long he in Philly nat- 
urally depends on how he goes over. 
Contract, it now understood, 
very loose, calling for 13 
t weeks’ notice of cancellations al- 
lowable by either party. Broun al- 
ready has following here through his 
column appearing jn the Record. 
Three broadcasts have been made 
series so far. Principal trouble is 
of diversity in subject matter. 
One and three are all Supreme 
Court, while an attempt at change 
vas made in number two by giving 
half Supreme Court and half base- 
ball. 

Program would be bettered if 
Broun commented instead of stretch- 
ing one subject through whole 15 
minutes. He admits the stretching 
process is difficult as each airing uses 
up more material than two news- 
paper columns. 

In attempt to avoid monotony, the 
columnist has written lines here and 
there in script for Hugh Waltan, his 
announcer. Waltan will ask a ques- 


stays 
1S is 
weeks with 


WO 


in 
lack 


| tion or bring up a contending point. 


It seems an effective system, but the 
pair need a little more practice in 
teaming it. This will undoubtedly 
come as program goes on. 

Broun hasn’t exactly a radio voice, 
and yet it’s good, because it brings 


out the character of the man. Has 
slightly drawly, friendly tone that 
appeals. In first broadcast was 
nervous and talked too slowly but 
this was remedied in second and 
third airings. 

In introduction, Waltan makes 
usual announcement that commen- 
tator’s statements don’t reflect policy 


of station or sponsor. Agreement is, 
Broun says, that scripts are not to 
be edited, but he won’t push this. 
Will tone down whenever necessary. 

Commercials at beginning and end 


are too long and not exactly in best | 


taste for this type of program. Spon- 


| sor would probably get better results 


and add to dignity of broadcast by 
using good-will and policy copy more 
instead of so much naming products 


1 and prices. 


Broun is now making his home at 
Warwick, in Philly, going to Wash- 
ington about three days a week and 
to New York once. Expects to re- 
main here as long as program holds. 

Herb. 
‘90 DAYS OF TIME’ 
15 Mins. 


| KLOPFENSTEIN’S 


KOL, Seattle 

News. Trivial stuff. Little chuck- 
lers. Kind of guff people should 
fancy when they’re tired of having 
headlines fiung at them; and it seems 


piped to KVI. 
Title, ‘90 Days of Time,’ 


sponsor, a men’s clothing store. 
sumably the events related occurred 
within the last three months. That's 





| cut. Desvite her position as arbiter 
of social behavior, Mrs. Post’s speech 
does not sourid over-cultured or af- 
fected. In introducing her. 


etiquette appears in 144 dailies, that 
she writes a weekly magazine article. 





and that she answers 6,000 letters 
weekly. 

Grant Mitchell, star of ‘Rising 
Tide.’ sketched his 35-year stage 


career in a crisp, brisk and unmis- 
takably American manner of speech, 
as guest on the department store 


early-morning broadcast over WOR | 


and affiliated stations. Mitchell is 
one actor from legitimate who does 
not display. on,the air. the sli¢htest 
evidence of the Enclish drawing- 
room influence. A series of ques- 
tions by Lawrence Gray, emcee, led 
the veteran in an account of his 
trouping from the day in 1902 when 
jhe left the practice of law to enter 
a dramatic school and to debut with 
Richard Mansfield in ‘Julius Caesar.’ 

George Brewer, Jr. youthful 
(theatre housing it mentioned twice) 
| author of ‘Rising Tide.’ sketched the 
| story of play in a three-minute spot. 
Voice was fairly strons. Mitchell 
closed by mentioning that Brewer 
| had written ‘Dark Victory’ for Tal- 


| lulah Bankhead several years ago. 
| Margaret Widéemer, poet-author. 
acted as hostess at the first round- 


| table discussion by a groun of literoti 
—Ralph Thompson. critic of The 
|New York Times. Stenhen Vincent 

3enet. Eleanor Blake, Robert Nathan 
land Jake Wilk, story editor for 
Warner Brothers—in a new series 
broadcast by NBC as an aid to fledg- 


ling writers Mid-afternoon — sus- 
tainer promises to be a helpful one 
| for the army of scribbling hopefuls 


throughout the country. of 
them women and therefore potential 
matinee listeners. Book lovers aiso |} 
should like the program, for 


many 


it brings 


Gretta | 
-almer said that the Post column on | 


maybe a trifle vague. 

Ted Bell delivers the stuff in a 
nice, easy manner. Tom Herbert 
(who teaches the kids what’s what 
about radio at the U. of Wash.) 
writes it. with a tongue-in-cheek 
| swing. Bell spiels the commercials, 
| too, which are woven almost inoffen- 
sively into the scriy And that’s a 


voice break into prattle about two- 


|pants suits is like hanging out a 
| warning sign. Trepp. 





into their homes the voices and adult 
opinions of figures in the literary 
world. Lastly, the stanza is a 
‘something different’ from the soppy 
sentimentality and hoke dramatics 
which pour from loudspeakers in a 
|steady stream on daytime commer- 
cial sketches. It is an excellent ex- 
ample of the manner in which radio 
can be used as a medium of instruc- 
tion without becoming too dry and 
|didactic. Also another instance of 


NBC’s building prestige by fulfilling | 


the education-public 
gation. 

Opening installment revealed evi- 
dences 


service obli- 


of care in scripting and pro- 
duction—actors were used in cut- 
backs dramatizing incidents. that 
germinated Nathan’s novel, ‘One 
More Spring,’ and a Sateve Post 
story by Benet. Of course, the 
roundtablers were not perfect on 
voices and delivery: the vocal con- 


trasts—important when a half dozen 
persons are miking—were not clear 
t. especially at the outset. How- 
they improved as broadcast 
progressed. Two most distinctive 
were those of Benet, rather 
high pitched and cultured, and Wilk 
deep, firm and knowing. Benet 
talked quite a bit and sounded in 
character. Wilk was sufficient show- 


cu 
ever, 


voices 


man to slip in a plug for ‘Green 
Light,’ stating that the Lloyd Douglas 
novel was a best seller and was 


equally suited to screening. 


a six-year lay-off. Doing 15 minutes’ | 
comment, very similar to newspaper | 


to be building a listening audience | 
in Seattle and in Tacoma, where it’s | 


comes | 


from the time payment plan of the | 
Pre- | 


good idea, because having a different | 
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A. L. ALEXANDER 
Recitztion 
5 Mins. 
ROYAL GELATINE 
Thursday, 8 p.m, 
WEAF, New York 

(J. Walter Thompson) 

Erstwhile ‘Goodwill Court’ inter. 

locutor got a spot on the Vallee 
show (11) to read a five-minute in- 
spirational spiel on Abraham Lin- 
coln. Vallee introduced him by say- 
| ing that the stanza usually leaves 
anniversaries, etc. to other pro- 
grams, but that Alexander has 4 
good voice and steam on the ball. so 
an exception was being made. 

That Alexander has a good voice 
for certain types of script is beyond 
question. It has resonance and pace. 
and is especially suitable for evo} 


ing moisture in the eyes of the au- 
dience, Inspirational gabbing—often 
a profitable field—may be Alex- 
inder’s next daisy bed Edoa 


RUSS MORGAN ORCHESTRA 

With Phil Duey, Swing 14, Giersdorf 
Sisters, Four Rogues, Charles 
Martin, Johnny Roventini 

Music, Drama 

30 Mins. 


PHILIP MORRIS 
| Sat. 8:30 p.m., Tues. 8 p.m. 
WABC (Sat.), WEAF (Tues.), N. Y. 
(Biow) 
First nights during the 1936-37 
radio season have been a nightmare. 
If it wasn’t sponsor yens to gab 


lengthily, it was something else—of- 
ten ‘log-rolling’ and you-tickle-me- 
and-I’ll-tickle-you congratulatory 
stuff. Add the Philip. Morris 
gram to this list 

Stanza used to be on NBC with 
Leo Reisman’s orchestra, and Charles 


r 
pro- 


Martin’s ‘Thrill of the Week.’ Now 
a CBS series has been added, Rus 
Morgan’s band has moved in, and 


Martin has changed his drama series 
to ‘Circumstantial Evidence.’ Com- 
ponents are undoubtedly pretty good, 
but the opening session (13) was so 
| over-seasoned with saccharine that 
it'll take another week or more to 
get down to earth. 

Morgan’s work was accompanied 
by three testifiers offering libations 
of isn’t-he-wonderful?. stuff to the 
audience. These were Ferde Grofe, 
Don Bestor and Walter O’Keefe. 
Back-patting to such lengths became 
wearisome, and O’Keefe was the 
only one who stuck a light note into 
his speech. At another point, after 


applause from the studio audience, 
Morgan said something which 


sounded like ‘It makes me happy to 
know you enjoy good music.’ The 
words were mumbled. Maybe they 
were something else. But that’s what 
they sounded like. ; 
Further down the stretch William 
Copeland Dodge stuck in a plug for 
Martin’s new drama episodes. Which 
means that the audience as a whole 
was treated to a steady stream of 
compliment-passing. Possibly it took 
up one-third of the broadcast. Which 
isn’t being exactly stingy. 
Probably now that sponsor and 
agency have the initial rites off their 


chest, the show will come into its 
(Continued on page 40) 
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N.A.B.’s 1936 Recapitulation 


non-web field. 
non-network advertising. 


and confectionery propaganda. 


National Assn. of Broadcasters figures show that the year 1936 was 
marked by the following developments: 


(1) Jump of nearly $4,000,000 in cost of talent programs in the 

(2) A gain of more than 50% in expenditure for transcriptions in 

(3) Increases in the volume of all classes of advertising except drug 

(4) Rise of nearly $6,000 from miscellaneous business, reflecting the 
amount of revenue for political campaigning over the air. 


N.A.B. report shows the following grosses for the past three years 
for different branches of the industry: 





Washington, Feb. 16. 


MMRITIME RADIO. 
TROUBLESOME: 





Incidents Bob Up Frequently 
—Mostly Petty Stuff But 

Actual or At- 

tempted Censorship 


Involve 











1934 1935 1936 
NATIONAL WEBS ..... ceceee $42,647,081 $50,067,686 $59,671,244 INSULARITY 
REGIONAL WEBS .......... 717,117 1,110,739 1,367,812 || 
NATIONAL NON-WEB ....... 13,541,770 17,063,688 24,141,360 || 
BOGE cicicacecscsoccocsseces SERGRRRR 26,001,795 22,370,470 || St. John, N. B., Feb. 16. 
—— | Northeastern Canada and _ the, 
TOTALS ..ccccccccccccsscee $72,887,169 $87,523,848 $107,550,886 


| Maritime provinces seem likely to | 











WONDERS MAY MOVE 
TO PICTURE COLONY 


Ralph Wonders moved out of his 
job as manager of the CBS Artists 
Bureau last week after an argument 
with Lawrence Lowman, who as 
v.-p. in charge of operations has au- 
thority over talent sales. 

No attempt will be made to put 
another man in the post for at least 
a couple of months. One requisite 
that CBS proposes to establish for 
the successor is that he have no 
personal management obligations or 
affiliations, 

Wonders, who had been head of 
the network’s artists bureau for over 
five years, has at various times dur- 
ing the past two years given thought 
to quitting and going into business 
for himself, with Hollywood the ob- 
jective. 








} : . | 
|get a reputation as the breeding | 


| ground for the most troublesome as- 
| sortment - of religious and 
. — | petty political difficulties confront- 

oyracuse, ep. ). . ee ; , 

WSYR is branching out into | > Remeguet of a tadio 
policy of live talent. To this pur-| roadcasting system anywhere in the | 
pose is bringing to Syracuse ex-| world. New controversies bob up 
perienced radio performers. Which| with a regularity said to be distress- | 
is pretty revolutionary for Syracuse.|ing to the Ottawa radio authorities. 
‘Big Freddie’ Miller comes in.}| Among the roots of the difficulties 
He’s had roster of commercials on | are the insular characteristics of | 
CBS and over Detroit stations. Does | many of the racial groups. Mingling | 
piano-patter turn. 
from Buffalo also joining WSYR. 
Unusual to bring in commercial | been softened by modern influences. 
talent for sustainers in these woods.| Radio with its power to cover 
Naturally expect to sell ’em. | large sections of the map has inten- 
sified some of the acute angles that 


racial, 


WSYR Imports Talent 








McLaughlin With Ponce 


a 


Panelmen Look Ahead to Second Code; 
Say Last One Dominated by N.A.B. 





NBC’s January 


NBC’s daytime biz showed a 
93.9% increase over January, 
1926. Income from this source 
this January came to $961,866. 

NBC did $3,541,999 last month 
in the sale of time, or 32.1% 
better than the total which pre- 
vailed for January, 1936. 
Breakdown of the past month’s 
NBC gross gives the red 
(WEAF) link $2,374,663 and the 
blue (WJZ), $1,167,366. The 
red tally has it starting off the 


co —_—— --— 


Because of expected efforts to revive 
the defunct N.R.A. or some similar 
system of regulation by Washington, 
the American Association of Radio” 
Telegraphists has organized a central 
council to front for radio technicians 
in event of future hearings regarding 
a code. Council is comprised of rep- 
resentatives of ARTA associated sta- 
tions and also qualified reps of vari- 
ous ‘company unions.’ For example, 
stations WEAF, WABC, WOR and 
WHN in New York have all! signified 
their assent. 

It’s an attempt to organize engi- 
neers and broadcast technicians in a 





current year with a lead over 
Columbia, which grossed $2,- 
360,740 for last month, 

Jump for the red amounted 
to 37.6%, while the blue’s in- 
crease over the parallel month 
of °36 was 22%. NBC’s gross 
in January, 1936, was $681,815. 
Year before it came to $2,895,- 
037 and in '34, $2,391,667. 





Norcross Sisters | little with the outside world, the 19th 
}century bigotries have not always | 


| 
| 








Acct. Drops McClatchy 


San Francisco, Feb. 16. 
Duart Sales Co., Ltd. (Creme of 





| Milk lipstick and face cream), drops 


traditionally have been soft-pedaled. | California, 


three of the-McClatchy outlets in 
KFBK, Sacramento; 


Johnny McLaughlin has quit the | When one race clashes with another, | KWG, Stockton, and KMJ, Fresno, 
music publishing business to join | OMe religious body steps on another's | April 4 from its Sunday night ‘Pass- 


Phil Ponce’s talent booking office. when opposed economic 


— or 
McLaughlin was in the publishing 


camps break into mutual grimaces 


ing Parade’ broadcasts by John Nes- 
bitt over the coast NBC-Red net- 


field for over 15 years, with the Wit- | somebody is pretty certain to run to | work. 


mark and Sam Fox firms among his | the Dominion government with a 
connections. (Continued on page 51) 


Account is handled by Howard 
Williams agency, San Francisco. 


common group. ARTA attitude is 
| that during the hearings on the pre- 
vious code effecting radio, techni- 
cians were left out entirely, with the 
National Association of Broadcasters, 
stations owners, running most of the 
show at the capital. 

At meeting of ARTA last week, 
Mervyn Rathborne was elected presi- 
dent, succeeding Charles Haddock. 
New prez is a west coastite brought 
east to further the organization now 
being conducted under Ralph Katan. 





KFWB Unveils 
Hollywood, Feb. 16. 
Guest list restricted to the town’s 
biggies sat in on the unveiling cere- 
monies at new flashy KFWB com- 


bination radio studio-theatre last 
night (Mon.). Two-hour program 
dedicated the spot, with Jack 


Warner, film exec, Al Jolson and 
Dick Powell holding rein on the 
cavalcade of talent from the broad- 
casting and picture studios. 

Gala show was produced by Bill 
Ray and his aides. 











- — 








IF You LIVED IN 


Philadelphia 


Youd know 























all about the 
popularity 


and power of 











WCAU Philadelphia 50,000 WATTS | 


ROBERT A. STREET 1: Commercial Manager 
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(Continued from page 38) 
own. Old series was decidedly over 


| BILLY GLASON’S FUN FEST 
| With Carl Fenton’s Orchestra, Jerry. 


par. New series sizes up as potentially | ae Lorraine Barnett, Dick 
good. Morgan’s actual playing is| “ FF : 
socko on rhythm appeal. Ditto Phil} Music, Singing, Comedy 


Duey’s singing, and the support from | 
rest of the troupe. 

In Martin's ‘Circumstantial Evi- | 
dence’ episodes, cases of conviction | 
or near-conviction on _ superficial | 
legal data are dramatized. With the | 


court emphasis at its peak in radio, Tee and-strives_to. tickle the risibili- | 


the idea seems to have merit. Dra- | 


matizations are good, and the cases | 
are numbered to get that authentic | 
tag. Participants also brought on as | 
guests. First one had Johnny Mc-} 
Guire, accused of a robbery and a 
murder he never committed. Some- 
body else happened to look like him. 
McGuire made a brief spiel saying 
that the facts were on the up-and- 
up. Also much to-do over the evils 
of circumstantial evidence in court 
procedure. 
Pacing of the old Philip Morris 
was adept, and with the 
same type of elements in the new 
one. there should be no trouble now 
that the blow-off is over with. 
Johnny Roventini, the Philip Morris 
page boy, opens and closes the 
stanza, and does a little m.c. work. | 
Edga. | 


| 


COLUMBIA WORKSHOP 
‘The Signal Man’ (Sketch) 
30 Mins. 

Sustaining 

Sat., 8:30 p.m., EST 
WABC, New York | 


Charles Dickens’ sketch, “The Sig-| 
nal Man,’ as presented by the Co- 
lumbia Workshop, lends itself hap- 
pily and effectively to the experi-| 
ments that are being made on the 
air by this group. Irving Reis, who} 
is in charge of the shop, each week | 
varies the presentation as a means of | 
emphasizing radio technique as ap-| 
plied to drama. Program, Reis’ own, 
is highly entertaining for the follow- | 
ers of dramatic material through 
careful selection of what is offered 
but. also. it has singular importance | 
in that it represents constant testing | 
for the handling of radio material 
differently. 

Reis picks the scripts and casts as 
well as directs them. He also super- | 
vises the very special-type of adap-| 
tation made for the air which, with 
‘Signal Man,’ is highlighted by vari- 
ous sound effects and dramatic appli- 
cation. Effort to inject creepiness 
into the sketch, as done by the CBS 
Workshop, was also very successful 
in the presentation of this Dickens 
favorite. Sketch deals with a signal 
man who is being driven nuts by his 
job. The pztsons playing the signal 
man and the reporter, both men, 
acquitted themselves creditably in 
difficult roles. Char. 





Rosa Di Giulio, coloratura soprano 
of the Chicago Opera Co., signatured 
as staff artist by WXYZ. Carl Gen- 
sel, formerly with KUJ, Walla Walla, 
also joined WXYZ’s announcing 
staff. 


;nouncer 


30 Mins. 


<ustaining 


Sunday, € p.m. 
WMCA, New York 

Billy Glason’s first try wih this 
‘fun fest’ series in which he does an 


ties is not lacking in promise. But 
he either needs stronger comedy ma- 
terial or better foils with which to 
work. It’s a tough job making a half- 


way acceptable actor out of a sta-) 


tion announcer and singers. Especi- 
ally when timing and intonations are 
essential. As is. Glason’s breezy style 
and informal sure-footed delivery is 
trimmed markedly in effectiveness. 
Lorraine Barnett, Ba- 
ker, Dick Porter and the an- 
work with Glason in 
duos and skits. Only in the opening 
scene, when Miss Barnett goes 
through a typical ether banter rou- 
tine, does the versatile master of 
ceremonies obtain the requisite sup- 
port. In a subsequent skit she was 


Jerry 


| blah along with the others in read- 


ing lines. Baker, who possesses a 
fine singing voice, is indifferent at 
talk. Not his forte. Howard Doyle, 
announcer, isn’t actor enough, either. 
‘May I Have the Next Romance?’ 
and ‘One Rose Left in My Heart’ were 
| the two tunes which enabled Jerry 
Baker to register a click with his vo- 
| caling. Dick Porter combines ivory 
tickling 
Fats Waller. 
Barnett weakened her one ballac by 
injecting into it one of those mean- 


ingless talking interludes. Carl Fen- 1 


ton’s music fornis’a trim background 
for the 30 minutes. 

Glason’s scrap book idea, wherein 
he reads an oldie or original poem 
each week and urges listeners to 


| send in their old ones and ask for a | 
copy of his latest, is a nice idea that 


should build. Wear. 





LASSES AN’ HONEY 

With LeRoy White and Lee Davis 
Wilds 

15 Mins. 

Sustaining 

Daily, 7 p.m. 

KEHE, Los Angeles 


| Not a bad burnt cork combo but 
|}burdened down with dated gags. 
| Such pseudo laugh lines as ‘catchem 
| and cheatem’ minstrel show and ‘my 
| Stomach thinks my throat’s cut’ may 
|get a rise in the backwoods, but out 


|here on the pavement they’ll die a- 


| bornin’. 

Situation comedy rather than 
straight characterization is their cry- 
jing need. Like most indie station 
jacts out this way there’s no coin for 
scripters. Performers bat out their 
|Own material and evidently that's 
|what’s happening here, It doesn’t 
|Tegister like a paid job. 

Team has a stiff schedule, doing 
their regular script show five nights 
|a week and repeating on Wednesday 
inights with a half hour minstrel 
\show. Program goes out on the six 
| Hearst stations in the state. Helm. 


with some warbling a la| 
He can play. Lorraine | 


BILLY GRANTHAWM’S ORCHESTRA 
30 Mins. 

Sustaining 

Daily, 7 p.m. 

WHKC, Columbus 


Billy Grantham, co-composer of 
‘’Leven-Thirty Saturday Night,’ hit 
the air last week with a daily series 
of dinner broadcasts from the Cava- 
lier Room of the Virginia Hotel, 
where he is in his second season. 

Band is six-piece ov At with girl 
vocalist, setting up as trurmpet, vio- 
lin, saxophone doubling clarinet and 
flute, bass viol, piano and guitar, 
Grantham handling the latter him- 
self. Airings suffer from small in- 
strumentation, which isn’t so appar- 
ent to dancers on the floor. 

Sweet swing is the style with fre- 
quent swing versions of old favorites 
like ‘Pagan Love Song and ‘Tea for 
Two. Linda Lynn delivers vocals 
in pretty ordinary style and with not 
too much sell and an unnamed male 
singer takes the scat choruses. Leo. 





‘LISTEN TO THIS’ 


With Lou Diamond’s Orchestra 


VOCAL VARIETIES 
Ensemble Singing 

15 Mins. 

TUMS 

Tues., Thurs., 7:15 p.m, 
WEAF, N. Y. 

This blending of 14 voices fur- 
nishes 15 minutes of almost straight- 
away warbling. It will touch the 
fancy of listeners who are weary of 
orchestras and guest appearances and 
like their music strictly vocal. Only 
trouble is that it follows too closely 
the pattern employed by vocal 
groups with better known orches- 
tras on other programs, excepting 
that it doesn’t boast the contrasting 
effect of these other interludes. Even 
with this apparent weakness, a little 
quickening of pace and better judg- 
ment in picking tunes will make it 





| 


itar heavily subordinated, the mixed 
| vocal combos including the Smooth-| 
ies (trio), the DeVore Sisters (2)| 


Johnnie and Dottie, Kowena Wil- | 


liams 

Music and Talk 

30 Mins. 

| MURINE 

| Tuesday, 7:30 p.m. CST 

| WGN, Chicago 

(Vanderbie & Ruebens) 

| Half-hour show on Mutual’s coast- 
ito coast net which gets the most out 
of good talent, and packs plenty of 
music that sparkles. Only let-down 
comes near the middle with the Bur- 
lington Liar’s Club, which could 
| stand considerable revamping both 
in production and material. 
spot awards wrist watches to the 
tellers of the three best lies of the 
weék. Done in character, supposedly 
at a meeting of the Liar’s Club, but 


Of the three lies which won, one is 


a better class of liars in this country. 

Team of Johnnie and Dottie com- 
bine .with Lou Diamond’s orchestra 
to get the most and best out of popu- 
lar songs, all working together on 
some, the boy and girl each doing 
one solo, and the orchestra doing 
several numbers alone. Boy and girl 
introduce the numbers with dialog, 
and don’t overdo, as most teams are 
wont to do. Everything in the way 
of music on the show clicks because 
the performers seem to enjoy doing 
it, and consequently carry their audi- 
ence right into their mood. Special 
arrangements on all numbers, and 
| good ones. 

Rowena Williams, who, from the 
| build-up, is to be considered a guest 
|star, let go a nice soprano with ‘Got 
|} You Under My Skin.’ 
| Show is built right. Starts with a 

bright theme, and climbs right from 

| there to the half-hour mark. Com- 
| mercial is held at a minimum, with 
| only a bare mention at the begin- 
ining, a character plug in the middle, 
land a holler at the end by Ken Grif- 
|fin, the announcer. All plugs were 
short and to the point. 














THE ONLY Radio STATION IN 
KALAMAZOO 











Wuat Is THE 


-R-N? 


Group of Eight Stations 
Operating Simultan- 
eously from Morning to 
Midnight Sign-off. 
WBCM 

Dominates BAY CiTY 
and SAGINAW Markets. 
WFDF 

First Choice in the big 
FLINT Market area. 
WJIM 

Supreme in LANSING 


WIBM 


Dominates 
area. 


WELL 
ist in BATTLE CREEK 


WKZO 
Southwest Michigan 


WOOD-WASH 
Leads in GRAND RAP- 
IDS. 


WXYZ 
Detroit (Key Station). 





JACKSON 
















ONE OF THE EIGHT BASIC STATIONS OF THE 


Micuican Rapio Network 


EFFECTIVELY COVERS A TERRITORY OF OVER 


FOUR MILLION 
OPERAT 


- Kine-Trenoce Broancasting Gorporation 
DETROIT, MICHIGAN 


-WKZO- 


The only station in Kalama- 
zoo, the city where retail 
sales. per person average 
higher than any city in Mich- 
igan. WKZO’s primary cov- 
erage reaches into all and 
parts of 16 counties. 


POPULATION 
ED BY 


measure up to other early evening 
quickies on the networks. 

With instrumental accompaniment 
of piano, organ, string bass and gui- 


| 

and a male octet get under way with | a oe .u 
‘Anchors | like Grace Moore’s series for Vick 

Aweigh.’ But proceedings bog down | 
|as ‘Pennies From Heaven’ is heavily | 


a nice arrangement of 


elaborated and prolonged to the 
point of exasperation. 
slightly with ‘De Lovely’ 
Francisco.’ 


There seems to be little question 





Snaps back} 
and 
breezes to a trim climax with ‘San| 





GLADYS SWARTHOUT 

With Frank Chapman, Robert Arm- 
bruster Orchestra 

Musical 

30 Mins. ; 

NATIONAL ICE ADVERTISING 

Wednesday, 10:30 p.m. 

WEAF, New York 


(Donahue & Coe) 


Sponsor is the same bunch that 
last year lined up a flock of dealers, 
distributors, ice companies, etc., and 
set out to buck the mechanical re- 
frigerator with a revamped version 
of the ice box. Show at that time 
was ‘Parties at Pickfair,’ with Marv 
Pickford and guests. It was not 
without plenty of toil, trouble and 
headaches. But the idea was said to 
be good for the morale of the natu- 
ral ice fraternity, so the same spon- 
sor and agency are back on the webs 
with a different stanza. 


Fewer headaches seem to be in 
store this year. With Gladys Swart- 
hout as chief performer, the pro- 
gram hits a standard musical for- 


mula in which the chief element 
the quality of the singing. Not un 


in some respects, but move peppy 
Opening stanza was a bit dimmed, 
in that Miss Swarthout was on the 
verge of illness, but did a trouper’s 
job, anyhow. Some allowances have 
to be made for that, especially in 
the slightly dulled edge of her voice. 
Selections: chosen, and their order, 
okay. Miss Swarthout’s 





| but that the framers of broadcast speaking 
| have the ingredients for much better 


| lines ditto. 
results. Babs and others who have 


Frank Chapman (husband of Miss 


| 


This | 


| 





in Joe Miller’s and the other two | partially é 
weren't clever either. Evidently need | manner in which this seems to have 





| 


| product even if one is sugar-coated | 
| with one of those dramatized com- | 


| 
| 
| 
' 


been with name bands strive valiant- 
ly against unworthy odds. DeVore 


femmes are too good to be dwarfed | 
or not specifically singled out as done | 


ere, 

Program originates in WLW, Cin- 
cinnati, where it formerly was heard 
only locally. Perhaps the strenuous 
days which this community has been 


build-up and effects sound phony. | experiencing and the natural reac- 


tion on studio affairs may have been 
responsible for the loose 


been put together. 

Commercial blather is on three 
times, not counting the final credit 
line which is plenty of mention for 


mercial skits. Copy is not particu- 
larly appetizing for those finishing 
the supper menu. Lewis-Howe Med- 








icine Co. is extolling merits of its 
'*‘Tums’ for stomach acidity, so may- 
| be they think all listeners will rush 
|to a drug store after the evening 
meal. Wear. 


| CHARLIE DAMERON 

| With Tom Slater, Mary Alcott 

| Sustaining 

115 Mins. 

| Daily, 1:30 p.m., EST. 

| WLW, Cincinnati 

A smart luncheon capper. 

Charlie Dameron, for long a stand- 
iby handy man of the ‘nation’s sta- 
| tion,’ is the cog. Working with him 
jregularly on the series is Tom 
|Slater, announcer. They indulge in 
|cross-fire niceties. Piano and guitar 
jare the main instrumental support. 
Acts from the big Crosley staff take 
turns in guesting. 

Mary Alcott, soft on blues, was the 
| visitor on the stanza caught. A re- 
i/cent returner to the 500,000 watter, 
|she filled a solo spot and doubled 
with Dameron, tenor-baritone, on a 
pair of tunes. Team is sweet on pat- 
ter and harmonizing. 

An all-around songster, Damercn’s 
dash of Dixie dialect enriches his 
delivery of sentimental poems, which 
_he injects occasionally on this strip. 
|General air of intimacy gives im- 

pression that it’s an impromptu 
| stanza; quite refreshing for after- 
noon radioing. Koll, 


| BURGESS MEREDITH 
|, With Phyllis Welch, Harold Moffett, 
Thomas Ross 
‘High Tor’ 
12 Mins. 
| ROYAL GELATINE 
Thursday, 8 P. M. 
| WEAF, New York 


(J. Walter Thompson) 


Classy end of the Vallee show on 
program caught (11). Adaptation 
| accorded this Maxwell Anderson 
legit piece was a pip, and as ren- 
| dered turned out A-1, 
| Credit for the way things func- 
| tioned is largely due to Burgess 
Meredith, leaving aside the matter of 
excellent adapting and boiling down 
the play to thumbnail size. Mere- 
dith’s speech was beautifully timed 
for the ether. abetted by nice sup- 
| port from Phyllis Welch, Harold 
| Moffett and Thomas Ross. Segment 
| chosen characterized Van Dorn’s 
(Meredith’s) belief that his moun- 
tainous property on the Hudson was 
| guarded by supernatural powers. 
Unique, and as done, effective. 
Maxwell Anderson, author, got a 
plenty long nlug when the thing was 
finished, and the audience harangued 
about going to see his three plays 





‘High Tor.’ ‘Wingless’ Victory,’ 
‘Masque of Kings.’ Edga. 
Lambdin Kay, WSB’s gen. mer., 


will be master of ceremonies at a 
| program sponsored by his station for 
the Atlanta Advertising Club at its 
weekly luncheon Wednesday (17). 
George C. Biggers, business mgr. of 
The Atlanta Journal, which owns 


station, will discuss radio in its rela- 
tion to advertising. 






Swarthout) in for some solos and 
duets, is a good partner. Hasn't got 
the radio punch that Miss Swarthout 
can deliver, but does good pacing 
work. Armbruster’s orchestra is 
mainly for background, and fits. 

Novel twist to the commercial 
come-on is that Miss Swarthout asks 
the armchair crowd to haul old 
sheet music out of the attic and send 
same to her. She'll autograph it, 
and, if possible, sing it. 

Sales spiel tries to sell the listen- 
ers an ‘air conditioned’ ice refrig- 
erator. More sock than last year. 
Frankly grabbing the bull by the 
horns, the commercials plow into 
mechanical refrigeration as a mere 
second step in keeping the milk and 
victuals cool. Step three, says the 
script, is the aforementioned natural 
ice gadget. Last year all this palaver 
was too nondescript and mild. 

Current release of Miss Swart- 
hout’s ‘Champagne Waltz’ (Par) is a 
natural for starting off the radio 
stanza. Series hasn’t got much to go 
wrong with it. It’s that standard. 
Slightly askew note, however, was 
Armbruster’s introduction of Miss 
Swarthout, in which he went into a 
spiel on her willowy appearance and 
her gray chiffon dress. Somebody, 
of course, handed the orchestra 
leader that spiel, but it ought to be 
cut out hereafter. Or get a gal to 
read it. Fdga. 


LESULES? 


COUNT MOST 





Let us acquaint you 


with our work 








Sulphur and Molasses 


have a competitor in 


NEWS AND SPORTS 


Spring tonics dished up by Doe 
KXBY in form of News and Sports 
put zip and pep in spring and sum- 
mer sales. Baseball again exclusive 
on KXBY. 15 U. P. newscasts daily. 
Wire for available spots. 


The Sports Station 


KXBY 


Kansas City, Mo. 

















wsoc 


CHARLOTTE, N. C. 


Located in the heart of the Caro- 
linas and covering one of the 
richest, most responsive, and— 
in short—one of the best mar- 
kets in the world. 


An NBC Affiliate 
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Lester Cox Is 


Lining Up New 
Missouri Web 


Kansas City, Feb. 16. 
Lester E. Cox is trying to stir up 
interest in a regional which would 





include all his stations and be known | 


as the Missouri Triangle. Nucleus 
of the network would be the four- 
some which Cox controls, namely, 
KCMO, Kansas City, KGBX and 
KWTO, Springfield, and WTMYV, St. 
Louis, and it is Cox’s idea to offer 
membership 


ern Arkansas and Oklahoma. Also 
to bring in KFRU, Columbia, Mo., 
local outlet for the St. Louis Star- 
Times, and the new KWOS, owned 
by the Jefferson City Post-Tribune. 
Cox has a problem in Springfield 
which he would like to solve before 
swinging the network project. KWTO 
operates at 5,000 watts, but KGBX, 
a 500-watter, makes a tough competi- 
tor for national spot business, prin- 


cipally because of its NBC alliance. | 


Cox thinks that one way out of this 
dilemma is to shift one of the sister 
stations elsewhere, with the solution 
expected to play an important part 


in the development of the network | 


idea. 

One other outlet that Cox is con- 
sidering for the proposed web is 
KOAM, Pittsburg, Kans., which 
doesn’t take to the air until late in 
March. Only indie hookup now in 
operation in this immediate sector is 
WIBW, Topeka, and KCKN, Kansas 
City, Kan., both Capper Publications- 
owned, 


Lowman Due West 


Lawrence Lowman, v. p. in charge 
of network operations, will join the 
parade of CBS executives to and 
from the Coast in a couple weeks. 

Lowman will spend several weeks 
looking over the situation in Los An- 
geles and San Francisco. 














Mary had a little lamb 
His fleece was white as snow. 


She wished to advertise the 
lamb 


Upon the radio. 
> 


She bo’t some time to plug the 
lamb 
On stations near and far 


But sad to state she didn’t think 
Of WSYR. 


Now that’s where Mary laid an 
egg. 

Her famb she couldn't sell. 

So Mary holds the well-known 
bag 

And the snow white lamb as well. 


P.S.—Don’t pull the wool over 
your eyes. You can’t cover the 
upstate New York State Market 
thoroughly without WSYR, 
Syracuse, N. Y. 


P.P.S.— Especially since 
WSYR’s 
crease. 


four-fold power in- 


No Infringement Seen in 
Radio Scripts on WHAS 


Louisville, Feb. 16. | 

Copyright of Mrs. Cordia Greer | 
Petrie’s ‘Angeline’ stories was not in- | 
fringed upon by airings of Mrs. 
Katherine Herriot Eastin’s ‘Si and | 
Melissy’ scripts, it was ruled by Spe- 
cial Judge W. T. Beckham in Federal | 
Court here Saturday (13). 

Opinion stated ‘Many expressions 
used by both the plaintiff and de- 
fendant are in common use in the 
mountains of Kentucky, and many 
expressions used by them are in 





in the regional to sta-| 
tions in eastern Kansas, and north- | 


common use in all parts of the State.’ 
Situations and locale in both 
| scripts were very similar, but Judge 


| Beckham wrote ‘Using the same ex- 
pressions or group of word not 
| sufficient to constitute infringement. 
There must be something more than 
that. A literal, or slavish, copying 
appears to be necessary (from pre- | 
vious court cases cited) in cases of 
this kind before an infringement can 


be maintained. Similar ide: 
expressions are not sufficient.’ 

Squabble started when Mrs. Petrie 
; took exception to sketches being 
|aired by Mrs. Eastin over WHAS. 
| Alleged that because of protest her | 
| programs were cancelled, and she 
lasked for a declaration of rights. | 
Mrs. Petrie filed counter petition 
| against Mrs. Eastin and WHAS, ask- 
ing an injunction. 


and 


INVENTOR ENTITLED 
TO JURY PRIVILEGE | 


Federal Judge Knox Saturday (13) 
denied the request of RCA and its 
affiliates and E. T. Cunningham 
Tubes, Inc., to dismiss the $250,000 
breach of contract suit brought by 
Abraham J. Engelman, inventory. 
Court decided the facts warrant a 
jury trial. 

Engelinan claims he _ invented 
transmission and reception improve- 
ments, voice, photos and radio teleg- 
raphy. Defendants controlled the 
patent rights but the plaintiff alleges 
he entered an agreement with RCA 
under which each was to capitalize 
on the new methods. He was to re- 
ceive two and one-half percent of 





| 


all sales. Engelman claims that 
since the agreement was entered 
into RCA and Cunningham have 


made upwards of $10,000,000 in sales 
involving his inventions. 


Network Chart | 


NBC NEW PROGRAMS 

Procter & Gamble (Ivory Soap): 
‘The Story of Mary Marlin,’ dramatic 
serial with organ music, Mondays 
through Fridays, 12:15 to 12:30 p.m., 
beginning March 29; for 13 weeks. 
Basic Red (except WSAI, WIRE), 
WLW, Red Mountain and Red Coast. 


NBC RENEWALS 

Tastyeast: ‘The Original (Tast- 
yeast) Jesters,’ beginning March 2; 
for 39 weeks. Basic Blue (except 
WICC, WEAN, WTCN), WSAI, 
WABY. 

General Motors: ‘General Motors 
Concerts,’ beginning March 14; for 13 
weeks. Basic Red, WCKY, WOOD, 
WCOL, Canadian, SE, WSOC, 
WWNC, SC, WJDX, SW, KTBS, NC, 
NW, WJIM, WCBM, WFDF, Red 
Mountain, Red Coast, North Moun- 
tain, KTAR. 

Humphrey’s Homeopathic Medi- 
cine: ‘Sweethearts of the Air,’ be- 
ginning March 2; on a week-to-week 
basis, with cancellation privilege on 
30 days’ notice. WJZ, WBZ-A, 
WFIL. WBAL, WSYR, WHAM 
(WEBR on Sunday only). 

NOTE:—New programs or renew- 
als for more than 13 weeks are gen- 
erally cancellable in cycles of 13 
weeks on 30 days’ notice. 








Fast Fix for Eddy Show 
Chicago, Feb. 16. 

Complete revision of the Nelson 
Eddy show on Columbia had to be 
made between noon and _ seven 
o'clock Sunday (14), when it was 
found the star could not appear due 
to a minor operation which had been 
made on his nose several days pre- 
vious, 

Nadine Conner, protege of Eddy’s, 
who normally sings one solo, and 
works on duet, stepped in to handle 
the show, and Kathryn Meisle, Metro- 
| politan opera contralto, who hap- 
i pened to be passing through town, 
s thrown in to guest. 





Earnshaw i.coves East 
Earnshaw Radio Productions, disc 
| serial producing outfit located in 
| Hollywood, has opened a New York 


offic e. 











Showmanship Hits Col. 





Columbus, Feb. 16. 

Novel stunt to get sales staff 
hepped up to sell a new mystery 
program was tried here last 
week by WBNS. Salesmen at- 
tended audition of mystery play, 
presented in studio which was 
dark except for a circle of light 
at each of two mikes. Special 
organ score composed by Lowell 
Riley set the scene and when 


the play reached the climax, 
studio went completely dark 
and baby spot was turned on 
Tom DeVore. 

He was made up as corpse 
risen from the grave. 








Cowles to Tie In Other lowa Outlets. 
In Move to Meet WHO, DesM., Power 


t 
| 
| 
| 
i 
' 
| 
} 





Des Moines, Feb. 16. 


Battle is readying for the state of 
Iowa, as the Cowles’ Des 


‘Register and Tribune group’s Iowa 


network plan an increased hook-up 
to buck the WHO crowd. 
Lawrence, of the Iowa web (KRNT- 
KSO-WMT), is reported to have 
made a careful survey of the radio 
coverage of the state, and has spoken 
to practically every 
with the idea of 


Station owner, 


adding two, three 


Moines | 


Craig | 


|or four more transmitters for ine 
| creased ether spraying of the state. 

Particularly it is understood that 
the Iowa network is figuring on 
knitting KMA, Shenandoah, and the 
new KGLO, Mason City. into its 
hook-up. KMA is especially .sought 
after, it is understood, because of its 


| booming popularity in the south- 
| western portion of the state. Earl 
| May, who owns the station, has per- 


| (Continued on page 43 




















| Charles Michelson in charge as the 
| firm’s eastern -rep. 


-_ > ] 
results and increased sales in the' tn 
complete metropolitan area_be-; 0 


cause of ... 


METRO-GOLDWYN-MAYER 


The vast talent resources of this 
star-studded studio are at the dis- er | 
posal of WHN clients. | 


LOEW’S THEATRES 
The showmanship experience of [#2¢/1: 
this great chain of theatres is an- 
other “plus” at the command of foia/: 


WHN clients. 





1540 BROADWAY 
NEW YORK CITY 


WHN advertisers are showing) 
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Forgive ‘Outlaw’ 


Station; Taken ' 


Into CBC Fold 


Regina, Sask., Feb. 16. 
Treated for several years as an 
outlaw, the Moose Jaw community- 
owned CHAB has received the bless- 
of 








ing the Canadian Broadcasting 
the 
right to use all the latter’s programs. 
Murray Gladstone, CBC head, | 


yielded to the 100-watter following a 


Commission and been granted 


recent trip to the western part of 
the Dominion. 
Station had been ordered off the 


air not so long ago. It appealed ‘to its | 
fan-letter writers and the support it | 
got encouraged the station to defy 
the CBC’s edict. Outlet also paid 
scant attention to the commission’s 
demand that it curtail the use of 
phonograph records and improve its 
equipment. Government apparently 
decided that the only way out of the 
dilemma to bring the station 
into the fold. 


was 


Sues Haven MacQuarrie 


Hollywood, Feb. 16. 

Suit for half of salary earned by 
Haven MacQuarrie on current con- 
tract with Chase & Sanborn for 
broadeasting ‘Do you want to be 
actor’ was filed yesterday (15) by 
George Lyon. Alleges he has part- 
nership agreement with MacQuar- 
rie. 

Deal is down the middle split, ac- | 
cording to Lyon, who said he en- 
gineered sponsorship. 


phil 
baker 


THE 
GREAT 
AMERICAN 
EDITOR 
@ GULF REFINING e 
COMPANY 
SUNDAYS 
7:30-8 P.M., EST 
WABC 


CBS 
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|} nied new station to be operated on 
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“The Musical Toast of the Southland” 
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F.C.C."S WASHINGTON DOCKET 





Decisions 


Washington, Feb. 16. 

California: Metro Broadcasting Co., Los Angeles, de- 
nied new station to be operated on 820 ke with 250 
watts. Commission sustaining Examiner P. W. Seward; 
News Press Publishing Co., Santa Barbara, granted 
new station to be operated on 1220 ke with 500 watts, 
Commish upholding Examiner George H. Hill. 

Georgia: W. T. Knight, Jr., Savannah, denied new 
station to be operated on 1310 ke with 100 watts, sus- 
taining Examiner M. H. Dalberg; Jack E. Brantley, 
Mrs. Jack E. Brantley and Jack E. Brantley, Jr., Sa- 
vannah, denied new to on 1310 
with 100 watts, Examiner 
Michigan: Saginaw 


be operated 
Dalberg sustained 
Co., Saginaw, de- 

1200 ke with 100 
watts nights, 250 watts days, specified hours, Commish 
reversing Examiner Dalberg; Harold F. and 
Edmund C. Shields, Saginaw, granted new station to 
be operated on 950 ke with 500 watts, daytimes only, 
Examiner Dalberg reversed. 

Minnesota: Wise Broadcasting Co., St. Paul, applica- 
tion for new station to be operated on 630 ke with 250 
watts (facilities of KGDE, Fergus Falls), dismissed at 
request of applicant. 

New Mexico: KICA, Clovis, granted change in hours 
of operation from specified to unlimited days, speci- 
fied nights, on 1370 ke with 100 watts. 


station 


Broadcasting 


Gross 


New York: Niagara Falls Gazette Publishing Co., 
Niagara Falls, denied new station to be operated on 
| 630 ke with 250 watts, days, Examiner Dalberg sus- 
| tained: Power City Broadcasting Corp., Niagara Falls, 
denied new station to be operated days on 630 kc 


with 250 watts, Examiner Dalberg reversed. 


Oregon: KSLM, Salem, application for frequency 
change from 1370 to 1240 kc, and power boost from 


100 to 250 watts. dismissed at request of applicants. 
South Dakota: Aberdeen News Co., Aberdeen, ap- 

plication for new station to be operated on 1390 kc 

with 1 kw unlimited, dismissed at request of applicant. 
Washington: Vancouver Broadcasting Co., Vancouver, 


| new station application for 1500 ke with 100 watts days, 


denied as in cases of default for failure to file an ap- 
pearance and statement of facts in accordance with 
Commish rules. 


Set for Hearing 


Alabama: James R. Doss, Jr., Mobile, new station io 
be operated on 1500 ke with 100 watts days only. 

California: KJBS, Julius Brunton & Sons, San Fran- 
cisco, change frequency from 1070 to 1080 kc; KYOS, 
Merced Star Publishing Co., Inc., Merced, change fre- 
quency from 1040 to 1260 kc. 

Florida: WIOD-WMBF, Isle of Creams Broadcasting 
Co., Miami, change frequency from 1300 kc to 610 ke. 

Idaho: KIDO, Boise Broadcast Station, Boise, power 
jump from 1 kw nights, 24% kw days, to 5 kw all times, 
and changes in equipment. 

Illinois: Abraham Plotkin, Chicago, 
be operated on 1570 ke with 1 kw. 

Missouri: WMBH, Joplin Broadcasting Co., Joplin, 
change frequency from 1420 to 1380 kc, increase power 
from 100 watts nights, 250 watts days, to 500 watts; 
KFEQ, KFEQ, Inc., St. Joseph, increase hours of op- 
eration from daytime only to unlimited (present au- 
thority 680 kc, 24% kw days). 

New Mexico: Earle Yates, Las Cruces, new station 
to be operated on 930 kc with 500 watts days only. 

Oklahoma: WKY, Oklahoma City, boost night power 
from 1 to 5 kw. KGFF, Shawnee, change frequency 
from 1420 to 1430 ke and jump night power from 100 
to 250 watts. 

Virginia: Staunton Broadcasting Co., Inc., Staunton, 
new daytime station to be operated on 1500 ke with 
250 watts. 

Washington: KHQ, Spokane, jump night juice from 
1 to 5 kw. 


new station to 


New Petitions 


Arkansas: KGHI, Little Rock, change power from 
100 watts nights, 250 days, to 250 watts, night and day. 
Indiana: Gerald A. Travis, La Porte, new station to 





be operated on 1500 ke with 100 watts nights, 250 watts 
days. 

Nebraska: L. L. Coryell & Son, Lincoln, new station 
to be operated on 1450 ke with 250 watts nights, 500 
watts days. 

New York: WHDL, Olean Broadcasting Co., Inc., 
Olean, change name to WHDL, Inc.; WMCA, boost 
auxiliary transmitter power from 500 watts to 1 kw. 

Ohio: WHK, Cleveland, night power boost from 1 
to 5 kw. 

Oregon: KSLM, Salem, change frequency from 1370 
to 1110 ke and bocst power from 100 to 500 watts. 

Virginia: Newspaper 
new station to be operated on 


*etersburg Corp., Petersburg, 


1210 jcc with 100 watts 


nights, 250 watts day hours of operation from day- 
time to specified hours (requesting facilities WMBG, | 
Richmond). 

West Virginia: West Virginia Newspaper Publishing 
Co., Clarksburg, new station to be operated on 1250 kc 
with 1 kv days only 


Examiners’ Reports 


Okays for two new 


transmitters at Owensboro, Ky., 
and Lawrence, Mass., 


were proposed last week by Fed- 
eral Communications Commission examiners, but new 
station applicants from Fresno, Cal., and Brockton, 
Mass., were left out in the rain. 


Smallie for the Owensboro Broadcasting Co. was 
smiled on by Examiner R. H. Hyde, who found a need 
for additional service in the area Nearest broadcast 


station to the Kentucky 
Ind., Hyde pointed out, 
service. 


town 


is located in Evansville, 
and does not provide primary 


Organization—which is formed of a group of busi- 
nessmen controlling the town’s two newspapers, the 
Owensboio Messenger and Owensboro Inquirer—pro- 
poses to use community talent and programs of 
particular interest to the locality. 


air 


Operation of the station on 1500 ke, unlimited hours, 
would not cause interference to other transmitters as- 
signed to the same fréguency or adjacent frequencies, 
examiner said. 

In recommending granting of the plea, Hyde speci- 
fied that applicants present blueprints concerning 
transmitter location and antenna to the Commish. 

Tug-o‘-war between Hildreth & Rogers Co., a pub- 
lishing firm located in Lawrence, Mass., and the Old 
Colony Broadcasting Corporation of Brockton, Mass., 
for a new transmitter on 680 kc, was temporarily de- 
cided in favor of the Lawrence group. 

With both applicants described as ‘qualified in all 
respects to construct and operate a broadcast station, 
task of choosing between them was a hard one. Exam- 
iner Ralph L. Walker based his decision on the’ re- 


spective needs of the communities concerned, declar- | 


ing that the ‘City of Lawrence is without consistently 
satisfactory daytime service from existing stations, 
whereas several stations afford a signal of sufficient 
strength to render satisfactory service to residential 
sections of Brockton.’ 

Publishing concern, which prints two rags in the 
city of Lawrence, asked 1 kw, days only, on the 680 
ke ribbon. Broadcasting Corp. wanted the same as- 
signment with 250 watts. 


Adequate service by an existing transmitter in the 
same locality, was cited by Examiner Hyde as a reason 
for the Commish to turn down the application of 
George Harm for a smallie at Fresno, Cal. 


Harm, wealthy truck line operator and auto dealer, 
was told that his plea for a 100-watter on 1310 ke was 
in order, except that ‘no facts were presented to indi- 
cate that station KMJ, Fresno, has not or cannot ade- 
quately supply the needs of the area proposed to be 
served.’ In his recommendation for denial of the ap- 
plication, Hyde quoted from a similar finding concern- 
ing the application of Julius Brunton & Sons Co., 
which was tossed out by the Commish in December for 
the same reason. KMJ, Columbia Broadcasting System 


associate, operates on 580 ke with 500 watts nights, 
1 kw days. 





| 


Chicago, Feb. 16. | 

Burke Herrick of Key Advertising 
Agency, Cincinnati, comes into N. W. | 
Ayer agency here on March i as | 
head of radio department. Fills va- 














cancy left by switch of Ed Bowers | 


Herrick Joins N. W. Ayer|$5 Price on Promotional 


From Deriving Benefit v<" 





| ‘igured into state and naiional totals. 
Material is given for cities, counties 
states and the entire U. S. Object 





Brochure Keeps Rivals & these combinations is to enable 


Stations and papers with coverage 
several counties, or broken 
| arene, tc compute the economic cal- 
| bre of their territory. Radio homes 


Scooperoo of a promotion piece ®re listed. 


Shot goes 


Claims Newscast 
Ridiculed Him: 
$50,000 Damage? 


Knickerbocker Broadcasting Co., 
which operates WMCA, is named de- 
fendant in N. Y. Supreme Court in 
an action brought by T. Benson Hoy, 
jex-U, S. Navy ' 
libel, 








ensign, pilot and 


| writer, for He asks $50.000 
damages. 
Hoy claims that his reputation yw 


|injured Aug. 18, 1935, 


Vas 
when he wa 
| depicted in a sketch of the pro 
‘Five Star Final,’ 


time by a coke company (Koppe: 


sponsorea at 


He alleges that a character ‘depicted 
a certain event in my life in viola- 
tion of the Civil Practice Law’ and 


was done for the purposes of adver- 
tising and without his consent. He 
asserts that the sketch presented him 
in ‘a foolish and undignified manner 
and tended to hold me up to ridicule 





and contempt among my business 
}and social acquaintances.’ Besides 
| damages he asks that all writings 


and script be turned over to him. 


Ken Ellington Leaves WFBM 
Indianapolis, Feb. 16 

Ken Ellington, of WFBM here, 
leaves next Saturday after his eve- 
ning’ néwscast, and will begin a new 
assignment at WBBM, Chicago CBS 
key station, on following Monday 
(22). 

WFBM will set Frederick G. Win- 
ter, local lad, who has been with 
Federal Players here, in the news- 
casting spot. Winter, with no pre- 
vious radio experience, has been 
with Ellington the past week giving 
everything the o. o. 











“BARON MUNCHAUSEN” 


JACK — 
PEARL 


RALEIGH and 
KOOL CIGARETTES 


WJZ-9:30 P.M. E.S.T.—Mondays 
NBC Network 








Dir.: A. & S. LYONS, Ine. 























Fred Allen 


AND 


Portland Hoffa 


in “Town Hall Tonight” 
SAL HEPATICA-IPANA 

WEAF—Wednesdays 9-10 P.M, EST 
Dir.: WALTER BATCHELOR 








— 
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LEON 


N 
N.Y. Daily Mirror 
AND HIS ORCHESTRA 


Francis 
RED NETWORK WSM 


Mondays, 11:30 p.m., CST 


has been issued by the E. Katz Spe-| to agencies, account 
| cial Ageney, radio and newspaper 
| reps, with a price of five bucks on| 
its head to those not on Katz's mail-| . 
| ing list. Spirally-bound booklet is) And His Warner Bros. 


|entitled ‘983 Cities and 3071 Coun-| Kenneth Roberts to produce and KFWB Orchestra 


| q | ties,’ representing a handbook on Pte ‘The Fourth Clue,’ new who- ? 
/ — % | the U. S. Census of Retail Sales in Te whey ae San Francisco. |] iss and SANBORN Coffee Hour 
a . J | 1935, and sizing up as one of the| ~™Versity of California Players in 


‘ 3 | 
| heftiest and most costly promotional ~oalgy show bankrolled by Granat Sunday 8-9 P.M. E.S.T. NBC 

| shots ever issued by a rep house. | om, 
| Katz has no blurbing in it save the 
| firm name. 

Census of Retail 


to Chi managership of Paul Raymer 


execs, sponsors and various other 
| sales rep office. 


types of prospects. Price of five 
bucks is principally to keep com- 
petitors from getting ’em free. 











LEONARDI 














jewelers, 








By JANE WEST 








Sales for 1935 


a NOW RADIO’S MOST POPULAR 


| 
| was not finished by the government 
|} until middle of December, 1936, at 
FAMILY. BRINGS YOU MORE | which time Kate sent a’ flock off C 4 
| stenos, etc. to Washington to comb 





the government document 
| combinations. Neither the 


inte new 
govern- 


[AUGHTER EARS sno [{EART-THROBS NOW ASSOCIATED WITH 








Se a TeRST ae > a Sage 
| 


Presented by Ivory Soap : 99 “*/100 °/« pure | — ha Be ene pentge 
Senate sea ee ; this type, Benen sey Page Katz H | L 0) C - 
4 LISTEN ees rz Za k, Mon. to Fri. 11 EST poke gives the foo f food 
ei ’ ° ri. a.m. E ulation, 1930; total retail sale ood 
1 BIN, Nee Rea Network tonto Br sts om Est | re sale: auntie oun sie erie Harare ae 
Hi Dir. cudtaeis abvaeriate a0. station sales, etc.); drug store sale 17 East 49th St., New York PL. 3-8884 
. > 


perce! tages of these categorie 








if MGT., ED WOLF—RKO BLDG., NEW YORK CITY shu 
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Inside Stuff—Radio 





Eddie Peabody, in becoming at once a station exec and entertainer on 
KFWB, Hollywood, finally gets on the payroll of Warner Bros., after just | 
missing 10 years ago due to coincidence. 

Decade ago the late Sam Warner propositioned Peabody when sound 
pix first hit market. Deal was set, but before could be squiggled, Warnet 
died. Banjoist then continued his way. 

Back on Coast exactly 10 years after first WB overture, Peabody was 
propositioned by Harry Maizlish, g.m. of KFWB. 

Although there was some criticism levelled at last week’s Red Cross 
show in New York by radio men, P. K. Wrigley, who contributed $25,000 
toward its sponsorship, expressed himself as satisfied with the results. He 
said everyone concerned did a bangup job considering that it was all done 
without the benefit of rehearsal. Airmen thought the production job was 
shot through with too many waits and bad spotting of talent. 


In addition to WPAR, Parkersburg. and WCHS, Charleston, of the Joha 





A. Kennedy chain, Columbia has affiliated with it in West inia th’ 
two George Storer outlets, WWVA, Wheeling, and WMNN, F: ~ ount and 
Clarksburg. Wording of previous story tended to give impression that 


WPAR and WCHS were alone in Stat 


Symbolic of changed times, Carnegie Hail, New York, is out in the open 
market soliciting broadcasts to be aired in its auditorium before visual 
audiences. Wants chain sponsored programs especially, and to-’abet ths 
drive being made for ’em, the Hall has installed modern lighting layout, 
new fly-loft, and a p.a. system. 

NBC’s press release of Feb. 15 on new program, ‘Singing Kid,’ with 
Bobby Breen, demonstrates extremes in ‘no mention of rival network’ rule 

Brief resume of Breen’s career lists him as appearing on the Ben Bernie 
and Jack Benny programs for NBC. His build-up by and for Eddie Cantor 


on CBS is conspicuously unmentionec 
Acks to Quiz Goldstein 


‘ACTOR OPTION Before Commish Trial 
a ae 


Gross, the cartoonist, and Charles 
Sherman, writer, were sued in N. Y. | 
Supreme Court yesterday (Tuesday ) 
Standard Brands had not up to) by Norman Miller, agent, for $7,000 
yesterday (Tuesday) decided wheth- he claims as commission. Miller 
er it will continue the ‘Do You Want | will ask Judge Levy today (Wednes- 
to Be an Actor?’ series in Chase & | day) to be allowed to examine Rob- 
Sanborn Coffee’s Sunday night spot | ert Goldstein, president of Superior, 
on NBC after the expiration of the | before trial of the action. 
current 13-week cycle. Under the Plaintiff claims that as personal 
terms of the contract with KFWB, | '€P. for Sherman he persuaded Su- 
Los Angeles, owner of the show, no- | Perior to dispose of Sherman's and 
tice either way is due by Friday (20). Gross’ script, ‘But It s My Town. He 
A. K. Spencer, of J. Walter Thomp- | #V€'s he was to receive 50% of Su- 
son’s radio department, has been in | Periors net profits and 10% of the 
Hollywood the past week wrestling amount Gross and Sherman received. 
with a dual task. It’s up to him and | Claims he never received a cent for 
Danny Danker, v. p. in charge of the his work, Defendants put in gen- 
agency’s weet chast branch. to. use eral denial of allegations. 
what they can do with ‘Actor’ in the | 
way of increasing its air audience or 
finding a substitute program. 
Among the sub ideas being con- 
sidered is a variety show. 


| 
} 


| 





Cowles Tie-Ins 











(Continued from page 41) 








Patterson Leaves WCAE manent lines into Des Moines, and 
Pittsburgh, Feb. 16. | the Iowa network, at present for a 
WCAE publicity director for last | twice-weekly paid-for broadcast in 
two years, Pat Patterson is quitting the interests of the Earl May Seed 
post this week-end to join news staff |C°. lowa web has fed KMA a 
of Washington Herald. He takes up couple of programs, also, but it has 
his new job Monday (22). been on a more or less if and when 
Succeeding him here is Jimmy basis. 
Murray, one-time sports writer on 
Post but for the last few years in 
radio as globe-trotter on WCAE for 
Hearst’s Sun-Telegraph. 


Sold As a Unit 

Plan, it is reported, is for a com- 
pletely knitted hookup with KMA, 
making it an integral part of the 
network, and sold with the rest of 
the station on the Iowa web as a 
unit. In addition, KMA has a num- 
| ber of programs at present which 
are sought after by the Iowa web- 
for state-wide broadcast. 

Up in Mason City, which is up in 
|the northern central edge of the 
| state, Station KGLO, owned and op- 

erated by the Globe-Gazette, is a 





| PHILADELPHIA 


1, WCAU 
2. WIP 


WIP 


“PHILADELPHIAS 
PIONEER VOICE 





web and the station are interested in 


up along the northern boundaries 
of the state, and to get more call 
‘letters on the web, with KGLO 
figuring on the Iowa web for a quick 
build-up on account of the network’s 
established rep throughout the states, 
and its recognized programs. 


Borden’s S. F. News Deal 


San Francisco, Feb. 16. 

Three news broadcasts daily for 13 | 
weeks, involving a cost of more than | 
' $10,000, will be inaugurated over 
wees . KFRC here by the Borden Milk next | 
be made of WIP’s consistently Monday (22). Deal is biggest of its | 
snappy, independent job. . . kind handled by a local station in 
station is resourceful and thinks a long time. Contract, signed 
"em up and carries "em out pro- through McCann-Er ickson, calls for | 
. ° 'three ten-minute spots daily, at 
lifically . . . has substantial sus- 


re 8:30 a.m., 12 noon and 4:45 p.m., PST. 
taining budget and goes after Newscasts may be extended to the | 


remotes, novelties, community Don Lee network after the first 13 


attention-getters. Has barn- weeks. 
dance oonumnny sing, re John B. Hughes of the KFRC staff 
> ’ ~ 


; cs ‘ will do the broadcasts. Assisting him | 
ciprocal publicity deals with 


| 
se 1 || in writing the material, which will | 
dailies vox-pop and an array o! 
tie-ups. 








WIP AGAIN 
COMES THROUGH! 


* One-two sequence is same as 
last year but recognition should 


be gathered from ILN.S. and Uni- | 
versal, will be Al Hunter and Hal | 
Bratsberg, KFRC announcer-pro- | 


"From “Variety” Showmanship ducer. Hughes will continue his Don 


Survey — Febrnary 10, 1937. 


Lee sustainers, Legislative Keyhole | 











A Radio Nightmare 





Terror of the sidewalk inter- 
view impresarios struck last 
week when WMCA, New York, 
ran afoul an outspoken critic. 
Before Bill Stern could halt him 
one peevish citizen got on the 
air a comment about the N.Y. 
State License Bureau. 

Commissioner Charles A. Har- 
nett was incensed at the crack 
which concerned passing of 
drivers tests. While accepting 
station’s apology in the matter 
Commissioner asked its help in 
trying to apprehend the citizen 
who had made the flip remark. 

‘Prove it or apologize’ pub- 
licly’ will be the fate of the 


citizen if caus 








NEGRO AMATEURS DRAW 
SPONSOR AFTER 2 YEARS 


‘Amateur Night in Harlem,’ weekly 
our show broadcast from Apollo 


Negro theatre, over WMCA, N. Y.. 


« 


and fed out to stations linked in the 


Inter-City system, goes under com- 


I 
( 


f 
( 


( 


I 


nercial sponsorship starting tonight 


17). *rogram has been sustaining 


or more than two years, having 
lebuted shortly after the amateur 
raze vept the country 
Golden Peacock Cosmetics is the 
Ruthrauff & Ryan set account 


Beside New York orfgination, com- 
nercial will also be pumped out to 


WIP, Philly. WCBM, Baltimore. and 
WOL, Washington, sister stations in 


1 


$750 an hour as against previous | 


he Inter-City chain. 


WBBM RATE BOOST 


Chicago, Feb. 16. 
WBBM. local Columbia outlet, will 
oost rates to high mark for city at 


$610 per hour. Entire rate increase 


; ¢ 


yn the card will average 25%. 
Rates effective March 1. 








new transmitter. Both the Iowa | 


getting together as quickly as pos- | 
sible, it is reported, the Iowa web in | 
order to obtain additional wattage | 


| 
j and Names Make News, 


———__ --- + o> 


Drastic Radio Station Tax 
Alarms Ohio Broadcasters; 
Move to Head Off Passage 





| 


Columbus, Feb. 16. Bill also carries a fine of from $10 
Alarmed Ohio broadcasters are | ‘0 $1,000 for each day of operation 
without a franchise. 
‘Idea’ Worries "Em 
Radio men here feel certain that 
the bill will be killed in committee, 
Governor Martin L. Davey in any 


event is expected to veto the bill if it 


turning the pressure on the Ohio 
Legislature to defeat a tax bill in- 
troduced by Rep. Joseph R. Duffy of | 
Cleveland, which ; 
say, would soon tax most of the sta- 


station owners 


tions in the state out of existence. coach % ad hw +} 1 Roos 
>31) 1 1 . . snoulid be passed yy the iegisiature, 
Bill, which has had a secon read- Neverthele rage iar Pam oie gs oo 
+7 . ‘ IN ri SS, terere S a iCar thas 
ng, would require broadcasting com- | 4, wurry i] t the fo1 ' 
- the uffy bill is just the forerunne:, 
panies to organize under the laws 0 , a | 
- 7 =e aoa _ I t | of a flock of similar proposals aimed 
ne state and pay a monthly fran- . . ’ 
f 10%. af fa : at broadcasting. So broadcasters are 
tax oO l >» ot their gross sales 4 . 4 4 ‘ | 
= oe , making a strong effort to get a hear- 
Revenues would be used for flood]; pornna the tae eimmittaa me aa 
a ; Meee ing before the tax committee of the 
re > WT ce or the irc > + al 
relief purposes fo1 e first year, | jesisjature xplai iain . 
. ; ah eal : egisiature to explain their ope - 
and after Feb. 1, 1938, be erted to 


tions and head off discriminatory 


the old age pension fund legislation 
gislation. 


Stations would be compelled to file | 
in writing before the 10th of each! 


month a report including a state- 
ment of their total number of hour: CBS LEGAL DEPT. OKAYS 
of commercial broadcasting. Pena!- M’MURTRIE PROGRAM 


ties for failure to file reports and 
pay the tax would be 15% of the tax 


due after five days, and :ancellation a 
of the franchise if tax, plus penaity, CBS sales dept. is dickering with 
is not paid in 60 days after it is due.!a sponsor for a program ealled 





‘Warning Signals, written. by Burt 
WFIL’s New Studios wears dese and Pauline Garrick. Ex- 
pects to close in next couple of days. 
Philadelphia, Feb. 16. MeMurtrie got okay from National 
3ids were asked from contractors | Better Business Bureau to use its 
this week for construction of new |name, files and slogan. There are 55 
WFIL studios here Remodeling | B.B.B.’s in U.S.A. and another 80-odd 
floor will begin March 10. Plans|Chambers of Commerce that tie in. 
were drawn by Horace Trumbauer. |Huge losses annually. due to swin- 
Studio has been located in Straw- | dles, etc. 
bridge and Clothier department store| Matter has been on fire some time, 
since a merger two years ago. There| but CBS legal dept. only gave the 
will be four studios in new spot, one | go ahead signal last week after scru- 
|; with own control room and three | tinizing the proposed program from 
| working from central. tall angles. 

















THE COMMERCIAL APPEAL STATION 
+ Memphis, Tennessee * 
OPERATING IN THE PUBLIC INTEREST 


780 KILOCYCLES ® S000 WATTS DAY ® 1000 WATTS NIGHT 
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Outstanding Stunts: 





CONTEST FOR CONTEST 
IDEAS. 
WMCA, NEW 


YORK CIvy. 











Contest for Contest Ideas 
New York City. 
WMCA is conducting a contest for 
contest ideas, with Lucidin sponsor- 
ing the programs. 





Listeners are asked to submit} 
ideas of what they may consider the 
epitome of contests. Winning thought 
will be eventually conducted as con- 


test for program. 





Job-Finding Frograms 
Rochester, N. Y. 

WHEC is co-operating with Mon- 
roe County American Legion in a 
job-hunting program for veterans. | 
Station provides evening time and 
legion spieler lists qualifications of | 
picked group of ex-soldiers. Would-| 


RADIO SHOWMANSHIP 


Alttention-Getters, Tie-Ups, Ideas 


+- 






























HERE AND THERE | 


Bernice Judis, manager of station | 
WNEV. N. Y., back from vacation on | 
the Coast. 

Bob Taplinger returned 
Hollywood this week. 

Neal W. Hopkins has joined Kass- | 
Tohrner Radio Productions as script 
director. Hopkins was formerly on 
the production of ‘Your Unseen 
Friend,’ and ‘Omar the Mystic.’ 





from 


Ruth Bennett, formerly with Free 
& Peters, Inc., is now with the New 


York office of Joseph Hershey Mc- | 


Gillvra, station rep 


Truman Brizee, former manager of 
the Capitol theatre, has _ joined | 
WHAM, Rochester, as salesman. 





WMCA, | 


oy vy © . « 
film commentator, back after | 


Buddy Cantor, onetime 
enw < 


be employers then can get in tgquch| stay on the Coast. 


wth the station or the veterans bu-| 
reau. Music and entertainment fills | 
out the program. ' 
Los Angeles station currently is | 
ballyhooing an employment-finding 
program of similar character. 





Johnson Sisters, Harriott and Alice 
Ruth, did their first broadcast from 
a hometown station, KFOR, Lincoln, 
Neb., last. week, though they’ve been 
on the air for NBC by way of KDKA, 
Pittsburgh, and the Don Bestor and 
Smith Ballew bands. 

















va. 





MARIO BRAGGIOTTI 
WITH HIS ORCHESTRA 
Whose Baton You Can 
Bet On 


(HEARD .ON NBC NETWORK) 
Mgt. CONSOLIDATED RADIO ARTISTS, ine. 























OPENING FEB. 19 
HOTEL COMMODORE, NEW YORK 
Per. Rep.—ARTHUR T. MICHAUD 
1775 BROADWAY, N. Y. C. 
Mgt.—M.C.A. 





| Klauber, writing team on Education- 
| al’s Astoria lot, framing radio pro- 


| light schedule announcer, 


| gram for Publicity Associates. 


Charles Stark, WMCA, N. Y., day- 
now resid- 
ing in Philly and commuting daily. 
Pinky Lee is the headliner on. a 
comic valentine put out. over. the! 
weekend by NBC artists service. 


Bodke Carter, radio news commen- | 





jitator, will select from his scripts of | 
' ‘ . 
the past four years material to be in- | 


corporated into a book titled ‘This Is | 


Life.’ 


Arthur Jarrett, Sr., 


and Marcy 


Jar- 
rett is father-in-law of Eleanor Holm, 
champ swimmer, 


Cabs on Air 


Pittsburgh, Feb. 16. 

Yellow Cab Company hitting the 
air waves for the first time around 
hére, aside from occasional spot an- 
nouncements, to get across recent 
rate slash of 30%. Cab people have 
programs running now on two sta- 
tions, and understood they’re dicker- 
ing for still a third. 

On WCAE, Charlie Danver, daily 
columnist of Post-Gazette, hitting the 
ether twice weekly with 10 minutes 
of chatter, gossip and human interest 
stuff, while on WWSW, Allan Trench, 
former announcer at WCAE, is cab- 
bing it with ‘Yes and No’ question 
forum. 

There are cash giveaways on the 
latter, with Danver avarding free 
book of taxi tickets to someone he 
picks out personally each session. 








IlIness Outs Joan Blaine 
Chicago, Feb. 16. 
Due to illness, Joan Blaine is out 
of the NBC ‘Mary Marlin’ serial. 
Place has been taken by June Mere- 

















JERRY 
COOPER 


KRUEGER BEER 
Mondays at 10:30 PM.. 
WEAF - NBC 


DRENE SHAMPOO 
Wednesdays at 7:45 P.M. 
WEAF - NBC 
Thursdays at 7:45 P.M. 
WAZ - NBC 





Management 


COLUMBIA ARTISTS 
BUREAU 











dith, who originally held the title 
role. 

June Meredith also stars in Mu- 
tual’s ‘Behind the Camera Lines,’ 
and the WGN five-a-week ‘Wife vs. 








Secretary.’ 





Negro Sunday Night 





Philadelphia, Feb. 16. 

WDAS, which has never ca- 
tered. te. any particular type of 
program or. advertiser, is booked 
solid with programs designed 
for colored listeners from 7 to 
11:30 Sunday nights. Also has a 
Negro appeal commercial on 
Sunday afternoon. 

In one program dramatic 
colored poetry is read. Others 
are religious or musical. Are 
presented by both white and 
sepia sponsors. 











AFTER 10 YR. VACATION 
RESINOL EYES RADIO 


After quarantining self from radio 
for 


years, Resinol Soap is again on the 


as an advertising medium ten 


air. Has spotted a $6,000 spread on 
WBAL, Baltimore, in form of daily 
five-min. shots over a year. 

A. L. Carter, prez and active boss 
of Resinol, is 
Indies, but when he returns in three 
weeks will expand air campaign over 
national scope. Will buy on Hearst 


envrrentivy ernuicine West 
Currenuy Cruising West 


stations to $30,000 or so extent. Plans | 
|to invest $100,000 this year in toto 
over ozone. 

No agency on account. Carter is 


handling campaign himself. 


Baseball Pact Set in St. L. 


St. Louis, Feb. 16. 


Sam Breadon, pres. St. Louis Car- 
dinals, has concluded negotiations 
with KMOX and KWK for broad- 
casting baseball at Sportsman’s Park 
during coming season but deal be- 
tween the two stations and St. Louis 
Browns is still hanging fire. Stations 
will pay $7,500 each to Card manage- 
ment, same as last year, and will 
have exclusive privileges. Sunday 
and holiday games are barred, 


are pretty far apart on figure to be 
paid for airing games but deal is ex- 
pected to be closed before season be- 
gins. 

WIL which retired from baseball 
broadcasting last year is not likely to 
return to this form of entertainment 
feeling that there are plenty of dial- 
ers who want something besides 
baseball during afternoons. KSD, 
owned and operated by St. 
Post-Dispatch, afternoon rag, 
never aired baseball here and won't 
this year. General Mills is sponsor- 
ing KWK which will use John 


O’Hara at games while Kellogg is| 


bankrolling KMOX with France 
Laux at the mike. 





Angelo Patri Back Again 


Maxon agency has signatured An- 
gelo Patri, New York school princi- 
pal, to do a daytime series for Heinz 
Baby Focds. Patri was on the air 
several years ago for Cream 0’ 
Wheat, 

Florida Citrus Growers is extend- 
ing its disc campaign, with Ruth- 
rauff & Ryan the agency. 


as in| 
previous years. Stations and Browns | 


Louis 
has | 


Agencies—Sponsors 
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Batten, Barton, Durstine & Osborne 
have spotted 15 minute transcrip- 
tions for Oneida Ltd. (Tudor Silver- 


ware) on WGN, to run once weekly | 


for 13 weeks. 
and features Peggy Tudor. 





Illinois Bottled Gas has_ taken 
three, two-minute participations per 
week on the 
Hour, for 13. weeks. 
tising Agency has the account, 





General Mills has signed with 
WHN, New York, for baseball play- 
by-play this season for Wheaties. To 
use the International League games 
over in Jersey. Cliff Samuelson was 
in for the inking of the official 
papers, 





McManus, John & Adams is the 
agency for Pontiac’s John Held Var- 


sity Show over the NBC red 
(WEAF). Wrongly ascribed to D. 
P. Brothers. 





Walter Johnson of Young & Rubi- 
cam waxing Buck Jones’ ‘Hoof- 


beats’ in Hollywood for Grape Nut | 


Flakes. 





Log Cabin Syrup show optioned 
Jackie Coogan for another five weeks 
on the ‘Billy the Kid’ serial. 

} 
| W. E. Long Co. has added ‘Ad- 
| ventures of Ace Williams’ transcrip- 





tion series to WRVA, Richmond, for 
|Nolde Bros, Bread; KOA, Denver, 
|for Old Homestead Bread; WCBM, 
| Baltimore; WJAC, Johnstown; WTBO, 
Cumberland; WJEJ, Hagerstown; 
WFEA, Manchester, for Schmidt 


SCRIPPS-HOWARD SUES 
"TO UPSET FCC RULING 


Washington, Feb. 16. 





Counsel for Continental Radio, 
| Scripps-Howard subsidiary, yester- 
|day (Monday) asked the Circuit 


| Court of Appeals, District of Colum- 
bia, to set aside the decision of the 
| Federal Communications Commis- 
| sion which turned down C-R’s plea 
|for a franchise on 1230 k. c. but 
| granted a similar petition by WOL, 
| Washington. Request in either case 
| was for 1,000 watts day and night. 
| Continental proposed to put up its 
transmitter just outside of Washing- 
iton. In the case of WOL it was a 
| transfer of wavelengths. Court action 
| ties up the shift for WOL. 





Myrt and Marge Habit? 


Philadelphia, Feb. 16. 


Poll on dialer-inners on WCAU 
Women’s Club caused station to 
change time of program from 1:30 
p.m. to 3 p.m, when 95% of women 
favored the later hour. Reason fre- 
quently given was return of Myrt 
and Marge to 2:45. 

Women’s Club listeners almost all 
follow this series and say new hour 
allows hearing both without inter- 
ruption, 











SHOWMANSHIP CALENDAR 


(March, 1937) 





the month of March. 


Retail Dry Goods Assn.) 


Square, Boston, Mass. 


York City. 


National Business Women’s 





Professional Women’s Clubs,, 1819 


York City. 


| Salle avenue, Minneapolis. 


National Foot Health Week, March 29 to April 5: 
| sponsored by the Boot and Shoe Recorder, 239 W. 39th 


| street, New York City. 


Women’s Exposition of Arts and Indusiries, March 
|29 to April 3; sponsored by Women’s Exposition of 
| Arts and Industries, 411 Fifth avenue, New York City. 


SPECIAL DAYS DURING 
(1) Nebraska entered Union, 1867. 
(2) Texas Independence Day. 


(Showmanship being largely dependent on stunts, 
tie-ups, etc., in connection with established holidays 
and events, Variety herewith presents a calendar for 
This calendar is published 
monthly from material copyrighted by the National 


SPECIAL WEEKS DURING MARCH 
National Sportsmen’s Show in Hartford, March 6-15. 
sponsored by Campbell-Fairbanks Expositions, 


Girl Scout Anniversary Week, March 12-18; spon- 
sored by Girl Scouts, Inc., 570 Lexington avenue, New 


Week, March 
sponsored by the National Federation of Business and 


International Flower Show, March 15-20; sponsored 
| by the Horticultural Society and New York Flower 
| Clubs, 598 Madison avenue, New York City. 
| Northwestern Sportsmen’s Show, Minneapolis, March 
| 27 to April 4; staged by General Shows, Inc., 805 La 








1847. 


(3) Florida entered Union, 1845; Bell, inventor of 
the telephone, born, 1847; first U. S. postage stamps, 


(4) Pennsylvania Day (charter granted), 1681; Ver- 
mont joined Union, 1791; Bank Holiday, 1933. 


(7) Luther Burbank, horticulturist, born, 1849. 


Park 


(10) Telephone first used, 1876. 

(12) Girl Scout Birthday; great blizzard, 1888; gen- 
eral post office established, 1799. 

(14) Passion Day; Eli Whitney patented cotton gin, 
1794: Albert Einstein born, 1879. 

(15) Maine admitted to Union, 1820. 


(16) Federal Trade Commission organized, 1915. 


14-20, 


Broadway, New 
(25) Maundy 


(state holiday). 


(28) 


(17) St. Patrick’s Day. 
(20) Spring begins. 
(21) Bach, composer, born, 1685; Palm Sunday, 


or Holy Thursday; Maryland Day 


(26) Good Friday. 

(27) Jewish Passover—first day Nisan (begins sunset 
previous day; Lent ends at noon. 
Easter Sunday; Jewish Passover, second day 


Nisan (begins sunset previous day). 


MARCH 
millinery, shoes, 


(30) Alaska made part of the U, S., 1867. 





Sales Promotion Note: With Easter to stimulate sales, | 
March this year goes into fourth place among all | 
months in department store volume (when Easter oc- | 
curs otherwise March ranks eighth). 
roughly 9% of the year’s total, 


Sales should be 
Best sellers: patterns, 
gloves, neckwear, junior and misses’ 


and woen’s coats, boys’ wear, appliances, 


WLS Homemaker's | 
Wade Adver- |! 


| Baking Co.; KSL, St. Lake, for Par- 
|amount Baking Co. 





Town Talk Bread and Hathway 


Series is a musical, | Bakers, spot announcements, being 
| placed in Eastern and far Western 
| stations by W. E. Long Co. 





Gallenkamp Stores (shoes) 


have 


signed through Long Advertising 
Agency for a series of half-hour 


whodunits, ‘True Detective Mys- 
teries,’ starting Friday, March 5, 7 to 
7:30 p.m., PST, over six NBC-Blue 
outlets in California: KGO, San Fran- 
cisco; KECA, Los Angeles: KFBK. 
Sacramento; KWG, Stockton: KMJ. 
Fresno, and KERN, Bakersfield. L 


talent will be used for the sho, 


which will originate in San Fran- 
CiscY, 
Seven accounts were landed b 


WNEW, N.Y., in the last 10 days be- 
sides an increase in spot announce. 
ment biz. Coleman-Halloran, Inc., 


| Serutan, Lander Co., Kay Rineli Per- 
| fumes, 


Elin, Inc., Fairbanks-Morse, 
and Finlay-Straus, Inc., were the ac- 
counts which will have programs of 
15 minutes or longer three to six 
times per week. Spot announcement 
contracts were with General Supply 
and Cosmopolitan Hotel. 





Lucky Strike will go from 30 to 
45 minutes on NBC also if that net- 
work can arrange for the expansion, 
NBC has sold the half hour follow- 
ing the cig’s Wednesday night period 
to the United Ice Dealers. Increase 
to 45 minutes became effective on 
CBS last Saturday night (13). 





J. P. Ford & Son, of Wyandotte, 
| Mich., maker of Wyandotte Cleanser, 
jstarts a matinee series on CBS 
| March 2. It will be a quarter-hour 
| originating from New York Tuesday, 
| Thursday and Saturday. N. W. Ayer 
is the agency. 

















COMBINATION! 











CARL 
HOFF 





LUCKY STRIKE 


“Your Hit Parade’ 


Saturday, 10 p.m., EST 
WABC - CBS Network 




















THE 


THREE MARSHALLS 


MONDAYS 
12:15 p.m.—WJZ 
Exclusive Management 
NBC ARTIST SERVICE 


30 ROCKEFELLER PLAZA, N. Y. 
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: Court Ruling Favors Copyright 


Piracy, Already Common, in Japan 





Toyko, Jan. 27. 

Looks like there’s going to be a 
new freedom for Jap publishers, 
producers and recorders who make 
their living pirating books, tunes and 
whatnot from works copyrighted in 
other countries. In the past those 
gentry have been considerably ha- 
rassed by the activities of Dr, Wil- 
helm Plage, German legalite, who 
has, at frequent intervals, haled 
them into court for copyright in- 
fringement. In most cases compro- 
mises were made before the cases 
came to trial. 

From now on it’s going to be a 
horse of another color, Judge Toshio 
Fujishima of the Tokyo Local Court 
having decided Friday (22) that only 
the ‘victims’ of an‘ infringement are 
entitled to bring action under Japa- 
nese law, and as Dr. Plage was 
clearly not the ‘victim’ in his thirty 


—— 











per 7 
Witinarel P< 


The Sensational Ballad 


When My 
Dream Boat 
Comes Home 


From “CHEROKEE STRIP” 


Starring Dick Foran,‘‘The Singing Cowbey’’ 
The Greatest Western Ballad in Years 


MY LITTLE | 
BUCKAROO 


M. WITMARK & SONS | 
1250 Sixth Ave., RCA Bldg., N. ¥. 


CHARLIE WARREN, Prof. Mgr. 




















Songs for the Millions from 
the 20th Century-Fox 


Picture 
“ONE IN A MILLION” 


“ONE IN A MILLION’ 


‘WHO’S AFRAID 
OF LOVE’ 


And Sonja Henle’s Waltz 
Favorite 


“THE MOONLIT 





RCA BUILDING -RADIO CITY-NEW YORK.NY 
PHIL KORNHELSER, Gen Moar. 





rem ree wu re - 


Fwo TOP 


TEMPO TUNES 








Wutlen aud Arranged lyW\LL-HUDSON 


MR.GHOST 


GOES TO 


TOWN 
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Now a World-Wiale Swing sation f 


ORGARN 
GRINDER’S 
SW imi G 


be EXCLUSIVE PUBLICATIONS 1NC 
1619 BROADWAY 


NEW YOPK N Y 















| 


} 
| 


or more cases pending, no relief 
could be expected or would be forth- 
coming. 

While Dr. Plage has a number of 
times appeared for various foreign 
interests, the case which upset his 
well-laid plans to force payment of 
royalties to his clients was against 
the Shochiku Theatrical Co. and its 
managing director, Shiro Kido, for 
having produced Japanese versions 
of Meyerferster’s Al’ Heidelburg at 
the Tokyo Shochiku theatre and 
portions of-Puccini’s ‘Madame But- 
terfly’ at the Osaka Kabuki theatre. 

Reversal 

Lower court decided in favor of 
Dr. Plage and assessed a fine of fifty 
yen against Kido. On appeal, the 
higher court reversed the decision, 
and in doing so makes it extremely 
difficult for foreign copyright own- 
ers to protect themselves in this 
country. 

In arguing his case Dr. Plage cited 
the Berne Copyright Treaty to which 
Japan is a signatory, but the Judge 
declared no dice as the Berne Con- 
vention did not provide for transfer 
of copyright. Hizonner cited article 
15 of the Japanese copyright law, 
which states that copyrights, like im- 
movables, must be registered when 
transferred. Such being the case, Dr. 
Plage was informed that he could 
consider that he had only sustained 
damages in free competition. As a 
parting shot Hizonner pointed out 
that article 44 of the Japanese law 
requires that suit be brought in the 
name of the ‘victim.’ 


SEE LOUCKS AS 
STEP TOWARD 
PEACE 


Washington, Feb. 16. 
Early agreement on terms of a 
stipulation in the antitrust suit be- 








| tween the U. S. Government and 
| American Society of Composers, Au- 


| week 


thors and Publishers was seen last 
following appointment of 
Philip G. Loucks, former managing 
director of National Association of 
Broadcasters, to represent the radio 
industry’s interests in the alleged 
monopoly proceeding. 

While no date has been fixed, the 
case has been restored to the docket 


| in the New York Federal Court and 


the attorneys for the two parties are 
understood to have made substantial 
progress in preparaion for another 
hearing. Case has been in tke ice- 
box since the summer of 1934, when 
trial was recessed by consent of the 
opposite factions. Counsel have been 
working intermittently for past 20 
months on the stipulation. 

Broadcasting industry group action 
was interpreted as definite proof that 
matters are coming to a head. Al- 
though NAB has no official position 
in the court proceedings, the associa- 
tion bosses felt things have reached 
a stage now where it is desirable to 
have a legal expert sit in with the 
Government and look over all papers 
from the industry viewpoint. Desire 
is to prevent omission of any perti- 
nent facts affecting music-user: and 
make certain that. nor-controversial 
features of. the pact are in harmony 
with radio’s interests. 

Loucks will consult with Andrew 
Bennett, special Federal prosecutor, 
and other attorneys working on the 
agreement. While he will have no 
formal connection with the Govern- 
ment staff, ne will serve as medium 
by which broadcasters will transmit 
their opinions to the Justice Depart- 











ment. 











LEO FEIST, Inc. * 








Gordon & Revel’s Greatest Score... From ‘Head Over 
Heels In Love’... A Gaumont-British Picture 


‘May I Have the Next Romance With You’ 
‘Lookin’ Around Corners for You’ 
‘There’s That Look In Your Eyes Again’ 


‘Head Over Heels In Love’ 
1629 BROADWAY ®* 


NEW YORK 

















Most Played on Air 





To familiarize the trade with 
the tunes most on ihe air 
around New York, the follow- 
ing songs were most played on 
the networks last week. Com- 
bined plugs on WEAF, WJZ 
and WABC are computed for 
the week from Sunday through 
Saturday night, Feb. 7-13. 
*This Year’s Kisses 
*There’s Something in the Air 
*With Plenty Money and You 
On a Little Bamboo Bridge 
tNight Is Young 
*Good Night, My Love 
*May I Have Next Romance? 
*Love and Learn 





Gee, but You’re Swell 
*You’re Laughing at Me 
When My Dreamboat Comes 
Trust in Me 
Serenade in the Night 

If My Heart Could Only Talk 
*I’ve Love to Keep Me Warm 
*I’m in a Dancing Mood 

Boo Hoo 

I Can’t Lose That Longing 
Mood That I’m In 

When Poppies Bloom Again 
*Slumming on Park Ave. 
*Pennies From Heaven 
Twinkle, Twinkle Little Star 
*One in a Million 

*Rainbow on the River 





*Indicates filmusical song. 
tIndicates stage production 
song. The others are pops. 














OLD FAV TUNES © 
IN NEW GUISE 


Shapiro, Bernstein & Co. proposes 
to put out its own publication of 
‘Meet Me Tonight in Dreamland’ 
when the renewal of copyright it has 
obtained from the mother of the late 
Leo Friedman, one of the tune’s 
writers, becomes effective Mar. 2. 
Will Rossiter, who controls the re- 
newal rights to the lyrics, authored 
by Beth Slater Whitsen, will also 
have an edition of the song on the 
market. 

Reprint rights to another tune by 
the same pair, ‘Let Me Call You 
Sweetheart,” is still the center of a 
controversy bctween Shapiro-Bern- 
stein and May Mayer, of the Paull- 
Pioneer Music Co. Mayer claims 
that the copyright renewal which 
S-B got from Mrs. Friedman is in- 
valid because her son just before 
his death assigned the renewal rights 
of all his works to Will Rossiter, 
from whom Mayer bought the rights 
to ‘Sweetheart.’ 

Shapiro - Bernstein counters 
Mayer’s contentions with a court de- 
cision which holds that the author 
has no right to interfere with the 
property of his heirs by disposing 
of a copyright renewal which might 
not become effective until after his 
death. 


A Musical Month 


Washington, Feb. 16. 

Plot to dedicate the month of Feb- 
ruary—ordinarily held sacred to ga- 
loshes and pneumonia—to the muse 
of Music was aired last Wednesday 
(10) by Senator Copeland of New 
York. 

Introducing ‘a bill to designate the 
month of February in each year as 
the Menth of American Music,’ Sen- 
ate medico requested annual Presi- 
dential proclamation setting aside the 
month in honor of American compos- 
ers and to ‘stimulate popular inter- 
est in American music and enrich the 
cultural life’ of the people of the 
U. S. 

Tuneful programs would be fea- 
tured in all schools, colleges and 
‘patriotic, civic and cultural organi- 
zations, under the terms of the 
measure. 


Red Norvo in Jam 


Chicago, Feb. 16. 
Red Norvo Orchestra at the Black- 

















| hawk Cafe got into a jam with the 


American Federation of Musicians 
local last week because of the guest- 
ing of Roy Eldridge, colored trump- 
eter, on the Norvo weekly Swing 
Concert. 

Ruling bars guest stars of AFM 
members without express permis- 
sion. Threatened to toss Norvo out 


of union at first, but net result was 
a two-hour delay in getting to work 
next night. 


trights affiliation 
| either directly or through the Amer- 


U.S. Pix Firms Seek Protection 
On Foreign Music Contingencies 


Counsel for motion picture pro- 
ducers want the publishers to change 
their license forms so that the pro- 
ducers won’t have to worry about 
performing rights in foreign coun- 
tries in the event a publisher should 
break off relations with some foreign 
rights society. Committee of film 
company lawyers, chairmaned by 
James Polk, of Paramount, is slated 
to discuss this with John G. Paine, 


| chairman of the Music Publishers 


Protective Association, during the 


| current week. 


As the licenses are now given to 


| producers the use is subject to the 


jurisdiction which a_ performing 
rights society holds in a particular 


| territory. The right is so long ag the 


copyright owner has a performing 
in that country 


ican Society of Composers, Authors 
and Publishers. 

What the producers’ lawyers don’t 
like is the jeopardy into which the 
exhibitors can be placed in case the 
copyright owner is not represented 
by a performing rights society in that 
| country, or he suddenly withdraws 
| the right of representation from the 
| society. The modification of the li- 
cense form these lawyers now ask 
would make the right to perform 
worldwide but at the same time make 
this right subservient to the authority 
of the society affiliation. 

Present agreement form, say the 
film company lawyers, does not pro- 
tect the producer and the exhibitor 
from exposure to infringement suits 
whenever control of the right is not 
held by a performing rights society. 
If, for instance, an ASCAP member 
had no connection with a perform- 
ing rights group in Norway, the way 
would be open for the copyright 
owner’s local agent or assignee to 
sue for infringement. The film law- 
yers figure that a worldwide or blan- 
ket license would avoid any such 
dilemmas. 


Song Plug Boys 
No Exception to 
Benefit Rule 


—_—____—__——_ 





Chicago, Feb. 16. 

Music Publishers Representatives 
organization has called off its orig- 
inal plans for a benefit show here, 
due to the Musicians Union thumbs- 
down ruling on benefit appearances 
of its members. Jimmy Petrillo, 
prexy of the union, insists on follow- 
ing the letter of this ruling, feeling 
that should the union permit the 
‘guests showings of its members for 
the song-pluggers’ benefit, the same 
permission would have to be granted 
to other show business organizations 
seeking union members as guests. 

Particularly, this guest angle re- 
ers to the lecal° pand-leaders such 
as Kay Kayser, Freddie Martin, Red 
+Norvo, Dick Jurgens, Roger Pryor, 
etc., whose names were depended on 
by the song-pluggers as box-office 
draw for the benefit show. 


‘BROADWAY’ CLEFFERS 
Hollywood, Feb. 16. 
Jimmy McHugh and Harold Adam- 
son are cleffing tunes for ‘Mr. Broad- 
way’ at Universal. 
This will be Buddy De Sylva’s 
initial production on the lot, 








Della Carroll has been put in front 
of the Bon John Girls band by Joe 
Glaser, of the Rockwell-O’Keefe 
office. 





} 
} 
| 








DEBROY SOMERS HAS 
HARRIS’ LONDON SPOT 


London, Feb. 16. 

Jack Harris, American bandleader 
and one of the biggest names here, 
finishes at Clifford C. Fischer’s Lon- 
don Casino, where he has been lead- 
ing hig own band ever since the 
opening, with Debroy Somers, local 
batonist, replacing some time in 
March. 

Somers will stay till the end of 
the run of the current show, then 
probably be replaced by Bert Fir- 
man. Harris, who has an interest 
with Ambrose, another bandleader, 
in Ciro’s, will alternate at this nitery 
with his partner. 








Europe’s No. 1 
Song Sensation! 


SERENADE 
IN THE NIGHT 


Just Released!—England’s Latest! 


SUPPOSING 


From Will Hudson— 
The Sophistecrat of Rhythm 
VLL NEVER TELL YOU 
EI LOVE YOU 


TU MOON I8 GRINNING 
AT ME 


From “With Love and Kisses” 
THE TROUBLE WITH ME 


























Warren and Dubin at Their Best | 
in These Two 


SUMMER NIGHT 
HOW COULD YOU? 


A New, Terrifie Hit! 
GEE! BUT YOU’RE SWELL 
e 
from “SING ME A LOVE SONG” 
A Cosmopolitan Production 
THE LITTLE HOUSE 
THAT LOVE BUILT 


YOUR EYES HAVE 
TOLD ME SO 


REMICK MUSIC CORP. 
1250 Sixth Ave., RCA Blidg., N. YY. 
CHARLIE WARKRKEN, Prof. Mer. 


























SOVIETONE Top, 
vi Cs 


Announcing a New 
KALMAR-RUBY 
SONG HIT 


“THE MOON IS IN 
THE SKY” 


ESTABLISHED FAVORITES: 
“UNDER YOUR SPELL” 


“YOU DO THE DARN- 
"DEST THINGS, BABY” 





Mee Od are 
MUSIC CORPORATION 


§ AM FOX PUBLISHING CO. Sole Agents 
1250 SIXTH AVENUE 


ACA BYILOING (RADIO CITY) 


NEW YORK 




















To paraphrase the saying—“Good Things Come in 4s.” 
For example, here are 4 big songs from 4 big pictures: 


A THOUSAND DREANS OF YOU 


From the Walter Wanger production, “You Only Live Once” 


SMOKE DREAMS 


From the Metro-Goldwyn-Mayer production, 
“After The Thin Man” 


GOODNIGHT MY LOVE 


From the 20th Century-Fox production, “Stowaway” 


|| THERE’S SOMETHING IN THE AIR 


From the 20th Century-Fox production, “Banjo On My Knee” 


ROBBINS MUSIC CORP. *® 799 7th AVE. * NEW YORK 
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I’ve just wrote my Aunt Bessie down in 
Buchanan, Ark. and told her she’d better turn on 

the radio this Thursday night at Ten O’clock E.S.T. 

and listen to Bing Crosby sing the new gigs 

songs from our picture “WAIKIKI : 

WEDDING.” For I honestly believe 


they’re as fine a set of songs as Bing 









ever had the pleasure of singing to 





the old mike.” 





QNDE ON RNID 
SALA Se OS ON ME IAN 


e 
ein * 


\« 
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The lads at the piano are RALPH RAINGER and LEO ROBIN, 
Paramount's ace hit makers, who in “Waikiki Wedding” have even 


topped their former Crosby successes ... such as “Love in Bloom,” 


” and ‘*Please”’ 


AND WHAT A PICTURE! | 


“WAIKIKI WEDDING”, besides having the grandest bunch of song 


hits of any picture in months, gives you the whole pack of favorites 


“June in January, 


who made “Rhythm on the Range” the big hit of last Spring... BING 
CROSBY, SHIRLEY ROSS, MARTHA RAYE, BOB BURNS... Nuff said! 


Orchestra Leaders... Radio Artists... Program Directors can get these hits now at 


FAMOUS MUSIC CORP....1619 BROADWAY...NEW YORK 
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be expedited in Washington. 


man anti-chainstore bill. 


courts. 





Mass Meeting Tonight (Wed.) 


Meeting of the music industry has been called for tonight (Wednes- 
day) at the Hotel Astor, N. Y., to discuss indorsement of the code of 
fair trade practices as proposed by the Federal Trade Commission. 
Directorate of the Music Publishers Protective Association is anxious 
to get.this angle out of the way so that action on the covenant can 





FTC is understood to be amenable to the MPPA’s suggestion that 
the proposed code include no provisions involving the Robinson-Pat- 
The commission had inserted such provi- 
sions in its original draft of the code hut MPPA counsel urged 
against their acceptance on the ground that the law’s interpretations 
as implied in the code might be contrary to future decisions of the 











Disc Reviews 
By ren Green 


Victor’s 12-incher of Ray Noble’s 


Medley, 


played by Noble and his 


London (the original) orchestra, is| 











a gem. 





Music Notes 





Glenn Gray is replacing Mel Jen- 
sen as stick-wielder for the Casa 
Loma band. Though the unit has 
been billed as ‘Glenn Grey and his 
Casa Loma band’ throughout the six 
years of its existence this will be the 
first time that Gray, saxophonist, has 
done the front-standing. 





Don Bestor has settled his personal 
management contract with Sol Kush- 
ner and joined the list of Consoli- 


inothing to do with plan of New 





dated Radio Artists, Inc. Bestor was 
formerly with the Music Corp. of 
America. He opens at the Nether-| 
lands Plaza, Cincinnati, this Friday 
(19). 


Julie Cruze, daughter of James 
Cruze, film director, has sold an 
original tune, ‘I’d Like to Be the 


Buttons on Your Vest,’ to George 
|Hirliman. It will be sung by El leanor 
Hunt and Fuzzy Knight in ‘Gold’ for | 


As the trade and many of | 
| the sophisticated disk fans fully 


know, Noble never has had a band} 


or, rather, recorded as well on the 


Cr yndox Pictures. 


| His Master’s Voice releases in Eng Dick Powell cut four songs from | 
~~ iT OAWR | His Master’s Voice releases in Eng- |, > a 
“} ——— ASST OF conta land. Actually the HMV combo was| 0" the Avenue’ for Decca, Grace | 
y R 7 eh | a ‘house’ organization, strictly pick-|Moore recorded numbers from her | 
: A ; Hi | up, although with the same nucleus, |latest Columbia picture, ‘When Love | 
| in the main, but there was some-|Is Young.’ | 
GAZING AT A BLAZING | thing in the ‘refining’ process of the | Pe ee aed 
FIRE | London-made waxings which first | gia ; 
aitianeene impressed him into the American|, 4! J. Neiberg and Jerry Levinson 
LONESOME GUITAR i | consciousness. He’s never achieved |have been signatured for pictures by 
—_ 1 | the same thing in America although | Rockwell-O’Keefe and are slated to 
IT’s STILL ; highly commercial generally speak-/leave soon for their first studio 
BEING DONE s jing. This 12-inch disk medleys | songwriting assignment on the Coast. 
: egy # | Noble’s Own compositions which, | LA 
A YOU’RE JUST A f | like the songs, carried his rep | 
,! LITTLE DIFFERENT | around the world. ‘The Very Allie Wrubel and Nathaniel Shil- | 
m ges M | Thought of You,’ ‘Touch of Your \kret have completed a tune, “The }° 
4 NIGHT ‘ Livs’ and ‘Love Is the Sweetest|First Time I Love You,’ for ‘The | 
5 eee "| Thing’ is the A-side. ‘Love Locked yas Jew Y > s 
\ OH, SAY, CAN YOu ‘ | Out,’ ‘What More Can 1 Ask?’ ta + ee latsioi . | 
Ye SWING? Mm | ‘It’s All Forgotten Now’ and ‘Good: | B le Lak tt e‘L H 
‘ ———- M | nig sweetheart’ is the B-side. All| onnie Lake, author of ‘Love Has 
Ee Mi | night Sweetheart’ is the side. J : ; ' . 
NM IN baat Mena | Bowlly (now back in England) Not Been Very Kind To Me,’ plugged 
N RUMBAS i vocalizes. by Fred Astaire on the Packard air- 
b SPIC AND SPANISH uy Noble, with his current (Ameri-|show, is a sister of Ann Sothern, 
) nee A can) dance team has a 10-incher on | actress. 
Y MY SOMBRERO Y Victor 25504, ‘To Love You and to eabadee 
A A Lose You’ (Edward Heyman-Kurt Burton Lane and Ralph Freed are 
V ; } ¥i Weill) out of ‘Johnny Johnson’ and = ” en “i 
Xj Orchestrations 50c each i), alth’ doing the tunes for Jess Lasky’ 
Pl EDDIE LAMBERT—cen. Prof. Mer. [ey Ong As You Got Your Health’ from & s Jesse L. Lasky’s 
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‘The Show Is On.’ Both are legit 
excerpts but no wows as tunes and, 
under the suave Noble batoneering, 
just polite dance music. Howard 
Barrie is the maestro’s new vocalist, 
succeeding Bowlly. 


Lotsa zip and steam on Bluebird 
6788-70 by Tempo King and his 
Kings of Tempo (a swell billing) 
with Kid Tempo scatting the vocals 
and Queenie Ada Rubin at the 
ivories. Numbers are ‘Moonlight on 
the Prairie, Mary’ and ‘There’s a 
Ranch in the Sky,’ perforce more 
moderated in the swingo, by the 
nature of the ’billy tunes. King 
really cuts up with ‘My Last Affair’ 
and ‘Gee! But You’re Swell,’ that 
latter incidentally a swell tune. 

Benny Goodman himself on Vic- 
tor 25510 recourses to another Vin- 
cent Youmans tune. ‘I Want to Be 
Happy’ and ‘Rosetta’ (Earl Hines- 
Henri Woods) for a sample of how 
he can send ’em. With the maestro 
standing out per usual on his musi- 
cal cheroot, he has crack tinpannus 
personnae in H. James, Gerald Grif- 
fen and H. Finkelman are on the 
horns: M. McEachen, S. Ballard, slip- 


slides; H. Schartzer, W. Depew, 
Adrian Rollini, Vido Musso, reeds: 
Allen Reuss, guitar; H. Goodman. 


doghouse: Jess Stacey. pianner: and 
Gene Krupa, traps. Victor 25510 
Big league swingology is found on 
Brunswick 7816 by Teddy Wilson 
and his own ideas of ‘Tea for Two’ 
(Continued on page 48) 


|Metropole’ at 20th-Fox. 


| Orleans, 


itreatment for ‘Once There Was a 





production of ‘Radio City Revels’ at 
RKO. 





Dusty Reoades ork following Leon- 
ard Keller combo at Muehlebach 
Grill, Kansas City, for a two week 
stay. Roades opens Friday (19). 





Jan Rubini and 17-piece ork have 
been signed to appear in ‘Cafe 





Carl Ravell orchestra opens in the 
Blue Room of the Roosevelt, New 
Thursday (18), following 
Will Osborne’s crew. 





Franz Waxman will do the musical 


Lady,’ Luise Rainer starrer at Metro 
studio. 





Arthur Wright leaves the Kay 
Kayser Band to join WGN as staff 
vocalist Feb. 17. 





Sam .,igler back with Crawford 
Music Corp. professional staff. 








Leon Belasco moves into the Hotel 
New Yorker, New York, Mar. 4. 





Louis Pinico, onetime MCA band, 
now Consolidated. 











Last Week's 25 Best Sell 

[The trade will be interested in comparing the selling relativity to 
the most-played-on-the-air tabulations, shown elsewhere in this 
department. Song title and publisher of the best selling 25 are 
included; only the title of the song is recorded in the air plugs.] 

When My Dreamboat Comes Home...............06:. Witmark 
NE ob dons 6b nbd sekews ele skeesens ide Robbins 
PE Se MN GUE TO. sc cccdéccoscsedscsseaes Harms 

ey ee IIL, oo ccccnceestsacsetdoeuges ees Shapiro 
Se, IED 6000 64.60.06 0.0 0s cons G8 eens cede s Select 
ee Se ci ne van ne deecceaes csoeseevvesn Feist 
~~ »  F SPOTTY TTTECORTELeyTrire rer) Popular 

roo f Pee err eri re Senaaces ; cineeae release Ager 

ee Oe GE CEs ob io 00 ctdinne 000u 605008 csenaats Mills 
Pe CO, Oe TD: BAER s ohn c 0s cesses svsedevsees Robbins 

Gs BEARD BD. BOR, cbc ccvcaccciccssensevees Morris 
*One, Two, Button Your Shoe. Select 
*May I Have the Next Romance? Pederasensdaewbaksanae Feist 

Cee Ee EE kncuse¥b560 400000 6000+0cr60en0n0eusu Words & Music 
E CORE 200 Be EGRGOE soc ccc ccccc cactrccscrecnce Donaidson 
pf Re Be” | OP rrrrrerTrrrecrerreris rier Chappell 
SWho's Afraid GF LOVE. .cccccccccscvccccccscsevescsese Hollywood 
TUG BOE EAGED 6c cceccvtevcesess ides sehewesinel Chappell 
*This Year’s Kisses ...... i ebiadhs 607 ikead Seu seeenee Berlin 
. ff 2. QPP PTTePrerririTT TT Torre Berlin 

Rr DE Se csc taeeendedsebesersebebeedadenmel Schuster 
*You’re Laughing at Me..... ned owe eeee des bend bed eee 

oo A a eerie Crawford 

‘It’s De-Lovely ; Laven ..Chappell 

Gee, But You're Swell SAC hee re ers . Remick 
* Indicates filmusical song. t Indicates stage production song. The 

others are pops. 
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Prez of Philadelphia Union Outspoken 
Against Anti-Recording Reselutions 


Philadelphia, Feb. 16. 
Americo A. Tomei, prez of Mu- 
sicians’ Local here, says he'll have | 


York and Chicago locals to ask ban 
on Union members engaging in any | 
form of musical recording. New York | 


‘ afted a proposal which | - 
group has dr: a prox evade pes 


will not only prohibit platterizing, 
but will mean complete with- 
drawal of Union musicians from Hol- 
lywood and other picture 
The Chi local is allied with it. They | 
intend to present proposal to exec 


studios. | 


|board of American Federation of 
Musicians, meeting in Miami next 
Monday (22) 

‘The Union, in passing sueh an 


| edict.’ Tomei szid, ‘would be slitting } 
| its own throat. 


‘In the present state of the motion 
picture industry it would be impos- | 
sible to keep music from being used. | 


| What would happen is merely that 


the men now playing in Hollywood 
would chuck the Union and go right | 
on playing. Studios would probably 


| offer them long-term contracts at 
$15.000 or $20,000 a year. At the end 
of 10 years they’d have $150,000 o1 


more. What good would the Union 


\ de them?” 


Tomei also disagrees with attempts 
of:James Petrillo, prexy of the Chi 
local, to outlaw discing in his terri- 
tory. If recording is to be banned at | 
all, Tomei feels, it must be in a con- |} 
certed national move, not by action 
in a single territory. 

‘Such action,’ Tomei said, ‘just 
drives the recording companies out 
of the big cities and into smaller | 


| towns where locals which never got 


a chance to platterize before will 


greet the opportunity with open 
arms.’ 
Tomei agrees with Petrillo and} 


| 


Jack Rosenberg, prez of the New | 
York local, that problem of musician 
unemployment won't be solved until | 
Union is able to exercise control over 
recordings. But he feels that com-| 
plete control will come only with 
Utopia. 

He plans to present a resolution | 
at the National AFM convention in | 
June asking for a country-wide cam- | 
paign of publicity to increase audi- | 
ence demand for in-the-flesh music | 
and vaude. 

Problem of discing in this terri- 
tory is virtually non-existent. 





Jesse Owens’ Orchestra 


Newly formed band of Jesse} 
Owens, Olympic sprinter champ, 
lately turned maestro for Consol- 
idated, will open its first engagement 
at the Savoy theatre, Harrisburg, Pa., 
Feb. 19, on a one-niter tour. Band 
totes Midge Williams, gal singer, and 
Conroy and Park, dance team. 

Owens has been studying vocaliz- 
ing for past three weeks to torch 
with crew. 













Japan Censors Disc 


Tokyo, Jan. 29. 
Songs with naughty words have 
} recently come under the scrutiny of 
|the ever watchful Jap minions of 
the law, with the result that the Jap 
‘Love Me, Please’ has 
In explaining the ban 
ials of the S} 
Recording Co 


been banned 


to the offi ywwa Sound 


makers of the offen- 
Sive platter, the cops a that it 
wasn’t so much the words that they 
objected to as it was the Bone qual- 
ity of the vocalist, she having ac- 
|cented certain words in a manner 
|calculated to be damaging to public 
morals. 


Some 1,200 records of the ob- 
jectionable tune were pressed and 


|later destroyed. 








Harms Presents 


From 
WILLING AND ABLE” 


Teo Marvelous 
For Words 


Justa Quiet Evening 


Sentimental 
and Melancholy 


“READY, 


Cafe Continental 


European Hit 


Vienna Dreams 


When Old Friends Meet Again 


Trouble Don’t Like Music 


_ 
Greatest “Gold Diggers” Score 


With Plenty of Money 
and You 


(Gold Diggers Lullaby) 
All’s Fair in Love and War 
Let’s Put Our Heads Together 


Speaking of the Weather 
From “Gold Diggers of 1937” 


HARMS, INC., RCA Bldg., N. Y. 
MACK GOLDMAN, Prof. Mer. 














IRVING BERLIN’S GREATEST SCORE 


‘ON THE 


AVENUE’’ 


(20th Century-Fox Release) 


THIS YEAR’S KISSES 
YOU’RE LAUGHING AT ME 


PVE GOT 


MY LOVE 


TO KEEP ME WARM 


‘THE GIRL ON 
THE POLICE C7 4 oy i 


SLUMMING ON _ PARK AVENUE 
HE AIN’T GOT RHYTHM 


3 CURRENT POPULAR HITS 
I Love You From’ Coast to Coast 


There’s Frost on the Mees 


There’sa Silver Mba onthe Golden Gate 


IRVING BERLIN, Inc. 


799 Seventh Ave.. N. Y.C. HARRY LINK, Gen. Prof. Mar. 
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Pee as UTS 


NORMAN 


ARRIS 


AND 


SYLVIA 


SHORE 


RADIO CITY MUSIC HALL, 
Nov. 5, 1936 

“Satirical dancers of class 
proportions. Audience laughed 
heartily and applauded lustily.” 


Sidney Harris. 
BILLBOARD, Nov. 14, 1936 


MUSIC HALL 
“In a very fine burlesque of 
ballroom dancing ... deserve a 
better show background.” 
Kauf, Varrety, Nov. 11, 1936 


PALACE, CHICAGO 

“With their satirical dance im- 
pressions, were a hit . « Uun- 
usual comedy dance interpreta- 
tions kept the customers in a 
hilarious mood.” 


F. L. Morgan, 
BILLBOARD, Nov. 28, 1936 





PALACE, CHICAGO 
“A genuinely entertaining and 
surefire act, building steadily 
from a good start to a bang-up 
finish.” 
Gold, Variety, Nov. 25, 1936 





CONGRESS HOTEL CASINO, 
CHICAGO 

2 WEEKS. DEC. 4TH to 18TH 
“Harris and Shore, added to 

the Congress Casino Show Fri- 

day night, secm to me to be the 

most entertaining we’ve seen in 

the room of the revolving stage.” 


J. L., CHICAGO DAILY NEWS 


-_ -——_— 


DIRECT TO CHEZ PAREE, 
CHICAGO 
7 WEEKS 
“... provoked laughter by their 
slightest antics when in an am- 
bitious burlesque of.the reigning 
modern dance teams they scored 
point after point with elvish 
caricatures of the town’s favor- 
ites, Veloz and Yolanda.” 
J. M., CHICAGO TIMES, 
Dec, 27, 1936 





CHEZ PAREE 


“.. their caricatures had the 
folks in stitches.” 


J. P. Carmichael 
CHICAGO DAILY NEWS, 
Dec. 26, 1936 





CHEZ PAREE 


“... burlesque the ‘Moonlight 
Sonatas,’ boleros, ete. of the 
more serious dance teams. Miss 
Shore is. a miniature Beatrice 
Lillie turned dancer.” 


J. L., CHICAGO DAILY NEWS, 
Jan. 23, 1937 





CHEZ PAREE 
* . grcwing funnier every 
day.” 
Dorothy Day, 
EXAMINER, Jan. 25, 1937 





NOW 


NICOLLET HOTEL 
MINNEAPOLIS, MINN. 


Personal Direction 


AL BORDE - - DICK BERGEN 


Theatre Booking Offices 


INCORPORATED 
190 No. State-St. 
’ CHICAGO. 
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| Nitery Reviews 
EL CHICO, N. Y. 








| bright, tight little show at his Span- 
| ish oasis in Greenwich Village. 


| Mexican 


| Carlos 
|} from Madrid, just arrived in Amer- 


| lada. 


| pacity 


| and $1 after 9:30. 


| day 
|from the standpoint of production 
|and performance, and its quality, like 





Again Benito C. Collada has a 


It’s 
authentic Flamenco and Andalusian 
plus all the other native Spanish 
provinces to appeal to the native 
trade which augments the casual 
tourist dropper-inners. For the El 
Chico has become something of a 
showplace in its smart decor and 
authentic kitchen and cellar produc- 
tions. Not to mention the daiquiris 
|and Sazaracs in the Havana and New 
Orleans manner. 

Show itself comprices six acts plus 
Don Alberto and Los Picadores, who 
dish out the U. S. dansapation with 
| the same gusto as the Latin tempos. 
| Senorita Chita opens with a dance 

specialty. '.0s Rancheros (3) 
guitar-songsters, not 

known on the air and looking 

turesque in their cucaracha 
Senorita Adelina Duran is a Flamen- 
co and castanet  terper, 
| clicky. Rosita Rios is a Flamenco 
| songstress who’s been here bev-ore, 
| marking a return, and registering. 

Maclovia and Candido, ballroom 
| team, specialize in zambras, jotas, 
boleros and kindred native dance 
routines. 





un- 
pic- 


Montoya, native guitarist 
ica with the Ballet Espagnol. Latter 
sailed back a fortnight ago, but Mon- 
toya was héld-at. the Chico by Col- 
He’s more or less known in 
the worlds batin communities as an 


| interpréter pf ,puthentic Flamenco 


music, and he gets plenty of rhythm 
out of his Spanish Fuitar. 
Feature of El Chico that the 


is 


| 8:30, 11:30 and 1:30 shows are clocked 


like a time table, so that the at- 
tendance is paced accordingly. The 


| turnover, thus, is éxcellent, which is 


au asset, considering the limited ca- 
of this room, which seats 
about 100. America table d’‘hote 
$1.50, native dinner $2; couvert 50c 
Abel. 


ROYALE FROLICS 


(CHICAGO) 
Chicago, Feb. 13. 
Fourth edition of the ‘Rovale 
Frolics Revue,’ which opened Fri- 
(12), is a notable show both 


the three editions which preceded 


| it, spells the reason for the consist- 


|ently good business at this cafe. 
Held over, and now in her 
| week at the cafe, 
showmanship of this 


35th 


songstress 


minute, and every one of her six 
songs, all in different moods, give 
|the feeling that the singer is the 
|absolute master of the tune. 
Another top-notch spot in the re- 
vue is the ‘Coronation’ number, in 
which the line of 22 girls and Jack 
Hilliard, tenor, do an abdication- 
from-the-throne pageant. Hilliard’s 
Singing here is better than in the 
third edition, and the costumes and 
accessories worn by the girls would 
do credit to a ‘Follies’ or ‘Scandals.’ 
_ Dancing plays an important part 
in the show. Adair and Richards do- 
ing ballroom and adagio. Control 
and acrobatic departments are taken 
care of by Frances Wills, with Ed- 
wards and Farney doing the same 
for the tap department. All are 
youthful, fresh, and clean cut. 
Peggy Moore, the soubrette. is an- 
other holdover. M.c.’ing is done by 
Clarence Stroud, and his tired, bored 
style is a relief from the usual. He 
is joined by his brother, Claude, 


| 
| 





spot of their own. 

_ Henri Lishon’s band does an okay 
iob for both the show and the danc- 
ing, with Phil Phillips, Dolly Kay’s 
accompanist, doubling-as the royale 
host. Lcop. 





NIXON CAFE 


(PITTSBURGH) 
Pittsburgh, Feb. 12. 

_ Gals and flash are the important 
items for this downstairs (beneath 
legit Nixon theatre) spot and cur- 
rent show, which goes in more for 
vroduction than past revues here; 
have those in abundance. Talent 
may not be exceptional, but it’s good 
enough to get by, and, on the budget 
Tony Conforti sets aside weekly for 
entertainment, it’s topnotch. 

That budget item, by the way, is 
something Conforti could afford to 
make a little more flexible these 
days. Biz at the Nixon is booming, 
better than it ever was even before 
depression, with a big dinner trade, 
a swell play at supper and always a 
rush on the bar, particularly during 
lutermissions upstairs, when the 
gang flocks down for a quickie. 
| For what management’s willing to 
| shell out, the set-up must necessarily 
| be pretty routine—a line of eight 
| girls. a dance team and a couple of 
| specialists, no more, no less. With 
| the coin rolling in—Nixon, by the 
way, is the only nitery in town to 
get a cover—Conforti might expand 
a bit on entertainment and find it 
altogether profitable. 

Eddie Dunn m.c.’s the show, stick- 
ing to straight announcements and 





contributing for his own bit a 
valatable section of ‘scat-singing. 
Chorus’ is well-tratned. and nicely- 








7 





are | 


likewise | 


; on 


The piece-de-resistance is | 





is Dolly Kay. The} 
is 

such that she keeps the audience | 
; right in the palm of her hand every | 





later on in the show to fill a hoofing |- 


for the kids, as it is for some of the 
cluck lines plucked in the east for 
the hinterlands. They’re on four 
times, led by Edna Wilson, a rubbery, 
acrobatic lass who hoofs, spins and 
parades in bright fashion. 

Best of the turns is Joan Zeppo 
(New Acts), a cute little toe-dancing 
trick, and team of Doris and Wally 
goes in chiefly for fast, straight hoof- 
ing, alright, too, but gal should chuck 
that male get-up she uses for the first 
number, it’s so unbecoming. 

Also still around and a fixture by 
this time is Angelo Di Palma, 
operatic tenor rounding out a full 
year at this spot. They come and go 
here, but ‘Mi Mi,’ as he’s come to be 
known, goes on forever. Husky 
vocalist dishes out one aria after an- 
other from the operas and mob 


|never lets him get away without at 


least half a dozen numbers. It’s al- 
ways, no matter what the attractions 
the next-to-closing spot for 


Palma. because acts coming in 


haven’t been around a night before | 
they realize it would be too tough to | 


motifs. | follow 


him. 
Music’s by Herman Middleman and 


| his boys, and they’re no longer just | 
promising, they’ve arrived. Improve- 
ment of this outfit last few months | 


has been phenomenal, and proof is 
the dance floor. It’s always 
jammed. No little feature in Nixon's 
success either is George Lazard, the 
veteran head-waiter. Cohen. 





Dise Reviews 





(Continued from page 47) 


and ‘I'll See You in My Dreams.’ | 


When Vincent Youmans and Isham 
Jones first conceived these 
classic American foxtrot 


musical mayhem. which the West 


62d street swing cats would one day 
| commit 


on their creations. 
here ’tis, notes on wax. With Wil- 
son maestroing from the music box, 
John Kirby, Allan Reuss, Cozy Cole, 
Irving Randolph, Video Musso and 
Ben Webster do all right by them- 
selves. Powell, who plays with 
Benny Goodman and is one of the 


two Harlemites in the organization | 
i, So Fe 


at the Hotel Pennsylvania, 
utilizes some of Goodman’s 
men. 

Deanna Durbin who waxed ‘Some- 
one to Care for Me’ and ‘Il Bacio,’ 
which she features in ‘3 Smart Girls’ 
(U). circulated them as novelty New 
Year’s greetings to the film trade. 
Disks, palpably, were too good to 
end thus, and Decca has _ subse- 
quently marketed them. Should 
prove strong sellers. 2 

Latin music has its innings more 
and more these days. Cubans and 
Argentinians no longer are aston- 
ished at the growing vogue in 
America of conga and tango tempos, 


crack 


having learned that since the start} 


of the rhumba vogue in the U. S. 
some five years ago, it’s been more 
and more avidly welcomed as some- 
thing new in tempo and terp style 
with the years. Obregon’s Ore on 
Decca 1102 shows how with ‘Piruli 
(Armando Vilespi) and ‘Quimbamba’ 
(Rafael Hernandez), latter one of the 
current crop of rhumba faves. 

Brunswick’s ‘Songo Songo,’ a dan- 

zonette, and ‘Spic and Spanish’ (El 
Maraguere,’ by Eleseo Grenet, but 
recaptioned ‘S. and S. by Al Still- 
man), a ‘conga pregon,’ ere in the 
more advanced Cuban tempos. For- 
mer is hybrid French Martinique 
rhythm crossed with the Cuban, and 
the conga is the more advanced 
Afro-Cuban tempo. Not that the 
rhumba hasn’t its foundations in the 
voodoo atmospnere. Johnny Rod- 
riguez and Chiquito Bullo do the 
vocals. 
Al Kavelin, chiefly a modern dance 
exponent, has essayed a pair of 
tangos on Decca 113 and handily. 
Tunes are ‘Tango Oriental,’ by Paul 
Shahin and Gus Lazard, and ‘It’s 
You’ (Shahin), 
Decca 113. 

In the heated brackets: Louis Arm- 
strong’s ‘High Society’ and ‘Gotta 
Right to Sing the Blues,’ with the 
rcloubtable Louie on the horn and 
doing the vocal nonsense. Bluebird 
6771. Chick (‘Stompin’-at-the-Sa- 
voy’) Webb gives out ‘Love You're 
Just a Laugh’ and ‘Frost on the 
Moon’ on Decca 1114 in expert 
swingo. Ella Fitzgerald and a trio 
vocalize. Webb again on Decca 1115 
with ‘Love Marches On’—‘Gee! But 
You’re Swell,’ a bit smoother albeit 


as snappy. Charles Linton and Louis | 


Jordan split the vocals. 

Also imported, on Columbia S271, 
is a single-faced rendition by Charles 
Laughton of Lincoln’s 
Address. 
distinguished diction which high- 
lighted the film actor’s interpretation 


of the immortal address in ‘Ruggles | 
of Red Gap’ has been captured on | 
It’s certainly a different 


the wax. 
item for the disk collector. 
Tommy Dorsey also gives 
neatly in intricate dansapation tech- 
nique on Victor 25509 with ‘Mr. 
Ghost Goes to Town’ and ‘Lookin’ 


Di | 


Well, | 


neatly waxed on} 


Gettysburg | 
The same deliberate and | 


out | 


Inside Stuff—Vaudeville 


Lou Lipstone, booking manager of Balaban & Katz in Chicago, put him- 
self in considerable hot water with the local Musicians’ Union and espe- 
cially with President James C. Petrillo when he tried to get out of a book- 
ing deal by putting the onus on Petrillo. 

Trouble began when Ramona, booked into Chicago, was nixed on the 
date due to her legal tangle with Paul Whiteman, who holds a contract 
for her services she is now trying to sever. Until this mix-up is straight- 
ened out, the American Federation of Musicians will not permit the vaude 
date. When the union stepped in, Lipstone wrote to Ramona’s agent and 
told him that Petrillo won’t let the girl work. Petrillo is burning at what 
he calls Lipstone’s method of trying to make it a personal ruling, though 
the Ramona regulation is a general contract regulation on the part of the 
AFM. 











Plenty of temperament sizzled among the performers in the new show 
at the Chez Paree, Chicago, over the weekend, with three of the leading 
names on the floor burning up over their spotting in the show. Perform- 
ers involved are Gertrude Niesen, Bert Frohman and Edgar Bergen. 

Miss Niesen and Frohman refused to follow one another in the show, 
since both are singers. In the original spotting, Frohman went on first. 
Miss Niesen then hitting the roof. Bergen, who has the longest contract 
the Chez Paree has ever handed out, wasn’t happy about the date in the 
first place, since he wanted to stay in New York. He tried to get out of 
his deal here but nitery refused. Doing same act as last year and then 
apologizes to audience for the repetition. 


Following a number of injuries, more .or less important, to performers 
working in cafes throughout the midwest, some of the nitery operators 
have begun to insert new elauses in their contracts which state that the 
performer releases the cafe of all responsibility in case of accidental in- 
jury. Some of the bigger acts have been insisting, however, that the 
clause be eliminated from the contracts before they would ink the dotted 
line. These acts feel that they are putting themselves in personal jeopardy 
by okaying such a reservation. 

It is generally considered, though, that the clause would not hold water 
in a civil court. It’s impossible, according to law, for a person to sign 
away certain basic rights which are guaranteed to everybody. 


new | 
ballads, | 
they probably never dreamed of the | 


Lou Wolfson goes over as associate to Earl Bailey in the management of 
the London office of Music Corp. of America and not in sole charge as pre- 
viously reported. Bailey continues as managing director of that MCA 
branch, with Wolfson in charge of what MCA ealls its European theatrical 
department. 


od | songsters, engaged for new show at 
itery acements Rainbow Grill opening same time. 
Charles Nary, operatic singer, 
N t th C} P Chi |}added to show at Maisonette Russe. 
- New Snow at the Unez fF aree. ~ni-| Nellie Paley and Rosa _ Burnett, 
| CABO, ag! CK Smee a singers, in Frank Beccaro’s Round 
| Bergen, Bert Frohman, Paul Sydell,| Room. N. Y 
| . ag ~ . . eo 
epee and Buckley, and Edna Ramona, singer, replaced Endor and 
Sedgwick. Farrell at Savoy-Plaza, N. Y. Stays 
June St. Clair, stripper, opens at} until Dwight Fiske’s return March 5. 
her org gy eg ng KC | Mike Riley’s new band opens at 
oni I y satre, K.C., | 








: . “9! th Hickory House, N. Y., tonight 
| this week following Oriental, Chi- | (Wed). y va 
| cago, and then back to the 885 Club, | Bob King vocalizing with Jerry 


| Feb. 20, for eight weeks. 


; aine’s band at Park Central, N. Y. 
|" Edith’ Griffith opened at the Hi-| B/#ine’s band at Par 





Hat, Chicago, Saturday (13). 

Alec Templeton, blind pianist, | 
| heads the show opening at the Rain- 
| bow Room, N. Y., tonight (Wed.) Sue 
| Hastings’ marionettes and Ariel 
| Perry, singer-Harpist, also in show. 
| Jerry Goff and Jack Kerr, comic 


William Axt and Gu; Kahn have 
‘completed ‘Tonight Will Never Come 
Again,’ and ‘Your Love Will Keep 
lYou Near to Me’ for Metro’s ‘Song 
‘of the City.’ 








RADIO RAMBLERS 


Sid Rice — Irving Lane — Sam Vine 


America’s Foremost Mimics 


Now (Week Feb. 12th)—Earle, Washington 
Next Week (Feb. 19th)—Earle, Philadelphia 


| DIRECTION 


MUSIC CORP. OF AMERICA 


Per. Rep.: S. K. KUSHNER — MILT STAVIN 
Suite 716, RKO Bldg., Radio City, New York City 


— . _ 

















INVADING THE EAST AGAIN 


REX WEBER 


METROPOLITAN, BOSTON 
Week of February | 8th 


Personal Direction—AL BORDE 


| THEATRE BOOKING OFFICES, Inc. 


| 190 No. State St., Chicago 


| 
} 
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eS FISCHER'S 

FRENCH Supper (Food & Bev- 

. - erage) 10:30 te closing 

2 Sats. & Hols. $3 - First 3 Tiers SOc extra 
DANCING 

Paul Ash and Vincent 
Travers Dance * 


me Orehesiias “NO COVER 


7 BQ Dinver 6:30 1010 P.M. 
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RESERVATIONS: Ci. 5-7070 


HEATRE-RESTAURAN "ope 
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Around Corners.’ 


THE WORLD'S MOST FAMOUS T 











costumed; and dancing isn’t an effort.: 


“HARRIS, CLAIRE and SHANNON 


PLAYING RETURN DATES FEB. 5—PALACE, CHICAGO; FEB. 12—-PALACE, CLEVELAND 


“THE P.ANCE TRIO, IN FOR TWO SPOTS, DOES A BANG-UP JOB OF THEIR TWO ROUTINES THEY CAN AL- 

WAYS BE COUNTED ON FOR THE BEST IN APPEARANCE AND WARDROBE, PLUS GENUINE DANCING. 

; Gold, Variety (Feb, 10, 1937) 
Direction—HENRY WIESE, New York - - MAX TURNER, Chicago 
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Red Cross Benefit 
N.Y., a Smoothly 





Red Cross benefit for the relief of 
the flood sufferers, at Radio City 
Music Hall, N. Y., last Thursday 
night (11), wound up with a gross, 
and consequently net, of $51,828. 
Theatre, services of the artists, mu- 
sicians, stagehands and operators 
were all contributed to the Red 
Cross via the Theatre Authority. 

This, as distinguished from the con- 
cert entertainment scheduled for 
Carnegie Hall Saturday night (20), 
was probably the topper of all bene- 
fits held in New York in the past 10 
vears, and may hold the distinction 
as a record variety entertainment 
for years to come. Carnegie show, 
however, will ring up a much higher 
gross through selling the radio rights 


$40,000. Carnegie will be scaled from 
$i to as high as $250 for ‘boxes. 

M. H. was scaled at $1 to $10, with 
the payees for the latter berths hard- 
ly able to complain that they didn’t 
get ,their money’s worth. Layout 
started into action around 12:30 and 
continued till the small hours of the 
morning without a letup in pace or 
excellence of entertainment. Tickets 
sold accounted for $21,828; program 
and flower sales, $5,000; plus $25,000 
from Wrigley for the radio rights. 

Show was routined by Leor Leoni- 
doff, Music Hall’s production head, 
Billy Rose and Leonard Sillman. 
Leonidoff was in the wings and on 
the stage throughout the show, see- 
ing to it that things went smoothly. 
He was principally responsible for 
the actual unreeling of the proceed- 
ings. 

The Acts 

Lineup of acts and personalities 

included practically every big Same 


, and orchestra in N. Y. at the time. 


A few of those who performed in- 
cluded: 

Noel Coward, Gertrude Lawrence, 
Evelyn Laye, Beatrice Lillie, Milton 
Berle, Bert Lahr, Bob Hope, .Ethei 
Merman, Kitty Carlisle; Lucrezia 
Bori, Reginald Gardiner, Helen 
Hayes, Ruth Gordon, George Jessel, 
James Barton, Deems Taylor, Erno 
Rapee, Walter Damrosch, Leo Reis- 
man, Fred Waring’s glee club, the 
Lombardo and Calloway bands, Ern- 
est Truex, Clifton Webb, Borrah 
Minevitch’s harmonica band, and far 
into the night. Proceedings were run 
off in very smooth fashion, consider- 
ing the many handicaps involved in 
the taging of a show of this kind. 

British artists stood out prominent- 
ly, that contingent being led by Noel 
Coward, who remained from the 
start until the show rang down at 
4:10 a.m. Coward was one of the 
m. c.’s. Deems Taylor teed off as 
conferencier, followed by George 
Jessel, Bob Hope, Milton Berle and 
Coward as the show pacers. 

Coward spoke for his compatriots 
graciously, indicating that America 
had been so kind and generous to 
English piayers that they, by partici- 
pating in aid of sufferers in’ the na- 
tional disaster, were responding in a 
small measure as a gesture of their 
gratitude: 

Most of the performers sat around 
at tables in nitery fashion in front 
of the M. H.’s symph orchestra on 
the stage and along the sides of the 
house. A dais was also mounted at 
the back of the stage behind the 


-Symph. Sandwiches and coffee were 


served to the artists while the show 
was in progress, 

Show’s gross of $51,828 includes 
the $25,000 paid for the broadcasting 
privileges by Wrigley’s. NBC, CBS. 
Mutual and Inter-City networks aired 
the entertainment. Balance of the 
take came from ticket (it was a sell- 
out), program and flower sales. 
There was no audience collection or 
collection boxes, 





PRATT’S BOOKING TRIP 


New Orleans, Feb. 16. 
Miles Pratt, collector of customs 
and operator of the St. Charles the- 
atre, will leave for Chicago Wednes- 


day to book a number of stage shows | 


for the house. 
Sally Rand’s roadshow is one of 
his prospects. 





Six-Day Hartford Stand 


Hartford, Feb. 16. 
After a four-day shutdown, the 


Cameo theatre reopened Sunday (14) | 


with vaude on a six-day basis. The- 
atre previously played stage shows 
only the last four days of each week. 

Competition with State theatre 
caused the change. 


—— + 


, once, on nitery and cafe dancing on 








T. A. Waives 15% 


The Theatre Authority which 
ceulects 15% of the gross taken 
in at benefits not given for the- 
atrical charity, waives its share 
of the flood sufferers show at 
Radio City Music Hall show in 
entirety. Same goes for other 
flood relief affairs. 

TA does not participate in le- 
git Sunday performances in aid 
of the Stage Relief Fund, be- 
cause that is strictly theatrical 
charity. The collections from 


at Masic Hall, 
Run Variety Show 


Va. County Closes Niteries | 
On Sun., But Pix Spot OK 


Lynchburg, Va., Feb. 16. 
While other parts of Virginia are | 
giving okay to Sunday pix, Camp- 





| 





. . | . 
bell County, just outside Lynchburg, other benefits are turned over 
has announced a ban, effective at to the Actors’ Fund and the 


three stage guilds. 








the Sabbath. 


Nite spots have been doing a thriv- 
ing, all-day biz on Sunday, depend- 
ing for patronage on Lynchburgers | 








who find little Sunday amusement 


| 

j outside the picture houses in their 
| home town. Half a dozen spots have | 
| been notified they must close from | 


alone for $100,000 to Ford, with the | 
ticket sale expected to bring another | 


Saturday midnight to Sunday mid- 
night, A 


Chicago, Feb. 16. 


ear 
’ | Charles Green, president of Con- 
CBS 7.500 M IC solidated Radio Artists, spent last 
? | 5; 


i week in town arranging with Leo 


| 


| Salkin, head of his Chi office, to go 

BILL FOR R (’ |ahead with plans whereby CRA will 
Ve |deal- not only with bands, but be 

|able to supply unit shows to all fields 


of show business. 

. | Plans are to enlarge both New 
} ~ ° 
| York and Chicago headquarters, and 


|open an office on the Coast, adding 


{men to handle the selling of vaude- 
| ville, nite club, hotel, and concert 
CBS had to guarantee payment of | units. Deal was made with Fanchon 


a $7,500 musicians’ charge before the | 





the flood relief -benefit show from | and handle all production for CRA. 
Radio City Music Hall last Friday 
morning (12), Frederic A. Willis, as- 
sistant to the CBS prez, was of the 
hope yesterday (Tuesday) that the 
jam might yet be straightened out 


yith tk sicjans’ ion and ‘ : . 
[Called for next Tuesda.. (23) a mect, |POSt-Mardi Gras Period 
ing of the amusement fields com- » 
mittee which handled the benefit for No Bugaboo to Orleans 
Niteries; Bigger Shows 


CRA will confine itself to selling, 
jand allow F&M to do the produc- 
ing. 





a discussion of the situation. 

Jack Rosenberg, president of the 
‘New York musicians’ union, desig- 
nated the broadcast a commercial 
one, on the ground that it was be- 
ling sponsored by Wrigley gum. Po- 
sition that Rosenberg took was even | and the coming of Lent has failed to 
though the $25,000 which Wrigley | materialize this year. Instead, the 
had put up for the cennection was |niteries are more active than ever. 
\to go into the flood relief funds in- |New bands and augmented floor 
|tact his organization could not estab- | shows are in evidence. 
llish a precedent’ by ~ waiving the ‘Wingy’ Manone opened (16) in the 
|charge on a commercial broadcast. | Chez Paree. In floor show with band 
>The musicians, like stagehands, had | are Lulu Bates, singer, and Mar- 
;contributed gratis their services to | garet Lewis, fan dancer. 

\the stage end of the benefit show and Joe Capraro’s band opened at Cot- 
|} would not have asked for a fee if the |ton Club (15) with Johnny Saba as 
| broadcast had no commercial af-|vocalist and m.c. Show includes 
| filiation. Rita Eagan, singer; Wilson and 

Willis described the tangle with | Quaid, acrobatic duo. New show at 

,the union as an honest mistake. Local | Prima’s Shim Sham has Tony Al- 
|802 was not contacted for permission |merico’s band. Jean Lanier, singer 
ito clear the program because some- |from WLW, Cincinnati; Kolya and 
one on the network staff had in- | Berte, dance team, and Ora Monte, 
formed CBS higher-ups that it would | dancer. 
\b> okay. - Rosenbérg’s intercession Club Plantation’s new show fea- 
occurred sever*l hours before the |tures Margaret Reed, vocalist; Al and 
show was to go on. Willis got in | Francis Ray, dance team, and Lee 
touch with representatives of the | Fox, rhumba specialist. 

other networks, outlined the situa- Two conventions will bring over 
‘tion to them, and declared that CBS, | 30,000 persons here latter part of 
| which had sold the sponsorship idea |month and early in March, and boys 
to Wrigley, would guarantee to pay | are out to attract some of the spend- 
the $7,500 asked by the union. | ers. 


ein secon | 





New Orleans, Feb. 16. 

















Loew's Century, Balto, Drops Vaude 





| & Marco last December, whereby | 
various networks could broadcast | that organization will build. units, | 


Dullness which follows Mardi Gras | 





La. State U. Studes Okay 
‘Dry’ Nitery for Campus 


New Orleans, Feb. 16. 

| T.ouisiana State U. students voted 
18 to 1 Friday (12) to establish a 
‘dry’ nite club on the campus. Soft 
drinks, dance music and entertain- 


ment are planned. Plan was offered 
in the Feb. 9 issue of the Re- 
veille, student publication, to solve 


the problem faced by students with 
no car and a limited amount of 
money. 

The Reveille backed up its front 
page story and ballot with an edl- 
torial captioned, L.S.U. Needs a Night 
Club!’ 


STANLEY, PITT, 
MAY GO BACK 
TO VAUDFILM 


wih Pittsburgh, Feb. 16. 
Stanley’s policy for next couple of 
months expected to be determined 
this week when Harry Kalmine, zone 
manager for Warners, arrives in New 
|\York from 18-day cruise and goes 
into a huddle with home-office of- 
ficials. WB's de luxer for last month 
| has been playing straight pix, but 


jearly return of flesh has been hinted 
| 





lat. 

House had been going along profit- 
ably since last November with combo 
lattractions, but claimed inability to 
lland suitable stage material at rea- 
'sonable prices was reason for switch- 
jing over. Insiders, however, said 
|more than that was fact that big 
\flickers were piling up on Penn and 
i\Stanley under Loew-WB pool. Kal- 





|jmine expected to make an an- 
Inouncement upon his return al- 
|though in some quarters it’s be- 
ilieved site will hold off flesh until at 
after Lent at least. 


ONYX, N.Y. MOVING | 
TO LARGER QUARTERS 


All Stars Club, Inc., operating the 
now defunct Clover Club on West 
52d street, N. Y., becomes the new 
Onyx, adding over 100 to the ca- 
pacity, which is the main reason 
why Joe Helbock moved from the 
next-door site presently housing the 
Onyx. New capacity will be 250. 

Clover Club was Willie Wagner’s 
short-lived nitery attempt with 
Jackson, Irving and Reeve as the 
major attraction. As now, the new 
Onyx will have no dance floor, but 
Stuff Smith will give out the swingo 
per usual. 

Helbock returned last week from 
a Hollywood 0.0, 














RKO’s Now ’n’ Then 


Vaude Policy in K. : Floor Shews Spread in Balto Niteries, 


With Trend Away From Name Orks. 





Kansas City, Feb. 16. 


RKO’s Mainstreet, until this week 
\a member house in the Fox pooling 





|}set-up that has been in operation 
'since early last summer, will return Baltimore, Feb. 16. 
'to a stage policy. Flesh will be used A decided switch to floor shows 
‘only periodically and. will depend on | rather than stress on bands has been 
| availability of units. First in under |noted in this town during past 
/new policy will be the Ethel Waters | month. Opening of season found 
'‘Swing, Harlem, Swing,’ which opens | most of the dine and dance palaces 
|Friday (19). |featuring dansapation over the floor 
| Since Mainstreet has been in pool | shows, but from all indications this 
'it has had a straight picture policy, | policy is n.s.g. 

and the partially Fox-owned Tower! Taking their cues early in season 








|boasted the only stage policy in|from the swanky Bubble Room in 


! 
town. 


| _ Hipp, Balto, Shows on WBAL 
Baltimore, Feb. 15. 


Ted Routson of the Hippodrome, 
local combo house, completed a tie- 
|'up with Radio station WBAL to 
|present a weekly 15-minute broad- 
cast of stage attractions booked in. 
No commercial tie-up except for 
theatre plug. 

First program went on last 
night from studio featuring inter- 
|view with Ina Ray Hutton by Rex 


Reynolds of WBAL staff. 


\the Lord Baltimore hotel and the 


Penthouse atop the Stanley theatre, 
which opened with Johnnie Johnson 
and Frank Britton bands, respec- 
tively, most of the other spots gave 


down the nut on the floor divertisse- 
ment. 
Only Max Cohen, operator of the 


sisted in his policy of floor shows. 
First to change to same policy was 
Lou Harris, of the Peithouse,-who 
started off recently with four acts 
and a line of girls and is getting 
more ambitious as the weeks pass. 





their bandsmen top billing and held | 


Oasis, now in its tenth year, per-'! 


| Bubble Room, too, has responded 
| with dance team, singer and m.c. 
{and even the cocktail lounges of the 
hotels, which heretofore featured 
only small dance combos, are raising 
| their budgets to accommodate enter- 
| tainment. 

Also waking up to this new de- 
|mand are the numerous joints and 
|nabe spots in this town, which attract 
|considerable patronage, particularly 
lon Saturday and Sunday nights. Busk- 
(ers who made a round of these dens 
|\for throw money are now on the 
payroll and there is a considerable 
demand for talent of any kind. An- 
other angle played up here is the 
jmitt-reading, fortune telling and 


| cocktail glass prognostications fea- | 


‘tured by many nite spots. 

| Local bookers have plenty of work 
for any halfway talented floor turn 
jand are at wits end to supply the 
| current demand for new faces. ‘Sal- 
|aries won't bring out the income tax 
collectors, but there are plenty of 
jobs around crying to be filled. 


Again; Leaves Chain Only 2 Weeks 


+ ; OS LX 


Stage shows go out of Loew’s Cen- 
tury, Baltimore, Friday (19), prob- 
ably for all time. House resumed 
vaude only a couple of weeks ago, 
after a five-month holiday due to 
musician differences, but biz has 
been very poor. 

Balto house has always been the 
one spot where Loew’s admittedly 
needed stage shows because of the 
stage competition from Izzy Rappa- 


port’s indie Hippodrome. But com- 
petish' or no, the circuit has decided 
that, in view of biz the last couple 





of weeks, first with Lupe Velez and 
Johnny Weismuller. headlining ; 
currently with Fats Waller's band, i 
can lose less with straight pix than 
with vaude 

| What settlement will be made with 
the Balto musicians’ local on the new 
contract signed early in January has 
not been determined. Deal is under- 
stood to guarantee the tooters a 
;minimum of 20 weeks a year, com- 
jing after the musicians had been 
striking for some sort of guarantee 
|for nearly five months. House orig- 
linally went straight pictures for ‘a 
|run of ‘Great Ziegfeld’ (Metro), and 
| then wanted to resume vaude on a 
week-to-week basis, but the union 
balked. 

Dropout of the Balto house gives 
Loew’s only two weeks of vaude. 
Capitol, Washington and State, N. 
Y., ._plus the Stanley, Pittsburgh, 
which Sid Piermont, Loew’s booking 
manager, books in conjunction with 
Harrry Mayer of Warners, on a the- 
atre-pooling deal whenever it plays 
stage shows. Biz in Washington 
has been holding up, so vaude 
there looks safe, for the time being 
at least. In New York, the State, 
as the only full-week vaude house 
in the metropolis, has been ringing 
up steady profits for the past 18 
months. 

Vaude going out of Balto also 
means the exit of Harvey Hammond 
from the Century. Union won’t per- 
mit organist to play unless there's 
also a pit crew in the house. 


JOE PHILLIPS’ MENTAL 
AILMENT; IN H’WOOD 


Hollywood, Feb. 16. 

Joe Phillips, standard vaude come- 
dian whose last picture assignment 
was in ‘After the Thin Man’ (Metro), 
is seriously ill in Cedars of I¢>banon 
hospital here. Medicos have diag- 
nosed his ailment as mental. 

His brother, Johnny, New York 
restaurateur, came here last week on 
a hurry call. 


nd 











Niteries, Philly Musicians 
Now Tiffing on Benefits 


Philadelphia, Feb. 16. 

More trouble here last week be- 
tween A. A. Tomei, president of 
Musicians’ Local, and nitery owners, 
through Tomei’s refusal to let bands 
play benefits. 

Latest difficulty was at Benny the 
Bum’s. Benny contributed 10% of 
gross to flood relief last Tuesday (9). 
Red Nichols’ band, appearing at 
Nixon -Grand, offered to come down 
to boost gross. Sam Stiefel, operator 
of Grand, okayed arrangement. 

Ben Lemisch, the Bum’s partner, 
then called Tomei, to get the green 
light from that end. But union 
prexy balked, demanding cut for the 
local, it is reported. Words ensued. 
The band didn’t appear. 








Essaness Chicago Houses 
May Go for Stage Shows 


Chicago, Feb. 16. 
| Attempt is being made by the Billy 
| Diamond office to open the Essaness 
| house to flesh attrac’’ »ns, and break- 
| ing the ice with units from the WLS 
|radio station. One unit played the 
| Sheridan, a 2,600-seater, last week. 
Other Essaness houses are to fol- 
low with similar attractions, chain 
operating about 20 theatres in this 
| Vicinity. 








Ted Claire’s 3-Act 
Ted Claire has a new three-act, 
his two girl partnefs being billed as 
the Rhythm Redheads. 4 
Former m. c. trots out his new act 
for inspection at the indie Hippoe 
drome, Baltimore, week of Feb, 26, 
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Cleve. Musicians’ New Wage Scale 
Drawing Reprisals from Nitery Ops 





Cleveland, Feb. 16. 

New wage scale set up by local 
musicians’ union for dance bandsters 
working in niteries affects nearly 70 
spots here. Although agreeing to 
pay tunesters a minimum of $1 per 
hour, majority of preprietors are 
trying to retaliate by cutting down 
size of orchestras. Battle has thrown 
a number out of work temporarily. 

Milton W. Krasny, recently elected 
prez of local, is fighting for com- 
plete unionization of nitery stands, 
confident that unemployed will be 
absorbed when that happens. While 
this is one of the strongest union 
towns in country, nitery tooters 
would, until now, take any salary 
they could get, often as low as $15 a 
week per head. 

Krasny, just 30, and youngest 
union head in American Federation 
of Labor, is first one to work out a 
definite scale for bandmen according 
to four classifications. Class A in- 
cludes nine downtown hotels and 
Mayfair Casino, which must now pay 
musicians $2 per hour for the first 
12 hours of work in a week, then 
$1.50 for each succeeding hour. 

Around 100 dance-and-dine places, 
while not. yet unionized, have bern 
cataloged by: Krasny and board-‘of 
directors as future spots of emptoy- 








After 39 Weeks at 
Cocoanut Grove, L. A. 





EDDIE LeBARON 


With His ORCHESTRA 


NOW 15TH WEEK 
WALDORF-ASTORIA 
HOTEL, NEW YORK 


(Sert and Empire Rooms and 
Cocktail Lounge) 
Management 
MUSIC CORPORATION OF AMERICA 
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Greeting Cards 
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Write for particulars 
DOROTHEA ANTEL ° 
226 West 72rd St. New Yerk, WN. ¥. 
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ment with scale already set. First 
and only serious opposition to date 
came when Frank Burns, manager 
of Paddock Club, refused to recog- 
nize demands a week or so ago. 
Regular musicians were immediately 
yanked out and Paddock was minus 
a band for several days, until Burns 
changed his mind. 

Owners of a dozen other clubs, 
complaining that hiked wages meant 
the difference between a reasonable 
profit and being in the red, have 
shaved their nine-10-piece bands 
down to four and five pieces. 

Hours have also been regulated. 
Former hours of 9 p.m. to 4 a.m. in 
some of the joints, with rests few 
and not so long, were ended recently 
by city’s dance hall inspectors, who 
established a 2:30 a.m. curfew for 
dance music. Ukase is now strictly 
enforced, inspectors dishing out 
court fines (revoking licenses of a 
couple of tough spots). 

It all adds up to a lot of head- 
aches for the all-night hangouts that 
used to get away with plenty as far 


as pay, hours and low overheads 
were concerned. 
Besides Krasny,, .logal-,union re- 


cently eléctéd Lee’ Répp’ as assistant 
to prez; Henry Pfiizenmayer as vice- 
prez; Elmer H..Wahl, secretary and 
treasurer, with Krasny, Pfizenmayer, 


Wahl, B. W. Costello, F. J. Crandall, 
Ed A. Haug, Ralph Villone and 
Horace C. Vokoun as board of 


directors. 


Saranac Lake 


By Happy Benway 








Jeanne Bernhardt, who met with 
an accident while being shot out of a 
cannon, is doing extra well in a To- 
ronto hospital. 

Ford Raymond just mastered the 
third stage of the ‘rib’ operation. 

Dorothy Kruse is penciled in for 
the rib op. 

Doris Schrage is much bedding it 
at the lodge. 

Marion Cannon has joined the 
pneumo-thorax gang and showing 
improvement. 

Dr. Albert Cornell, medico at the 
lodge, leaves for a N. J. berth. He 
formerly was an actor. 

Lester Sheehan, who has been up 
here for so long, is doing well. 

Alice Carman, who saw 10 years 
of this ozoning, is now airing at 10243 
Samoa ave., Tujunga, Cal. 

Write te those that you know in 
Saranac and elsewhere who are sick. 


Nitery Op Stitched 


Baltimore, Feb. 16. 
Sam Lampe, proprietor of the Two 
o’Cleck Club, located in local Bow- 
ery section, had his hair combed- by 
an empty beer bottle in the hands of 

John Adams, a wrestler, last week. 
Lampe was rushed to the Johns 
Hopkins hospital for some quick 
embroidery, and had twelve stitches 
put in his dome. Adams was fined 
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B&K Sets Veloz & Yolanda |} 
For Next Year at $8,500 


Chicago, Feb, 16. 

Veloz and Yolanda, who just closed 
a two-week booking at the Balaban 
& Katz Chicago theatre, were signed 
immediately for next year at the 
Salary is to be $8,500, an in- 
crease of $1,000 over this year. 

New contract is for one week, | 
with an option for an additional 
week. 











Japan Tougher 











(Continued from page 13) 
other side offering more attractive | 
rentals or better percentages. So 
far both sides have stuck to the 
agreement and have made no effort 
to meddle with each other’s play- 
mates. 

Metro’s Try to Break It 

Because the representatives of the 
American producers here never 
seem to be able to get together when 
their interests are threatened, there 
is little likelihood that they will be 
able to do anything to break the 
present combo against them. Metro 
didn’t like the idea when it de- 
veloped and apparently made an ef- 
fort to do something by building a 
house in the downtown district. This 
was put on the shelf by the police, 
who refused to issue a permit. With 
the cards stacked as they are, none 
of:the distribs will be able to send 
much coin home, even in face of the 
fact that attendance figures are 
Showing increases. When grosses 
begin to go up, the percentages will 
begin to drop. 

Toho outfit is looking a long way 
into the future as regards the dis- 
tribution of foreign films in Japan 
and, unless the American producers 
stick together, Toho may accomplish 
its purpose in the course of a couple 
of years. What it has in mind is 
distribution of all foreign product 
through one or two all-Jap com- 
panies. First step in the procedure 
was made when Toho organized the 
Toho Eiga Haikyu Kabushiki Kaisha 
(Toho Film Distributing Co., Ltd.). 
There are also several other outfits 
which are thinking along the same 
lines, among them being Empire 
Film Distributing Co. and the Obei 
Eiga Kaisha (U. Ono & Co.). 

Most of the local managers of 
foreign companies are inclined to 
scoff at the idea and Del Goodman, 
Far Eastern manager of 20tn-Fox, is 
credited with having recently stated 
that his company would not think 
of making an arrangement to dis- 
tribute through a Japanese co, at 


any price. 
Fact remains, however, that the 
Japs are in control of their own 


country and can make it exceedingly 
difficult for foreigners to do business 
here if they set their minds to it. 
They have been able to run the 
foreigners out of most of their in- 
dustrial companies, such as Nippono- 
phone, Victor, Westinghouse Elec- 
tric, General Electric, Truscon and 
many others of considerable size. 
Only last year the Diet passed a law 
limiting the output of Ford and Gen- 
eral Motors, in order to build up the 
local auto industry. If it car be 
done in those lines, perhaps it can 
be done with pix, too. 
Quota Movement 

Most of the Japs who have given 
the matter any attention believe that 
the first move will be in the form of 
a quota. Some say it will come in 
a year, while the more conservative 
think three years, or perhaps five. 
All of them seem to feel that a 
quota is on the way. All that staves 
it off at present is the uncertain 
condition of the production end of 
the business here. 

This may be helped along a little 
in the negr future, as the govern- 
ment has, been eyeing the biz with 
the idea of extending help in a sub- 
stantial form. Past has proven that 
when an industry needs a helping 
hand the government here usually 
comes through with a sizable 
subsidy. 

Mental attitude of the nation is 
ripe just now for a clamping on of 


+the lid as far as foreign things go 


and it’s a cinch that pix will come in 
for more than their share of the 
clamping because of their far- 
reaching effect on the morals of the 
public. 

American companies are not en- 
tirely ignorant of the trend of 
thought among the Jap pix com- 
panies. RKO last year was ap- 
proached by one of the smaller Jan 
distributing companies, which at 
that time was favored with the 
backing of a Jap millionaire. Nothing 
ever came of the matter, because 
RKO didn’t show any interest, but it 
does show that there’s a definite idea 
in the air. When the Japs hit on an 


| $175 


|! with Charles W. Hamp. 
| went nitery. 








idea they usually stay with it. 
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Equity had a motion picture 
branch, but was losing out to newer 
Film Players Club... That wasn’t so 
hot, either, in the long run, 





Lynn, Mass., led the way by forc- 
ing a Mary Miles Minter pix off the 
screen. Flareback of the Taylor 
murder. 





Pauline Frederick married again. 
This time to Charles A. Rutherford. 





Rudolph Valentino ordered to pay 
| Jean Ackerman, his divorced wife, 
monthly on showing that his 
own salary was $200 a week. 





Janet of France had a vaude act 





George Jessel modestly billed him- 
self as ‘America’s Foremost Young 
Comedian, Author and Composer’ at 
the N. Y. Riverside. Had dropped 
his revue and working with a girl 
interrupter. 





Belle Baker out of the N. 
ace show through illness. 
bill needed her badly. 


Y. Pal- 
And the 





Orpheum circuit decided to re- 
move from N. Y. to Chi. Regarded 
as more advantageous for bookings. 
Also gave Marcus Heiman a better 
grip on the concern. 





Cops in N. Y. after stag shows. 
Reported a growing evil. Girls gave 
the regular show and then took up 
a collection. Size of the latter de- 
termined what else they did. 





Loew’s two Cleveland houses dark. 
Unemployment situation too tough 
to fight. 





Loew agents asked for lower rent- 
als, 
rents were at peak. Could not meet 
them now, 





William A. Brady and Rev. John 
Roach Stratton in a joint debate at 
the latter’s church. Dominie took 
wide swats at theatre, with Brady 
on the defense end. 





Managers admitted prices should 
be lowered, but explained house 
rentals were too heavy to permit 
cuts. 





Shuberts planning unit shows for 
the coming season. Six acts and a 
boiled down musical. 





Vaudeville acts told by Albee to 
cut down expenses so they could ac- 
cept smaller salaries. Spending too 
much for scenery, etc. 





Mitzi Mayfair into the Versailles, 


N. Y., heading new show with Ben 
Yost’s band and Raphael, ac- 
cordionist. 


Then she | 


Took space in the Annex when | 


————=3 


PAUL WHITEMAN WINS 
RAMONA DAVIES SUIT 


Ramona Dition wh Pianist-songstress, 
must live up to her contract with 
Paul Whiteman, the Artists’ Manage. 
ment Bureau and Jack Lavin, N. Y, 
Supreme Court Justice Callahan de. 
cided yesterday (Tuesday). 

Ramona, under contract with 
Whiteman as piano soloist with his 
orch., had sought a temporary in- 
junction to restrain the plaintiffs 
from interfering with her outside 
stage work. The temporary stay way 
asked pending trial of suit to have 
the contract voided by the Court 





F&M-CRA Nitery Show 

Fanchon & Marco’s first show 
hooking out of town on its co-opera- 
deal with Consolidated Radio 
Artists is the New Kenmore Iptel, 
Albany, N. Y., opening Saturday (20), 

Those already set for the show are 
Stuart and Lee, dancers, and Nat 
Nazarro, Jr., m.c.-singer. Jerry John- 
son's band remains. 


tive 





Gunnar Wiig of WHE went to New 
York for the Bowes salute to Roch- 
ester program. Local amateurs in the 
lineup were Charles Schults, tenor, 
j}and Eleanor Mitchell, flutist, of the 
| Eastman School of Music. 











| Something Different! | 


| A Comedy Piano Act 
That Gets the Laughs 


“SPIKE” 
HARRISON 


Address HOTEL BRYANT 
| ° 





54th St. and Broadway 
NEW YORK 
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Jan. 30th to Feb. 15th 
Theatre Da! Verme, Milano, Italy 


Feb. 16th to 18th 
Corse Theatre 
Zurich, Switzerland 
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DON CUMMINGS 
Rope Comedian 

6 Mins. 

Kainbow Room, N. 


Don Cummings is only new on a 
nite club floor. The roping comedian 
was booked in as a2 novelty. 

Cummings is a young and person- 
able gent. Nothing Willrogersesque or 
homey about his humor. He’s in 
tails and with an engaging front 
that’s half his battle. The small 
talk is cute and gets over. He does 
rope whirls and jumps through the 
lariat rather amazingly, considering 
the slipperiness of the floor and his 
starched-shirt costuming. 

He’s a bit of a nevelty all right 
on a cafe floor, and seems that the 


Y. 








RETURN ENGAGEMENT 
This Week (February 12)—CHICAGO, CHICAGO 
Exclusive Management—BILL MILLER 


ARTISTS SYNDICATE OF AMERICA—RKO BLDG., NEW YORK 


more tashionable the environment the 
better the effect. He'll fit in any- 
where, however, A 

(Reprinted from Variety, Oct. 


20, ’36) 





MICHIGAN, DETROIT 


Topnotcher of the show, although 
not billed that way, is Don Cum- 
mings. On near shut, lanky fella 
gets more life out of audience thas 
rest of turns combined. His appear- 
ance in tails, whirling ai rope, is 
enough to start him off sockaroo, Te 
this he adds wad of droll humer, 
plus coupla nifty lariat tricks, and 
it spells a beg-off. 


(Reprinted from Variety, Jan. 27, 
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ROXY, N. Y. 


The Timbergs and the Rooneys, the 
Abie’s Irish Rose combo of the va- 
rieties, are back together again, top- 
ping the current. Roxy stage frolic. 
They have more than adequate sup- 
port in the Gae Foster Girls with 
their tiptop terp routines, notably a 
fencing sequence. 

There are sub-people like Lucille 
Page. acro-dancer, who registers 
twice, although in the second num- 
ber the diaphanous costuming she 
essays for taps on the table top 
doesn’t quite flatter her physically. 
Like all tapsters, particularly the 
very limber, acro-contortive type, the 
bird’s-eye view of the chassis, if too 
revealing, isn’t too complimentary. 
Danny Meehan, tenor, has but inci- 
dental warbling opportunities, and 


Audrey Parker, foiling with Herman | 
Timberg, does an unofficial Lyda Ro- | 


berti takeoff with ‘Moonglow,’ al- 
though starting off in allegedly ital- 
ian dialect. 

Stage portion runs 45 minutes, too 
long, but not dull. Opens with a 
fast and colorful can-can routine. 
The fencing numbers, with a hearts’ 
background, blends well with the St. 
Valentine spirit. It’s a number inci- 
dentally, which, if not a revival, as is 
a custom with the better routines 
here, will undoubtedly be reprised in 
future. The finale is a nice blend 
with the film via the projection of 
Jessie Matthews onto the moon set 
as she sings an excerpt from ‘Heed 
Over Heels in Love’ (GB), the film 
feature. 

Biz OK opening night (Lincoln’s 
birthday ). Abel. 


MET, BOSTON 


Boston, Feb. 11. 


Eddie Duchin band is headlined 
this week, and if the early morning 
crowd is a good guidepost the book- 
ing was fully justified. A lot of cus- 
tomers came to see how Duchin does 
it at the piano; and they asked for 
encores. His first solo, ‘Under My 
Skin,’ stopped everything cold; and 
with the band leader in the m. c. spot 
he had a diplomatic ‘situation to 
solve. Should he give himself an 
encore? Yes. Again he stopped it 
with more embroidered pianoforte, 
and again he tried to project his next 
announcement through a heavy clat- 
ter of palms. After the second en- 
core he won out and the show went 


n. 

The Duchin band is not an act to 
excite even the dance crowd into 
hysteria. There is nothing in the 
way of novelty except its leader. 
Routining is conventional. Lou Sher- 
wood, trumpet, gets a couple of hot 
lick spots and a vocal specialty. He's 
okay. Charles Trotta, trumpet, also 
gets a vocal spot, but a dead mike. 
Jane Dover, husky voiced songsters, 
is a looker and a fair clicker with 
‘Mr. Pagininni’ (bit too long) and 
‘Dancing Mood’ (much better). | 

Duchin looks oke in tails, projects 


; : ; : 
a pleasing personality, doesn’t over= | 
conduct, announces clearly and sim- 
ply, without hokum—and he can play | 


a show. : : 

Especially good dancing is provid- 
ed first by Bliss, Lewis and Ash, 
mixed trio, opening with military 
idea, and climaxing with sure-fire 
precision taps. Girl works on toes. 

Gower and Jeanne, mixed team, 
have the next-to-shut spot. That's a 
big order for their type of act. Why 
they are so situated on the bill be- 
comes apparent before they have 
danced out half their first routine. 
To say they are distinctive would be 
understatement; to mention their re- 
freshing youthfulness, their swell 
routines, surprise lifts would only 
give a sketchy impression of one of 
the most unique dance duos to come 
to Boston in many seasons. 

Comedy department is in capable 
hands—Calgary Bros. As rich a mess 
of pantomimic tomfoolery as has 
been handed out on Hub vaude 
boards this season. A_ perfectly 
geared routine, seasoned apparently 
by hundreds of performances, in- 
cludes among its hilarity outright 
clowning and clever slow acro com- 
edy. Without their ace comedy. late 
in the unit, proceedings would have 
bogged seriously. 

On the whole a good stage show 
that gives needed support to the pic- 
ture, ‘Stolen Holiday’ (WB). Fox. 


~~ 


EARLE, PHILA. 


Philadelphia, Feb. 15. 
Names of the air-ways are fea- 
tured in this week’s vaude show, 
which makes for tolerable if not no- 
table entertainment. Film feature is 


‘Great O’Malley’ (WB). Ben Grauer | 


m. c.’s the show, doing it in very dig- 
nified, retrained fashion not at all 
like the average boisterous introer. 
He tells some radio anecdotes, also 


giving a fairly good imitation of | 


Bing Crosby. 

Niela Goodelle, weli known to 
mike fans, warbles well with a rich 
contralto voice. Her third number, 
‘Mr. Paganini,’ is her best. She re- 
appears at the end of the show to 
join in one of those ‘good-bye’ ditties 
common to presentations. 

Three X Sisters indulge in some of 
their popular harmonizing, but their 
novelty material is better than the 
Straight vocalizing. Audience espe- 
cially liked their imitation of radio 
sound effects, auto horns, hillbillies, 
etc. Their’s is a long turn and good. 

Honey Boy and Sassafras have a 
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lot of old gags in their blackface 


strong hand. Arlene Harris, Coast 
importation, gives her imitation of a 
woman on a telephone. A little long 
and a bit too subtle for this audience, 
but-undeniably artistic. 

George Hicks, radio reporter, 
| didn’t show and in his place were 
| three tap dancers, Lou Duthers and 

Jean and Joe (two men and a 
femme). They’re average. 

House band on stage for the en- 
| tire show this week. Waters. 


| CHICAGO, CHI 


Chicago, Feb. 13. 
Ace B&K house didn’t do right by 





| 





of the people.’ Chicago theatre has 
always set the style and pace in this 


anyone this week, nor are they help- 


ing the future any by putting on a/| 
25-minute stage show with only four | 
acts, and all four acts deucers. And | 


this isn’t panning the acts, for, in No. 


let of 16 girls, and called a stage 
presentation by the theatre manage- 
ment. 

Opening is the Evans Ballet. in 
front of which works Billy and Bev- 
erly Bemis, a sock youthful dance 
team. Girl does a hotcha song, after 
which she’s joined by her partner, 
and together, they do hot tap semi- 
ballroom routines which are very 
good, fast, and use up a lot of energy. 


of what may follow; but they’re fol- 





act, which, spotted in this particu- 
lar position, is a let-dowr. for the 
show. The turn, by itself, is wel- 
come and novel; it is cleverly 
worked, and the two negro shadow 
characters as well as the sailor pro- 
file are especially good, but set here 
it can’t help but slow up the show. 


mings, the rope spinner. Maybe fhe 
Chicago theatre management told 
Cummings to cut; if so, they ruined 


what has always been a very good | 
j; act. Material seems to have been| 
changed a bit, and not for the bet- | 


ter, besides which it wasn’t sy 
|for Cummings to follow another 
| single man. 

House ballet does a buildup for 
The Seven Loria Bros., seven Mex 
kids ranging from three feet up to 
six. They sing, dance, and play na- 
tive instruments. 

‘Stolen Holiday’ (WB) is on the 
screen, Loop. 


MICHIGAN, DETROIT 


Detroit, Feb. 12. 

| Coupla additions give Harry Car- 
roll’s ‘Broadway Juniors’ unit more 
luster, and, with little more polish- 
ing and full cast, NBC-produced 
show should go well in most spots. 
It has names, if for mo other than 
sentimental reasons, and majority of 
‘juniors’ contribute something . in 
their own right. 

Eugene, Jr., garbed nicely, leads 
the band of newcomers with some 
hot xylophone numbers and ditto 
terping. Pat Wells, lithe hoofer, 
contributes a tap bit in fine style. 
Missing from unit when it opened in 
Baito two weeks ago, Lois Lait, 
daughter of Editor Jack, is still out 
due to illness of husband in Phiadel- 
phia. Warbler is set to join show in 
Chicago next week. 

Unit needs some straightening out 
of details. Entrance and exit of stage 
folks’ sons and dotters is quite be- 
fuddling. Some are introduced with 
great fanfare and proceed to walk 
offstage for no apparent reason with- 





| out doing a thing. In each instance | 


some other ‘junior’ crowds the one 
introduced off. As a result, show 
seems quite disjointed. 


benefit of nice settings and good cos- 
tuming. Runs about an hour, which 


by 16-gal line, abetted by Rolance, 
toe-dancer. 


the stage folks’ kids in the matter of 
applause. Foiled by his wife, Prim- 


funny gags, eccentric hoofing and 
comedy. His ape of Ray Bolger’s 
terping got swell response. Dorris’ 
closest rival in the show is Enrico 
Caruso, Jr., whose name and not 
his baritone pipes moved the audi- 
ence. 





in footsteps of their papas include 
Joe Cook, Jr., who pedals a unicycle, 
| juggles and rambles off a story: Ed- 
|die Leonard, Jr., whose nice tenor 
pipes and appearance set wel!: Eddie 
Foy, 2d, who’s very much at home 
| and jokes and m. c.’s at various 
| spell with much ado about nothing; 
Ruth Howard, Tom’s daughter, who 
warbles a nice tune in the finale, and 
June Carroll, dotter of Producer 
| Harry, who does a fine job of m. 
| cing, warbling, and has s. a., galore. 
| Foy is abetted by Whitey Stewart, 
|albino stooge of Charley Foy for 
| years. Quartet of lads, Roy Camp- 


| bell’s Chorus, are on several times | 


to back up other acts and do oke. 

| House almost packed at_ opening 
| performance Friday (12). Flicker is 
‘Maid of Salem’ ‘Par). Pete. 


Lincoln’s adage about ‘fooling some | 


2 spot, each act is a very good act, | 
but here they’ve been thrown to- | 
gether, augmented by the house hal- | 


They get off okay, and make a sweet | 
opener, leading to big expectation | 


lowed by Ed Rickard, a hand-shadow | 


No. 3 spot is filled by Don Cum- | 


Otherwise, it moves swiftly, has | 
includes about three nifty routines | 


Joe Dorris, Jr., offspring of the | 
baseball player, rides far ahead of | 


rose Seaman, Dorris gets off some | 


Others whose stuff follows closely | 


times; Frank Tinney, Jr., on for brief | 


| RONACHER, VIENNA 


comedy patter, but they, too, got a/| 


Vienna, Feb. 5. 
The Codonas, air acrobatics, star 
| 6n this program, with the American 
| Mangean Girls helping to fill the 
| house each afternoon and night. 
Added to this excellent February 
| program is the British manipulator, 


Steven Cartes, Icaric games by the | 


| Kremo family; a Bulgarian musician, 


| Dorochoff, playing the Trautonium; | 


selmi and the Austrian mathematical 
genius Ernst Steiner. 

Manager Rosner of the Ronacher, 
| suffered a bad stroke a short time 


| a Spanish ventriloquist named d’An- | 
| 
| 


one wouldn’t even know he was ill 
by the excellence of this program. 
Maas. 


town, but they’re not going to fool | 


STATE, N. Y. 


for very much longer, the State is 
going to have its cafe set nailed on 
the stage and let it go at that. Weel: 
after week the house is plastering 
the band over in one corner, a few 
‘tables and chairs, a la cabaret. in 
| another corner, and that’s a back- 
| ground for a home-made unit. 


sickers are there on the rostrum 
again and_= seriously 
learning all the rules of make-up. 
They’re up there more often these 


days than in the pit, what with a | 


succession of N.T.G., Benny Davis. 
Ed Sullivan, ete. And this week 
Col. Jay C. Flippen, sah! Inciden- 


it doesn’t look any too hot when the 
bandsmen are gone; maybe it could 
be covered over, or the chairs re- 
moved, or something. 


todian these days, but his current 
State affair is a ‘professional parade.’ 
| None too well routined, it is never- 
| theless a_ succession 
| enouzh second-rate-.personalities and 
makes for a pleasant stage show. 
One great lack is comedy; Flippen 
used to do pretty well at that in his 
day and might give a thought to go- 
ing back to some more. Either that. 
or hiring another comic. His show's 
pretty dull as is. 

Dick and Edith Barstow start the 
| show off to a rousing and fast pace. 
| The Barstows are still hot stuff on 
| their toes and the mob liked ’em. 
There’s a possibility that they would 
| have been better off later in the pro- 
| ceedings, but the thought, quite ob- 
| viously, was to start off with a bang. 
and, as such, okay. 

Vivian Ray is a torch singer who 
needs either more practice or a bet- 
ter acquaintanceship with the State 
mike. Miriam Vernon is a tapster 
and cute. Maybe the effort to take 


| She can do well enough on her own. 

Elaine Arden next, and still no 
males, and the first breath of com- 
edy. Miss Arden has come up con- 
| siderably in the past couple of sea- 
sons. since clicking at the Paradise. 
N. Y., nitery. She’s a funny girl 
with a lot of funny chatter and a 
different type of routine, her Greek 
dialect being okay. But the State. 
after all, is a family house, and not 
a night club. Both she and the bill 
would be considerably better off if 
she cut the blue stuff. 

Three Wiles are what they sound 
like, trio male hoofers. Different 
from usual, largely because using a 
couple different routines.. Probably 
would have been wiser to let them 


in this niche. 

De Roze is a Continental magician 
with an unusual act. Mixes all sorts 
of drinks out of water. It’s a good 





for it, despite the fact that it slowed 
up proceedings consideraviy. Cur- 
taile” he’d be o.k. for the niteries. 
Buddy Clark (New Acts), radio 
crooner. follows. 
| outfront results. 
tumblers, finale. 
Flippen m.c’s throughout, gets off 
one or two mild gags, does a bit of a 


two parodies with Clark. That’s not 
| enough. 
knows how. Show is too long as is 
of course (81 minutes). but can be 


stage time. Best wav to do that. ir- 
cidentally. would be to do away with 
| those encores that he allows the 
help. 

Picture is ‘Beloved Enemy’ (TTA) 


| only fair. Kauf. 
| seditiatatinindiatiit 
| CAPITOL, WASH. 


Washington, Feb. 12. 
but about the only complimentary 
note in the total effect of the four- 
act procession this week. Indications 
of situation is in fact that two acts 
which aren't even billed in ads get 
more applause at finish of turns 
'than the headliners, Stepin Fetchit 
'and Clyde McCoy’s ork. 

Show opens with Arthur LeFleur’s 
| trapeze stunt. Slow motion strong 
arm somersault on handrings are 
|} showmanshisped into rice hand. but 
| it’s his second appearance, in which 
jhe spins by teeth, slows down and 
speeds to dizzy finish, done in 
|spangles with vari-colored spots. 
that gives act punch. Gal contor- 
tionist is on during LeFleur’s cos- 


tume change. but she’s just a fill-in. | 


ago, but is slowly recovering, and | 


If things go on as they have been 


thinking of | 


tally, it might not be a bad idea to 
give a thought to that yawning pit: ! 


Col, Flippen is an amateur cus- | 


of pleasant | 


off Eleanor Powell is a hindrance. | 


open the show and use the Barstows | 
routine and the mob out front went | 
Okay as regards | 


Liazeed Troupe. 


dance with Miss Arden, and sings | 


He ought to do more: he | 


clipped and still allow Fliopen some | 


‘and biz night caught (Thrsd-y) | 


Variety is not only the keynote, | 


next with nough new 
worked into stock song-and-gag 
stuff to come close to stopping show 
at performance caught. Pair teams 
up on ‘Mountain Music’ and opera 
burlesque, but it’s Ward's imitation 


of player piano and endless routine | 
imitations, | 


'of sound effects and 
worked in without rhyme or rea- 
son, that supplies the sock. 

Fetchit suffers from prolongation 
of idea of having him sit in chair 
and pantomime while his’ voice 
}comes over via record. Stunt is 
clever in carrying out laziness theme, 
but after five. minutes, audience, 
which can only get every tenth 
word, is pretty bored. Fetchit shuffle, 
stay-put running away from cop and 
having valet lift his leg to put on 
pants, get some laughs, but at show 
caught there wasn’t even enough ap- 
| plause to get him back on stage in 
wheel chair for bow and _ second 
exit was made in silence that was 
brutal. 

McCoy band, probably — suffering 
from previous act, also had hard 
time getting going. Customers took 
obvious attitude it was just another 


band and, although boys and vocalist | 


Joan Cable gave till it hurt, it was 
| mechanical swing at best. Only last 
| number, ‘Sugar Blues,’ in which Mc- 

Coy socked ’em with trick trumpet- 


Probably could have done encore on 


cnough to leave it lay. 
Pic is ‘Under Cover. of Night’ 
(MG). Craig. 


TOWER, K.C. 


Kansas City, Feb. 12. 
Rumor is that this house is in 
process of being acquired lock, stock 
,and barrel by Fox. Block of Rewot 
Corp. stock was purchased last sum- 
mer and Fox may take up balance 
now held by Rewot. 


The passing of the lone indie first- 
run is worthy of a nod of congrats 
to the indie operators; they took a 


couple of white pachyderms, the | 


Tower and vaude, put ’em in double 
| harness and got some plowing done. 


C. C. Murray has been brought on 
ifrom the Fox Jayhawk, Topeka, 
| Kansas, to manage the house. As is 
the usual case with owner change, 
there will be some hypoing right off 
|the bat. House is slated for ‘A’ pic 

product beginning next week. Flesh 
will probably hang to past standards, 
|for the family trade. 

Currently ‘Woman Wise’ (20th) 
and Fox news occupy the screen and 
is secondary to the vaude section. 
Business first evening show Friday 
(12) was average. 

Toni Lane, cute gal swingstress, 


‘Deloviey’ and ‘Pennies,’ a dialect 
number also catching the mob’s 
fancy. A little less panty-shaking 
might be in order, however. 

It’s gefting to be an off week with- 
out a xylophone. Ray Vaughn is the 
current hammer-holder. His rack of 
liquor bottles is oke for novelty. 
Jerry Lawton is an early with some 
juggling that is so-so. 

Fred Lightner and a gal foil could 
easily shave five minutes from their 
crossfire turn. Lightner cracked he 
didn’t think he’d get an encore, so 
he was taking it early. No disap- 
pointment. Gags didn’t get out of 
the chuckle class, but there was 
plenty of them at show caught. 


Line has two whirls. Their curtsy 
to St. Valentine is effective. Ted 
Cook, m.c., and Lester Harding, bari- 
tone, and the overhead go on and 
on. Judy Conrad’s band (12), in 
spite of Cook’s batoning, turn in a 
| smooth job. Hoyt. 





‘Embassy Newsreel, N. Y. 


(NEWSREELS) 


Paramount's flash on settlement of 
General Motors strike, which had 
| paralyzed the company’s 40 plants in 
14 states for 44 days, leads the cur- 
rent Embassy program, and fittingly. 
Pathe is runner-up, with a newsy 
dissertation on the current Supreme 
| Court controversy. 


| injection of a martial strain with 
glimpses of British warships in the 
Mediterranean, and Tokio honoring 
some German naval officers, the Em- 
bassy program is a program of 
peacetime activities, snow and sea- 
shore sports, racing, flood recession 
and novelties. There’s a travelog on 
Vienna. 

Skateis in Vienna and in Holland 
| can be scen; a blonde driving a lion 
down a street of Venice, California: 
shot of a tiny bear being fed by 
bottle: and other animal novelties. 

Both Universal and Movietone 
have their publicity clips on the pro- 
gram. Florida gets in its plug and 
Movietone is on with its customary 
fashion plug, this time on_ kids’ 
clothing. 

Pathe’s Clem McCarthy makes 
that Dartmouth ice carnival, par- 
ticularly the skiing contest, alive. 
Movietone’s Thorgerson describes a 
Santa Anita race for the customers 


smoothly. and Lew Lehr, Movie- | 


tone’s comic, does his quasi Dutch 
dialect, this time anent Hollanders 
skating, with appropriate § action 

| backgrounds. 

| Paramount stuff on the auto strike 
e‘tlement includes workers’ pa- 


Wally Ward and Mitzi Milford are | 
business | 


This week Ruby Zwerling’s mu- | ing, really hit the nail on the head. | 


strength of that, but were wise | 


has a field day with her piping of | 


Otherwise, except for Movietone’s | 


New Acts 


| MARION MELTON 

Singing 

6 Mins. 

Park Central, N. ¥. (Grove) 


Marion Melton, statesque blonde 
looker, has the pipes to go places in 
night club work. Peculiar husky 
voice is backed up by obvious care- 
ful vocal study. Though «ae handles 
her actual ballading wits rare acu- 
men, Miss Melton ne:ds_ further 
grooming in the art ‘f combining 
her personality with «he warbling. 
‘Swing For Sale,’ her initial number, 
has the verve that they like in nite- 
ries. Closer is ‘Until the Real Thing 
Comes Along,’ and shows what she 
can do with slower tempo tune. 

If Miss Melton can develop the 
personality stuff and pick out a 
brighter costume, night spots and 
radio should find plenty of room for 
her, Wear. 
JOAN ZEPPO 
Dancer 
6 Mins. 

Nixon Cafe, Pittsburgh 

Cute little trick is plenty at home 
| on her toes and likewise has definite 
possibilities as a hoofing comedienne. 
Divides her routine into two spots 
here and in the first starts out in 
regulation fashion, but soon shoots 
off into burlesque. Youngster takes 
the toughest falls with easy noncha- 
|lance and gets in some good mug- 
ging licks, too, for plenty of laughs. 

On her second appearance, Miss 
Zeppo demonstrates that she can 
ballet straight and turns in a corking 
whirlwind spin around the floor on 
her toes. A little make-up attention 
might pretty her up a bit for the 
finishing number in contrast to the 
hoke stuff, although it’s not essential. 
Kid has a sock style and should 
come along with a trifle more 
variety in both sections. Cohen. 











|rades in celebration, additional to 
| showing Governor Frank Murphy of 
Michigan announcing the settlement, 
| While various persenalities of the 
| situation are grouped around the 
| Michigan statesman. 
| 
| 


On Pathe’s clip on the Supreme 
| Court, the present Chief Justice. 
Charles Evans Hughes, is glimpsed 
making a public address on the Su- 
| preme Court, and apparently before 
| he became Chief Justice. Inquiring 
reporter stuff is included, with 
opinions by laymen at random, ap- 
| parently, although the stuff sounds 
| opi and two brief contrasting 





opinions on the matter rendered by 
Senators Hiram Johnson of Cali- 
fornia and James Guffey of Penn- 
sylvania, the former against the 
President’s measure, and Guffey in 
favor. 

President Roosevelt has an inning 
on the program with a closeup of 
him inviting the Boy Scouts to hold 
their anniversary jamboree in Wash- 
ington. 

Movietone has a seasonal shot of 
ships pushing their way through the 
Baltic, and Paramount has one on 
foreign logging that looks like a 
replica, almost, of a sequence in a 
recent feature release. 


Paramount also offers Dizzy Dean 
in some southern antics, but without 
dialog, and Universal goes after the 
Pacific shipping strike settlement in 
| goodly fashion. Shan. 











Canada’s Worry 








(Continued from page 39) 





request to suppress the other fellow’s 
viewpoint. 


Censorship Incidents 


Suppressionistic incidents have oc- 
| curred on several notable occasions 
in the last year. This possibly is the 
| easiest course for the government, 
| but it also gives an unpleasant cen- 
sorship atmosphere that rankles as 
many, or more, persons than the act 
| pleases. Fact that many of the epi- 
|sodes are basically teacup tempests 





| or involve small town pettiness does 
/no. lessen the nuisance such frictions 
| represent to the Ottawa radio com- 
mand. 


Newest incident following on the 
|heels of Catholic-Protestant tension 
concerns Cape Breton Island. For the 
|past eight years there has been 
broadcast once weekly a program en- 
titled ‘The Cotter’s Saturday Night.’ 
|Now by a vote of 17 to 3 the Cape 
| Breton County Council has de- 
|nounced the program as tending_to 
ridicule. It seems that provincial 
|politics is behind the move with 
those on the radio program allegedly 
| heving rapped the politicians on the 
County Council and the latter pretty 
peeved about the matter. They're 
|retaliating by pulling wires to get 
the ‘Cotter’s Saturday Night’ half 
hour ruled off the Canadian network. 

Program is picked up through 
CJCB, Sydney, Nova Scotia. Consists 
of songs, dances, readings, jokes, 
sketches some in the Gaelic language 


|of Scotland from which whence came 


most of the Cape Breton Islanders. 
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Variety Bills 





NEXT WEEK, Feb. 22 
THIS WEEK, Feb. 15 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











RKO 


London 








ALBANY 
Keith’s (19-21) 
Fat Waller Ore 
Ford Marshall & J 
3 Lang Sis 
Radcliffe & Rogers 


BOSTON 
Keith’s (18) 
G White's Scandals 
(18) 
Olsen & Johnson 


CHICAGO 
Palace (19) 
Mitchell & Durant U 
(12) 

Sylvia Manon Co 

Pops & Louie 

K Murray & Osw’ld 

Dixieland Jazz Bd 
CINCINNATI 
Palace (19) 

Leon Errol’s Rev 

(12) 
Park Ave Rev 





CLEVELAND 
Palace (19) 
Park Ave Rev 
(12) 

Bebe Barri Co 

Charles Carrer 

Vox & Walters 

Harris Claire & 

Ritz Bros 

DAYTON 
Keith’s (19) 
N T G Rev 
(12) 

Leon Errol Rev 
KANSAS CITY 
Mainstreet (20) 

Ethel Waters Rev 
SCHENECTADY 
Keith’s (18-20) 

Knox Lubow & R 

Reynolds & W 

Eton Boys 

Red Skelton 

Great Yacopis 

TROY 
Keith’s (19-22) 
Frank & M Britton 








Loew 


a. oe 





NEW YORK CITY 
State (18) 

Duval Co 

Wini Shaw 

Buck & Bubbles 


Stuart & Morgan Co 
WASHINGTON 
Capitol (19) 

Major Bowes Co 











z DUVAL 

+ 

+t DOUBLING 
J LOEW’S STATE, New York 
+ (Week Feb, 18th) 

? Ritz Carlton Hotel, New York 
+ (Crystal Gardens) 

J CDir.: LEDDY & SMITH 











Paramount 


————$—— 





NEW YORK CITY 
Paramount (17) 
Guy Lombardo Bd 
Virginia Verrill 
Rufe Davis 
Burton Pierce 
ASHEVILLE 
Plaza (21-22) 
Dave Apollon'’s Co 
BOSTON 
Metropolitan (19) 
Ann, Judy & Z@ 
Donatella Bros 
Rex Weber 
Uyeno Japs 
3 Leslies 
BUFFALO 
Buffalo (19) 
Mogul 
CHICAGO 
Chicago (19) 
B Minevitch Co 
Oriental (19) 
Belle Baker 
Ken & Ray Paige 
DALLAS 
Maj (19) 
Don Redmond Ore 


Chuck & Chuckles 
Ada Brown 
Edna May Waters 
Louise Carter 
Singing 3 
DETROIT 
Michigan (19) 
Fred Waring’s Bd 
KNOXVILLE 
Bijou (18-20) 
Dave Apollon’s Co 


MONTREAL 
Loew’s (19) 
Ray Noble Orc 
Merrimacs 
Lynn Martin 
Howard Barrie 
Dick Don & D 
June Lorraine 
TORONTO 
Shea’s (19) 
Folies D'Amour 
Francis Lederer 
Uptown (19) 





Maxine 





Warner 





PHILADELPHIA 
Allegheny (22-24) 


Long & Lee Sis 
Peggy Calvert Co 
Ray & Harrison 
Dorothy Martin Co 

(18-20) 
Wilfred Mae 3 
Nerrit & Gautier 
Capps Bros & D 
(One to fill) 

(15-17) 
3 Cards 
Conrad & Emerson 
Bonnell & Bay Rev 
€One to fill) 

Earle (19) 

Walkmirs 
Radio Ramblers 
Allen & Kent 
Harry Burns Co 
Cilly Feindt 

(12) 
Honeyboy & 
3 X Sis 
Neila Goodele 
Chatterbox 
Ben Grawer 
Geo Hicks 


Fox (19) 


Eddy Duchin Co 
(12) 
Bredwins 


S'ss’f's 


Geo Beatty 
Campbell's Roy'lists 
Nixon (24-26) 
Harriman-Swan & L 
Bonner & Newman 

Bob Carney Co 
Eno Tr 
(17-19) 

Long & Lee Sis 
Peggy Calvert Co 
Ray & Harrison 
Dorothy Martin Co 

Oxford (25-27) 
Long & Lee Sis 
Peggy Calvert Co 
Ray & Harrison 
Dorothy Martin Co 


(Two to fill) 
WASHINGTON 
Earle (16) 

Variety Gambois 

ed Dust 

Roscoe Ates 

Songwriters Parade 
12) 


Balabanow Rev 
Lela Moore 
Radio Ramblers 





Cilly Feindt 








Independent 





CHICAGO 
State Lake (20) 

Marian Parker 
Maurice & Vincent 


Rae Samuels Co 
James Alvan Co 
Fred Lightner Co 


INDIANAPOLIS 
Lyrie (19) 


Red Donohue 
Sylvia Mantn Co 





Grace Doro 


Yost’s Coilegians 
Ted Allen 
KANSAS CITY, Mo. 
Tower (i%) 
Marcy Brus & B 
Kirby & Duval 
Buddy Doyle 
Ted Cook 
MEMPHIS 
Orpheum (26-23) 
Rita Rio Bd 
Perry 2 
(Three to fill) 


Astoria 
6 Clevette Gls 
Canterbury M. H, 
ist half (15-17) 
5 Clevette Gls 
Harwoods & Rich'ds 
2d half (18-20) 
2 Armins 
Peter White 
New Victoria 
Franks 
4 Phillips 
Trocadero 
Fred Sanborn 
Gresham Singeis 
fe vona 
Boward Rogers 
Laurel Mather 
Maurice 
BRIXTON 
Astoria 
Fryer Bd 
2 New Yorkers 
3 Giants Rhythm 
BROMLEY 
Gaumont 
5 Cleveres 
3 Maniey, Bros 
€HADWELL H’TH 
-ajace 


Rest 


Harry 


ofan €: a 
hor pe SG Stanwye y 
us Elton? a, 2. 
Haig & Escoe 
EAST HAM 
Granada 
Dolinoffs 
Stan Stafford 
Johnny Nit 
Rico & Alex 
Gordon & Lester 
Premier 
Loranna 
Thorpe & Stanton 
Gus Elton 
Haig & Escoe 
EDGWARE ROAD 
Grand 
2 Lindners 
Frank Wilson 
Delfont & Toko 
EDMONTON 
Empire 
Flack & Lucas 
Don Francisco 
3 Virginians 
HAMMERSMITH 
Palace 
Rimacs 
ILFORD 
Super 
Morris & Cowley 
Marcell & Sills 
Sonia & Tania 
ISLINGTON 
Blue Hall 
ist half (15-17) 
2 Armins 





Week of Feb. 15 


Peter White 
2d half (18-20) 
6 Clevette Gls 
Marwood & 
KILBURN 
Grange 
2 Lindners 
Frank Wilson 
Delfont & Toko 
LEWISHAM 
Palace 
5 Cleveres 
Manley Bros 
LEYTONSTONE 
Rialto 
Stan Stafford 
Wallendas Sea Lions 
NEW CROSS 
Kinema 
Olrac & Lillian 
Dennis Boys & Rita 
Marie Lorenzi 
OLD KENT ROAD 
Astorta 
Anton Bd 
Van Dock 
Bob Fisher 
PECKHAM 
Palace 
Olrae, & > Lillian 
Dennis Boys & Rita 
Marie Lorenzi 
SHEPH'RDS. BUSH 
Pavilion 
Jose Moreno 
Geddes Bros 
STAMFORD HILL 
Regent 
Chris Charlton 
7 Elliotts 
STREATHAM 
Astoria 
Anton Bd 
Van Dock 
Bob Fisher 
Palace 
Mac Wynn 4 
Selma 4 
Geo Hurd 
TOOTING 
Granada 
5 Ebonites 
TOTTENHAM 
Palace 
Morris & Cowley 
Marcell & Sills 
Sonia & Tania 
TOTTENHAM 
COURT ROAD 
Paramount 
Harry Fryer Bd 
2 New Yorkers 
3 Giants of Rhythm 
WALTHAMSTOW 
Granada 
Colores & Barry 
3 Virginians 
Gautier’s Brickl’yrs 





Provincial 





ABERDEEN 
Tivoli 
Snakehips Johnson 

Hope & Lang 


ALTRINGHAM 
Regal 


ga 
Clapham & Dwyer 
8 Step Sis 
Fred Hudson 
Reco & May 
Carsons 
Louis Almade 
Raymond Bennett 
Irwin, Nan & Felix 
Thelmina 
BELFAST 
Ritz 
Lassiter Bros 
Andos Fam 
BEXLEY HEATH 
Regal 
Fox Bd 
CARLISLE 
Lonsdale 
Lucan & McShane 
Joe Petersen 
La Pallette 
Taro Naito 
COVENTRY 
Palace 
Carroll Levis 
EDINBURGH 


Regent 
lst half (16-17) 
4 Roadsters 
GLASGOW 
Paramount 
Norman Evans 


Roy 


Week of Feb. 15 


GRAVESEND 
Majestic 
Roy Fox Bd 
HUDDERSFIELD 
Ritz 


3 & D Waters 

Austel & Arthur 
KINGSTON 

Regal 

Tony Gerrard 

3 Australian Boys 

Arconas 

LEITH 
Capitol 
24 half (18-20) 

4 Roadsters 
LIVERPOOL 
Shakespeare 

Ganjou Bros & J 

Malone & K Boys 

Clemence Belling Co 

DeWolfe Matcalfe F 

Payne &- Hilliard 

McRae & Leport 

OXFORD 


Ritz 
Bower & Rutherf'd 
Victor Moreton 
Hobart 3 
SIDCUP 
Regal 
2 Leslies 
Macdonald & G 
Charlie 
SLOUGH 
Adelphi 
Beryl Orde 
Browning & Starr 
3 Loose Screws 





O'Shea & Joan 





Cabaret Bills 





Bertolotti’s 


Rita Renaud 

Carol Vance 

Fran Craven 

Ann White 

Syd Ramon 
Jimmy Whalen Ore 


Bill’s Gay 90's 
Yvette Rugel 
Rudy Madison 
Joseph E. Howard 
Ted Beyer 
Ethel Gilbert 
Gus Wicke 
Will Ward 

Biack Cat 
Kitten Korus 
Blondie Scott 
Evelyn Oliver 
Amanda Kandolph 
Jimmy ‘Thomas 
Maxie Ar:nstrong 
Amy Spe‘icer 
Biily Dariels 
Cora La Redd 
dack & Jill 





Lonny Simmons Ore 





NEW YORK CITY 


Brass Rail 
Neil Golden Orc 
Cafe Bali 
Yanyego Voodoo Co 
Virginia Valley 
Jack Arnold 
Gus Floward 
Pamela Clifford 
Phylis Avery 
Violet Carson 
Nell Bilz 
Ronnie Beck 
Lilli.n Carson 
‘Chie’ Farmer 
Polly Pickert 
Sid Hawkins 
Roger Steele Orc 
Jack Wallace Ore 
Cafe Valencia 
Don Casanova 
La Gitanilla 
La Sultanita 
La Carita 
Don Juan Ore 
Caliente 
Jean Gordon 
Derethy Maxine 
Johnny Powell's Ba 


Rich’'ds | 


Chateau Moderne 
Maryon Dale 
EF McFarlane Oro 


Club Howdy 
John Adams 
Al Benson 
Shirley Watts 
Neil Stone 


Club Gaucho 
Dimitri & Virgil 
Sylvia St. Clair 
Ynez La Vail 
Ramon Carrosco & 

Gauchos 


Club Yumuri 
Felipe de Flores 
Consuelo Moreno 
Eliseo Grenet Ore 
Rosita Ortega 
Carmen Ramos 
Rene & Estela 
Roldan 
Don Hilberto Ore 


Coq Kouge 


irwin Gllbert Ore 
Tisdale 3 





i 
| 


Cotton Club 
Avis Andrews 
Berry Bros 


i} Kaloah 


| 
i 
| 


| Whyte's 


Henri Wessels 
Katherine Perry 
Anne Lewis 
Dynamite Hooker 
Tramp Bd 
Maniacs 
Broadway Jones 
Wen Talbert’s Choir 
Bahama Dancers 
Arthur Davy Ore 
Cab Calloway Ore 
Jack Dempsey’s 
Phil Romano Ore 
El Chico 
Chita 
Lon Rancheros 8 
Adelina Duran 
Carlos Montoya 
Maclovia & Candido 
Rosita Rios 
Don Alberto Ore 
El Morocco 
fernie Holst Oro 


El Toreador 
Los .-jedas 
Pedro Via Bd 

French Casino 
Adalet 
Feral 
Betty 
Betty 


Renga 
Brite 
Bruce 


4 Florence Chunrbecos 


Hilda 
Rolf 


Elfonte 
Holbein 
Johnny Co 
Xavier. Lemercier 
7 Maravillas 
Rekkofs 
Rhoenrads 
Florence Spencer 
Tullah & Myi 
Iris Wayne 
Vega . ASp 

Paul Ash Ore 

V Travers Ore 
C Cromwell Ore 


Greenwich Village 
asino 

Eileen Cook 

Vera Dunn 

Ted Maza 

Bill Dureya 

Sig Ramon 

Jeanne Jordan 

Carlos Lopez 

Elba & Jimmy 

Marengo Orc 

Wallace Milan Rev 

Terah Noah 
Harlem Uproar 

trskine H’wkins Bd 

Lillian Fitzgerald 

Edna Mae Holley 

Eddie Harron 

B, Castle & Scott 

Mae Brown 

Willie Jackson 

Tiny Bunch 

Lovey Lane 

Fairbanks Sis 

Dee L McKay 

Ebony Rascals 

Fred & Ginger 

Edwards Sis 

Pauline Bryant 

Thelma Middleton 


Hickory tfouse 


Mike Riley Orc 
Chas Teagarden 
Adele Girard 
Bunny Berrigan 
H'lyw’d Restaurant 
Eddie Noll 

Della & Billy Mack 
Marian Nolan 
Letty Kemble 
Josephine Houston 
Del Casino 

Mitzi Haynes 
Tempo Kings 

Ada Leonard 
Howard Nichols 
Demitri 

Karele & Andre 
Paul Remos 

2 Daveys 

Lennie Hayton Orc 


Ilotel Ambassador 
Dick Gasparre Or 
Cobina Wright 
Jack & June Blair 
Heather Haliday 
Robert Bard 
June Sillman 
R. Patterson 
Robt Reinhart — “ 
Mrs. H W Thonips’n 


Motel Astor 
Vincent Lopez Ore 


—* 


¢ 


Fred Lowery 
Melba Melsing 
Emily Van Loesen 


Chas Hoffman 
Stanley Worth 


Rabert Lytell 

Fiorenzos 

Walton & Joanne 
Hotel Biltmore 

Horace Heidt Orc 

Lysbeth Hughes 

Bob McCoy 

A & Y King 

Larry Cotton 


Art Thorsen 

Jerry Rowne 

Dick Morgan 
Burton Pierce 
Hotel Commodore 


Mal Itallett Ore 
| Collette & Barry 
Teddy Grace 
Dawn & Darrow 
Jean Kirk 


Ilote) Edison 
Bobby Hayes Ore 
Gypsy Lee 
Muriel Byrd 
Bob Berry 
Hotel Essex Gouse 
N Brandewynne Or 
Maxine Tappin 
Dick Stone 
Essex Troubadours 








Hotel Fifth Ave 
Roy Strum Ore 
Hotel Governor 
Clinton 
Stuart Jules 
Ray O'Hara Orc 
Hotel Half Moon 
(Brooklyn) 
Marion Kaye 
Ken Casey Orc 
Hotel Lexington 
Ozzie Nelson Ore 
Shirley Lioyd 
Hotel Lincols 
Isham Jones Orc 


Hotel McAlpin 
Enoch Light Ore 
A Gonzales Ens 
Mrs Theo Dreiser 


Murig] Sherman 
rider Montclair 


Coral Istanders 
Juanita Wayne 
Joe Pontee 
Clay Bryson 
Happy Powers 
Nick Fisher 
John Zellner 
Ben Blum 

Hal Hope Ore 
Bill Lincoln 
Waneta Wayne 
Ann Courtney 
Jules Losch 


Hotel Murray Hill 
(Fountain Koom) 
Dolores Farris 
tuth Kidd 

Frank McCormick 
Will Oakland 
Eleanor Bowers 
Ray Sadler 

Mishel Gorner’s Ore 

Santiona & Fairc'ld 


Hotel New Yorker 


Abe Lyman Ore 
Arthur Ravel Ore 
Tess Gardell 
Marion Wilkins 
Jack Walters 
Rose Blaine 
Tiny Wolf 
Sonny Schuyler 
Park & Clifford 
Hotel Park Central 
Tic Toc Girls 
Jerry Blaine Ore 
Roscoe Ajils 
Betty Lewis 
Fandaino & 
Bob King 
Phyllis Kenny 
Eddie Ross 
Men of Man'tan 
Hotel Park Lane 
Junior Raphael Ore 
Hotel Pennsylvania 
Benny Goodman Bd 
Bernhard & Grah’m 
Frances Hunt 
Hotel Piccadilly 
Trent Patterson 
Arno & Zola 
Jerry Stewart 
Dave Schooler Ore 
Fiotel Plaza 
Will McCune Orc 
Hal Atkinson 
Pancho's Ore 
Hartmans 
Paul Draper 
Hotel Roosevelt 
3 Internationals 
Guy Lombardo Ore 
Hotel Ritz-Carlton 
Bernards & Duvals 
Lime 3 
Edna Janis 
Senor Wences 
4 Kraddocks 
Zoska 
Senor Wences 
Durelle 
Afrique 
Basil Fomeen Ore 
Arman Vecsey Ore 


Hotel Savoy) -Plaza 


F’ child 


Ramona 
Emile Petti Ore 
Habaneras Ore 


Hote! Shelton 


Peggy Dolan 
Joseph Zatour Ore 


Hotel St. George 
(Brooklyn) 

Eli Dantzig Ore 

Allen Leafer Ore 

Julianna 

Beatrice Howell 

Elton Rich 

3 Eltons 

Jay Johnson 

Beth Reyburn 


Hotel Sherry- 
Netherland 

Tania & Kirsoff 
Gen Lodijensky 
Raphael 
Lubov Doubiago 
Nicholas Zorin 
Serge Sergey 
Catherine Grey 
Alex Bunchuk Ore 


Hotel St. Morit? 


Miaco 
Roger Stearns 
Alex Botkin Ens 
Jack Sherr Orc 
Illis Deon 
Grisha 
Hotel St. Regis 
(iridium Room) 
Emil Coleman Or 
Medrano & Donna 
Paul Gerrits 
Hotel Taft 

Geo. Hall Ore 
Dolly Dawn 
Johnny McKeever 
Emperors of R’yt'm 
Hote! Vanderbilt 
Eddie Lane ‘re 
Goodelle & Farries 
Dee Luryea 
Dorothy Howe 


Hotel Watdort 
Astoria 
Mario & Tloria 
Eve Symington 
Eddie LeBaron Bd 
Leo Reisman Ore 
Michael Zarin Ore 


Hotel Wellington 

Ed Mavyehoff Ore 
Hotel Westin 

Alex Fogarty 

Charlie Wright 
Jimmy Kelly's 

Mary Barton 

4 Montmartre Boys 

Junior Costello 

Chiquita 

Inga Borg 

Elena McCoy 

Peggy Lal'lante 

Tanya 

Mary Lane 

Joe Cappello Ore 





—— 


Kretchma 


Simeon Karavaeft 
Doria Birse 

Yliena Gabrielle 
Michael Michon 
Nadia 

A Stoyanovsky 
Mischa 

S Bartnovsky 
Nicholas Matthey Or 


Larue 


Ed Furman 
Billy Lorraine 
Lynne Gordon 
Diana Ward 
Peggy Strickland 
Eddie Davis Ore 
Laurel-in-Pines 
(Lakewood, N. J.) 
Terry Green i 
Mona & Marina 
Fred Berhens Ore 
Le Mirage 
Billy Heywood 
Clift Allen 
Ginger Sutton 
Yanyego Dancers 
Jerry Kirkland 
Virginia Fait 
Wanda Goll 
Marie Almonte 
Grace Briskin 
Cookie Williams Or | 
Siboney Rhumba Bd 


Leon & Eddie's 
Eddie Davis 
Newell & Thorpe 
Wm Farmer's Ore 
Betty Benson 
Ruth Craven 
Royal Duo 
Dr Arthur 
Carmen 
Johnny Pickard 
4 Rhythym Girls 

Madeleine's 
Lucille 
Joe Grey 3 

Merry-Go-Round 
Tito Guizar 
Horatio Zito Ore 
Boris Koretzky Ens 
Luise Renee 

Mon Paris 
Versatile 3 
Gene Fosdick Ore 
Laurence White 
Lady S Wilkins 

Onyx Club 
Avon Johnson 
Don Lambert 
6 Spirits of Rhythm 
Stuff Smith Ba 

Paradise 
Irene Beasley 
Janice Anore 
Richard & Carson 
Barto & Mann 
Mary Roland 
Florence & Alvarez 
Johnny Russell 
Jay Freeman Ore 

Place Elecante 
Joyce Miller 
Toto Canglosi 
Bill Farrell 
Larry Maddi Ore 

Rainbow Grill 


Emery Deutsch Orc 
Evalyn Tyner 
Jerry Goff 

Jack Kerr 

Ariel Perry 


Rainbow Room 


Marcus 





Casa Loma Ore 


Sue Hastings 
Alec Templeton 
Ariel Perry 
Edgar Bergen 


Dr Sydney Ross 
Maurice & C'rd'’ba 
Olympic 3 


Evalyn Tyner 
Don Azpiazu Ore 
Round Room 
Nellie Paley 
Rosa Burnett 
Royal Box 
Joe Zelli 


Rachel Carlay 
Pearl 2 


Russian Art 


Dora Boshoer 
Alex Bolshakoff 
Gypsy Nina 
Manolita 
Jenya Pobedina 
Antony Grosheff 
Olga Moskova 
Zachar Martinoff 
Yasha Datsko Ore 
Sapphire Room 
Vernon Rickard 
Ann Seton 
Barry Winton Ore 
Stork Club 
Kendis Ore 
blartel Orc 
Tokay 
Mme Ilona Thury 
Johnny Carter 
Maria Karolyia 
Dorothy Perry 
Lou Hegedus 
Sela Zsiga 
Merrill & Zona 
Lillian Kahnes 
Louis Kovac 
Gypsy Rosika Ore 
Eddie Ashman Ore 


Ubangi 
Gladys Bentley Rev 
Broomfield & G 
Avon Long 
Evelyn Robinson 
Babe Matthews 
Edra Holly 
Obie Austin Ore 

Valhalla 
Pancho & Dolores 
Doris Reed 
Peter & Cont'l’s 

Versailles 
Glen Hope 
B Minevitch 
Sylvia Froos 
Mitzi Mayfair 
Raphael 
Ben Yost Collegians 
Manya & Drigo 
Meadowbrook Bove 
Hawaiian Ser’n'd'rs 

Village Barn 
Floria Vestoff 
Larry McMahon 
Lewis Sis 
Serrannos 
Helene Miller 
Ruskin & Norman 
Wayne Kennon 
Zeb Carver Co 
Mike Bollero 
Milt Mann Ore 

Yacht Club 
Terry Green 
Frances Faye 
Lillian Lovey 
Wilkins & James 
3 Diplomats 
Dan Prine’s Bd 


. 
Sannt 
Onn 


Gus 


Co 


MIAMI 


Biscayne Kennel 
Club 
Ted Lewis Orc 


Club Bagdad 
Murray & Alan 
Jack Irving 
Virginia Gibson 
Ross 2 
Ann Sherwood 


Deauville 
Baron & Blair 
Sigmund Spaeth 
Bernie Dolan Orc 


French Casino 
‘Folies Parisienne’ R 
Jolly Coburn Orc 
Dave Miller Ore 


Frolics 
Pall Mall 
Honey Mae 
Ann Seymour 
3 Rays 
Selbys 
Etzi Covato Orc 
Hollywood Country 


Club 
Minor & Root 
Rodney McLennan 


Xavier Cugat Orc 
4 Esquires 
Hollywood Yacht 
Clab 
Cardini 
Lorraine Manners 
Jean Sargent 
Joe Lewis 
Howard Lally Ore 
Ira’s Supper Club 
Brandt & Fowler 
Adrienne Andre 
Howard Brooks 
Gomez & Winona 
Val Olman Ore 


Jack Dempsey’s 


Fox & Ames 
Romany 3 

Terry Lawlor 
Burnette & Walt 

Gus Steck Orc 
Merry-Go-Round 

Phil Baxter 

Lee Cornwell 

Count Bulowski Or 
Miami Biltmore 


Lester Cole 
Lathrop Bros & Lee 
M Bergere Orc 

4 Abbotteers 


Palm Island Club 
Cross & Dunn 
Eunice Healy 
Nick Long Jr 
Bob Ripa 

Joan Evans 

Nitzi Vernille 
Marian Callahan 
Mark Plant - 
Rusie Moran 
Phil Romano Ore 


Roney Plaza 
Georges & Jaina 
Eva Ortega 
Gwynne 
Freddy Bernard 
Carlos Molina Orc 
Don Quintano Ore 
Royal Palm Club 
Yacht Club Boys 


Harry Richman 
Ruth Terry 
Stuart Morgan 4 


Catherine O'Neal 

Clemente Orc 

Chas Dornberger 4 
Town Casino 

Ben Perry 

Roberta Sherwood 

Alma & Rowland 





Beck Melton & B 


LOS 


Ball 
Bruz Fietcher 
Jeanne Teller 
Charles Lawrence 
Beverly Wiishire 
Ruth Robin 
Larry Lee Ure 
Blitmore Bow! 
Fritz & J Hubert 
Eddie Rio Co 
Kanazawa Tr 
Dick Webster 
Joy Hodges 
Marion Daniels 
3 Rhythm Rascais 
Harry Stockwell 
Enrico Rh'ba Ore 
Jimmy Grier Ore 
Cafe Casanova 
Tic Toc Girls 
B Grey & J Bergen 
Casanova Ore 
The Theodoras 
Cafe ta Muze 
Park Ave Boys 
Stan Clair Ore 
Clover Club 


Bob Grant Ore 
Rhumba Bd 
Cocoannt 
4 Playboys 

Ray Hendricks 
Dawn Roland 
Billy Wilson 
Col Manny Prager 
Ben Bernie Orc 

El Mirader 


Grove 





Lurline 


Paul Sabin Orc 


ANGELES 


Wally Vernon 
Ramsdell Girls 
Slim Martin Ore 


Club Esquire 
Joe Frisco 
Lynn Hayes 
Vicki Joyce 
Ben Light 
4 Esquires 


Famous Door 
Bob Lang 
Louis Prima Ore 
Little Club 
Tiny Meredith 
Jane Jones 
Paul Kendall 
Helen Warner 
Rose Valyda 
Omar's Dome 
Yvonne St Claire 
Maria Monterez 
Gagnon & Br'ught'n 
George Redman Ore 
Bobby Bixler 
Pacific Sunset Club 
George Ball Rev 
Peggy Page 
Bobbie Stewart 
Betty Norris 
Bob Leahy 
Janet Jorean 
Ray Hall Ore 
Palomar 
Barherina & Pals 
Doreanne & Dougl's 
Stanley Hickman 
Muzzy. Marcellino 
3 Debutantes 





ees 


—a 


Hudson Metzger Gls Somerset House 


Ted Fio Rito 

Paris Ina Sil tomer 
Dominic Columbo Camille Saray 
Judy Lane Topsy’s 
Gabriel J Canding | Pat O'Shea 


Arnold Sis 
Herbert Dexter 
Leona Rice 
Agnes Johnson 
Al Eldredge Ore 
Johanne Lee 


Hugo Marchetti 
Thora Maithaison 
Carmela Montero 
Peggy Stanford 
Marguerita del Rio 
Juan de Martinis 


Patsy Marr Trocadero 
Thora Mathaison Phil Ohman Ore 
Pete Contrelli Ore U-Gene’s 


Seven Seas 


Lily Gibson 
Lonnie McIntire Or 


Barbara Back 
Frank Gallagher 
Dave Mack 


PHILADELPHIA 


Anchorage Inn Billie Lee 





Don Nichols Orc Grace Manners 

George Clifford Linda Ray 

Nadine Wayne Jean Farrar 

Mariv Villani Kay Lavery 

Jean Kirk Little Erny 

Ada Lee 3 Kings 

V MacNaughton Ritz-Carlton 

Carlos & Velos (Crystal Room) 
Van Levis Or 


Arcadia Int’l 
Emerson Gill Ore 
Pepino & Beatrice 

! 


Silver Lake Inn 
(Clementon) 


James Hall Norman Duke 
Duval, Marion & I | Corbitt & Treano 
Marion Mann Kay Kollette 
Arcadia Tango Bd Doris Deane 
Barritz Cafe Mickey Familant Or 
Joy King 1214 Spruce 


Sid Tomack 

Reiss Bros 

Julia Gerity 
Jimmy Blake 

20th Century Tavern 
Barney Zeeman Ore 
Hazel Harman 


Jean Schauliner 
Marie Javanello 
Frankie Harrigan 
Doc Anton Ore 
Bellevue-St:atford 
(Planet Room) 
Meyer Davis Ore 
Ben Franklin Hotel | Maury Yon 
(Georgian Room) J & Della 
Moe Jaffe Ore 3 Esquires 
Benny the Bum’s 21 Club 


Martin 


Abe Salinger Ore Tommy Monroe 
Serge Flash Richard Bach 
Patsy Ogden Sally LaMarr 
Harry Rose Ann Rus} 
Bartell & Hurst Mary Lee 

May McKim Ore Nancy Barry 
Jay King Ubangi Club 
Tess Gardella Doc Hyder's Ore 


Johnny Hudgins 
Ethel Fraye 
Chocolate 


Chez Michaud 
Jonny Graff Ore 
Drops 


Embassy Club = * 2 pe 
Brook Adams ane om - igal 
Cecelia Bronson a i¢ Banks 
Marvan Merces Bobby Evans 
. ’ Fay Banks 
Helen Hope 
Joyce Lang Parrish Cafe 


2 Wenpattens 
Giadis Elli 

Ted Miller 

Lee AHen & Lux lie 
Charlie Gaines Ore 
Tony Murray’s Cafe 
Jim Dougherty’s Or 
Cortez & Peggy 


Billy Maples 
Freddy Baker 
Cliff Hall 

Cocoanut Grove 
Bert Gilbert 
Florence Brady 
Bebe Moffie 


Orc 


Renato & Melva Murry Lee 
Georgetta Bros Marvin Nelson 
Margo Gavin Sharri O'Dea 
Frank Warren Orc Emily Read 
Continental Room | Celi@ Sheffield 
Orienta Badia Billy Joy 
Leonard Cooke Dutkin’s Rathskeller 
Amie Organ Lucy Garat 
Pegcy Shields Viola Klaiss Orc 
D Senn? Devon Sis 
onoghue 6 Annie Joy 
Betty Madden 


Leslie Sis 

Frank Ponti 
Stamp’r Cafe 

Danny Montgomery 

Pastine & Gazelle 

Dancing Kennedys 


Margie Norris 
Geraldine Costello 
Helen Lorraine 
Harry Meyers 

Ed Delehanty 


Frank Palumbo’s 


; Ruth Brown 
Bob Ridley > - 
Kay Hamilton Kahn & DePinto 
De Mayos Flo Hulse 

: Jack Hutchinson 


The Magfys 
Dorothy & Rello 
Bob Carney 
Charles DeLuca Orc 
Hotel Adelphia 
(Cafe Marguery) 


Johnny Welsh 

Streets of Paris 
Jerry Fine’s Ore 
Harry Aldridge 
Joe Daly 


Elaine Hinkle 
8 Texas Rockets Teddie M Davis 
Jean Travers Niki Nikolai 
James Evans Co June DeVoe 


4 Vespers 
L’Amour & Toljour 
Rogags McLean 
Agnes Tolle 
Vincent Rizzo Ore 
Harold Kaight Ore 
Evan B Fontaine 


Hotel Philadelphian 
(Mirror Room) 
J Frasetto Orcs (2) 
Walter Donahue 
Arthur Ward Co 
The Barclays 
The Debutantes 
Kit Kat Kafe 
George Scotti 
Gibbons & Adams 
Melba Beaudroux 
Caroline Scott 
The Swingsters Ore 
Lambs Tavern 
Joe Landy Ore 
Little Rathskeller 
Marty Bohn 


Jimmy Solar 
Venice Grille 
Marty Barton Orc 

Joe Reilly 
Agnes Nichols <- 
Charlie Kay 
Gladys Janos 
Bennie Kay 
Viking Cafe 
Sid Raymond 
Williams Sis 
Sunny Mason 
Grace O'Hara 
Flying Demons 
Viking 3 
Penn Fay Ore 
Walton Roof 
Evelyn Poe 
Harry Stevens 
Dixon & Lane 
Renee Barclay Girls 
Leo Zollo Ore 
Weber's Hof Brau 


Les Nichols (Camden) 
Ruby Shields Don & Jean 
Kearne Sis Bob Merrill 


Mayo & Sheridan 

Nancy Lee 

Maud O'Malley 

Jack Griffin Ore 
1523 Locust 

Bubbles Shelby 


Dolphin Bros 
Rose Kirk 

Ilse Hart 

Gregory Quinn Co 
Louis Chalkin Orc 
Rathskeller Orc 


Stern’s Merry-Go-Round 
Stops After Six Weeks 


Harold Stern’s Merry-Go-Round, 
Brooklyn nitery, closed its doors last 
week after six weeks. Although 
Stern was supposed to have money 
tied up in the venture, it is now 
understood Chinese backers stood the 
entire nut, with Stern as front. 

Fanchon & Marco had the show 


privileges for about three weeks and 
then dropped out. 











Garry Leon’s New Bride 
Buffalo, Feb. 16. 
Garfield (Garry) Leon and Marcia 
Mace, his adagio dancing partner, 
obtained a marriage license here 
Thursday (11) at the completion of 
their Hotel Statler engagement. Leon 
obtained a divorce from Marion 
Mitchell, show girl, two years ago. 
He was mentioned by Rudy Vallee 
in the latter’s marital estrangement 
with the late Fay Webb. 
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‘Lutchinushka’ Puzzles Equity: 


Russ-Amercan Cas! 


EEE + 


The problem of split jurisdiction 
in connection with a legit attraction 
faces Equity for the first time since 


the actors’ association was formed. 


The show will have an all-Russian 
cast which is being imported and the 
revue-type presentation will be in 
the native tongue, but the chorus will 
be American in the event that 
Equity okays the idea, as at present 
indicated. 

Because the show will be in for- 
eign tongue and performed by aliens, 
Equity rates the attraction outside 
its jurisdiction, but its affiliate, 
Chorus Equity, has been asked to 
okay the engaging of its members 
for the ensemble and dancing inter- 
ludes. Harry D. Goldberg, associ- 
ated with an artists’ bureau in New 
York, is sponsoring the import which 
is called ‘Lutchinushka.’ 

Under the Chorus Equity rules, no 
members are permitted to appear in 
shows unless all the cast are Equity- 
ites. Goldberg’s offer to furnish a 
bond guaranteeing chorine salaries 
is being considered, but since the 
cast will not be members of Equity, 
it is probable that either the qual- 
ifying clause will be scratched from 
the contracts or speciai contracts 
used, 





ing Problem 


Losing Faith? 


Miami Beach, Feb. 16. 
Lee Shubert is off the ponies 
and for a good enough reason. 
It seems he put 50 bucks on a 
nag which galloped across the } 

line in front of the pack, 
mutuel odds being 22 to one. | 
But couple of jockeys claimed 
interference and the horse was | 
{ 











disqualified. 
Showman was among those 
who suffered extreme agony. 











AUTHORS CLAIM 
PLAY BADLY 
DOCTORED 


Everyone concerned with the pro- 
duction of late ‘Point of Honor’ by 
Jo Eisinger and Stephen Van Gluck 
are at odds over alleged close deal- 








Equity officers are disposed to 
clear the matter either way on the 
grounds that ‘Lutchinushka’ will pro- 


vide added employment for its} 
chorus branch. It was stated that 
the manager could assemble aj} 
chorus of non-Equity people, but | 
that the plan to use trained Ameri- 
can girls was justification for con- 
ceding the split jurisdiction. 

The cast will not come under 
Equity’s alien rules, nor will the 


producer be required to file bond | 


or cash guaranteeing at least two 
weeks’ salaries. Rules on aliens pro- 
vide that such players must pay 5% 
of their salaries to Equity, the mini- 
mum being $10 weekly. 
quirement will apply to the Musco- 
vites, however. Matters of transpor- 
tation and salary will be between 


the manager and the players only. | 





‘GLORY FOR ALL’ FOLDS; 
HEADACHES FOR MANY 





The venture of the comics into le- | 


git production has come to a halt— 
for the present at least. ‘Glory for 
All,” the George Jessel, Jack Benny, 
George Burns, Bert Wheeler, Kalmar 
and Ruby, et al., presentation, 
opened and closed in Philadelphia 
last week. 
formance the production was brought 
back to N. Y. and placed in storage. 

Not only did the script need revi- 
sion, but the cast was not up to ex- 
pectations. Show may reappear, 
not until next season. Jessel scooted 
for Florida, but is due on the Coast 
early next month, having two broad- 
casts scheduled. He starts a supervis- 
ory job with Warners early in April. 


Philadelphia, Feb. 16. 

Final performance of ‘Glory for 
All’ at the Erlanger Saturday night 
(13) was disrupted by several hun- 
dred U. of P. students, who attended 
show in a body. During first and 
Part of subsequent acts they cheered 
entrances and exits, applauded or 


booed speeches and offered loud ad- | 


vice and wisecracks at actors. After 
few minutes, rest of audience left 
house and demanded refunds. 
than $180 was paid back at boxoffice. 

While incident has occurred pre- 
viously here, it is first time it hap- 
pened at closing performance. Al- 
ready discouraged at show’s floppo, 
cast went through motions of play- 
ing comedy, but it was audible only 
to themselves. Didn’t take: single 
curtain call. 


Donald MacBride, who played lead | 


in cemedy, reported signed by 
Warner Bros. Understood he’s never 
app2ared in legit on Broadway. 


Last time Penn studes wrecked | 
performance here was during run of 
‘Merrily We Roll Along,’ at Chestnut 
two seasons ago. 


No such re- | 


After Saturdays per- | 


but | 


More | 


ing of Luther Greene, producer, 
with the authors. Since play tried 
out in Philly, the authors have not 
spoken and one of them, Van Gluck, 
did not even see the play on stage. 
Trouble started, says Allied Au- 
thors, agents for play, when Luther 
| Greene presented the authors with 
'a new contract (contrary to Drama- 
tist Guild regulations) the night no- 
tice for continuance for Broadway 








premiere was hung up in Philly. 

Original contracts stipulated that | 
authors did not have to accept re-| 
visions in their script and provided 
(an extra concession) that they could 


|demand a new director if results 
|were not. satisfactory to them. 
Luther Greene directed himself. 


The second contract, signed in 
Philadelphia at the last minute, 
stated that Stanley Young, writer 
on the N. Y. Times, was to be given 
a free hand in rewriting the play, 
revisions of which were not to be seen 
by the authors, and that he was to 
receive 25 percent of the authors’ 
royalties for this service. In addi- 
tion he received an advance royalty 
of $250. Authors received only $100 
to split as their advance. 

Allied claims that play was so al- 
tered as to make the authors appear 
ridiculous. Scenes were changed, 
lines rewritten and some deleted to 
the satisfaction of the new writer 
and the producer. Newness of the 
authors (their first) is blamed by Al- 
| lied for their gullibility.’ Van Gluck 
‘refused to see the play on grounds 
_that it was not his and therefore he 
| was not interested. 


Kid Actors in D. C. Must 
Be Abed by 10 P. M. So 
‘Dead End’ Rings Up at 8 


Pittsburgh, Feb. 16. 
Couple of kids from New York 
|company of ‘Dead End’ sent on last 
week as replacements for youngsters 











00 FEW PLAYS 


T8 GO AROUND 


Three Follow-Up Dates in a 


Row in Pittsburgh—Two 
Theatres Now for Wash- 


ington—Detroit Booming 


TWO-WEEK STANDS 


Pittsbui gh, Feb. 16. 


Shortage of legit shows for the 


| road is forcing the Nixon to play a 


couple of 
row late 


return engagements in a 
this month. First of the 
two to come in will be 
Road,’ which moves in the week of 
Feb. 22. This one played here for 
three weeks last season, doing record 
biz for the run. 

Other is the Max Gordon musical, 
‘Great Waltz,’ which likewise was an 
early 1936 entry at the Nixon. Still 
a third repeat booked in is ‘Boy 
Meets Girl,’ which makes tne quick- 
est return trip to Pittsburgh in the 
history of the town. Due in March 8 
for one week. Spewack comedy was 
seen here less than two montis ago. 

Company which played ‘Boy-Girl’ 
here last 
banded, with 
stopping off en route back east this 
time. Attraction chewed off approx- 
imately $13,000 in January, for good 
profit both ways. 





Detroit Holdovers 


Detroit, Feb. 16. 
musical, is being 
held over here for the second week 
currently. It’s the second show of 
the season to get a two-week run, 
‘Scandals’ having tried it previously, 
a few months ago. 

Marks the first season since the 
w. k. depresh that Detroit has been 
considered good enough to handle 
any show for two weeks and b. o. 
results prove it a correct analyis 
Lack of ‘available shows in the face 
of rising b. o. returns is another fac- 
tor, of course. 


‘On Your Toes,’ 





Washington Cutlook 


Washington, Feb. 16. 

With the Belasco theatre open once 
again for legit, in opposition to the 
National, it means that the nation’s 
capital has two legit houses for the 
first time in several years. 

Business has been exceptionally 
good for legit here this season, and 
the town saw several two-week runs 
for the first time in years at the Na- 


tional. Good b. o. on all such occa- 
sions, with second week building 
over the first, indicates that the 


money is around if the shows can be 
found. 

Whether there are enough 
on the road for two houses, 
is considered problematical. 

No St. Leuis Blues Here 
St. Louis, Feb. 16. 

‘Boy Meets Girl’ returns to the 
American here next Sunday (28) for 
the second time this season and its 
third date in town. St. Louis for a 
number of years have been con- 
sidered merely a split-week for legit. 
but biz is way up these days. 


UNDERSTUDY ALIBI 


Claims for Three-eighths of Week on 


shows 
however, 














under 16 in the No. 2 troupe. Man- 
agement taking no chances on stiff 
child labor law regulations in Wash- 
|ington, where show is current this | 
week, 

As 


it is. ‘End’ must ring up in 


capital at 8 p.m. on the dot in order | 
‘to bring down curtain by 10 p.m. | 


That’s the hour all performers un- 
der 18 must be off the stage in D.C. 





Drama Criticism on WFIL 
Philadelphia, Feb. 16. 


| Your 





‘Swing Your Lady’ 





of a 
‘Swing 
at 


Claims for  three-eighths 
week’s salary by players in 
Lady,’ which opened 
Booth, N. Y., 
Street where it closed, 
bitrated this week. Three per- 
formances were missed during the 
final week because of the illness of 
John Aiexander, one of the leads. 
Cast was paid five-eighths, 
Shubert claiming the illness 


will 


of a 


ROAD SHOWS PLAY REPEAT 








+ 





| 


‘Tobacco | 


time has since been dis- | 


the Coast company 
— Pe flee and attendance somewhat 


| players to fill 
| addition to Miss Morgan's. 


Blanche Yurka’s Idea on ‘Wild Duck 


Revival May Encounter Trouble 





A New ‘Worst’ Town 


Cleveland, Feb. 16. 
The road may be hotcha and 
all excited about legit, but you 


wouldn't know it from reading 
the Cleveland totals. This town 
is rapidly getting itself the rep 


of being the worst legit city in 
the U. S. 
About tke only show which 


can do bus‘ness here is one with 
Katharine Cornell. Her ‘Wing- 
less Victory’ early this season 
did okay here, but just about 
every other date played at the 
Hanna was to a loss. 

















ETERNAL ROAD’ 
NUT CUT T0 
23G WEEKLY 


With the operating costs revised 








better last week, ‘The Eternal Road,’ 
Manhattan O. H., N. Y., assumed a 
more favorable financial status. If 
the spectacle is to ever recapture an 
appreciable. percentage of its huge | 
cost, however, the grosses must ad- | 
vance to much bigger figures than | 
drawn to date. Indications are the | 
‘Road’ will never win back the $500.- | 
000 involved. 


The cast, which has 29 people in| 
speaking parts whose salaries are 
above the Equity minimum, finally 
agreed to accept a 25% salary cut. 
The management thereupon §re- 
scinded notices of dismissal given 14 
of the cast. Salary reduction agree- 
ment is for four weeks after which 
time full contracted salaries will be 
payable if the spec is operating at a 
profit. 

There were reductions in other 
departments including the stage 
crew. Working sheet showed 73 
men employed backstage and in the 
operators booths. Deckhand outfit 
was reduced by 14 men. Weekly 
operating nut has been cut to $23,000 
as against $30,000 when the show 


opened. Management figures on 
slicing the royalties, which amount 
to 14% of the gross. Advertising 


budget also cut; now down to $2,000 
weekly. Opening week the ad bill 
totalled $6,000. 

Reported that that item is among 
the unpaid obligations. About 10 
weeks’ rent is said to be owed the 
theatre. It is known that some of 
the executives. have not received 
salaries, including those of the man- 
aging directors. 


Claudia Morgan Switches 
Into Guild’s ‘Storm’ Play 


Claudia Morgan deserts the cast of 
‘Masque of Kings’ Feb. 27 to take the 
femme lead in Guild’s fifth produc- 
tion of this season, ‘Storm Over 
Patsy. Latest title switch makes 
third for ‘Sturm in Wasserglass, 
which was also known as ‘Storm 
Over Baki,’ prior to last alteration. 

Guild will have to seek several 
roles in ‘Masque’ in 
Although | 





| not decided yet on selections, several | 


the | 
and moved to the 46th}. 
be ar- | 


Milton | 


Lee Frank, assistant legit crick on featured player permitted the deduc- | 


several Philly sheets until marriage 
to Vic Frank, will ether new 


| views, beginning today. Skedded for 
115 minutes, Tuesdays, 
land Fridays over WFIL. 
Lit Bros. departmen‘ 
j soring. 


store spon- 


Thursdays | Players, 


| tion. 
Management 

there was understudy. 

however, 


because no 


had been an understudy for the part 


but that he dismissed several 


weeks after the opening. - 


was 


also contended belt 
series of theatre reviews and inter-| performances could not be played| seats offered for sale. 


claim that there | lish-speaking 





of the ‘Masque’ company will be con- 
cripted for ‘Storm.’ 





N. C. Legit Landmark Passes 


Charlotte, N. C., Feb. 16. 


Academy of Music, more than 60 
years the leading Charleston thea- 
tre, is no more. Interior has been 
gutted, hand-wrought ornaments | 
taken dovrn carefully, and the plush 





Most of the distinguished Eng- 
players and singers 
were seen, heard and enjoyed in the | 
Academy of Music during road show 


era. 


1 volved, 


Players, 


| there. 





Blanche Yurka proposes reviving 
Ibsen’s ‘The Wild Duck,’ but her 
plans may go awry if she uses the 
name of the defunct Actors’ Theatre. 
The latter organization was in the 
red for about $500,000 when it quit 
around 1927, and Miss Yurka stands 
the chance of being showered with 
legal actions of recovery if the Ac- 
tors’ Theatre label is used for pres- 
entation purposes. 

Just how much the Actors Theatre 
venture actually lost has long been 
shrouded in mystery. Group seemed 
to have little trouble is borrowing 


money from people socially and 
financially prominent. The list of 
sponsors invariably printed in the 
programs. was a miniature who's 
who. One of the few shows the 
group presented at the 48th St. the- 
atre which may not have lost coin 
was ‘The Wild Duck,’ in which Miss 


Yurka appeared. 

Actors Theatre started out as the 
Equity Players, which had the spon- 
sorship of Equity, althouzh the as- 
sociation’s funds were never in- 
it was claimed. The Equity 
group sprung into existence shortly 
after the actors won the 1919 strike. 

Equity leaders finally came to re- 
alize that its name used in connec- 
tion with the presentation had be- 
come somewhat embarrassing. Those 
heading the movement managed to 
hold it together when there was a 
merger with the Greenwich Village 
the new label of Actors 
| Theatre being chosen. 

It seemed that any number of 
sponsors came through with re- 
newed subscriptions and loans with 
the expectation that a hit might 
bring some of the money back. There 
were several successes, but the prof- 
its hardly dented debits against the 
organization. 


Ban Threat Publicity 
In Lynchburg, Va., 
Ups ‘Tobacco Rd.’ Biz 


Lynchburg, Va., Feb. 16. 

City officials’ threat to ban ‘To- 
bacco Road’ helped the show’s biz 
at a pair of performances here. 
Flurry arose when a group of un- 
identified citizens complained to 
City Manager R. W. B. Hart that 
the show was ‘filthy.’ 

Hart burned up the wires com- 
municating with officials of other 
Virginia towns where show had 
played. Argument culminated in 
Police Chief Virgil B. Grow going 
to Charlottesville to catch the show 
the night before it played here. 
Chief secretly sat in audience and 








he canbuneek next ihe would ‘Sones 
to be dry-cleaned. 

Taylor Holmes, star, finally agreed 
to curb the strong language and 
show went on. Chief, in the matinee 
crowd to check up, counted only 
half-dozen blank-blanks, and said he 
wouldn’t demand a further cut. 

Newspaper publicity didn’t hurt 
ticket sales, 


‘TOVARICH’ OPENING 
ON COAST FRIDAY 


Hollywood, Feb. 16. 

Eugenie Leontovich, Osgood Per- 
kins and Bela Lugosi have leads in 
Homer Curran’s Coast production of 
*Tovarich,’ 

Play opens in Santa Barbara on 
Friday (19) and moves to San Fran- 
cisco before Los Angeles rim. 











‘Hamlet’ Bowing Out 


John Gieldgud, who drew record 
business in Boston last week as 
‘Hamlet, developed a heavy cold 
He rested in New York Sun- 
day and was well enough to appear 
in Philadelphia Monday (15). 

Current date is the English star’s - 
final week. He is returning to 
London. 
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Inside Stuff—Legit 


The cooperation with which the committees worked is a major reason | 
for the success of the flood benefit show at Radio City Music Hali last 
Thursday (11). The preparatory meetings were called by Alan Coreili of 
the Theatre Authority and Leonard Sillman, young producer, who were 
the most active in the affair. Gilbert Miller was the most active among | 
the managers at those sessions. Johnny Shubert worked on production, | 
and in addition sold $2,500 worth of tickets. Acting as managers, Ben 
Boyar of the Max Gordon staff, G. S. Eyssell of the Music Hall, and F. A. 
Cruise, disposed of around $5,500 worth of tickets, principally to film 
offices in New York. 

When the date of the show was fixed, it was necessary to speed all 
preparations. W.G. Van Schmus of the Music Hall turned over the entire | 


staff to the committeemen. Leon Leonidoff was most active in the pro- 
duction end, while Richard Rogers, Erno Rapee and Arthur Schwartz 
NMandled the music. On the radio publicity end were Fred A. Willis, 
Phillips Carlin and Dick Fishell. On publicity were Nat Dorfman, Hazel 
Flynn, Elias Sugarman and Mollie Steinberg. 

Ralph Lund of RKO handled trailers which were displayed in 58 thea- 
tres in N. Y., the films being donated by National Screen Service. On the 
theatre publicity end, too, were Robert Weitman, Harry Charnas, D. F. 
Moore and John Wright. Heading the box offices was Arthur Clary, 
while Louis Lotito of the Center theatre, handled the ticket agencies. 


Music Hall’s 61-piece orchestra and the stage crew worked gratis. 

Corelli is in Florida to handle three flood benefits to be held at Palm 
Beach and Miami Beach. His assistant, Johnny Mack, is in charge while 
he is away. 

Success of Federal Theatre Project in N. Y. is indicated by annual re- 
port released Sunday (14). a 

Claim that more than 5,500,000 in the five borough attended 9,280 per- | 
formances of WPA players was fronted in the report, which contained illus- 
trated history of project. Survey included plays presented at permanent 
houses, along with vaude, marionette, circus and outdoor performances 

According to breakdown, which starts with the opening of ‘Walk To- 
gether, Chillun’ in Harlem at the Lafayette, a year ago, 2,900,0°9 persons 
attended WPA dramas; 732,000 0.0.’ed, vaud@e shows; 415,000 dropped in 
on the circus, and 1,468,000 attended marionette performances. 

Biggest WPA hit was ‘It Can’t Happen Here,’ Sinelair’ Lewis drama, 
according to advance announcements of the annual report. T. S. Eliot's 
‘Murder in the Cathedral’ was tagged most artistic achievement of the 
year, playing 38 performances in six weeks to an aggregate house of 40,424. 
Report points out that ‘Murder’ could have run much longer, except for 
an agreement with the author permitting the Government theatre group 
to present the play for a limited time only. ‘Dr. Faustus,’ a newcomer to 
the WPA stage, is showing promise, survey declares. 

Maxwell Anderson’s ‘The Masque of Kings,’ which opened at the Shu- 
bert, N. Y., last week, is at least the second tragedy based on the mysteri- 
ous death of Crown Prince Rudolph of Austria. First was written by Ernest | 
Vajda and Zoe Akins, called ‘The Crown Prince,’ and presented at the 
Forrest, N. Y., in 1927. 

In the earlier play the death of Rudolph was caused by poisoned wine, | 
his mistress then quaffing the lethal cup. In the Anderson drama, the | 
baroness suicides with a pistol and the prince dies in the same manner. | 
It is believed that the latter is the more authentic disclosure and it is | 
understood that the author obtained the facts from the archives at Vienna. | 
} 

Amy, wife of Matty Zimmerman of Leblang’s, who died in New York 
last Friday (12), had survived several operations during a year’s illness. 
Her son, Harvey, a patient at the Jersey City Medical Center, suffering 
with a broken neck, was enabled to visit his mother, but she was in a 
coma. 

Younger Zimmerman was formerly head of Mackay’s ticket agency. A 
daughter, Dorothy, is the wife of Griffith Thompson, connected with a 
W. Y. radio agency. 











Mark Reed, who wrote ‘Yes, My Darling Daughter,’ which opened at} 
the Playhouse, N. Y., last week and clicked, authored four plays of which 
his newest (first called ‘Ail About Love’) is by far the best. Immediately | 
after returning from the war his first play, ‘She Would and She Did,’ was 
presented at the Vanderbilt where it was a quick flop. About 10 years 
later his ‘Sky-Rocket’ also failed, but he registered a fair success with 
‘Petticoat Fever,’ presented at the Ritz several seasons ago. 

Reed was an architect but has worked at various other occupations, in- | 
cluding a suffrage magazine and a brass factory. 





William Faversham, former legit star, is a guest at the Percy Williams | 
home at Islip, L. I., having entered several weeks ago. He was accom- 
panied to the train by friends who smiled when he absent-mindedly in- | 
quired for a drawing room, such accommodation always being accorded | 
him when on tour. 


Star laughed at the query, tgo. 





Katharine Cornell will appear in ‘The Wingless Victory,’ Empire, N. Vs 
next Monday (22) afternoon but not that evening. ' 
tendance at the Washington Birthday matinee will exceed the evening 
draw. ‘ 

The night show will be dropped because the star does not wish to play 
more than eight performances during any week. 





Alexander Woollcott, formerly a drama critic himself, observed at a 
Lotus Club, N. Y., dinner Sunday (14) that ‘it is not the theatre that is 


decaying but the theatre critics.’ He added: ‘The theatre has been in the | 


state of decay, according to its critics, for the past 3,000 years.’ 
Woollcott was reviewer on the defunct N. Y. (Morning) World and 


N. Y¥. Times. 





Herb Gellendre’s Budget | Salt Lake Wants FTP 


Demands Eases Him Out 


Pittsburgh, Feb. 16. 
Herbert V. Gellendre, for the past 
two years director of the Pitts. urgh 
Playhouse, has resigned. Under- 
stood that board of directors’ refusal 
to meet Gellendre’s demands for 


higher budget during 1937-38 re- 
sulted in the split. 
Playhouse directors, however, an- 


Salt Lake City, Feb. 16. 
Word battle has been raging the 
last two weeks among WPA officials 


office of the Federal Theatre Project 
from Los Angeles to Salt Lake City. 

Clayton Triggs, of L. A., assistant 
regional director of the women’s and 
professional division of the project, | 
ig the leading advocate for the pro- 


“eel ; jected change, suggesting that J. 
nounced that they have no idea of Howard Miller, regional director. | 


retrenching but will continue oper- 
ating next year under Equity set- 


up. 


move project files to this town. | 


Ellen Love Joins ‘Assurance’ 

Hartford, Feb. 16. 
Ellen Love, who had the femme 
lead in the FTP ‘Cellini,’ stepped out 
of the cast in the middle of the en- 
gagement last week to take a part in 
a limited run at the Curran here}|‘London Assurance,’ scheduled to 
starting March 1. open Thursday (18) at the Vander- 
John Montague, representing Sam) bilt, N. Y. 
H. Harris, is here making arrange-| Maxine Arnold took Miss Love's 
ments. Montague was last here as; place in ‘Ceilini,’ which played here 
the advance man for ‘Dodsworth.’ 





‘FIRST LADY’ FOR CURRAN 


San Francisco, Feb. 16. 
Jane Cow!} in ‘First Lady’ is set for 





It is figured that at- | 


Director Moved From L.A. | 


demanding removal of the regional | 


‘for a week at the Palace. i 


5 SHOWS DROP 
OUT OF RUNNING 


-_— -—— 


Three fast flops which opened on 
Broadway last week stopped Satur- 


'day (13) and two others are off the 
card, all five being losers. 


‘But for 
the Grace of God’ will end 
half weeks. Attraction was limited 
to subscriptions but played three 
added performances this week be- 
cause of theatre parties. 





BUT FOR GRACE OF GOD 
With a sole exception, the 
New York drama critics were 
disappointed with the Theatre 
Guild’s third try of the season, 
though all of them were re- 
spectful towards it. ‘Lacking 
in vitality’ Brooks Atkinson 
(Times) felt, most of his co- 
workers agreeing. But Gilbert 


(World-Telegram) called it ‘a 
good show.’ 
Variety (Bige) said its ‘sin- 


cerity fails to atone for a lack 
of popular elements.’ 














‘Thirsty Soil’ closed at the 48th 
Street, where it tarried only for one 
week and a half. Trouble drama got 
very little coin. 





THIRSTY SOIL 


By a vote of eight.to one 
the Broadway critics knocked 
down ‘Thirsty’ Soil,’ Gilbert 
(World - Telegram) being the 
only one to see any merit in it. 
Watts (Herald-Tribune) called 
it an ‘unhappy little misfit,’ to 
which opinion all the other crit- 
ics subscribed. 











Variety (Ibee) said it ‘does 
not impress.’ 
‘Call Me Ziggy’ opened at the 


Longacre and folded the next night | 
Three perform- | 


after being panned. 
ances. 








CALL ME ZIGGY 


There was no dissension here; 
all the critics said ‘ne’ quite dis- 
tinctly. Mantle (News), kindest 
of the critics, felt that it ‘is 
funny only to professional peo- 
ple’ and Coleman (Mirror) 
thought ‘preposterous cha- 
rade.’ 

Atkinson (Times) said it ‘is 
every bit as witless as the quack 
theatre it pretends to satirize,’ 


it 











‘A Point of Honor’ opened at the 





} 
| 
| 
| 
} 
} 


at the | 
Guild this evening after five and one- | 


| part-time members. 
| under auspices of the Boston Reper- 
| tory Theatre. Group will present five 


Fulton last Thursday and dropped | 


out Saturday night. 
provided for this week. Panned and 
had little chance. 





A POINT OF HONOR 


None of the  first-stringers 
could see much merit in this 
one. ‘An orgy of inaudibility 
and flying snuff,” Gabriel 
(American) called it, while 
Lockridge (Sun) opined that 
‘we all rate wound stripes on 
this one.’ 

Mantle (News) said ‘It is not 
for the Broadway theatre.’ 


ies 











| ‘Be So Kindly’ stopped at the " it- 
\tle after one week. Gross was less 
| than $1,500 and although the man- 
j) agement wanted to continue, 


jp eaeners took a walk. 





BE SO KINDLY 


First-stringers on the dailies 
passed this one up, but their 
assistants weren't rauch im- 
pressed wy the anties in the 
upper West End of New York. 

Variety (Kauf) said show 
‘isn’t likely to be competition to 
anything for any length of time.’ 














Shows in Rehearsal 


‘His Excellency’—Bushar’ & 
Tuerk. 

‘Sun Kissed’—Bonfils & Som- 
nes. 

‘Pillows of Society’ (Now 
You've Done It,’ ‘Me Third’ )— 


Brock Pemberton. 
‘Storm Over Patsy’ 
Over Baikie, ‘Storm 
cup’ )}—Theatre Guild. 
*‘Excursien’—John C. Wilson. 
‘The Amazing Dr. Clitterhouse’ 
—Gilbert Miller. 
‘Driftwood’—-Eugene Kerry. 


(Storm 
in a- Tea- 


House was. 
| guaranteed but no fresh coin was | 


| 


the | 





| 
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PROF. EATON RECALLS 
PLAY BUREAU EXIT 


The supposed storm over the pic- 
ture-backed Bureau of New Plays 
quickly quieted down and Yale’s 
Walter Prichard Eaton, who with- 
drew from the bureau, is back in 
the fold. He is one of an advisory 
board of three, named at the sugges- 
tion of Theresa Helburn, the others 
being Frederick Kock, of the Uni- 
versity of North Carolina, and Ken- 
neth Rowe, of the University of 
Michigan. 

Eaton came 
reau made 





after the bu- 
changes in its 


around 
several 


| rules and provisions which mollified 
| objectors, probably not including the 
| Dramatists Guild. Changes are retro- 


active and include the awards re- 


| cently announced, several being de- 


clined by the winners. Understood 
they so acted after the Guild claimed 
the awards were not what they 


| seemed to be because of qualifying 


conditions. 





‘Hedgerow Actors Plan 


Invasion of New England 


Philadelphia, Feb. 16. 
Hedgerow Company will leave 
their Rose Valley playhouse again 


western tour such as they took two 
years in succession. Instead, they’re 
going to Boston during the week of 


| March 29, taking with them the full- 


time company of 22 people and 15 
Engagement is 


plays during week, including ‘Get- 
ting Married.’ ‘Twelfth Night,’ ‘Amer- 


ican Tragedy,’ ‘Mask and the Face’ | 
| and ‘The Inheritors.’ 
| gage cars figured necessary for the | 
| five productions. 


Trip to New England and metropo- 
lis may mean a slight postponement 
of Hedgerow’s first Shakespearean 
Festival, but Director Jasper Deeter 
promises it by end of April. 


Current Road Shows 


(WEEK OF FEB. 15) 

Ballet Russe, Auditorium, Den- 
ver, 16; Memorial Hall, Salina, 
Kans., 17; Mosque, Springfield, 
Mo., 18; Avaret, Kansas City, 
19-20. 

‘Boy Meets Girl,’ Maiestic, 
Houston, 14-15; Melba, Dallas, 
16-17; Majestic, Ft. Worth, 18; 
Majestic, Wichita Falls, 19; Para- 
mount, Amarillo, 20. 

‘Brother Rat,’ Plymouth, Bos- 
ton. 

‘Dead End,’ 
ington. 

D’Oyly Carte Repertory, Er- 
langer, Chicago. 

‘First Lady,’ (Jane Cowl) Par- 
amount, Salt Lake City, 15; Biit- 
more, Los Angeles, 17-20. 

‘Foilies,’ Grand, Chicago. 

‘Great Waltz,’ Davidson, Mil- 
waukee, 





National, Wash- 


‘Hamlet,’ (Gielgud) Forrest, 
Philadelphia. 
‘Hamlet,’ (Leslie Howard) 


Curran, San Francisco. 

‘Idiot’s Delight, ‘(Lunt and 
Fontanne) Ford's, Baltimore, 15- 
18; Shubert, New Haven, 19-20. 

‘In a Nutshell,’ Hanna, Cleve- 
land. 

‘Jane Eyre,’ (K. Hepburn) 
Municipal Aude, Kansas City, 
15-17; Shrine Aude, Des Moines, 
18; Metropolitan, Minneapolis, 
19-20. 

‘Leaning on _ Letty,’ 
Road), Selwyn, Chicago. 

‘Meal Ticket,’ Erlanger, Phila- 
delphia, 17-20. 

Nazimova , Repertery, 
Alexandra, Toronto. 

‘On Your Toes,’ Cass, Detroit. 

‘Pride and Prejudice,’ Chest- 
nut, Philadelphia. 

‘Reflected Glory, (Tallulah 
Bankhead) Nixon, Pittsburgh. 

Ruth Draper, Auditorium, St. 
Paul, 15; Aude, Sioux City, Ia., 
16; Jocelyn Aude, Omaha, 17; 
Aude, Denver, 18; Aude, Salt 
Lake City, 20. 

San Carlo Opera, Philharmo- 
nic, Los Angeles. 

‘Tobacco Road,’ Belasco, Wash- 
ington. 

‘You Can’t Take It With You,’ 
Harris, Chicago. 


(Post 


Royal 





"When the Cat’s Away,’ musical by | 
| Arthur Swanstrom to be done by | 
Albert Bannister and J. Edmund; 


Byrne. Music by Michael H. Cleary. 

‘Midsummer Night,’ comedy by 
Allan Scott set for production by 
Krimsky Bros, 


Couple of bag- | 


BDWAY P.A’S 
TO TALK ASSOC. 


Broadway’s theatrical press agents 
| plan the formation of a new associa- 
| tion. That will be definitely decided 
|mext Sunday (21) when they will 
meet at the Algonquin hotel. Any 
| p.a. who has handled a show within 
| the past two seasons will be 
eligible. Figured there are 35 such 
play publicists. 

At Sunday’s session, too, it will he 
decided whether road p.a.’s wil! 
eligible, with indications that 
too can be members. Idea of form- 
ing a new organization is favored 
over that of reviving the Theatrical] 
Press Representatives Association 








De 


The Advertising Guild, largely 
made up of commercial exploitation 
and ad space buyers, which has 


asked stage, radio and picture p.a.’s 
to join, held two sessions last week, 
Understood that few theatrical pub- 
licists attended and it is definite that 
the working p.a.’s on Broadway are 
opposed to tying up with the ad 


| guilders. 


EQUITY NIXES A CUT 


this spring, but not for an extended | 


FOR DROPPED MATINEE 


Equity has adopted a new rule 
concerning salaries to casts of plays 
which open on Broadway after Mon- 
day of any week. In some instances 
show debuting at midweek elimi- 
nated the first matinee, first pay 
being one-eighth less than it would 
have been had the afternoon per- 
formance been given. 

That has been deemed an evasion 
of Equity’s eight performance rule. 
New rule calls for the manager to 
pay for any such dropped matinees. 
Any differences over an interpreta- 
tion of the rule jis at the sole discre- 
tion of the council. Equity cites a 
possibility, that of a show opening 
Friday and dropping the Saturday 
matinee. Pay would be three-eighths 
and Such instances have 
rarely, if ever, occurred. 

Equity has also adopted a revised 
contract covering stock companies, 
but there is but one pertinent change 
in the old form. Stock managers 
must pay for the transfer of bag- 
gage in N. Y. at the start and upon 
the closing of the stock. Old con- 
tract did not contain that provision. 

Rules on closings are the same as 
in production contracts, with the 
management paying return trans- 
portation. 


not two 





Ethel Norris Sued Over 


Detroit Housewarming 


Detroit, Feb. 16. 

Damages of $5,700 is being sought 
by Carl Fisher, dance hall owner, 
from Carlos J. and Ethel Norris Mc- 
Kinney, former actress, for damage 
to furnishings in his home during 
what Fisher describes as a ‘brawl’ 
and attended by Fannie Brice, Fu- 
gene and Willie Howard and a show 
chorus, in November, 1934. 

Mrs. McKinney, who as Ethel Nor- 
ris was a comedienne in Joe Cook’s 
‘Rain or Shine,’ denied there was any 
singing or dancing at the house- 
warming party, shortly after the 
McKinneys had leased the home 
furnished from Fisher. The piano, 
she testified-in court last week, was 
out of tune and Miss Brice couldn't 
play. : 

Answering Fisher’s charges that 
lighted cigarets and wet drinking 
glasses caused some of the damage. 
Mrs. McKinney said she doesn’t 
smoke and drinks very. sparingly. As 
for the party, she said. it was so 
quiet that the guests spent most of 
the time sitting down. Fisher de- 
clared several statues and antiques 
were broken and that several valu- 
able paintings were found missing. 
He said the party lasted from 9 p.m. 
to6 a.m. Hearing resumes this week 
on the suit. 





Cincy Returns to Legit 
Cincinnati,..Feb. 16. 

Cox reopens next week with Tal- 
lulah Bankhead in ‘Reflected Glory’ 
at $2.75 top. It’s the burg’s first 
legit since the flood, which altered 
the theatre’s schedule. 

Nelson G. Trowbridge last 
received cancellation on booking ot 
the D’'Oyly Carte Opera companys 
|set for week of March 8, and indefi- 
| nite postponement of engagement o 
|‘Pride and Prejudice,’ which ha‘ 





weelc 


jbeen slated for March 1-6. 
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Equity Faces Opposition to Present 


Method of Electing Its Officers 


-_———-—- + 


There will be two proposals for 
amendments to Equity’s constitution 
calling for secret voting at the an- 
nual election in May and thereafter 
to be submitted to the membership 
instead of one. Officers will be 
elected for a three-year period at the 
May session and the amendment pro- 
posals are said to emanate from the 
militant minority within the associa- 
tion. . 

The first proposal, which carried 
more than 100 signers, called for a 
somewhat intricate method which 
started with mailing all ballots to a 
postoffice box. The second proposal 
was filed last week with council, 
coming from the same source and 
sponsor, Robert Reed. Second plan 
slightly simplifies the first, calling 
for one less envelope and providing 
for sending the balyots to Equity’s 
office instead of the postal box. 

It was the idea of the proposer 
that the second proposal supersede 
the first, but council decided the con- 
stitution provided for the presenta- 
tion of both, which have been put 
into type and will be sent to the 
membership prior to the March 
meeting. Second proposal had about 
50 signatories. 

Although the proposals are recog- 
nized to be  anti-administration, 
Equity officers are somewhat puz- 
zled as to what purpose a secret bal- 
lot could be used by the supposed 
opposition. According to the record 
of the voting at former meetings, 
when the Actors’ Forum or younger 
radical group was in action, there 
were less than 200 votes cast by the 
group. It is likely that there are 
more members leaning towards the 
group but they were not or are not 
in good standing and therefore not 
eligible to vote. 

A number of the radicals are on 
the Federal Theatre Project payroll 
and have not paid dues, although 
those with excuse cards are gener- 
ally present at general and discus- 
sion meetings. Recent gatherings of 
the latter type was comparatively 
miid because the pink dismissal situ- 
ation in WPA had calmed down. 

It requires a two-third majority of 
paid-up members at a meeting of not 
less than 750 in good standing for an 
amendment to be adopted by Equity. 
How the proponents expect to have 
either proposal accepted therefore is 
something of a mystery. 

As for the secret ballot in abstract, 
it would seem that there would be 
fewer ballots cast because it is nat- 
ural for the average person to de- 
Cline to vote if such means an in- 
volved proceeding. 


QUIZZING BURNSIDE 
ON DILLINGHAM PLAYS 


In its attempt to find out what in- 
terest the estate of the late Charles 
B. Dillingham had in 121 plays and 
scripts in his possession when he 
died, the Irving Trust Co., as trustee 
for the estate, has been authorized 
by Federal Judge Patterson to ex- 
amine R. H. Burnside in the Califor- 
nia Federal Court. The trustee seeks 
to question him concerning his con- 
duct in the handling of the dead 
manager’s property. Irving Trust has 
asked Court for the right to dispose 
at auction all the property of the 
estate. Listed among the property 
are the plays. Attorneys for several 
of the authors oppose the sale on the 
ground that Mr. Dillingham did not 
own them outright. 

In requesting the right to examine 
Mr. Burnside, the trustee claims 
Burnside’s attorney stated that on 
January 16, 1937, the executor, sent 
all the scripts, plays, contracts, etc., 
to Frank Furlong, executor of the 








estate, without the permission of the | 


Court. 


Lane, Freed Drop B’ way 
Play; Too Busy on Film 


Hollywood, Feb. 16. 

Burton Lane and Ralph Freed 
have abandoned work on Robert S. 
Feldman’s new Broadway musical, 
‘Tony's Wife,” planned for 
spring, 

Tunesmiths: too busy with their 
Current assignment on the musical 
Score for ‘Radio Cify Revels,’ which 
Jesse L. Lasky will produce for 
RKQ, 








Blind Trouper 





Maurice Evans received col- 
umns of acclaim in the N. Y, 
Sunday papers for his ‘King 
Richard II,’ St. James, N. Y., 
but one of the most unusual 
performances is given by Au- 
gustin Duncan. No one out front 
who was not in the know sus- 
pected that Duncan is 
blind. 

Duncan has not acted in sev- 
eral seasons, but it is believed 
that his present appearance 
will lead t- other engagements. 
He is a brother of the late Isa- 
dora Duncan, the dancer. 


ED DAVIDOW DIES 
IN HIS HOTEL ROOM 


Ed Davidow, who was found dead 
in his room at the Edison hotel, N. Y.., 
Sunday (13) formerly 
known in the legit agency ranks. He 
was a brother-in-law 
J. J. Shubert. Since the passing of 
his wife several years ago Davidow 
was ailing and last season his eye- 
sight was considerably impaired for 
a time. 

Davidow entered show business 
from the merchantile field. He was 
associated with Rufus LeMaire in 
casting legit shows, mostly Shubert 
musicals, and for years they framed 
the Sunday night vaude-concert bills 
at the Winter Garden, N. Y. He also 
figured in the production of several 
legit shows. 

About a year ago he gave up his 
office, in which he was assisted by 
Irving Sherman, and took quarters 
with Jack Curtis and Charles Allen. 


WPA ‘Julius Caesar’ Too 


stone 














night, was 


of Lee and 








Wilmington, Feb. 16. 

Federal Theatre projecteers went 
on the hot stove Sunday (14) for 
their presentation of ‘Julius Caesar’ 
in modern Cress. They were charged 
with portraying Caesar as an ancient 
Mussolini. The Very Rev. J. Francis 
Tucker, pastor of St. Anthony’s 
Church and leading Catholic clergy- 
man in this country, applied tre 
match. He has spent many years 
in the seven-hilled city and objected 
to what he took for aspersions on 
Italy’s dictator. 

‘I believe the play is not only ill- 
timed, but in very poor taste," he 
told his flock, ‘in its effort to be- 
little a man of such great human 


his country.’ 
Robert J. Schnitzer, director of the 
project, was quick to reply that there 


Duce. 

‘The idea of ‘Julius Caesar’ in 
modern dress has no political imnli- 
cation whatever,’ he declared. “The 


the Italy of today is obvious, but the 
experiment was designed to show 
the timelessness of Shakespeare. 
Mobs feel and react today as thev 
did when ‘Julius Caesar’ was writ- 
ten. Conspirators plot in the same 
manner and idealism and ambition 
flourish under identical conditions.’ 





ENGAGEMENTS 





this | 


Eleanor Tennis, Bobby Lane, 
‘Babes in Arms.’ 
Frederic Worlock, Helen Tren- 


| holme, ‘Amazing Dr. Clitterhouse.’ 


A. P. Kaye, Mikjired Natwick. 
| ‘Candida.’ 

Ralph Morehouse, Aileen Poe. 
|James Larmore, Clifford Dunstan. 





i‘Meal Ticket.’ 
| Brenda Forbes, J. W. Austin, Sara 
| Allgood, Roger Livesey, Claudia Mor- 
gan, Ian McLean, ‘Storm Over Patsy. 
| Evelyn Varden, Margaret Perry. 
| Barbara Robbins, Ruth Gates. Mary 
| Howes, Jane Bancroft, George Les- 
'sey, Richard Carlceon, Jack Tyler. 
George Taylor. Eric Burtis, ‘Now 
You've Done It.’ 

Gladys Coo er, ‘Rats of Norway.’ 
| Hildegarde, ‘Girl from Hohokus.’ 

jili Ejisenlohr-Valenty, George 
Graham. Robert Shayne, John Wil- 
liams, ‘His Excellency. 

Ann Barrie. ‘White Horse Inn.’ 

Blanche Ba‘es, ‘North Star.” 


HARBACH RECOVERS 
VISION: IS ON COAST 








qualities who has done so much for | 


was no intention of reflecting on IT | 


paraliel between ancient Rome and | 


Otto Harbach, who was recently 
| operated on for cataracts of the eyes, 
| is reported having fully regained his 
| vision. The operation was performed 
|by Dr. John Martin Wheeler, of 
iN. Y., who cured the King of Siam 
|of a similar affliction several years 
| ago. 


| The lyricist is in Hollywood. 
| due back in New York early in 
March. 








Clerics 50-50 On 
‘Mulatto ; Philly 
Mayor Bans Play 


} 
| 





Philadelphia, Feb. 16. 
Much to the surprise of many, 


licity scheme, Jack Linder’s produc- 
tion of Langston Hughes’ play, 
‘Mulatto,’ never did make its sched- 
uled bow at the Locust St. theatre. 





up his mind to definitely forbid 
local engagement for the play. 
Linder is still talking injunction but 
that’s very unlikely especially as 
the house gets ‘Good Earth’ (Metro 
film) Feb. 21. 

Mayor Wilson’s action came after 
| his censor boaad, together with four 
local clergymen, had witnessed a 
performance of the play together 


There were six ‘judges’ and they 
afterwards took a secret ballot with 
the votes three for and three against 
presentation of the play here. 
Mayor Wilson got around the tie 
| by throwing out the vote of Mrs. 
Upton Favorite, member of the 
censor board, who had criticized 
Hizzoner’s original action on the 
play, and who had accordingly been 
_asked by Wilson for her resignation. 
Dailies here have all been in- 
clined to rib the Mayor on his stand 








| and some of the drama crix have | 


Much Like Mussolini? 


jumped on him rather severely in 
their columns. 

Linder wants the Mayor to see the 
play and threatens a ‘sit-down’ 
strike until he does. Philadelphia 
Cultural and Professional Commit- 
tee against Censorship, sent repre- 
sentatives to the Mayor protesting 
against ban of play. 

One thing’s certain. With all the 
publicity it has had, ‘Mulatto’ would 
do some real biz if it opened now. 





New York Saturday (13), an Equity 
representative taking salaries and 
transportation money which was on 
deposit as a guarantee to Philadel- 
phia for the payoff. Under the rules 
the management was required to 
pay full salaries, standard contract 
| stipulating that if a play violates any 
code in the various stands, the play- 
ers shall not be held responsible. 
Jack Linder, who had the show on 
tour, decided not to attempt further 
bookings because of the Philly mix- 





'on Broadway by Martin Jones, 
mixed-cast drama going considerably 
into the red. 





‘CORMACK PLAY DATE 
SCRATCHED FOR B’WAY 


| Although it was proposed to open 
‘Hey Diddle Diddle’ on Broadway 
|next week, Anne Nichols decided 





| that the Hollywood satire shall re- | 
Cast was to have re- 


/ main closed. 
i hearsed this week. 
‘Diddle’ closed in Washington last 


Saturday (13), play getting promis- | 


ing notices there. Bartlett Cor- 
mack, the author, proposed replacing 
Conway Tearie as the lead with Miss 
Nichols nixing that idea: Tearie’s 
part had been whipped into shape 
and he was slated to continue. 


Guild Gets Aussie Play 


Sydney, Jan. 26 

Warren P. Munsell has bought 
Leslie Hayden’s play, ‘Two Minutes 
Silence’ for the New York Theatre 
Guild, 

‘Two Minutes’ was produced here 
some time ago in talker form by 
the McDonnagh Sisters. Munsell 
reported dickering for another play 
by a local author, ‘Desire Bring 
Velcome.’ 
is interested. 


ve 


especially those who smelled a pub- | 


Mayor S. Davis Wils ally mz bye 
' — ilson finally m ye taining liquor. Two bottles wrapped 


with representatives of the dailies, | 


‘Mulatto’ company was brought to | 


up. Play was griginally. presented | 


n which Sir Ben Fuller 
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Make Plans to Restore Warm 
Weather Stock in Midwest Area 





A Worm’s Turn 





Spying a VARIETY mugg at the 
opening of ‘Call Me Ziggy,’ Gil- 
bert Gabriel, N. Y. American 
critic, wanted to know whether 
it was true that the author, Dan 


|} Goldberg, is a Variety staff 
member, 
Told it was so, and with a 
gleam in his eye, Gabriel 


rubbed his palms together and 
cracked, ‘Is he, by any chance, 
the gent who makes up that 
critics’ box-score?’ 


LAMBS’ AUCTION AIDS 











| OHIO FLOOD RELIEF 





Club affair at the Lambs last 
Thursday (11) developed into a 
| benefit for the Ohio Valley flood 
| sufferers and $1,700 was raised by 
auctioning off packages, mostly con- 


|in paper went to William Gaxton, 
| Shepherd of the Lambs. He paid $6 
jand asked that the package be re- 
| auctioned, the price going to $25. 
| When the winner opened the prize 
| the bottles were found to contain 
jawater. However, because the money 
| was for the Red Cross, that provoked 
|a laugh. 

A small plated cup was bid in by 
|Hiram Bloomingdale for $350, the 
oleae also getting the honor of 
| being head man at the next get- 
monthly event called 


| together, a 
| ‘seidel night.’ 


Gallagher Loses Cx! 
| In Mass. FTP Reshuffle 


Leonard L. Gallagher, legit com- 
| pany and theatre manager, who di- 





and has returned to New York. Gal- 


lagher received his 
| from Hallie Flanagan after a local 
| mix-up in New England resulted in 
a shake-up of the executive WPA 
theatre department there. He has 
been succeeded by Jon Mack, former 
stock actor. 

It is reported that the New Eng- 
land division of the FTP is honey- 
combed with politics and appoint- 
ments virtually forced by politicians. 
Understood that few in the division 
were previously familiar with the 
theatre. 


Vollmer Play Folding; 
Summer Try Probable 


| ‘In a Nutshell,’ presented by Lau- 
rence Rivers, Inc.» (Rowland Steb- 
bins), will not reach Broadway this 
season. Lulu Vollmer play will close 
in Cleveland, Saturday (30), 
‘dates having been cancelled. 

Understood the play is too short, 
running little more than one hour 
‘and 30 minutes. Author’s idea is re- 
garded as likely material, but script 
needs further work. ‘Nutshell’ will 


probably be tried out again next 
summer, 











other 





‘Corner’ Lags Behind 


Atianta, Feb. 16. 
Four-night presentation of Martin 


> 
4 











appointment | 


} 





Amateurs’ Gross in Ga. 


—___ —_— 


Chicago, Feb. 16. 

Having decided that sitting back 
has not gotten the legit situation in 
the midwest anywhere, the local 
Equity office, headed by Frank Dare, 
is readying a wide campaign for re- 
establishme:t and rebirth of summer 
stocks in this territory. 

While there has been considerable 
activity in the 


eastern straw-hat 


groups, more or less professional, 


during the past rew years, the mid- 


west has lagged far behind. In the 
entire territory bounded by Pitts- 
burgh on the east, Denver on the 
west, ana as far north and south as 
the boundaries of the nation there 
haven’t been enough summer stock 
ventures in the past six years to 
count on one’s fingers. While other 
branches of the legit haye come back 
in no small way since 1933, the sum- 
mer stock groups have remained in 
hiding. 

If New York, Connecticut, New 
Hampshire, Maine, Massachusetts, 
New Jersey and Pennsylvania can 
support a large number of summer 
ventures, the Equity belief here is 
that there is no reason why the same 
success could not be worked out in 
Indiana, Michigan, Illinois, Wiscon- 
sin, Minnesota and Colorado, and 
with completely professional _and 


“Equity casts. 


Legit activity is stirring here- 
abouts, and such managers as Robert 
Henderson, Margaret Rice, T. E. 
Walker, Ben Guy Phillips, Horace 
Sistare, Ralph Kettering, Bob Sher- 
man, Alice Gerstenberg, and others 
are looked to for the revival of sum- 
mer stocks. All along the shore of 
Lake Michigan, especially in the 
swank nozthern suburbs of Chicago 
such as Evanson, Glencoe, Winnetka; 
plus Milwaukee, Minneapolis, Detroit, 
Toledo, St. Louis, Indianapolis, are 
figured as ripe for a summer stock 
revival campaign. Considerable part 
of the interest will be pointed at the 
big university and college towns 


: - 
| rected the Federal Theatre Project in | which have summer schools, such as 


4 | Ann Arbor (University of Michigan), 
| Massachusetts for 11 months, is out} 


Madison (Univers. y of Wisconsin), 
University of Minnesota at Minne- 
apolis, Drake University in Des 
Moines, Ohio State in Columbus, Uni- 
versity of Illinois. in Champaign- 
Urbana, etc. 

Seeking Spots 


Equity will make contacts in each, 


of localities to try to work out some 
mode of organizing a pro stock com- 
pany for an eight to 12-week stock 
season. In some instances, where the 
towns are too small to support a 
straight stock company, Dare is con- 
sidering the organization of circle 
stocks, to rotate through three, four 
or five towns, each town to have a 
show one or two nights every week 
or two, 

Not only has this demand for sum- 
mer stocks come from legit-goers 
themselves (in other words, the pub- 
lic) but from would-be professional 
actresses and actors. Many perform- 
ers on the radio in Chicago and other 
towns in the midwest have sought 
some meams of gaining stage experi- 
ence, and queried the Chicago 
Variety office as well us the local 
Equity office trying to find some en- 
try into nearby stocks for the sum- 
mer, which is the slack radio period, 
And to all these requests, the an- 
swer is that there’s no stock avail- 
able in the midwest, and that it 
would be necessary to go into the 
eastern seaboard territory for these 
summer playhouses. 

With the New York producers 
howling that the crying need for 
legit is a training ground where new 
people can be brought into the pro- 
fessional theatre, Equity here be- 


| lieves that the midwest summer the- 
'atres would go far towards filling 


| this 


Flavin’s ‘Around the Corner,’ by pro- | 


fessional FTP company from N. Y., 
grossed $450, which pleased Project 
officials, who claim financial return 
was best of any WPA theatre open- 
ing in south, 
a bare half of what Atlanta Theatre 
Guild, amateur affiliate and sponsor 
of FTP here, did with “The Drunk- 
ard’ in three nights here two weeks 
ago. However, Guild got scads of 
publicity and society backing, while 
pros were more or less on their own. 

Critics weré exceedingly kind in 
their reviews of ‘Corner’ and excori- 
ated Atlantans for not turning out 
_in larger numbers, since ‘give us le- 
git’ ery has been voiced many times 
| during the late leas years. 


| 
| 


Even so, pros grossed | 


need for new faces 
talent. 


and new 


GEORGE HOLLAND'S 
4TH RITZ ‘BRO’ PA. 


Boston, Feb. 16. 

George Holland, Boston American 
columnist, will be a fourth Ritz 
‘brother’ in the stage show opening at 
Keith’s, Boston, Feb. 25, which the 
Ritz boys are hcadlining. Holland's 
appearance will be with the | film, 
Wife,’ based on his 


‘Don't Tell the 
original story. 

Not divulged whether he will work 
straight or ritzy. 
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Plays on Broadway 





Yes My Darling Daughter 


Comedy in three acts presented at Play- 
heuse, N. Y.. Feb. 9, ‘37, by Alfred de 
Liagre, Jr., written by Mark Reed; Lucile 
Watson, Violet Heming and Peggy Conklin 









featured; staged by presenter; $3.30 top. 
Millen BUrrsey .< < odes eceeee »..Peggy Conklin 
Lewis Murray...... seeceee-Charles Bryant 
Constance Nevins... eeee- Violet Heming 
pe ee eee et Te soos» Margaret Curtis 
Ann Whitman Murray.......Lucile Watson 
Titus Jaywood.....-ceec eeeeee-- Nicholas Joy 
Douglas Hall...ccccceccceess Boyd Crawford 
Whether its socialite manager 


Alfred de Liagre, Jr., calls it ‘Yes, 
My Darling Daughter,’ or ‘All About 
Love,’ which was the original title, 


the new laugh play at the Playhouse | 


is distinctly a hit. 

Mark Reed’s best comedy to date is 
ideally set up. There is a short cast, 
but an excellent one. Settings are in 
good taste, as is the whole perform- 
ance, although there may be a mi- 
nority who might be squeamish about 
what goes on with the girl in the 
Murray family, up. New Canaan, 
Conn., way. 

Ann and Lewis Murray are mid- 
dle-aged, while their daughter Ellen 
is just out of college. With horn- 
rimmed specs.and sloppy duds, it is 
the fear of Constance Nevins, a 
sister-in-law, just back with another 
Reno divorce, that the girl may be- 
come a frump. But that’s only 
a pose, for Ellen is smart. Besides, 
she is in love with Douglas Hall, a 
spunky fellow who is trying to be an 
architect. But he hasn’t been able 
to make enough money and is about 
to sail for Belgium and a new job. 

Two-year separation faces the 
youngsters, which prompts Ellen to 
suggest that they go off on a week- 
end. Lad is abushed, but the idea 
of the new, younger generation pre- 
vails. At that point the wise and 
witty mother enters the situation, 
having been tipped off by Constance, 
who knows all the answers about 
‘affairs.’ 

Play’s most amusing interludes fol- 
low; in the second act between 
daughter, mother and the man whom 
the latter once loved in her free- 
thinking Greenwich Village days, 
some time before she married and 
settled down. Bright Ellen quotes 
a poem written in honor of the 
mater by Titus Jaywood, former 
sweetheart. In fact, the girl -dis- 
closes so much about mother’s past 
that the o!d girl wonders how the 
kid dug it up. Ellen has an answer 
for that, too—research for her last 
college thesis on ‘the influence of 
Greenwich Village on art and let- 
ters.’ 

There is no out for ma Murray 
but to let her daughter go off for 
the week-end with Douglas. Father 
finds out and makes all sorts of 
threats. When the lovers return 
home Monday morning, the fun bub- 
bles. One of the surprise twists is 
when Douglas takes umbrage at the 
others for having knowledge of the 
affair. He wants to propose in front 
of the others. Ellen then balks and 
departs, but when Ellen asks her 
mother what she thinks, and gets 
the answer that the least she could 
do is to marry the man she seduced, 
the curtain rings down on a nice 
laugh. 

Curtain lines are cleverly con- 
trived, while the direction permits 

little let-down. - Lucile Watson as 
the mother hasn’t turned in so neat 
a performance in seasons. Even a 
Cempression of the lips brings 
laughter at times. Peggy Conklin 
is brilliant in the play’s longest part. 
Nicholas Joy as the erudite former 
admirer of Mrs. Murray has a part 
which is just his meat. Violet Hem- 
ing as the much-married man- 
hunter, has a good time. Charles 
Bryant blusters, but in a nice way, 
as the papa. Even Margaret Curtis 
gets a laugh by the grace,of the 
author and director. 

As a matinee show, ‘Yes, My 
Darling Daughter,’ is a cinch, and it 
is diverting enough for the average 
male, too. Ibee. 





Fulton of Oak Falls 


Cohan & Harris present George M. 
Cohan’s way of telling Parker Fennelly’s 
three act play. Stars George M. Cohan. 

Staged by Sam Forrest. Settings by W. 


Oder lier. At Moroses, N. Y., Feb. 10, 
°37: 23.30 top. 

Ed Fulton ....... Tere Te er etT Mr: Cohan 
| rune MEET Jessamine N@wcombe 
ts 6absoneke weyTrer Francesca Lenni 
Pe "BOR Vcc duBin ste esars Gilberta Faust 
CRO secccccceccsectessemnea Véreiiven 
Rev. George Halliday......Brandon Peters 
Harry Sheldon ........ ehenkaé Robert Light 
Mrs. John Tilson .....00.- Kathryn Givney 
re SOM ss cvesovcieceses Rita Johnson 
Bobby Crawford ......+...Edward Craven 
Mr. Douglas ..... eeseneceed James LaCurto 
Bertha Douglas cesccccsness- Edna Holland 
TORUS ccccccvcccccoccesess William Davi 
Mildred sescccccccscsceceess: Doro Merande 
Simms ... ORES Corer ereeeees Edwin Redding 
Annie Se eee ee eeeeeeees .+» Frances McHugh 
Charlie Pee ee TOL Cee eee eee eee Harold Woolf 





Broadway is sentimental about a 
small list of personalities. George 
M. Cohan is definitely on that list. 
And Sam Harris, too. So with the 
vival of the house of Cohan & 
arris good for a lot of publicity 
d word-of-mouth and ‘Fulton of 
ak Falls’ good for a lot of mellow 
7 and gentle heart-tug, the re- 
theatrical terms is an attrac- 


on likely to do some biz but not to 

ju by ordinary trade stand- 

cked p with Cohanisms, 
by Co directed by Sam 











Forrest, who is George M.’s alter ego, 
the play moves forward pleasantly. 
From a cold-blooded standpoint its 
a poor play but Cohan is warm- 
blooded and he breathed life and 
plausibility into the mnever-very- 
dramatic doings. There’s an old- 
fashioned second act curtain flash 
when the backdrop vista develops a 
road through the hills and shows 
the lights of cars passing off in the 
distance. Harry Langdon and others 
had that in their vaudeville acts 
years ago. 

By a coincidence, ‘Yes, My Darling 
Daughter’ has a plot of basic simi- 
arity—a daughter going week-end- 
ing with a young man. But the re- 
semblance is superficial; the attitude 
and treatment quite different. Cohan 





is never flip about the family virtues. 

Cohan as usual selects good actors 
to surround him. Two ingenues 
seemed most likely to attract atten- 
tion. Francesca Lenni plays the} 
daughter with week-ending ideas | 
and except that her role is written | 
in such a manner as to discredit the 
basic notion that she would play | 
Mrs. John Smith over the Sabbath, | 
She is a helpful member of the | 
goings-on. Rita Johnson has a Kit- | 
tenish baby vamp part and es 


herself easy to like. Both girls have 
trim figures. Of the various play- 
ers of lesser roles it is hard to pick 
one without slighting others. All| 
perform with professional eclat. 

Sets are pretentious and nicely | 
done. Land, 


CALL ME ZIGGY 


Michael Todd presents three-act farce by 
Dan Goldberg. Directed by Gregory Deane 
Settings, Clark Robinson. At Longacre, 
N. Y., Feb. 13, '37; $3.30 top. 

Mb TEES «00sbsdOnse esas’ Robert Williams | 
Sidney Castle...scccecseees--Joseph Buloff 
Pes cchen vende ve ececceeeess William Foran 
Dorothy La Vere@.cecsceseess+-June Webster 
Gloria Saunders...ceccecees---Lucille Sears 
Rita Philips... .cseecesess- Barbara Barton 
[van Davidson... cecsccceesse Sandford Bickart 
Herman Gross.. -Spencer Kimbell 
John R. Smith. .- Herbert Duffy 






og SP perree seeseeceeess-Milano Tilden 
AUBIC..ccveccces ecceceveess Ralph Theadore 
Charlie. .csccees eccccseesese. W. J. Hackett 
Eddie. ...eces tevecceeeeececess+-tom Tulley 
gg eee ee eeeees-Charles Eriis 
Harriet Gilman... eceees-Cyrilla Dorne 
Pred ThOmMpeon.occcceeecessiese Jack Hasler 
Jack Hotchkiss... +. William Valentine 
Waiter Burtom.ccocccocceccccesd Jack Soanes 








‘Call Me Ziggy’ is a turkey about 
turkeys. In the play the payoff is 
the picture rights. In reality if there 
is a payoff it will also be the picture 
rights. It obviously hasn’t got enough 
of what it takes to stick around 
Broadway. 

Joseph Buloff, a newcomer to the 
English-speaking stage, attracts lots 
of attention through ‘Ziggy,’ so that’s 
a net gain. He’s a type comedian 
with odd, puzzled, gentle ways. What 
he did for Goldberg’s play is plenty. 
But, paradoxically, it may well turn 
out that turkey or not ‘Ziggy’ will 
do plenty for Buloff. His evening 
of horrors backstage at the Chicago 
‘Court’ theatre (used to be a Cort in 
the loop) is one long parade of 
squawking and scramming actors, 
creditors, press agents, and ulti- 
mately competing bidders for the 
rights. 

‘Ziggy’ had two strikes called 
pronto. First, it was too tradey, too 
close to its theme, not broad enough 
in treatment for the general public. 
Second, the slapstick treatment of 
the play-within-a-play while good 
for laughs destroyed the satire by 
over-doing it. Sets looked like they 
were from the warehouse and the 
whole production smacked of the 
kind of show biz it lampoons. Doz- 
ens of the lines of dialog were per- 
fect fits and prophetic. 

In human nature and Broadway 
success-worshipping psychology it is 
characteristic to ignore or overlook 
the bad points of hits. It doesn’t 
work the other way; seldom do the 
good points of flops get any sympa- 
thetic cataloging. ‘Call Me Ziggy’ 
is not without its good points. Un- 
fortunately this is the wrong place to 
itemize them. Goldberg is a meri- 
ber of Varrery’s Chicago staff. 

Land. 

(Closed after three performances 

Feb. 13; printed for the record.) 


A POINT OF HONOR 


Drama in two acts presented at Fulton, 
Y., Feb. 11, °’37, by Luther Greene; 
written by Jo Eisinger and Stephen Van 
Gluck; Wilfred Lawson, Florence Reed 
featured; staged by presenter; $3.30 top. 

Peggy Shippen Arnold.....Lillian Emerson 
Mr. Chilton 


ecesees eccccseses.-Lesiie King 
PURO secanrbcoese sseeeeCharles H. Moore 
Mannah Arnold osccseccésese> Florence Reed 
Benedict Arnold .....e+...Wilfred Lawson 
David Franks ..sceccccccccccd A. J. Herbert 
Edward Shippen ..... -Alexander F. Frank 
John Andre ..cccecs secesseees Lioyd Ge h 
Setegh Mesa cececcresedeeves Lewis M4arfin 


Council..Gary Mohr, Peter Mitchell, James 
Hurd, Robert Dean 





This historical play is dated and 
upon opening appeared to be fated. 
So slim were its chances that it is a 
mystery why it reached the boards. | 

‘A Point of Honor’ has to do with | 
one of the most distasteful episodes 
connected with the revolution of the 
American colonies. It tells the story 
of Benedict Arnold's treachery. His 
ultimate hanging and the reason is 
one of the elementary lessons to 
school children and the re-telling is 
no less attractive. 

The play was planned for presen- 





tation by other showmen, who went 


to all ends to find a leading player. 
When it passed to the hands of 
Luther Greene he managed to secure 
Wilfrid Lawson, an Englishman, to 
enact Arnold, That a Britisher was 
deemed the correct type is not 
strange considering the fact that 
many persons in the colonies were 
from England. However, the char- 
acter is not made any more accept- 
able. 

The notorious Peggy Shippen who 
wed Arnold for the express purpose 
of enticing him to double _ cross 
General Washington and_ deliver 
West Point to the red coats, is made 
to appear contrite. That she really 
loved the fellow and he was enrap- 
tured of her, appears to be the 
authors’ idea of making drama out 
of the affair. 

But that is far short of good the- 
atre. It is not really a play, merely 
a story sans aramatics of any power. 


Lawson may convey some idea of 
what Arnold really was and then 
again history seems to indicate a 


lower character. 
Peggy was not well 
given too much to turning her back 
on the audience. Present too 1s 
Florence Reed as Arnold’s spiteful 


sister-one of the least effective roles | 


of that actress’s career. 

As for the others it doesn’t matter 
much. Greene permitted them to 
slur their lines. Manager figured in 
the tour of Nazimova last season 
and with the Ibsen works fared 
much better. Ibee. 

(Closed after four performances 
Feb. 13; printed for the record.) 








Enemy of the People 


Comedy in four acts by Henrik Ibsen | 
presented by Walter Hampden, with him- 
self as star, at Hudson, N. Y., Feb. 15, '37. 
Staged by Hampden; production designed 
by Claude Bragdon; $3.30 top. 

Dr. Thomas Stockmann... Walter Hampden 
Mrs. StockMann eescseceoss::: Mabel Moore 
Petra ciccacsedsde deeccces Marjorie Jarecki 
Bilif wc. ccccccccesescccccces Walter Ward 
Morten ....-+e-esece wTTT Teer TT Dick Wallace 
Peter Stockmann,...G. Norman Hammond 
Morten Kilil .wescccceeecss> Dodson Mitchell 
Hovstad ..ccoos ececeeesAlbert Van Dekker 
Billing ...seese eereeeeeesereeed Allen Nourse 
Horster .socscece eocesscccoesed Albert Bergh 
Aslaksen cocsccecstocesccces Hannam Clark 





Unwilling to let a season flit by 
without, at least, a single appearance 
before his resolute following in 
N. Y., Walter Hampden, this time, 
revives one of Ibsen’s lesser works, 
sans death scenes and inhibitions, 
chiefly because it contains one of his 
favorite roles. The star has some- 
thing of a field day in the part of 
the harassed Dr. Stockmann in this 
play which, at best, seems a some- 
what outmoded vehicle. Naming it 
for a fortnight only at the Hudson is 
a wise move for it is better suited 
for the road bookings for which it 
is primarily intended. The Hampden 
name is a definite draw on tour 
where the play is likely to find favor 
with the citizenry. 

Story, for all its high-flown ver- 
biage, is comparatively simple. Con- 
cerned with a crusading small-town 
physician and moralist striving to 
rid his Norway town of graft and 
waste in public works, the play has 
its effective moments despite its ad- 
vanced age. Stockmann, whose 
complaints are misunderstood by his 
fellow townsmen, wages a bitter and 
losing battle. Led by his burgo- 
master-brother, the opposition 
brands him an enemy of society 
when he attempts to expose shocking 
conditions in his town and rouse 
public opinion. When he addresses a 
mass meeting he is shouted down by 
unthinking neighbors. 

Stockmann is never able to put 
through his reforms in the play but 
he manages to win back supporters 
at the final curtain. His is a gallant 
fight while it lasts. And the Ibsen 
work, for all its archaic style and 
dustiness, can be said to possess 
some truths that are applicable to 
present-day conditions throughout 
the world. Which probably was a 
reason for this revival, for which 
reasons are needed. 

Hampden dominates the action 
with his smooth, characteristic por- 
traval of the estimable medico- 
reformer, the others merely filling 
in the background in modeérately- 
‘successful fashion. Prominent in 
the comngny are C, Norman Ham- 
mond, Aibert Van Dekker. Mabel 
Moore (Mvrs. Hampden), Hannam 
Clark, Marjorie Jarecki and Dodson 
Mitchelli—veterans all who know 
their way about. Hampden directed 
acd Claude Bragdon, as usual, sup- 
plied the serviceable sets and cos- 
tumes. 

Play was last seen in N. Y. in 1927 
at Walter Hampden’s theatre, now 
the RKO Colonial. Present revival 
reclaims the refurbished Hudson for 
the legit after several seasons of 
CBS air shows. Rowl. 





Dobrowen in Palestine 
Jerusalem, Jan. 29. 


Issay Dobrowen is wielding the 
baton in the third of the series of 
subscription concerts of the new 
Palestine Symphony Orchestra here. 
He follows Toscanini, just left. 

Dobrowen, who will conduct here 
for the next couple of months, for- 
merly conducted the San Francisco 
Symphony Orch, the New York and 
Philadelphia orchestras. Tickets to 
his Jé@fGsalem performances were 





sold out days in advance. 





| which 
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British Quota 





(Centinued from page 12) 


‘pious expression of hope.’ K, R. S. 
agrees with C. E. A. that shorts 
should be excluded from legislation; 
that adjustment of quota computa- 
tion over three and six month 
periods would be impracticable; that 
restriction of advanced booking 
should be withdrawn, and that the 
industry should be controlled by a 
Gov't. Commission. 

Unfortunately, the harmony which 
might have been induced from these 
strong points of sympathy has been 
wrecked by a m, tnderstanding be- 
tween the two bcdies, as a result of 
K. R. S. published an acri- 


|monious letter accusing C. E, A. of 


Lillian Emerson as | 
directed and} 


| 














| 


bad faith in issuing to the press | 


results of discussions between the 
two bodies and held by K. R. S. to 
have been confidential. 

Varied Points 


Balance of trade reaction to the 28 | widely-popular 





conditions of granting financial as. 
sistance to producers. 

How long it will be before the 
next step in the game: is a question 
nobody can solve, but it is presumed 
that the board of trade will go into 
a huddle, worry out the many di. 
vergent views expressed, draft a 
form of law and submit that again 
to the various trade groups. 

Only then will it be framed for pres- 
entation to Parliament, where it wil] 
be pulled this way and that in com. 


mittee sessions before a final draft 
emerges. That, however, is looking 
a year or more into the future. 








Lawyers On Air 








(Continued from page 37) 





ban 
Chase 


lawyer-prompted against the 


& Sanborn 


recommendations of the Quota Com-/| ‘Good Will Court’ has kept up the 
mittee is varied. Passing over minor | pressure. 


proposals, the first clause of interest 
is that urging govt. steps to prevent 
British motion picture interests from 
passing. abroad; this exhibs and pio- 
ducers welcome, distribs making no 
comment. Proposal for govt. impetus 
to promote finance is similarly re- 
ceived, C.E.A. particularly stress- 


|ing that its main concern is domina- 


tion of product if capital is with- 
drawn, 

Continuance of the quota for a fur- 
ther period is approved by C.E.A. 
and F.B.I, but K.R.S. is again mum. 

All sections are in general agree- 
ment on separation of feature and 
short films, distributors and exhibi- 
tors urging complete elimination of 
the latter Wide divergence exists 
on percentages recommended, K.R.S. 
being insistent that maintenance and 
increase of existing scale is too heavy 
to be workable satisfactorily; an ob- 
ligation of five to six good pictures 
a year is its proposal. Exhibs wel- 
come a stepped quota, giving theatres 
a lesser commitment than renters. 

Quantity will militate aga. 
quality is the K.R.S. view. This piv- 
viso, it says, was alone responsible 
for the quickle. 

Penalties 


Producers support, distributors op- 
pose, exhibitors pass without com- 
ment the suggestion to increase pen- 
alties for renter’s default by revoca- 
tion of license. 

Unanimous approval is shown for 
a clause recommending permissible 
employment of foreign scenarists. 

All sections oppose the proposed 
withdrawal of restriction on advance 
booking. C.E.A. considers it an ill- 
advised and retrogressive suggestion, 
recalling the ‘bad old days’ when 
general releases crept as much as 
18 months beyond the trade show; 
K.R.S. agrees, considering it con- 
trary to the best interests of the 
British industry. But, whereas pro- 
ducers and exhibitors support. 
strengthening of blind booking leg- 
islation, distributors are dead set 
against it. 

Producers join with the renters 
in objecting to restriction of block 
booking, only the exhibs agreeing. 
K.R.S. regards it as calculated to 
violate freedum of action between 
buyer and seller; F.B.I. thinks it 
impracticable. 

Census 

General favor is given to a vague 
proposal for an annual census of the 
industry. 

Final clause, proposing a_ govt. 
commission, has been discussed, but 
C.E.A., in summarizing its com- 
ments, suggests an _ arbitration 
court of exhibs, distribs and pro- 
ducers, with the president of the 
board of trade empowered to enforce 
its decisions. 

Of less importance, though of cer- 
tain interest, are the views of labor, 
represented in the reply submitted 
to the board by the Ass’n of Cine 
Technicians, speaking for studio 
workers. It approves the quota 
principle as conducive to more em- 
ployment, but opposes a quality 
test, fearing it would discourage pro- 
duction, urging instead a cost mini- 
mum. 

A.C.T. gives three cheers for the 
suggestion that the govt. encourage 
financing of British production in 
approved cases on reasonable terms. 
‘The industry,’ states its reply, ‘and 
particularly its employes, have suf- 
fered from the mushroom-like 
growth of production companies, sev- 
erai of whom have been unable to 
meet their obligations and, on occa- 
sions, have not even completed a 
single production.’ 

Fair-Wage Clause 

It hopes, too, that some form of 

fair-wage clause will be one of the 








Those Cracks Hurt 


Regardless of the merits or de- 
merits of the arguments for and 
against the lawyers the propaganda 
and the wesecracks, are hurting, 
Columnists such as Westbrook 
Pegler, Robert Allen, Drew Pearson, 
etc., have fed the fires. Stories and 
moving pictures showing shysters 
as allies of crime, repeated G-Man 
cracks that the greatest public 
enemy of all is the hoodlums’ LL.D, 
henchman has all had its effect. 

Part of the proposed bar associa- 
tion radio advertising campaign is 
to be directed against banks who 
actively go after trusteeships and 
seek to perform services that 
lawyers regard as peculiarly their 
own. Lawyers by the ethics of their 
cult cannot individually advertise. 
But the bar association acting for 
all its membership is presumably 
free to whoop it up for the brief- 
sters, 





St. Paul, Feb. 16. 

Frederick H. Stinchfield; prexy of 
American Bar Association, does a 
special CBS network talk next Mon- 
day (22) on ‘The Supreme Court Un- 
der Fire.’ 

Spiel will originate on WCCO and 
be on 1:15 to 1:45 p. m., CST. 





Washington, Feb, 16. 


Rumpus stirred up by President 
Roosevelt’s Supreme Court reorgani- 
zation proposal has used up more 
radio time than any other legislative 
controversy laid before the people of 
the U. S., NBC survey showed last 
week. 

Web added up 21 speeches by big- 
shots, delivered since Feb. 5, numer- 
ous spiels by lesser lights, and a full 
program for the next week or so, 
confined solely to the question of 
whether or not Court should be 
pepped up and enlarged. 

Virtually every night since the 
President bomb-shelled the country, 
at least one—and sometimes as many 
as three—spielers have taken to the 
hustings to praise or damn the idea, 
web reps asserted. Score, so far, is 
10 to 11, with the aginners leading. 





Ban Traffic Broadcasts 


Detroit, Feb, 16, : 
Citing the ban on ‘Court of Human 
Relations’ as a-precedent, the Michi- 
gan Bar Assn. last week prohibited 
broadcasts of traffic court trials 
here. Judges Thomas F. Maher and 
George T. Murphy, from whose 
courts airings came, previously had 
told the bar association that the 
broadcasts, while educational in 
some degree ,imposed an added 
burden on their already hardworked 
courts, ; 


Police figures show that during 
the 1936 broadcasts traffic fatalities 
were fewer, while in the last six 
months of 1936, when airings were 
discontinued, fatalities were  in- 
creased over the 1935 period by 80. 

Traffic trials, aired for coupla 
years over WJR. were discontinued 
last May when the Detroit Bat 
Assn. complained, pending a report 
from the state bar. The decision, 
made by the association’s committee 
on professional conduct, was signed 
by Glenn M, Coulter, chairman. 


Report branded such broadcasting 
‘unfair and unethical treatment’ of 
defendants and witnesses. Although 
defendants are often asked‘if they 
object to their cases being aired, the 
report said, they often fear to object 
lest the judge be prejudiced agains! 
them. 
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FEGEITEIMATE GROSSES 


VARIETY 








Sill Four Shows, All Okay at B. 0. 


In Loop; No. 2 


Can't Take’ $14,000 





Chicago, Feb. 16. 

Four legit shows in town, of which 
two are newcomers, and both box- 
office. One of the two new plays is 
‘You Can't Take It With You,’ 2nd 
company, at the Harris, and repeat- 
ing here the strong click of the 
Broadway original. Rave notices, 
and into immediate capacity. 

Other one is the D’Oyly Carte Gil- 
bert and Sullivan repertory, back 
for four weeks and also doing well 
at the turnstiles. 

Two holdovers, ‘Leaning on Letty’ 
and ‘Ziegfeld Follies,’ are continuing 
to excellent trade, especially the 
Charlotte Greenwood comedy, which 
is getting a big out-of-town play at 
present. 

Estimates for Last Week 


‘Leaning on Letty,’ Selwyn (1,000; | 


$2.75) (138th week). Holding up re- 
markably, with steady trade coming 
in from surrounding towns. Again 
near $11,000, nifty. 

‘You Can’t Take It with You,’ 
Harris (1,000: $2.75) (2nd week). Hit 
here, as in New York. Notices and 
comment riding high. Better than 
$14,000 last week. 

‘Ziegfeld Follies,’ 


Grand (1,300: 


$3.85) (7th week). Up around the 
$22,000 mark again last week. Es- 
pecially strong on weekends, with 


only Monday and Tuesday showing 
any weakness. 
Other Attractions 

D’Oyly Carte Gilbert and Sullivan 
Rep., Erlanger (1,400; $2.75) (2nd 
week), In for four weeks and a 
cinch. Touched $12,000, splendid for 
starter, 


WPA 
‘O Say, Can You Sing?’ Great 
Northern. Musical is building on 


comment; now running to good four 
figures weekly. 
‘In the Good Old Summertime,’ 
Blackstone. Replacing ‘Within These 
Walls,’ which had a two-week stay. 


TOES $19,500 
AND 1.0, DET. 


Detroit, Feb. 16. 

After salting away a hefty $19,500 
on its first session last stanza, ‘On 
Your Toes’ sticks at the Cass for a 
second session currently. Although 
the top price is $3.30, highest this 
season, gross represents one of the 
best the 14-week season here has 
seen. Probably the best, in view of 
the costly auto strike which just 
ended, 

‘In a Nutshell,’ penciled in for 
next week, has been cancelled, and, 
unless it can be arranged to holdover 
‘Toes’ again, Manager Harry McKee 
will be forced to keep his Cass dark 
for the first time this season, which 
to date has been the most prosperous 
since boom days. 

Estimate for Last Week 


‘On Your Toes’ (Cass; 1,400; $3.30). 
Plenty of buildup and_ nicked off 
bumper $19,500, one of best grosses 
here this season. Sticks for a second 
session, and maybe a third. 


NOT EVEN NAZIMOVA 
ROUSES CLEVE., $6,000 


Cleveland, Feb. 16. 
Even if Ibsen’s ghost had walked 
out on stage with Nazimova, at the 
Hanna last week, it’s dubious 
whether it would have helped boost 
the gross of her ‘Ghosts.’ Business 
was about as cheerful as a wake, and 
the disappointing $6,000 left Manager 
William Blair with a funereal look. 
Flooded out of Cincinnati, which 
accounted for this fill-in date, Nazi- 
mova got plenty of front-page pub- 
licity out of it, but no crowds. Fact 
that it was the star’s second visit 
this season in a revival, her last 
being ‘Hedda Gabler,’ took the edge 
off her return trek. 
Coming after ‘On Your Toes,’ 
which didn’t click, cricks and house 














manager are up a tree as to what the | 
tastes } 


natives want. Contradictory 
and failure of the natives to support 
attractions that were okay every 
other place, is giving Cleveland the 
rep cf the country’s toughest legit 
town. 

Hanna’s current is Lulu Vollmer’s 
‘In a Nutshell.’ 

Play House has ‘Call It a Day’ and 
‘Sleeping Clergyman,’ neither doing 
so well, 

Estimate for Last Week 

‘Ghosts,’ Hanna (1,435; 55-$2.20)— 
Ibsen revival too gloomy and shop- 
worn to arouse theatregoers here. 
Eight performances rated $6,000, 
mild for a straight drama. 


LA. DOLES OUT $12,500 
FOR HOWARD'S ‘HAMLET’ 


, Los Angeles, Feb. 16. 

Leslie Howard wound up a nine- 
day run in ‘Hamlet’ at the Biltmore 
(13) for a nifty $19,000 take on the 
engagement. House is dark until to- 
morrow (17), when Jane Cowl 
moves in for 10 days in ‘First Lady.’ 
Ruth Draper comes in March 8 for 
a week of her impressions and ‘The 
Follies’ is set for two weeks start- 
ing April 5. 

San Carlo Opera Co. is currently 
at the Philharmonic for two weeks, 
with trade just fair. Henry Duffy is 
readying ‘Boy Meets Girl’ for an 
early March debut at the El Capitan. 

Estimates for Last Week 

‘Hamlet,’ Biltmore (S-1,656; $2.75) 
(2d, final week)—Trade held strong 
and final six days drew neat $12,500. 

WPA 

‘Lars Killed His Son, Musart. 
Tragedy-drama of Norway fisherfolk 
debuts Thursday (18).. Robert Noble 
directed. Cast includes Frank Brown- 
lee, Joan Storm, Arthur Gardner, 
Sheldon Lewis, Henry Hall. 

‘Roaring Girl,’ Mayan. Now in its 
closing week, John C. Moffit’s news- 
paper drama failed to catch on for 
substantial returns. 

‘Habit,’ Mason. Murder mystery 
play folds Sunday (21) after custo- 
mary two weeks. 

‘Revue of Reviews,’ Hollywood 
Playhouse. Still playing to good re- 
turns, but close is set for Sunday 
(21) after a healthy engagement. 


HEPBURN SOCK 
$91,000,ST. LOO 


St. Louis, Feb. 16. 

Katharine Hepburn in ‘jane Eyre’ 
finished one week’s run at the Amer- 
ican theatre Saturday (13) with a 
take of .approximately $21,000 for 
sock biz. In fact this was the best 
week this house, only legit theatre 
in town, has enjoyed during the cur- 
rent season, 

Hundreds were turned away dur- 
ing the last two days of the run due 
to the house being sold owt. Man- 
ager Paul Beisman and Elmer 
Kenyon and Thoda Cocroft, advance 
p.a.’s of the show, combined in a 
swell campaign that netted lots of 
newspaper space before and during 
the run. House is dark until Sunday 
(28), when ‘Boy Meets Girl’ returns 
for a one-week stand for the secon 
time this season. E 


Nutshell’ $1,800, Balto 


Baltimore, Feb. 16. 

Local reviewers sailed into ‘In a 
Nutshell, premiered by Laurence 
Rivers at Ford’s last week and, as a 
result, the new comedy by Lulu 
Vollmer had a very rough time, com- 
ing out with a weekly gross under 
$2,000. Play needs plenty of work 
before hitting Broadway. 

‘Theatre Guild opened a four-day 
engagement at Ford's last night with 
the Lunt and Fontanne ‘Iliot’s De- 
light,’ and all indications point to a 
bang-up gross. ; 

Maryland, town’s other legit play- 
house, dark with no bookings for the 
present. 


Estimate for Last Week 


‘In a Nutshell,’ Ford’s (1,988: 
$2.22). Very sad $1,800. Bad pan- 
ning by crix for tMis premiere. 


Hampden’s ‘Enemy’ Oke 




















Newark, Feb. 16. 
Walter Hampden in a revival of 





‘ing the educational 
how. Current attraction starting 
| Sunday (14) with two performances 


| daily is the M-G pic, ‘Romeo and 


| Juliet’ with Norma Shearer and Les- | 


lie Howard. 

| Estimate for Last Week 

‘An Enemy of the People’ Shubert 
(1.970; 50c-$2). With a raise in prices 
jand good notices, the Hampden fo!- 
jlowing bravely turned out 
plit-week, four performances, to a 
good $3,500. 








$3,500, Split Wk., N’wark 


Ibsen’s ‘An Enemy of the People’ | 
at the Shubert Theatre was in for | 
three days, four performances, last | Taylor, vet 

half of last week and garnered a mare regime, on hand as the Shubert | $15,000, 
nice $3,500, with local notices stress- | iy. SET at the N 
value of the | 


for aj} 





PITTS. INDIFFERENT 
TO ‘DEAD END,’ $10,500 


Pittsburgh, Feb. 16. 

_ Not much interest here last week 
in ‘Dead End,’ and the Broadway 
smash wound up at the Nixon with 
an indifferent $10,500. Attraction 
got an even break at that figure, but 
had anticipated several grand above 
that on strength of showings else- 
where. Company is currently in 
Washington and scheduled to wind 
up its tour in Baltimore next week. 
although Philadelphia wants it back 
for a return engagement. 

Tallulah Bankhead, in ‘Reflected 








Glory,’ is current at the Nixon. 
actress’ first visit to Pittsburgh. and 
in on a big wave of ballyhoo. Town’s | 
only legit site stili has a counle of | 
months to go and right now is in its 
22nd consecutive week without a 


dark session, a record since before 
the depresh. 


‘Dead End,’ Nixon (2,100: $2.85) 
Not even Broadway rep and first- 
rate critical reception could 
more than $10,500 for this one. Show 
hooked up economically and no loss, 
but expectations were for consider- 
ably more. 


vant 
Let 





l provide the volume of 


BIG $24,000, 
PHILLY 


Philadelphia, Feb. 16. 

John Gielgud’s ‘Hamlet’ is not grab- 
bing most of the legit spotlight here 
this week. Production no sellout at 
the premiere, which is a great disap- 
pointment locally. Orchestra only 
50% opening night and no balcony 
overfiow as was expected. Advance 
sale O.K., however, especially 
matinees. The Forrest management 
was getting spoiled on attendance 
after two sock weeks of ‘Idiot’s De- 
light.’ ‘On Your Toes’ in next, and 
has good prospects for a two-week 
stay. 

Erlanger has another new show 
this week, but it doesn’t open until 
tomorrow (Wednesday), staying a 
week and a half. It’s ‘The Meal 
Ticket’ and the third try-out in a 
row the house has had. 





Chestnut is holding ‘Pride and 
Prejudice’ for a second and final 
week at a $1.50 scale. Biz is 
fair. 


Locust, which didn’t get ‘Mulatto’ | 


after all last week, thanks to Mayor (C-1,059-$3.30). 


Wilson, goes roadshow pix, starting | 
Sunday, when ‘The Good Earth 
(MG) bows in for a run. 


Estimates for Last Week 


‘Idiot’s Delight’ (Forrest, 2d week) 
—Philly Forum had house first two 
nights, which held down gross some, 
but $24.000 on week is terrific. Giel- 
gud’s ‘Hamlet’ now. 


‘Glory for All’ (Erlanger)—Try-out 
which proved to be very tough, but 
showed possibilities. Biz negligible 
at $1,800. ‘Meal Ticket’ in Wednes- 
day (tomorrow). 


‘Pride and Prejudice’ (Chestnut, 
ist week)—Return engagement for 
last year’s hit; $1.50 top now. Gross 
under $8,000. 


BANKHEAD 166, ‘HEY’ 
$5,000; WASH. BIZ OKE 


Washington, Feb. 16. 
Relighting of the Belasco last week 
with ‘Hey Diddle Diddle’ marked the 
first time in three years that the 
capital has had tw@ legits in the 
same week and the footlight-minded 
turned out in loyal fashion. Even 
the fact that critics were lukewarm 
to the new Anne Nichols piece didn’t 
deter the curious and legit-hungry 

from sending the week to a profit. 
No question but that ‘Diddle’ hurt 
‘Reflected Glory’ at the National, al- 
though the latter got the best of it, | 











with Tallulah Bankhead cracking the | 
papers daily. 

Belasco, operated by Jules Leven- 
thal, plans to maintain a $2.20 top, 
figured enough under the usual $2.75- 
$3.30 top at the National to compen- 
sate for being unable to compete in| 
name Touse is managed by | 
Jack Garrison, with L. Stoddard | 
manager under the Shu-} 


4 » 
Stalls. 


National is ‘Dead | 
End,’ curtain rising at 8 sharp to get | 
the kids off by 10 and comply with a 
local law. 


| Kings 


| OF its 
Estimate for Last Week | mor 
| M. Cohan) 


| week) 


Two New Money Plays on Bway: 
Richard’ $18,000, Daughter’ $16,000 





At least two new money plays, maker, with last week’s gross about 


have joined Broadway’s legit list. 
‘King Richard II’ furnished a sur- 


prise by getting $18,000 on its first}O. H. 


full week at the St. James. Rarely- 


played Shakespearean work was ac- | several. parties 


corded many columns in last Sun-| 


day’s press and may make a run of 


it. ‘Yes, My Darling Daughter,’ 
which also won high critical praise, 
jumped to capacity at the Playhouse, 


with an indicated 


$16.000. 

First full week of ‘The Masque of 
* was fairly high at the Shu- 
bert at $15,000, but on the strength 
f should have gotten 
re. ‘Fulton of Oak Falls’ (George 
opened last mid-week 
with an indicated pace of around 
$9,000; ‘Frederika’ -was rated around 
$14,000 at the Imperial: ‘Call Me 
Ziggy,’ Longacre: ‘A Point of Honor,’ 


weekly pace of 


notices 


Saturday night. 

Business was off somewhat, 
especially in the earlier half. 
Friday 
expected at 
tendance. It was figured that visitors 
held off coming to until this 
week-end, which will be climaxed 
by Washington’s Birthday Monday 
(22). Brokers are loaded with tick- 
eis in that expectation and 
their fingers crossed that 
weather will be okay. 

There were exceptions last week, 
‘The Women’ going to a new high of 
$23,200 by virtue of its added holi- 
day matinee. New high for ‘You 
Can’t Take It With You’ also, quoted 
close to $17.000. “Tovarich’ grossed 
$23,000 and ‘Tonight at 8:30.’ $24,000. 
‘The Eternal Road’ moved up to 
around $28,000 but ‘The Show Is On’ 
is tops with $39,000, having improved 
slightly. 

‘But For The Grace of God’ closes 
at the Guild tonight, house going 
dark for a couple of weeks. “Thirsty 
Soil’ stonned at the 48th St. Satur- 
day. 

‘Pillars of Society,’ also known as 
‘Now You’ve Done It.’ is slated for 
next week at the Miller. ‘The Sun 
and I,’ a WPA affair long in prepa- 
ration, is due at the Adelphi. 

Estimates for Last Week 

‘And Now Goodbye,’ Golden (3d 
week) (C-789-$3.30). Chances only 
fair so far, with pace estimated 
around $5,000 last week. 

‘Be So Kindly,’ Little (2d week) 


the 





just | Failed to light up Monday; panned; 


one week to small money. 
‘Boy Meets Girl,’ Cort (65th week) 
Holding to profit- 


able, though moderate, business, 


| with takings around $7,500 last week. 


‘But For the Grace of God,’ Guild 
(D-914-$3.30). loses after tonight’s 
performance; five weeks and three 
times (theatre parties); just a sub- 
scription show. 

‘Behind Red Lights,’ Mansfield 
(6th week) (D-1,097-$3.30). Heavy 
box-office sales continue and gross 
went up another $1,000; around 
$10,000, which is satisfactory. 

‘Brother Rat,’ Biltmore (10th week) 
(CD-991-$3.30). Tapered, as did most 
others last week; got $13,000, al- 
though played extra matinee (Lin- 
coln’s Birthday). 

‘Call Me Ziggy,’ Longacre. Yanked 
Saturday after three performances; 
uniformly panned. 

‘Dead End,’ Belasco (69th week) 
(CD-1,000-$3.30). Run drama going 
along to modest takings, but still 
operating to profit; last week around 
$7,000. 

‘Frederika,’ Imperial (3d week) 
(O-1,468-$3.85). Little beyond agency 
buy and disappointing thus far; first 
full week estimated around $14,000. 

‘Fulton of Oak Falls,’ Morosco (2d 
week) (CD-961-$3.30). Opened last 
midweek, with notices excellent for 
George M. Cohan, but mild on play; 
indicated pace about $9,000. 

‘Having Wonderful Time,’ Hudson 
(Ist week) (CD-1,694-$3.30). Pre- 
sented by Marc Connelly: written by 
Arthur Kober; multi-scened play 
postponed until Friday (19). 

‘High Tor,’ Beck (6th week) (D- 
1,214-$3.30). Appears to have fooled 


| the experts; business continues much 


better thai first Indicated; off last 
week, but okay at $13.500. 

‘Howdy Stranger,’ 46th St. (6th 
(C-1,375-$3.30). Mostly cut- 
rated: claimed better than even 
break, with pace around $5,000. 

‘Masque of Kings,’ Shubert (2d 
week) (D-1,382-$3.30). Critics gave 
high praise to play, but attendance 
under expectations; first week around 
which includes subscription 
coin. 

, With- 


Point of Honor,” Fulton. 


|drawn Saturday; panned; four per- 


formances. , a 
‘Red, Hot and Blue,’ Alvin 17th 


$14,500. 

‘The Eternal Road,’ Manhattan 
(7th week) (M-2.780-$4.40), 
Somewhat better last week, when 
attended; gross 
around $28,000, which, with reduced 


operating expense showed some 
profit. 

‘The Wingless Victory,’ Empire 
(9th week) (D-1,099-$3.30). Around 
$15,000 last week; indications are for 

|}continuance well into spring, along 
with alternating ‘Candida’ (starts 


i 


early in March). 


‘The Women,’ Barrymore 8th 
week) (C-1,048-$3.30). One of best 
|draws on the list, with capacity plus 
tandees at most performances; nine 
performances last week, with gross 


| 
} 


| 


} 


Nor | 


(12) | 


jaround $8,000; 
|}season and possib!] 


have | 


| $3.30). 





oO 


over $23,200. 
‘Tide Rising,’ 44th St. 
(D-1,325-$2.75). Moved 


(4th week) 
here from 


Fulton, and ‘Be So Kinv'ly,’ Little, | Lyceum last week and scale reduced, 
opened during the week and closed | but little change in pace; $4,000. 


‘Thirsty Soil,’ 48th St. Withdrawn 
Saturday, after week and a half. 

‘Tobacco Road,’ Forrest (167th 
week) (D-1,017-$1.65). Still making 
money, with average weekly pace 
slated through the 
next summer. 

‘Tonight at 8:30,’ National (13th 
week) (C-1,1352-$4.40). Ticket sale 
extends to March 20 and engagement 
may last longer; big at $24,000 last 
week, 

‘Tovarich,’ Plymouth (19th week) 
(CD-1,036-$3.30). Another fine gross 
for standout comedy; with an extra 
performance takings topped $23,000. 

‘Victoria Regina,’ Broadhurst (re- 
sumed eng.) (5ist week) (D-i,110- 
Indications are that holdover 
hit could go.into the summer: ex- 
pected to end around May 1, howe 
ever; around $18,000 last week. 

‘White Horse Inn,’ Center (21st 
week) (M-3,321-$3.85). Held up 
fairly well, but slightly under recent 
pace; last week’s takings approxie- 
mated $32,000. 

‘Yes, My Darling Daughter,’ Play- 
house . (2d week) (C-878-$3.30). 
Greeted warmly by first-nighters 
and likely new laugh hit; quickly 
climbed to capacity, with indicated 
weekly gross $16,000. 

‘You Can’t Take It With You,’ 
Booth (10th week) (C-704-$3.30). 
Seat sale extends into July, with all 
sorts of records for advance disposal 
of tickets; last week, with added 
matinee, takings nearly $17,000. 





‘Marching Song,’ Bayes: presented 
by Theatre Union; non-profit ven- 
ture with $1.50 top; opens tonight 
(Wednesday ). 

‘Naughty Naught,’ American Music 


Hall; melodrama along old lines; 
relly a cabaret show. 
Revivals 


‘An Enemy of the People,’ Hudson; 
house back to legit; Walter Hamp- 
den attraction for limited date; 
opened Monday; ‘The Amazing Dr, 
Clitterhouse’ slated next. 

‘King Richard Hl,’ St. James; ex- 
cellent business, with first full week 
quoted at $18,000. 

‘London’ Assurance,” Vanderbilt; 
ae meller opens Thursday 


WPA 
‘Dr. Faustus,’ Elliott; easily best of 
relief shows this season. 
‘Bassa Moona,’ Daly’s 63d Stj 
moved down from Harlem. 
‘Sweet Land,’ Lafayette, Harlem. 


GIELGUD WOW 
$32,000, BOSTON 


Boston, Feb. 16. 
John Gielgud and his ‘Hamlet’ 
mopped up last week at the Shubert, 
with the town all to itself. Ducat 
demand was so heavy that an extra 
matinee was played Friday (12). 
‘Brother Rat’ will do a solo this 
week at the Plymouth. Opened last 
night (15). ‘Idiot’s Delight’ opens 
next Monday (22) at the Colonial 
for two weeks. 
Estimate for Last Week 
‘Hamlet’ (Shubert; $3.30). Wel- 
comed by raves, this revival drew 
a pack of students and regular play- 
goers who wanted to compare Giel- 
gud’s interpretation with Leslie 
Howard's, which opened here last 
fall. Result was a socko $32.000. 








$18,000 IN DENVER 


‘Lady,’ Four Shows, $10,500; ‘Hamlet,’ 
Two Shows, $7,500—Eoth Big 





Denver. Feb. 16. 


‘First Lady,’ starring Jane Cowl, 


| did approximately $10,500 here in 
flour performances, one a matinee, 
| which was a sell-out, last week. 


| 


In two performances, matinee an 
I 


Estimates for Last Week week) (M-1.355-$4.40). Eased with 
‘Reflected Glory’ (National; $2.75). | field, but profitable, gross going t 
|Tallulah Bankhead’s long absence, | around $26,000 mark. ; 
lnlus bally among carriage trade,| ‘Show Is On,’ Winter Ga ‘den (9th 
|} earned $16,000, hurt some by reopen- week) (R-1,671-$4.40). Record tand- jnight. Leslie Howard in ‘Hamlet’ 
ng of the Belasco after three years.|ees for house ‘on Saturday andj vot an « ated $7,500, with the 
‘Hey Diddle Diddle’ (Belasco; $2). | climbed to around $39.000; be sgest matinee gross A. M. Obere 
Crities yes-and-no and news that the } on list. felder, who brought him here, hag 
| show was folding for changes at the ‘Stage Door,’ M ic §=6Be x 
| close of the run here unable to push | week) (C-1,012-$3.30). Eased ! 
this one below a fair $5,000. | what, but still a cor ent money 


bringing legit to Denver. 
formances 
1 Auditorium. 
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Plays Out of Town 





youth supported and educated by 
Merriwell into a medical career. 
Into this picture comes Julia Ken- 
nedy, gal from the other side of the 
tracks, and takes up Merriwell's offer 


BLDG. 


Pasadena, Cal., Feb. 8. 
Comedy in three acts (10 scenes), prolog 
and epilog by Leon Wilson; presented by 





the Laboratory Theatre of the Pasadena . . e 
Community Playhouse; directed by John of a job in the household as the 
Allen. womenfolks prepare for a four- 
First Man...ccccess Sedewnesial Jean Le Jour| month trip abroad. Julia falls hard 
Secord MAN .ccoe. eeeerseees William Fay for Alan, who responds, but wont 
| ay Man...cccccsece oL, A. Rosenfield, Jr, give in out of deference to Merri- 
“irst Woman...cescoeees- Laurence Sawyer és z 

Second Woman......c...Marjorie Anderson | Well. To get even she sets out to 
lod WORN: «bas 6cc6dasedeeas Letitie Fay | make a play for the big boss himself | 
Master of Ceremomnies...... William Wright | and succeeds, Merriwell proposing 
Harvey Keith Waltham......... Glen Haley | rriage 

Benedict Whippet..........Claude Wiseberg } ma lage. 





Epaanuel Waltham. ..... Ralph G. Sherman| Story can be made into plausible 
wang fren tot eit alae ta land interesting drama, but as seen 
Bruce Brink...... ..+.2......++.John Allen | here, character of Merriwell is noth- 
Phoebe Whelk Throgmorton...........+- ling more than a colorless stuffed 
Jacqueline Dupont | shirt and Julia not quite plausible. 

ing ere BEAM s003 Te ge ae = Keener characterization necessary all 
George, the Porter...) Wolfram Von Bock | around and sharpening of dialog 
Pola Larhand....cecesees Barbara Parmley | wouldn’t hurt. either. With an ex- 
Mrs. Tippens ..Estelle Rosenfield} pert hand ‘I Want Tomorrow 

|} might do. 
Completely unimportant as stage Performance by cast not at all bad, 


or screen material and boring to the 
audience, ‘Bldg.’ falls far short of the 
comedy mark, and will probably 
breathe its last with the termination 
of a five-day run in the Laboratory 
Theatre of Pasadena Community 
Play house. 


with Genevieve Clark as 
Mary Reynolds as Clara Mobray, a 
fattish, wise-cracking matron, 
Ruskell MacGill as Alan, standouts. 
Direction by May Standish Rose, 
first class and set and lighting very 
much up to scratch. 

Authored by Leon Wilson, son of Miss Kahn has another play, ‘Pre- 
Harry Leon Wilson, the play is a|lude, now making the rounds of 
travesty on the New York skyscraper | Broadway, and from the looks of 
trend. It is also a travesty on all| things last night has a little some- 








things theatrical, and can best be} thing on the ball. Burman. 
summed up as a complete floppo. oo 
The gist of the story is that men 
build skyscrapers, one bigger than WPA 
the others, to satisfy their own ego. ‘a 


A young architect, in despair and 
about. to slay himself, is saved by a 
skyscraper builder, who makes him 
as popular as a film hero by giving és 
him a ballyhoo buildup as the world’s 
greatest architect. He is thoroughly 
unhappy, but at the crucial moment 
he meets the girl who. shows him the 


Los Angeles, Feb. 10. 
Murder mystery melodrama in three acts 
by Charles Conger Stewart. Presented by 
Federal Theatre project of Los Angeles 
at the Mason, Directed by Walter Bernard; 


ic , ; woc top. 
way out of his worries. dk Sea siaemiis: Sibi 
Attempts at comedy situations fall | James Burgess............ Walter Marshall 
fiat. Players from the Pasadena | Walter Drake..... phgesenan ..+Philip_ Dakin 
Community Playhouse, struggled | Sinie) ‘Marti ccc 0c wigts, Ciesmat 
through their lines as best they could, | Robert Campbell....George Bryant Morgan 
but there was no hope of rescuing | William Baxter............ James Guilfoyle 


the piece. Murf. 


I WANT TOMORROW 


Baltimore, Feb. 15. 
Drama in three acts by Florence Kahn, 
presented by Vagabond Players, staged by 
May Standish Rose; set by Richard C, 
Bernard; lighting by Mary Stoy Vaughan; 


A murder mystery sparsely flecked 
with comedy, ‘Habit,’ by Charles 
Conger Stewart, newest WPA play 
at the Mason, displays an essentially 
sound and novel basic idea, but piece 
as presented, due mainly to weak 
dialog, lacks punch to click. Melo- 
drama is spread on with a heavy 





week Feb. 15, '37. siete dinninie hand and may find favor with con- 
— een sedanesss tla ea tcia | Stant followers of murder mysteries, 
Patricia Merriwell.........Genevieve Clark | but is unlikely to survive as a play. 
DOR iad <sees ecoesees- Hilda Kratsch Idea is woven around cantanker- | 
Philip Merriwell.....ecee.ss-+> Burt ane ous old meanie, who is a slave to 
Clara Mobray...cccccesssecs Mary Reynolds . : ° f 7 . 

Simon Mobray.......sccccesecs Fred -Dorton habit, especially his half hour eve- 
Julia Kernedy..... Margaret C. Brownfield | ning routine with newspaper, Cigars 
RN NN deeds Suscish cca s 64 Ruskell MacGill | and wine, when he surrounds him- 





self with a group of people who are 
entirely dependent upon him. This 
group includes an old friend and 
employe, his nephew, the butler, his 
daughter, and a young doctor, the 
daughter's fiance. 

Tyranny of the old man gives 
practically all concerned a motive to 
kill him. He finds a note threatening 
his death at a certain time if he 
varies his habitual routine. 

Novel act is presented when all the 
probable murderers discuss methods 


: and motives to do away with the old 
night (Monday) was smooth and fin- | man while he sits in his chair taking 


ished. With some rewriting and re-| in the conversation and contributing 
shaping Miss Kahn may make the| a few answers. 
grade with this one, if not on Broad-| At the predicted time the old man 
way, in pictures at any rate. dies after most of the people try to 
Story concerns Philip Merriwell,| murder him by various means, but 
smug and overbearing public bene-| only one remains guilty. 
factor who makes.a*hobby of shap- 
ing the lives of newly arrived immi- 
grants and dominating their develop- 
ment to his own narrow ideas of suc- 
cess. Same attitude toward his 
widowed sister-in-law, Natalie, and 
her daughter, Patricia, who share 
Merriwell’s home on Staten Island in 
the shadow of the Statue of Liberty, 
overlooking the busy harbor. Patri- ‘ 
cia is wise to his shortcomings and/|ter stagecraft than either of the 
resentful of his attempt to direct her | other acts. 
romance with Alan Coslow, penniless very ordinary and many of the 


Prize play selected in recent Vaga- 
bond Players play contest out of 16 
scripts submitted ‘I Want Tomorrow’ 
by Florence Kahn had some possibil- 
ities. Contest judges, Frederic Arn- 
old Kummer, nationally known au- 
thor; Leonard B. McLaughlin, man- 
ager of legit Maryland and Audito- 
rium theatres here, and Dr. Kemp 
Malone, selected a play that fitted the 
capabilities of local Vagabonds, one 
of the oldest little theatre groups in 
America, and production opening 








committed the crime, but 
how it was accomplished. 
party confesses and explains 
same manner he killed the victim. 


which the death hour is timed, at- 
tains some interest and displays bet- 
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“Ingenve”™ and 

“|, Miller Beau- 

tiful’’ models... 
formerly 


8.75 to 12.75 


Further reductions on 
thousands of pairs of our 
finest shoes from regu- 
lor Fall and Mid-season . 
stocks. Splendid selec- 
tion of colors, patterns, 
materials and sizes. 


90 


"|. Miller Beautiful’ and 
Deluxe’ models... 


formerly 12.75 to 16.75 


At These Three Stores Only 
49 West 34th St.—450 Fifth Ave.—1552 B’way 








' “ : a seta | and dance at the close of each act. 
Roe Bao, 3 


Patricia, | 


and |! 


Solution 
of the mystery comes as a surprise. 
This, however, not exactly as to who 
instead 
Guilty 
his 
motive, then commits suicide in the 


Suspense of the second act, during 


Dialog of the piece is 


seenes which could be played for 
real comedy fall completely flat due 
to weak lines. 

George Barnes, cast as the wronged 
employe who turns out to be the 
murderer, bolsters the play with nis 
|experienced stage presence. Of all 
the characters his rings the truest; 
this in spite of what he has to work 
with. Walter Marshall, as the butler, 
finds himself in much the same posi- 
tion. Lyle Clement’s characteriza- 
tion of the crochety old man is quite 
stagey and overdrawn both in de- 
lineation and speeches. However, he 
was rushed into the fart on two 
days’ notice due to illness of Roy 
Sutherland, originally ast. 

Moselle Kimbler, in the only 
femme part, is colorless and displays 
little histrionic ability, while Philip 
Dakin, her lover, does slightly better. 





Directed by Walter Bernard, piece | 








is staged in one set. Barr. 
| 
YIDDISH 
DIE GRENITZ 
(‘Borderline’) 
Drama in three acts presented by Yiddish 
Art Theatre; written by Albert Ganzert; di- 
j; rected by Maurice Schwartz: at 49th St. 
| theatre, N. Y., Feb. 8, ‘37: $2.20 top 
Dr. Karl Leist...........Maurice Schwartz 
| Christa... .cssscececeeeseesees, Berta Gerstin 
| Hans $0005 6605506860650 Eddie Friedlander 
| Frederick Leist........ Morris Silberkasten 
| Erika von Massman..,.... Charlotte Arnon 
| Mme. Fellinger..........Nadia Neroslavska 
Dr. Rudolph Stroeble......Wolf Goldfadden 
PUMRN: ch.nd'a ae 60666 606008 Anna Teitlebaum 
Hier BOE: $00.60 0ssr06e8 Ilarvey Kier 
Police Lieutenant.«cesseee.+... Robert Harris 
SLOPMUPOOPeTS. ..ccceceseses {Harold Kern 
(Samuel Lehre 
Albert Ganzert’s play, as per- 


formed by Maurice Schwartz and his 
Yiddish troupe, presents a_ story 
which indicates the horrible under- 
lying insanity of Naziism. but offers 
no solution to the problem. Per- 
haps the play is not altogether futile. 
therefore, but by the vehemently 
self-piteous delineation 
given by Schwartz and his players 


dialog 
story. 

Except that the play deals with 
Hitler’s Germany, the story is not 
unlike the persecutions which oc- 
curred under Czaristic rule in Rus- 
| Sia. Locale is different, but the in- 
sanity and injustice is the same. 

Story is about Hans Leist, a like- 
able blonde boy, son of a success- 
ful and respected German physician, 
of Jewish descent. Boy’s mother is 
Catholic. Hans has been brought up 
in ignorance of his Jewish ancestry. 
It is revealed only when, on a train. 
he proffers his seat to an elderly 
Jewish woman. His companions de- 
| ride him for.this. 
| Nazis thereafter harass the Leist 
family because of their Jewish blood 
strain and a hysterical plan is con- 
ceived by the mother to brand her 
son as illegitimate in order to have 
the lad accepted as Aryan. That 
plan fails. An old friend of the 
family, a scientist and non-Jew, has 
made disparaging remarks about 
Hitler, and stormtroopers trail him 
to the Leist home. Hans, suddenly 
aroused, attempts to shoot the police 
and his arrest follows. His mother 
is immediately stricken and Hans’ 
father commits suicide as upon this 
futile ending scene the curtain drops. 

Performance begins with a fait 
accompli. Hans has become involved 
in public notice over the fact that 
his great-grand father was a Jew. 
The hysteria and fear which grip 
the household is well done. Horror 
of the Nazi persecution is indicated 
by the father being dismissed from 
the medical clinic and reports of the 
boy being stoned. Eventually even 
the Leist’s maid is forced to leave 
because her family won’t permit 
her to work for Jews. 

Some of this is performed with 
nice restraint by members of the 
cast, especially Berta Gerstein, as 
the boy’s mother. For the most part 
there is hardly a calm piece of con- 
versation in the play, although until 
the final scene there is little action. 
Perhaps this is okay under the cir- 
cumstances of the plot, as the stage 
part of the story begins in fear and 
ends in death. Entire play convey 
the the wague suggestion that all 
have a sfrain of Jewish bleod, hence 
the title. 

Single set is used throughout. 
Everything is spoken in the drawing- 
room or parlor of the Leist home 
in Berlin. It is a neat set, but not 
impressive. Shan. 


composition of a familiar 











PHUN EIN MAMA 


(‘Of One Mother’) 


Drama with music in thre 











acts. present- 
|} ed by Jennie Goldstein at National theatre, 
| Second ave., N. Y.: written by Samuel ti. 
| Cohen; music, Philip Lakovsky; Feb, 4, ‘87; 
| $1.65 top. 
| Leibish Glikstein.....0....0+/ Ab. Teitlebaum 
Channah. .sccccscecssssccess+++snally Schorr 
PRNBIOs 2 006s ceeseedecescses Miriam Kressya 
JACK. .ccnccecece eccccvccececse. en Galling 
Betty. .ccee §66666666666666 64 Tennie Goldstein | 
| Salty coceseee ecacecces esee- Goldie Lubritsky 
| Gershon. .i...ceeeceee0008+Michal Michalesko 
| Dr. Max Feinberg.. esees.- David Popper 
Louis Mandel.....«. «ee ymie Jacobson 
& ')) Pre rwrrrirer fr itt Terrie e ree Abe Lax 
| Dobrusha........6. seoees+-Celia Budkin | 





This serio-comic show is incongru- 
lous. It’s rudimentary and colloquial. 
| Natural characteristics are distorted. 
|In the midst of excessive emotional- 
|ism there is burlesque. Cast, alter- 
|nately and in pairs, perform in song 

There's accurate by 


no gauge 





which is| 


makes the play appear as a mere! 


which to measure the possibili- 
ties of such an elemental mixture of 
exaggerated passion and caricature. 
Yiddish b. 0. is promotive and bene- 
fits are held almost nightly. Ducats 
as a rule are labeled at higher scales 
than the actual b. o. tariffs. Maybe 
this impresses the simple folks that 
they are receiving more than their 
money. 

Jennie Goldstein, for many years a 
real favorite of the Yiddish stage, 
now matronly and buxom, is in the 
role of a love-swept maiden. Her 
heart is a medico. She has a sister 
who is a nurse, beloved of her cousin, 
Jake. Nurse and the doc, however, 
are minding each other’s business. 
Jake throws a long face, Jennie finds 
out too late, and the nurse and the 
doc wed 

Hvysteri¢al emotionalism surrounds 
the wedding, and in this tearful by- 
|play three-quarters of the cast par- 
' ticipate. inclusive of Michal Michal- 
esko. as father of the girls. He has 
|come from Denver to attend the wed- 
ding. believing that Jennie was the 
| girl who was to be married. 











Two other romances are thrown in 
for good measure. One is a silly af- 
fair between Jennie’s youthful cousin, 

| Fannie. and a half-wit, Louis Mandel. 
| Other romance is between two psy- 
copathics. Chaim and Dobrusha. 
Miriam Kressyn plays Fannie and 
lends color to the performance. Her 
singing is really worth mentioning. 

Miss Goldstein knéws how to bring 
on the tears, and in this she never 
fails to clinch her point with the cus- 
tomers. 

Show finales with a dying scene in 
which Miss Goldstein is the chief 
character. She is flat on her back, 

having succumbed to a cardiac condi- 
tion immediately after her one-time 
sweetheart weds the nurse. This is 
a terrific punch for Miss Goldstein’s 
| following in the theatre. Shan, 


‘CURTIS MUSIC TEMPLE 
ASSURED FOR PHILLY 


Philadelphia, Feb. 16. 


Philadelphia will soon have plunked 
in its lap, by Curtis estate, a mag- 
nificent new ‘Temple of Music’ for 
presentation of operas and concerts. 
Such a building was for many years 
a dream of Cyrus H. K. Curtis, late 
founder of the Curtis Publishing Co. 
and publisher of the Public Ledger 
here until his death. 

Its erection will now become a 
reality through a gift of a $2,100,000 
site on the Parkway. 

The ground was bought for the 
| building by Curtis before his death. 














by Judge Curtis 
grandson. 


N. Y. Born Pauline Koner 
~ Soviet’s No. 1 Danseuse 








Pauline Koner, Soviet Russia’s 
foremost concert dancerfrom 
Tairov’s Kamerny theatre, Moscow, 
has been booked by the California 
Dance Guild for recitals at the Bilt- 
more, Los Angeles, March 25 and 27, 
and the Curran, San Francisco, April 
2 and 4. Her forthcoming American 
tour lim:ted to engagements at the 
Guild theatre, New York, Symphony 
Hall, Boston, Orchestra i7.** Chi- 
cago, and the Coast dates. ** 

On her 1936 tour in the U.S.S.R. 
she played a total of 118 concerts in 
Moscow, Leningrad, Kiev, Kharkov, 
Odessa, Rostoff, Tiflis, Sverdlovsk 
and Archangel. She also staged the 
much discussed ‘Ballet of Youth’ in 
Leningrad last year. 

Born in New York of Russian Jew- 
ish parents, Pauline Koner has spent 
most of her career in Paris, Palestine 
and the Soviet. She first gained 
fame dancing the leading role in the 
ballet ‘Age of Steel,’ by Prokofieff, 
at the Metropolitan Opera House, 
N. Y., in 1931. She was starred the 
following year in ballets at the 
Habima theatre, Tel-Aviv. 

In the summer of 1923 Miss Koner 
was featured in the ballet ‘Prome- 
theus,’ with the New York Phil- 
harmonic Orchestra, at the Lewisohn 
stadium, New York. She returned to 
the U.S.S.R. in 1934 and has been 
dancing there ever since. 








Crooks on Coast ~ 


San Francisco, Feb. 16. 
Richard Crooks solos with the San 
Francisco Symphony at two concerts 
| this week, Friday matinee (19) and 
| Saturday night (20).- 
| Following week Grace Moore will 
appear. . 





Monteaux Daughter Debuts 
San Francisco, Feb. 16. 


American debut of Nancie Mon- 


teux, dancer, daughter of Pierre 
Monteaux. conductor *of the San 


Francisco Symphony, took place at 
Veterans’ Auditorium here last night. 

Jorgen Nielsen, pianist, 
!'Pasmore Quartet assisted. 





It was presented to the city last week 
Bok, publisher’s | 


and the /| 





RUSSE DANCE TROUPE 
SCORING IN NORTHWEST 


Seattle, Feb. .16. 

Censor squabble did considerable 
toward helping the Ballet Russe 
score some nice biz during a two. 
day stay here last week. 

Town censors got hold of the man- 
agement and asked for passes to see 
the Ballet. Management agreed, but 
gave the scissor lads some pews in 
the rear balcony. This was a hurt 
to dignity and led directly into a 
series of arguments in the columns 
of the dailies, both sides airing their 
viewpoints, and the net total being 
practically capacity business, 





Frisco Opera Signs 
A Flock of Met Singers 


San Francisco, Feb. 16. 

Gina Cigna, new Metropolitan 
Opera soprano, and Rene Maison‘ 
Belgian tenor of the Met, will make 
their Frisco Opera debut next fall, 
according to announcement of gen- 
eral director Gaetano Merola fol- 
lowing his return from New York 
last week. Another singer to be 
heard here for the first time is Giu- 
liano Masini, tenor from Italy. 

Merola revealed his plans for a 
four and a half week season, con- 
sisting of 10 performances in a sub- 
scfiption series, two a week, alter- 
nating with four pop performances 
and four or five repeats. Season, 
which began Oct. 30 will be earlier 
this year to accommodate singers 
from the Metropolitan, which will 
open its season earlier than usual. 

Guest singers will include Gio- 
vanni Martinelli, Lauritz Melchior, 
Kirsten Flagstad, Emanuel List, Lily 
Pons, Ezio Pinza, Bruna Castagna 
and Richard Bonelli. Wagnerian 
operas will be conducted by Fritz 
Reiner, and Italian works by Gen- 
naro Papi. Pierre Monteux may be 
signed for the French operas. 

Merola intimated that changes in 
the ballet department are being con- 
sidered. It is rumored that Adolph 
Bolm will not be resigned as ballet 
director. It has not yet been decided 
whether the chorus this year will 
be professional or amateur. 








Cleveland Awaits “Met 


Cleveland, Feb. 16. 

Metropolitan Opera’s return to 
civic auditorium in April after four 
years’ absence looks like it’s in the 
financial bag, as three-fourths of the 
amount guaranteed has been already 
raised. Eight operas are being un- 
derwritten. 

Met will open local season April 12 
with ‘Aida,’ sung by Elisabeth Reth- 
berg, Bruna Castagna, Rene Maison 
and Carlos Morelli. Two Wagnerian 
operas are set, ‘Tristan and Isolde’ 
featuring Kirsten Flagstad, Lauritz 
Melchior and Julius Huehn, followed 
by ‘Lohengrin.’ 


DIE SUEHNE 


(‘Repentance’) 
Vienna, Feb. 7. 
Opera in one act by Josef Wenzel Traun- 
fels; directed by Karl Alwin; scenery, Dr. 





L. Wallerstein; at State Opera, Vienna, 
Feb. 6, ’37. 

Wilhelm..... andes o00seneesae Fred Destal 
ce, MOE EE ASR ee Ardeili 
SEPORIOIRN 4. 6 e0 ki'c-bdens v'0dsi Hilde Konetzvi 





Traunfels calls this a chamber 
music opera, thereby saying that he 
intended to make music with less 
instruments than .usually used. As 
author, he takes his plot from Ger- 
man poet Koerner, who fought for 
liberty in 1848 as a Luetzow lieu- 
tenant. 

Koerner’s poem depicts the tragedy 
of Klaerchen. She believes her hus- 
band killed and marries his brother. 
Later her first husband returns. 
They fight. The brother who married 
Klaerchen wants to kill the first 
husband, his brother, but accidentally 
stabs Klaerchen to death. 

Traunfels follows the new style of 
making an opera “understandable” 
for the listener, that is, one can hear 
the libretto. His small orchestra 
produces a series of pretty melodies. 
Opera was thankfully accepted by 
audience. Maas. 

















“Red, Hot and Blue,” Alvin. N.Y 














——— | 














inh 
let 
led 
vill 


to 
our 
the 
the 
ady 


un- 


112 
eth- 
ison 
rian 
de’ 
iritz 
wed 


q. 

‘aune 
., re 
“nna, 


estal 
rdeili 
etzrvti 


nber 
t he 
less 
As 
Ger- 
| for 
lieu- 


gedy 
hus- 
ther. 
urns. 
rried 

first 
tally 


le of 
ible” 
hear 
estra 
dies. 
l by 
as. 


N.Y. 








8 St 











Whartine Tce, Tratlger sure = WEERNATIONAL SHO 





Plays Abroad 





HOME AND BEAUTY 


London, Feb. 3. 
Charles _B. Cochran presents revue; book, 
A. P. Herbert; music, ‘Nicholaus Brodszky; 
additional music, Henry Sullivan; produc- 
tion devised and staged by John Murray 


Anderson; features Binnie Hale, Gitta 
Alpar, Nelson Keyes, Leslie French, Mary 
Lawson, Iris March, Norah Howard, Sepha 
Treble, Gerald Nodin, Normman Williams, 
Bunty Pain, Conway Dixon, Ian Jarvis, 


Leonard Morris, At Adelphi, London, Feb, 
2, °3%. 





In producing ‘Home and Beauty,’ 
Charles Cochran evidently wanted 
to do somehing representatively 
English as timely entertainment for 
the Coronation. 
gorgeous, artistic, colorful 
vast quantity that may prove a trifle 
too qualitative. There is much spec- 
tacle, and it moves slowly, never fu- 
riously. Throughout there are beau- 
tiful pietures, all cf them elegant, 
with effective transparencies, scenery 
and lighting effects. 

Contrary to Cochran’s usual revue 
productions, he has omitted all tap 
dancing, and the whole thing is con- 
fined to clever and subtle satire. 
with only an occasional resort to the 
broader brand of humor. 

I. is all very high-class and polite, 
and the question to be determined 
by box-office figures is whether it 
isn’t too genteel. 

Most impressive thing in the pro- 
duction is the gorgeous pageantry, of 
a kind never before presented on 
any stage here, eclipsing even the 
brilliant scenes of Cochran's ‘As You 


Were’ revue. staged at the Pavilion | 
= 


in the last year of the war. 
Throughout, the book was defin- 
itely designed to be satirical in a 
polite manner, only _ occasionally 
aiming at low comedy, upon which 
the average revue depends for its 
laughs. Generally speaking, raucous 
risibility is conspicuously absent. 
Bulk of the low comedy is in the 
hands of Nelson Keys and Binnie 
Hale, a pair of standard revue artists 
of repute in the West End. Both are 
excellent mimics who can be de- 
pended upon to score with their im- 
personations of w.k. theatrical ce- 
lebrities. For years Keys has been 
popular, in addition to his mimicry, 
with character skits and clever 
make-ups. It is a pity, however, he 


does not take the trouble to change | 


his voice throughout these skits. a 


stunt he does so admirably with his | 


imitations. 

Binnie Hale is one of the prima 
donnas, in opposition to Gitta Alpar 
and, to all intents and purposes 
seems to sing. as well as the conti- 
nental operatic star, but much more 
aeceptably in that her enunciation 
is clear. Miss Alpar sings too much, 
which tends to slow down the pro- 
cedure. 
gay. is wholly ineffectual. 

There are a host of other players 
and all of them of a calibre to en- 
title them to individual praise. Music 
is catchy throughout, and some of it 
should prove popular. , 

Visitors to the Coronation will see 
in the latest Cochran show the most 
representative British musical enter- 
tainment ever produced in the West 
End. Jolo. 


NIGHT ALONE 


London, Feb. 3. 


Comedy in three'acts by Jeffrey Dell, pro- 
duced by Henry Cass at Embassy theatre, 


London, Feb. 2, ’'37. 

BEE Sokbs ag ecaskaedabdsaous Basil Cunard 
Tommy Haines ..,.cec: Alexander Archdale 
Charles Seaton ...... eeecesers Richard Bird 
Customer .s-cceoc PTeTITT TTT Julian Somers 
Barbara Seaton ceccccsssseee Helen Horsey 
Werte sieeve esecesess Howard Devonshire 
Vi Hanway .cccccoceccesseee.. beryl Measor 
COA cooseccsccceccoccrorcs Anna Konstam 
GIGTER ccccccccccceccosecoces Margot Landa 
MOM hbhodne<660ib5040eesbes Julian Somers 
Detective-Sergeant Killick.,.Hugh Metcalfe 
Detective Sayers. ....ccccccess Basil Cunard 
Superintendent ..0s0ss's.eseccd John Turnbull 


Amusing comedy, chief merit of 
which is its interpretation by a tal- 
ented company in general, and 
Richard Bird in particular. Doubt- 
ful if the play itself, less skilfully 
cast, would be half as entertaining. 
As a prospect for Broadway it is not 
so hot, but as a film vehicle for an 
Edward Everett Horton type, it 
might have possibilities. 

Main trouble is that most of the 
plot is obvious from the rise of the 
curtain. Young couple from the 
Frovinces is paying London a week's 
visit. After seven years of constant 
companionship they face their first 
night’s separation since marriage. 
She is to stay with a sister, he pre- 
sumably to mope, read, retire early. 
and miss her terribly. 


leaving him alone nearly change her 
plans, but she finally leaves with her 
sophisticated, suspicious and banter- 
ing sister, who kids him about his 
nocturnal plans. 

Finding his wife has forgotten to 
change his library book, and feeling 
restless following an earlier encoun- 
ter with a hometown friend who has 
twitted him about being such a de- 
voted stay-at-home, he rings up the 
man, who invites him to a night 
club. Place is dull, he bores his 
companions through not drinking 
and fidgetting to get home, till one 
uf the two girls fixes his liquor, hop- 
ing to liven him up. He passes out 
and they take him to the nearby 
apartment of the other girl. She 
manages to get rid of the other two 
and sheds her gown. Enter boy 


He has provided a | 
show of | 


Her acting, designed to be | 


Her cloying | 
affectionate fussing and remorse at | 


friend, complete with suitcase, who 
orders her to pack and come away 
at once, as he has been followed 
from the customs. They escape 
through the window, he exchanges 
overcoats with the other man and 
leaves the bag in case 


) they are 
caught. Police break in, rouse the 
innocent sleeper and, before he 


knows where he is, he is in jail fac- 
ing a charge of dope-smuggling, Case 
is full of it, the overcoat is lined 
with it, and all attempts at explana- 
tion are laughed at. 

Ignoring his serious position. the 
agitated husband’s only desire is to 
get back to the hotel before his wife 
returns. His overnight companions 
| are brought in, plus the guilty 

couple, and he is finally cleared. He 
| rushes back and just bolts himself 

into his bedroom as his better half 
returns. 

Certainly points a 
would-be | straying 
the splendid 





| characterizations bv 
Richard Bird, coupled with some 
hearty laughs, makes good enter- 
tainment, but show would improve 
| with cutting in the early scenes. 








ss :- 

| Racconti d’ Autunno 

| (‘Tales of Autumn’) 
Rome, Feb. 2. 


Play in three acts by Giovacchino lor- 
zano Produced by Dina Galli Co. at the 
\rgentina theatre, Rome. 

Signcora Francesca........... ....Dina Gal 
Elisabetta seeevecesoveseLUisa Beltrami 
Tom... $494064000006 bb06-08 Giulio Stival 
eer ROCTIRO. viscescccieci Enzo Gainotti 
a Se eae Signor Paimonti 
Francesca’s nephew......... Lelio Sannagel 





This is not a conventional play at 


all, but rather a chronicle of historic 
events. Autumn, winter and spring- 
time stand for three periods in very 
recent Italian history—the period of 
| diplomatic wrestling and uncertainty 
before sanctions; the period of sanc- 
tions and the war in Abyssinia: and 
the moment of diplomatic and mili- 
| tary triumph, the proclamation of the 
| new Roman Empire. 
Scene is laid in 
| faces on the Piazza Venezia, historic 
square of Fascist Italy that is flanked 
on one side by the National Monu- 
ment and on the other by the palace, 
from whose balcony Mussolini is 
wont to read his proclamations. 
| Through the open window of the 
house audience is able to hear the 
words of the Duce and the acclama- 
tions of the crowd. 


| historic occasions—day of *i1e popu- 
|lar mobilization just vefore the out- 


| break of hostilities in East Africa; | 


| day of sacrifice on which the women 
of Italy, led by their queen, laid their 
| wedding rings on the Altar of the 
| Nation to give Italy the much-needed 
gold to carry on the war with: day 
on which Mussolini proclaimed the 
empire. 

With such stirring scenes to be 
glimpsed through the window, action 
inside the house is reduced to insig- 
nificance. Signora Francesca, owner 
of the house, is a patriotic Italian 
widow whose faith in her country 
keeps her from closing up shop at the 
outset of sanctions, even though the 
English father of her English son-in- 
law tries to persuade her that her 
business will be ruined. He also tries 
to persuade her to leave Italy with 
her young nephew and join her 
daughter in England, where they will 
all be safe. 

But Mr. Morrison's arguments fail, 
and, instead of seeing Signora Fran- 
cesca depart from England, he sees 
Elisabetta return to Italy, where she 
insists she wants her first baby to be 
born. Elisabetta is soon followed by 
her husband, Tom. And the two 
Morrisons, father and son, stay to 
admire Italy, and conclude that Italy 
is right about this war and sanctions 
business, and insist the baby of Elisa- 
betta and Tom must have an Italian 
name. 

If one wants to be thrilled by Fas- 
cist history, fine; if one wants to see 
a play, nothing doing. Heln. 


BEHIND YOUR BACK 


London, Feb. 5. 
Comedy by Charles Landstone. Presented 
by Jack Egerar, Ltd., at Strand, London. 
Leslie Woodford..........Arthur Hambling 





Mrs. Coweli....cccee eooee- Kathleen Boutall 
Hon. Mrs. Vealfield......Dorothy Dewhurst 
Archie Bentley...... coocccces ack Melford 





Kitty Hugon.....-cccsecsescses-Ursula Marx 
Gwen Bingham....... sseeesssMarjorie Mars 
Lady Milicent Coombs..++e....Mary Glynne 
| Duggie Dent.........06 eedccecess Dan Tobin 
| Vivian Hooker......+-e+ eee Jonathan Field 
Mary Woodford........-. seee-Phyllis Morris | 
Member of the Audience.,...Martin Walker 
Albert Clifford......006 ee Kenneth Buckley 
Adam Adams...csseses PTYTTTT it Esme Percy 





First-rate stage entertainment, full 
of laughs. Especially laughable for 
people in or connected with the thea- 
tre. It is questionable if those asso- 
ciated with the spoken stage are 
capable of judging how these amus- 
ing situations will be received by the 
| general public, which has so limited 
'a knowledge of happenings back- 
| stage. With so many backstage pic- 
|tures being made these days, the play 
| would seem to be readily adaptable 
| to filming. . 

Piece was tried out at the Arts 
| Theatre Club a few weeks ago under 
| the title ‘Front of House,’ where a 
theatre-wise 
| the atmosphere, and at the public 
premiere the house was more than 





moral for| 
husbands—and | 


a house which | 


Thus audience is witness to three | 








sprinkled with people connected with 
show biz, plus the usual first-night- 
ers, who know pretty nearly as much 
about things in the amusement world 
as those associated with it. 

There is plenty of drama, in addi- 
tion to the stage atmosphere. Entire 
three acts are laid in the dress circle 


ters include the house manager, box- 
office girl, author of the play in 
progress, barmaid, usherettes, char- 
woman, an actor-manager, and so on. 
Most remarkable thing about the 
show is the way it is played. Every 
bit is handled expertly. Martin 
Walker, for instance, has only a 
couple of scenes, as a drunk who has 
to be persuaded, to leave the theatre 
so as not to create a disturbance; 
Esme Percy has only one bit of about 
five minutes as the actor-manager: 
even the usherettes score with un- 
mistakable touches of _histrionic 
ability. Jolo. 


(‘Season in Salzburg’) 
Vienna, Feb. 5. 

Comedy in five act by Fred Heller 
Adolf Schuetz; at Deutsche Volkstheatre 
Vienna, Feb. 1, °37. 

Countess Marita. reerrrs Margit Weiler 
| Von Hochried—......cesces: Robert Valberg 
|; Countess Arlhof.. -oes Johanna Terwir 
| Piss onan weasexe Paula Pfleger 
1 Film Manager. ..ccceoceces .Ludwig Donath 
ee eer ee -.-Mimi Shorp 








Heller and Schuetz, of more than 
| local fame, had written this Salzburg 
comedy under the auspices of the 
foreign tovrist trade bureau. Gover- 
nor of Salzburg sent a man to the 
dress rehearsals to control the 
scenery, set by Alfred Kunz, under 
the direction of Heinrich Schnitzler. 
Very, very funny, and should do 
business. 

Marita, who loved von Hochried, 
| returned from America to Salzburg 
|after the death of her husband, 
| whom she was forced to marry. Von 
Hochried 


ties in really winning her back. | 
| First, she wants to test him. That | 
makes the plot. Maass. 


UNA NOTTE 
(‘One Night’) 
Rome. Feb. 4. 


| Play in three acts by G. Romualdi; pro- 

duced at Quirino theatre by Giulio Dona- 

|} dio’s company; featuring Donadio. 
Romualdi, besides being a play- 


|of some standing. He has given all 
his talents full sway in ‘Una Notte,’ 
|which culminates in an _ eloquent 
| lawyer’s plea that serves to turn the 


| tide toward the happy ending. 

Play is laid in one of those imagi- 
nary small countrie- at the time of 
}a nationalist revolution. Herzeg, 
leader of the Nationalists, has killed 
his wife. She was a terrible ad- 
venturess who deserved being killed, 
but Herzeg, nevertheless, feels him- 
self a criminal and confides to his 
friend, lawyer Nagy, that he cannot 
go on as the leader of an idealistic 
revolution with this crime on his 
conscience. Nagy persuades him 
that his first duty is toward the 
people who depend on him for 
leadership; he cannot desert them at 
this crucial moment; once the revo- 
lution has triumphed, the leader can 
atone for his crime. 

After having delivered himself of 
this eloquent plea for patriotism 
versus personal considerations and 
persuaded Herzeg to his way of 
thinking, the lawyer comes home to 
find his own house full of police, and 
his own son suspected of the crime, 
with a mass of circumstantial evi- 
dence pointing at him. Nagy must 
decide between his duties as a citizen 
and his feelings as a father. All 
hope that the son will be cleared of 
suspicion by Herzeg’s confession is 
crushed when the news comes that 
Herzeg has been killed. 

Nagy, not wanting to blacken the 
name of Herzeg, whose death has 
made him a popular hero, and at 
the same time wanting at all costs to 
save his son, then does a neat law- 
yer’s trick. Saying that he knows 
the criminal and that the criminal 
has confessed to him, he reconstructs 
the killing in such detail and with 
such logic that the police are con- 
vinced they have heard the true 
story. When he still refuses to give 
the name of the murderer, they jump 
to the conclusion that it was the 
lawyer himself. 

This conclusion Nagy does not at- 
|tempt to contradict, knowing that 
| the judges will pardon him. For, 
|able Jawyer that he is, he has already 
|thought of water-tight arguments 
Heln. 





| for justifying the murder. 














| (Continued from page 1) 
| the Globe in a revival of Bernard 
| Shaw's ‘Candida.’ Performance was 


| Kit vs Ann | 


| representing the number of camera- 


w 


(first balcony) bar, and the charac- | 


encounters great difficul- | 


. . | 
| Wright is also a lawyer and an orator | 


| warmly greeted and is likely to stick | 


for a while. Play is preceded by a 
curtain-raiser, ‘Love and How to 
| Cure it.’ by Thornton W. Wilder. 

‘The Road to Ruin’ opened at Am- 
| bassador’s Thursday (11). 
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JAP FEMME TROUPE 
TALKS PARIS DATES 


Tokyo, Jan, 27. 
Colonel R. D. de la Chevallier, 
| prominent Yokohama merchant, has 
an idea that Parisian theatregoers 
would get a kick out of seeing the 


Takarazuka Girls Opera go through 
their paces and has accordingly 
opened negotiations with several 








that troupe for a short engagement 
in April. 

Proposed deal calls for a company 
of 25, entire expense of which is to 
be guaranteed by the French. 








ITALIAN CRIX 


theatrical agencies of Paris to book | 


= 


Jap Star's Tour 


Of Europe Of: 
Net Enough Coin 


Tokyo, Jan. 27. 
Much face is being lost around here 
these days because of the inability of 
the Japs to conclude arrangements 
for sending Kikugoro Onoe and his 
Kabuki troupe to Europe, as widely 
advertised. This proposition has 
| been on and off for over a year. 
| Yesterday (26) the Society for In- 
| ternational Cultural Relations, which 
| was acting as sponsors of the tour, 
failed to sign a contract with the 
Shochiku Theatrical Co., which con- 
services. No an- 








trols the actor’s 
nouncements were made by the par- 
ties immediately interested, but gos- 


Rome, Feb. 6. 
After the recent over-night abo- 
lition of theatrical criticism in Ger- 


many, certain circles here figured 


that now is the time to do away with | 


too. At a 
meeting in San Remo of the directors 


critics in Italy, recent 


of the authors!,\tivriters’, directors’ 


and scene 


‘ain ; 
technicians’ syndicates 


|}many nasty cracks at Italian dra- 
imatie criticism: and critics were 
| made. 


As a result, the representatives of 
the organization of theatrical critics 
| wrote to the secretaries of the 
various syndicates asking them to 
prepare a documentation oi the 
errors, failings, and sins of which 
they accused the critics. At the 
same time they proposed that, if the 
documentation showed the faults of 
the critics to have been really grave, 
they would submit to the decision of 
‘higher authorities’ on what should 
be done about it. 

Pending the collection of evidence 
against them, the critics contend that 
they have always collaborated with 
the Italian theatre and generously 
appraised and supported its suc- 
cesses. 


FOSTER AGENCY CASE 
“MAY BE A TEST SUIT 


London, Feb. 16, 
Foster’s Agency sued Evelyn Dall 
for $500 limited damages under a 
sole agency agreement. Case was 
dismissed by the court, with costs 


against Fosters, on the ground Miss 
Dall had signed an exclusive agency 
contract, putting her under obliga- 
tion, but with the agent in no way 
obligated. 

Court figured that such a contract 
makes the plaintiff not liable for 
anything and results in no benefit 
to the defendant. 

It may mean nullification of all 
exclusive agency contracts in this 
country, thus having considerable ef- 
fect on all show biz. 


Reel Costs 


(Continued from page 7) 


























event entailing extra detail, invest- 
ment and coverage. 

Aside from the extra wages to 
cameramen and crews, and the enor- 
mous cost of raw stock and ship- 
ments, the newsreels were confronted 
with daily expense bills, on the fiood 
coverage, that baffled the unemotion- 
al bookkeepers. These came from 


since each company had 16 to 15 
camera grinders on the job. 

One cameraman, for instance, sent 
in an expense bill of $381 for four 
days. Multiply this by 50, a figure 





men who actually were active in the 





alone for four days totals $19,050. 
Since the lensmen were at work for 
an average of 12 to 14 days, some 
newsreel execs figure thai the ex- 
pense bills submitted by cameramen 


While othe. 
amounted to 


expense 


little more than $100 


It is a| for two days, there were many in- 


many sections and in vast quantities | 


field, and the newsreel expense itém | 


around $60,000. | 
accounts | 


| Calcutta, Jan. 28. 


revival of an ancient English comedy | stances where the expense iter ex- | 
| ceeded the bill of $381 for four days. 


| melodrama and unlikely. 
‘Strange Barrier’ opened 


with an unsatisfactory plot and un- 
likely. 


at the | The newsreels, selling their service 


audience appreciated | Little Friday (12). It is a melodrama | on a flat annual rental, are unable 


he grab an extra cent to make up 


this huge outlay. 


sip in theatrical eircles indicates that 
the Society was unable to wangle 
enough coin out of the big industrial 
concerns which are usually called 
|upon to finance such enterprises. 
According to original plans, the So- 
ciety was to furnish $70,000 and the 
| balance of the required $120,000 was 


| to have been raised by subscription 
among the capitalists. 

Kikugoro Onoe seems to be rather 
happy that he isn’t to take the long 
trip, explaining that he didn’t want 
to go anyway, because his 95-year- 
old mother is in failing health. 


} 





| 


GRACIE FIELDS-COCHRAN 


_ MUSICAL ABANDONED 


London, Feb. 16. 

That proposed fancy big musical 
starring Gracie Fields and produced 
by C. B. Cochran has been aban- 
doned. Was to go into the Lyceum 
the latter half of March and intended 
to be a big show, with much inter- 
national talent and Miss Fields to get 
$5,000 weekly, a new high salary for 
Cochran to pay. 

Miss Fields, however, has turned 
down the book as unsuitable and 
won't budge on this decision. Piece 
was originally intended as a musical 
comedy, but changed to’! revue, with 
three different authors assigned to 
it, all of whom are understood to 
have failed to develop it satisfac- 
torily. 








Hollywood, Feb. 16. 
Twentieth Century-Fox expects 
Gracie Fields shortly to start her 
American film production. 


What GBS Charges 


London, Feb. 7, 

George Bernard Shaw is still a 
‘take it or leave it’ playwright. His 
schedule of charges are more strictly 
adhered to than ever. 

They are 5% lowest, if done by 
charity cr an amateur organization; 
744%, below the $5,000 mark; 10% 
above $5,000 up to $12,000 with any- 
thing over that 15%. 


Charlot’s New Revue 


London, Feb. 16, 
Andre Charlot, who has a lease of 
the Vaudeville theatre, is planning 
to stage a continuous revue show 
there about the end of March. 
Getting ready to cast the show 
pronto, 

















New Rome Theatre 


Rome, Feb. 7. 

New Arts theatre, which is to be 
directed by Anton Giulio Bragaglia, 
will open on March 15 for a two- 
month season. 

Repertoire consists of 10 plays, 
each of which is to be staged by a 
different director. Plays to be given 
are all new, as the theatre is to make 
a specialty of encouraging contem- 
porary authors, without, however, 
catering to novelties that are en- 
tirely experimental. 

Theatre will have its own nucleus 
of actors, but will also invite other 
companies to play on its stage. 








Gonsalez Opera in India 


Following a successful season in 
Bombay, the Gonsalez Opera Co. will 
open a season here at the Globe 
theatre. 

Troupe comprises 16 principals and 
56 in the chorus. Vera Poggioli is 


j prima donna. 
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Farrell Book Cleared , 

Complaint brought by John S. 
Sumner of the New York Society for 
the Suppression of Vice against 
James T. Farrell’s novel, ‘A World I 
Never Made,’ on the charge that the 
book was ‘obscene, lewd and _las- 
civious,” was dismissed by Magistrate 
Henry H. Curran on Feb. 11 in N. Y. 
Homicide Court. Judge ruled that a 
whole novel should not be con- 
cemned because of objection to parts 
of it. 

Ruling was similar to the decision 
three years ago of Federal Judge 
John TI. Woolsey in considering 
‘Ulysses’ by James Joyce, who de- 
clared that single passages could not 
be isolated in determining whether 
a work es a whole was phonographic. 
Similarly, also, Magistrate Curran 
based his decision on his reaction 
to the book, rather than on submitted 
evidence. Judge expanded his | 
opin on by an informal 30-minute | 
discussion on the effect of art on 
morals, declaring that if the’ whole 
of literature were to be condemned 
because of isolated expressions, the 
works of Homer, Chaucer. Shake- 
speare, Fielding and even the Bible 
would be banned. He also expressed 
strong objections to one word, which 
was not spelled out in the book, but 
which was expressed with the first 
and last letters and a dash between 
them. ‘These words should be 
spelied out or kept out’ he said. 

Baltimore Guild Seeing Hearst 

Baltimore chapter of the News- 
paper Guild, one of the slowest to 
get into gear in any of the key towns, 
has finally drafted a contract which 
Hearst’s News-Post will be asked to 
take. 

Three months ago the News-Post 
voluntarily established a $30 per 
week minimum for all editorial em- 
ployes. Oddly, the Guild contract 
asks for only a $25 minimum—but 
that is for “beginners” who have not 
yet been on any paper one year. And 
there is only one under-yearling now 
on the News-Post, he being David 
Hearst, 21-year-old son of the pub- 
lisher. 

Guild asks $30 for those in the 
paper’s service longer than a year: 
$35 for three-year men; $50 for all 
inside employes; $60 for general re- 
writers; $65 for copy-deskmen. 

Eligibles for Guild membership on 
the News-Post are almost 100% on 
the union’s rolls. Majority joined up 
after the minimum pay scale was 
put into effect. Baltimore’s other 
pair of dailies, the Morning and 
Evening Suns, do not recognize the 
Guild, and less than 50% of their 
staffs are members. Effort will be 
made to get the Hearst paper lined | 
up before the two indies will be 
tackled. 














George M. Wallace Dies 

George M. Wallace, 67, editor and 
publisher of the Windsor Locks 
Journal, and a member of the Con- 
necticut legislature, died on Feb. 12, 
in Hartford, Conn. He was the son 
of Finton and Mary Wallace. In 
1887 he entered the employ of the 
Journal and would have closed 50 





Reporter Immunity 





Georgia Senate Committee has 
favorably reported a bill grant- 
ing newspaper reporters im- 
munity from revealing their 
sources of information. 

Measure stands a good chance 
for passage in both houses, 











Sup. Court Studies Watson Case 

Controversy between the Asso- 
ciated Press and Newspaper Guild 
over the discharge of Morris Watson, 
former rewrite man in the New York 
A.P. bureau, was taken under ad- 
visement last week by the U.S. Su- 
preme Court as one of the five cases 
challenging the Constitutionality of 


the Wagner Labor Disputes act. 
Complaint that the Wagner law 
would destroy guaranty of press 


freedom, supplemented by the con- 
tention that the A.P. is not engaged 
in interstate commerce and thus is 
beyond Fedefal jurisdiction, was 
heaved by John W. Davis, former 
Democratic Presidential nominee and 
news service attorney. Government, 
through Charles Wyzanski, special 
Justice Department attorney, and 
Stanley Reed, Solicitor General, in- 
sisted the transmission of news is 
definitely an interstate transaction 
and argued that fair labor practice 
requirements do not infringe on 
freedom of the press. 

Newspaper Guild was shouldered 
aside; although the case was precipi- 
tated by. its.complaint.that the A.P. 
was! :discriminating.. against. union 
members in firing Watson. Morris 
Ernst, Guild counsel, sought to par- 
ticioate in’ the’ arguments, but was 
elbowed out of the picture by the 
two-government lawyers. 





Hurni’s Reformation 


Chalk up another miracle for Hol- 
lywood, the land of quick-change: 
this time it’s an actor turned scribe, 
chucking show biz and giving his 
all for science and adventure. Scrib- 
bler is Arthur Hurni, who has just 
authored a Swiss book, ‘Autour 
d’Hollywood’ (‘Around Hollywood’), 
that tells his decade of tribulations 
in and out of the industry, without 
bitterness or carping. 

Up from extra ranks in the silent 
days, lad was hitting good parts 
when talkers. quered his chances. He 
returned to Geneva after a fling at 
Paris and Berlin studios, and gave 
up films for anthropology, ethnology 
and archeology. 

Hurni returned here last year, 
after trail-blazing stay among Cuna 
Indians off Panama. Transcribed 
folklore no white man has ever cap- 
tured and turned up (like skaters 
who learn ice art in summer time), 
having perfected his English while 
back in Switzerland. 

Wash up his. French literary 
aspirations with ‘Autour d’Holly- 
wood,’ lad has taken to writing in 
English. 





Those Brown Derby Shows 
Moscow-minded among the Holly- 





years association there this month, 
He became the owner of the Jour- 
nal in 1923. 

Surviving are three sons and five 
daughters. 





Aaron Bernd 

Aaron Bernd, wideiy 
American literary’ circles, died 
Thursday (11) in Macon. Ga., of 
pneumonia. At the time of his death 
he was literary editor of The Macon 
Telegraph, on which paper he be- 
gan his newspaper career. He fought 
in France during the .World War. 
after which he went to the Coast as 
gga agent for Fox Pictures, 
ne. 

He returned to Macon after his 
father’s death to take charge of his 
business interests and had been as- 
sociated with The Telegraph since 
that time. 


known in 





N. Y. Herald Trib Prizes 

N. Y. Herald Tribune is offering 
two awards of $250 each—one for 
the best book for small children and 
one for the best book for older 
children published this spring. May 
Lamberton Becker will be chairman 
of a committee of five judges to 
select the winners. Awards will be 
made the first week in May. 

Idea is to encourage publication of 
spring and summer juve books for 
moppets, most of which now come 
out in the fall. 





N. Y. Authors’ Weekly Meets 

Council of the Authors’ Guild is 
initiating a series of weekly after- 
noon get-togethers in New York in 
charge of Margaret Widdemer, Helen 
Christine Bennett, and Ben Lucien 
Burman. 

First will be tomorrow (18). with 
Dorothea Brande as guest of honor. 
Affairs are strictly social. 


wood literati are beginning to tire 
of Stalin pic formula and look for 
the day when a couple of Sovietized 
Spewacks will make a ‘Boy Meets 
Girl’ of the steppes. 

Formula of forward-lookers is as 
bad as the formula of Hollywood, 
beef the Brown Derby Bernard 
Shaws. 

Setup always is: Boy Meets Col- 
lective. Boy Leaves Collective. Col- 
lective Gets Boy. 

And welcome, say the comrades 
exiled to the upper income brackets. 





Rochester Moves 
Joe Torbett, news editor of the 
Rochester Times-Union, goes to the 
Utica Press as man ging editor, suc- 
ceeding Paul Williams, who moves 
up to the editor’s chair. Frank Bonn, 
telegraph ed on the T-U, replaces 
Torbett, and Walt. Green moves into 
the telegraph slot. Both papers are 
Gannett-owned. 
Torbeit was formerly 
Scripps-Howard chain. 


—_———_—_— 


Lifar’s Book Yen 

Serge Lifar has a sideline—writ- 
ing books. 

Ballet dancer and Maitre de Ballet 
at the Paris Opera will soon publish 
a book on his former instructor, 
Diaghlev. Besides this, Lifar is also 
busy with preparations for an exhi- 
bition dealing with the books of 
Pushkin at the Bibliotheque Na- 
tionale. 


with the 





The Hard Way 

Although Hollywood studios are 
only a few miles away the L.A. 
Times is taking the long route to 
grab roto pictures. Sheet takes the 
Des Moines Register syndicate stuff 
to avoid taint of press agentry which 
might cling to the studio art. 





New Book on Hammerstein 

New book cn the life of the late 
Oscar Hammerstein will shortly be 
published and is expected to be the 
most thorough biography of the 
showman. Original script of some 
175,000 words was prepared by Lee 
Kugel for Arthur Hammerstein, facts 
and incidents being culled from 
newspaper files and those associated 
with Hammerstein. Yarn is now 
being revised into book form by 
Parker Morrell, who novelized the 
life of Diamond Jim Brady. 

Picture rights to the original script 
were purchased last year by Warners 
for $30,000. Deal, however, has been 
hanging fire and the money held in 





the impresario’s widow, who 
his second wife. Mrs. Hammerstein, 
through an attorney, advised all film 
companies that she would seek a 
share of the coin. Understood that 
|Theodore Hammerstein, a nephew, 
also made a claim. 

Claims resulted in Warners’ post- 
poning the filming after Oscar Ham- 
merstein, II, had agreed to supply a 
score. Book publishers, however, are 
lunderstood not worried. 
| Pending, too, is a radio deal with 
|NBC. Studio planned a series of 39 
broadcasts and readied a sample 
program which cost around $7,000. 
Trial broadcast was okayed by NBC, 
which proposed submitting it on disc 
to the agencies. 


Guild Contract Forces Chase Out 


Tom Chase, assistant dramatic and 

film critic for the Boston Herald, was 
let out last weekend by the man- 
agement and will be succeeded by 
Mark Dalton. from the night side of 
the city staff. Successor will carry 
the title of “editorial assistant” to 
Elinor Hughes, chief critic. 
When the Newspaper Guild signed 
with the Herald-Traveler 
cember, Chase’s rating 
contract boosted his salary to within 
$5 of Miss Hughes’. Seeking an ad- 
justment, the management found it 
had the alternative of keeping Chase 
at the price or discharging him. 
Chase, not a Guild member, was in 
the middle, after six years with the 
sheet. He has also served as music 
critic for the Traveler, and it is un- 
derstood he may continue this on a 
part-time basis. 

Moses Smith, recently demoted to 
assistant music critic of the Boston 
Evening Transcript, under Redfern 
Mason, who succeeded him, has been 
transferred to the city room on gen- 
eral news. 


| 





Hearst’s Chicago Mystery 


Considerable curiosity among em- 
ployees of Chicago American, eve- 
ning Hearst paper here, as to who 
are the real execs of the paper at 
present. Former publisher Flo 
McCarthy went off on an extended 
leave of absence when Bill Curley 
came in from New York to run the 
paper. Curley appointed Ed Re- 
ticker as managing editor and Harry 
Reitlinger as city ed. 

Last week, when William Ran- 
dolph Hearst passed through Chi on 
his way to the Coast, he picked up 
Curley and took him along. Left the 
American in full charge of Reticker, 
telling him it was his baby. McCar- 
thy is due back any day, meanwhile; 
and the boys at the paper are hold- 
ing tight to await developments. 





Paris Merger 


Reshifting of the lineup among 
major dailies in Paris is imminent, 
with announcement of sale of L’In- 
transigeant, big evening paper, to 
the textile interests who own the 
competitive Paris-Soir. Along with 
the Intran, also goes s ranking 
weekly fan mag, Pour Vous. 

What disposition Paris-Soir will 
make of the new holdings is still a 
mystery, but one thing seems cer- 
tain: Leon Bailby, onetime publisher 
of the Intran, comes back into the 
picture, perhaps as director of the 
new joint enterprise. 





Philly Inquirer Contest 

Philadelphia Inquirer is offering 
$50,000 in cash for a name for its 
Sunday mag section. Contest is be- 
lieved to be the biggest of the kind 
since that sponsored by Liberty mag 
for a name.® First prize will be 
$26,000 for best name and siogan of 
10 words or less. 

It’s frankly a circulation stunt, 
with all entries having to take a 
six months’ subscription. 


F & R’s New Toller Play 


Ernst Toller’s new play, ‘No More 
Peace,’ will be published by Farrar 
& Rinehart. 

Will be presented by the Federal 
theatre and at the Vassar Experi- 
mental theatre. 


Play contains lyrics by 
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Best Sellers 





‘Gone With the Wind’ ($3.00) 
‘Drums Along the Mohawk’ ($2.50) 


‘Live Alone and Like It’ ($1.50) . 
‘Nine Old Men’ ($2.50) 
‘The Hundred Years’ ($3.00) 
‘Lancer at Large’ ($2.75) 


eeeeeeeree 





Best Sellers for the week ending Feb. 13, as reported by the 
American News Co., Inc. 


Fiction 


eseee 


‘Late George Apley’ ($2.50) ..... by ee were ree By John Marquand 

‘Street of Fishing Cat’ ($2.50)............ seeesee..+By Jolan Foldes 

‘Sound of Running Feet’ ($2.50) ..............By Josephine Lawrence 

"Varig and Yin’ (ERGO) occ cccccawcsycs ee rates By Alice T. Hobart 
Non-Fiction 

‘How to Win Friends’ ($2.00) .......... Gets iaeete By Dale Carnegie 

‘An American Doctor’s Odyssey’ ($3.50)...... By Dr. Victor G. Heiser 


pares By Drew Pearson and Robert S. Allen 


es ee By Francis Yeats Brown 


seeeseeseeeeBy Margaret Mitchell 
ceeveee- BY W. D. Edmonds 


PE ere ee By Marjorie Hillis 


we bas oo wee By Philip Guedella 








James Dever Dead 

James E. Dever, 73, a newspaper- 
man for more than 40 years, died as 
the result of a heart attack on Feb. | 
13 at his home in Staten Island, N. Y. 
Born in St. John, New Brunswick, | 
he came to New York in the 1890's | 
after being the editor of the Syra- 
cuse Standard. His first job in New | 
York was as manager of the Laffen | 
News Bureau, owned by’ Charles A. 
Dana of the Sun. Later he switched | 
to the old morning Sun, where he | 
served as assistant night city editor, 
and remained nine years. He trans- | 
ferred to The World in 1899. 

On the World, where he remained 
for 32 years, he served as night city | 
editor, sports editor, relief telegraph 
editor, cable editor, head of the copy 
desk, make-up editor and news edi- 
tor. When that paper was sold in 
1931 he became assignment editor 
of Fox Movietone News. He met 
with an accident five years ago 
which made him an invalid until his | 
death. 





Colorado Authors Elect 

Nelly Graf, Denver novelist and 
short story writer, was elected presi- 
dent of the Colorado Authors League 
at its annual banquet and election 
of officers. 

Other officers elected include Judge 
J. R. Montgomery, first v.p.: Mrs. 
Grace Evans, 2d v.p.; _Marguerite 
Hearnsberger, secretary and treas- 
urer. On the board this year will 
be Mrs. Marion McDonough, John 
Bartlett, Mrs. Olga Gunkle Board, 
Harry Adler, Leo Carrigan and 
Herbert White. 








Anzac Anti-Censorship 

Strong protest is being made to 
the government against the methods 
currently adopted in book censor- 
ship. 

Local authors of repute have held 
meetings to form a committee to ap- 
proach the Minister for Customs 
with a request that censorship on 
literature be amended. Authors feel 
that the present censorship is mak- 
ing Australia a laughing stock in the 
literary world. 





Another ‘Blood On Moon’ 

Linton Wells will have his auto- 
biography published under the title 
of ‘Blood On the Moon’ despite the 
earlier issuance of a tome of that 
title by Jim Tully. Wells is a for- 
eign press correspond, now in Holly- 
wood, 

Duplication of titles is blamed by 
Wells on his publishers, Houghton- 
Mifflin. [It is a frequent occurrence 
in the book biz.] 





Conn. Newsmen Elect 

Laurel Club, organization of Con- 
necticut legislative correspondents, 
organized Thursday (11) and elected 
Frank Quinlan, of the Bridgeport 
Times-Star, president. 

New members admitted included 
John Colton, Hartford Times; Jere- 
miah Hallas. International News 
Service; Bertram Kruse, Hartford 
Courant; Fred Smith, Middletown 
Press; and Jack Zaiman, United 
Press. 


Short Play Contest 





New York City division of the 
League vs..War and Fascism running | 
a short play contest closing April 1. | 
Judges are John Howard Lawson, Al- 
fred Kreymborg, Joseph Pass and 
Mordecai Gorelik, 





Johnston M. E. for Fawcett 
Johnny Johnston has been named | 
managing editor of the Fawcett 
group of fan mags in Hollywood. 
Takes over from Harry Hammond 
Beall, who moves up as assistant to 
the publisher. 





Denver Newsmen Name Burns 

George V. Burns was elected pres- 
ident of the Denver Newspaper | 
Guild No. 74 at its annual meeting. | 

Robert L. Chase was named Ist | 





Sauvage for Reuter’s in H’ wood 

Lucien Sauvage, Hollywood attor- 
ney, and correspondent for a num- 
ber of French Canadian publications 
has been appointed Reuters repre- 
sentative in Hollywood. 

Sauvage and his wife, Louise Gil- 
bert, Montreal author, have repre- 


| sented Canadian pubs for the past 


year and will have a book in col- 
laboration ready for publishers in 
early Spring, they hope. 





CHATTER 


Paul Engle on a lecture tour. 
H. L. Mencken in Baltimore hospi- 


| tal for an operation. 


Rita Weiman and Esther Kaufman 
holding a mutual birthday party, 
Somerset Maugham’s new novel, 
‘Theatre,’ postponed until March 3 
V. C. Buckley, British author, on 
a lecture tour in the Middle West. 
William Albert Robinson readying 


|a brig for a sail to the Galapagos 


Isles. 
Ernest Thompson Seton back from 


‘a lecture tour in England and on the 
| Continent. 


Philip Guedella 
projected trip here 
mother’s illness. 

Doubleday will publish Kipling’s 
autobiography, parts of which ran in 


his 
his 


cancelled 
due to 


ithe N, Y.°Tinves. 


Sam (Mickey) MacDougal, card 
expert, is preparing an expose series 
for King Features. 

Bob and Rose Brown collating ma- 
terial for a literati cook book; all the 
recipes by scribblers. 

Publication date of Leon Trotsky’s 
new book ‘The Revolution Betrayed 
moved up to March 26. 

Armitage (Wee) Watkins, son of 


| Ann Watkins, now at her literary 


agency on a part-time basis. 
Harold Matson and Pat Duggan 
have left the Ann Watkins office to 


| establish their own literary agency. 


Dr. Isaac Goldberg has written a 
biography of Major Mordecai Manuel 
Noah, ‘American Jewish Pioneer,’ to 
be published March 1. 

Brian Bell, Coast head of the As- 
sociated Press, his wife and child, 
were injured slightly in an auto ac- 
cident in Los Angeles, 

Cecil Lewis, author of ‘Sagittarius 
Rising’ and vice-president of the 
British Broadéasting Co., has gone to 
Hollywood for Paramount. 


Constance Dodge’s new novel ‘Gra- 
ham of Claverhouse’ has the same 
title as another novel written about 
30 years ago by Ian MacLaren. 

Walter Duaranty has revised ‘I 
Write As I Please’ and book will be 
reissued with a prolog, epilog and 
illustrations, bringing it up to date. 

Dan Wickenden, formerly of Stage 
mag and now in the trade news 
department of Columbia Broadcast- 
ing, has a piece in the current Story. 

Hildegarde Hawthorne, grand- 
daughter of Nathaniel Hawthorne, 
making final revisions on her book 
titled ‘Phantom King: the Story of 
Napoleon’s Son.’ 

George Blaisdell has been ap- 
pointed editor of the American So- 
ciety of Cinematographers mag. in 
Hollywood. He succeeds C. J. Ver- 
Halen, resigned. 

V. F. Calverton will do a new sec- 
tion in the Current History magazine 
called ‘The Cultural Baremeter,’ 
dealing with art developments in 
Evrope and America. 

Richard Rowan’s ‘Story of Secret 
Service’ based on the thesis that 


|; governments are good or bad in in- 


verse proportion to the strength of 
their S. S, departments. 

Scribner’s has bought 30 rare pic- 
tures of social celebrities of the 
period 1870-1890 from Harold Seton, 
to serve as illustrations of Dixon 


| Wecter’s ‘Saga of American Society.’ 


Baltimore Sun this week takes on 
thrice weekly column by Dorothy 
Thompson, First time the paper has 
ever subscribed to any syndicated 
stuff, other than features for sport 
pages and the women’s page. 

Lawrence Stallings will be mar- 


W. H. | v.p.; Barron B. Beshoar, 2d v.p.; Ben | ried to Louisa St. Leger Vance next 


Auden and songs by Herbert Mur- | Blumberg, treasurer, and John C.| month. Second try for the groom. 
i Polly, secretary. 


divorced Dec. 1. 
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Broadway 





Larry Urbach back to the Coast. 
Steve Cochran, recovered, up from 
hington. 

Weoart M. Weitman’s mom shoved 
off for Miami. — : 

Al Burks going to Baltimore for 
United Artists. — 

Sam H. an off for Florida on 

ayed vacash. 
ar > oh Jessel off for Florida, 
thence to Coast. ; 

Milton Roemer back in town after 
a session at Miami. ; 

Joan Miller, legit actress, in hos- 
pital for an appendectomy. 

Marsha Hunt to the Coast after 
two weeks’ rest in Manhattan. 

Al Dufty, of Columbia Pitures 
press department, lost mother. 

Louis Lissner will handle Frisco 
road show of film ‘Lost Horizon.’ 

Milton Hirsch, of Leblang’s, had 
plenty of trouble with infected tooth. 

L. W. Conrow, g.m. of Erpi, back 
after an extended visit on the Coast. 

Rowland Stebbins back from South 
because of wife’s appendicitis opera- 

on. 
- Father of Jimmy Ellard, former 
m.c., quite ill and trying to locate 


im. 

. Horace McMahon says he is having 
a good time in California—between 
cloudbursts. 

Charles Washburn has special as- 
signment to publicize ‘Lost Horizon’ 
in New York. 

Donald Friede of Zeppo Marx’s 
Hollywood office in N, Y. for talent 
and writer hunt. 

Benito C. Collada, managing direc- 
tor of El Chico, to Mexico City on 
vacash next week. 

Fabien Sevitzky, guest conductor for 
several years at the Met, Boston, here 
mulling some offers. 

Vincent Hart, who covers plays for 
the Hays office, will wed Mildred 
Feely of Merion, Pa. 

Equity’s Jimmy O’Neill got too 
friendly with a bulldog at the Garden 
dog show last week. 

Jean Hersholt landed in N. Y. from 
Coast Saturday (13) for a rest and 
tour of legit shows. 

Monte Proser recuping from flu in 
Miami. Dorothy Kay, his aide, back 
from Mexico City trip. 

Lou Randell, theatrical attorney, 
appointed treasurer and attorney for 
Syracuse Baseball Club. : - 

Tracy Barham, Paramount’s Ohio 
operator, was in town for a few days 
talking things over with the execs in 
the h. o. 

Georgie Price in and out of N. Y. 
on a quickie to settle tax affairs, etc., 
and back to Miami until April, con- 
ducting his brokerage biz from there. 

Joe Holton, assistant to Joe Pincus, 
head of 20th-Fox’s eastern talent de- 
partment, to Chicago on an exhaust- 
ive search for musical and dramatic 
talent. 

Barney Balaban and Mrs. Balaban 
will entertain all members of the 
Paramount Pep Club at cocktails 
Feb. 19 prior to annual Pep Club 
affair that night. 

Charles E. Buckner, branch man- 
ager of Consolidated Radio Artists 
in Dallas, is recuperating at his home 
in N. Y. Was stricken with pneu- 
monia while visiting the home office 
about a month ago. 

Bill (Gay 90’s) Hardy to Nassau 
for vacash. Arthur Behim, inad- 
vertently omitted from Bill’s Gay 
Nineties review last week, is the vet 
songwriter-music publisher, now 
with the regular floor show here. 

Lou Smith, who may settle perma- 
nently on the Coast, is leaving to- 
ward the end of the week for Holly- 
wood under plans to handle special 
publicity on certain forthcoming pic- 
tures, including the Dietrich starrer. 

Vince Hart, of eastern production 
code administration of Hays office, 
went to Philadelphia to announce 
his engagement to Mildred I. Feely, 
non-pro of Merion, Pa., daughter of 
Mr. and Mrs. Joseph Alan Feely. 
Because of illness of Hart’s mother, 
no wedding plans have been made. 





Minneapolis 


By Les Rees 





Eddie Kuben in Chicago on busi- 
hess. 

Harry Hirsch vacationing at Hot 

prings. 

‘French Follies,’ unit show, at Lin- 
dy’s night club. .- 

Claude Dickinson, Universal book- 
er, laid low by flu. 

_Mother of Chester LeVoir, of Na- 
tional Screen, passed away. 

J. R. McPherson, National Screen 
Chi branch manager, a visitor. 

Jimmy Grecco’s band into Minne- 
Sota, replacing Benny Meroff. 

Son of John J, Friedl elected cap- 
tain Washburn high football team. 

Two City Variety club had house- 
warming in new Nicollet hotel quar- 
ers, 

Larry Kline, assistant RKO booker, 
Called to New York by death of his 
mother. 

‘Great Waltz’ grossed $25,000 for 
week at St. Paul Municipal Audi- 
torium. 

Hotel Radisson abandoning name 
band policy and engaging local or- 
ganizations. 

Irving Marks, Columbia salesman, 
Crashed into truck in North Dakota, 
but escaped injury. 

Bill Adams, Universal’s South Da- 

Ota salesman, follows state highway 
show plow from town to town on 
Visits to accounts. 








Paris 





Ray Goetz in town. 

J. W. Shillan in town. 
Victor Francen to Berlin. 
Chandray-Kaly to Poland. 


Henry Carson in Brussels. 

Alice Field off to Brussels. 

Reine Paulet in bed with flu. - 

Derval off for winter sports, 

Jean Gabin at the Marivaux. 

Atalanta at the Sheherazade. 

Mistinguett back from America. 

Swana Wanda off to New York. 

Georges Thil back from Russia. 

Eric Pommer cocktailing the press. 

Pils and Tabet back at the Bo- 
bino. 

Yolande Yoldie getting set for New 
York. 

Ballet Joos expected in Paris in 
June. 

Robert Casadeus 
York. 

= Lewin and wife off to New 

ork, 

Ray Ventura at the Cirque Me- 
drano, 

Restaurant and cafe prices up 10 
to 15%. 

Alexis de Nagornoff off for winter 
sports. 

Opera reopening Feb. 15 with 
‘Ariane.’ 

Bernadette Dugue at the Empire, 
Brussels. 

Hotel, restaurant and cafe prices 
going up. 

Four Kraddocks post-carding from 
New York. 

Marie Glory broadcasting 
Radio-Cite. 

Gretl Vernon topping the New 
Empire bill. 

Jeanne Ronsay giving an Asiatic 
dance recital. 

Maurice Roget new director of 
Noctambules nitery. 

Doris Niles and Serge moving into 
their old apartment. 

‘Carnet du Bal’ the name of Julien 
Duvivier’s next pic. 

Comedie-Francaise troupe off on 
official Belgian tour. 

Greta Keller signing Jim Witteried 
as manager for France. 

Paris-Soir Publishing a short biog- 
raphy of Adolph Zukor 

Mrs. Daniels, mother of Bebe 
Daniels, off to New York. 

‘Ca S’est Marseille,’ Alcazar revue, 
broadcast over Radio-Cite. 

Jean Tranchant and Damia top- 
ping the next Alhambra bill. 

Warners giving a cocktail party 


in from New 


via 


for Fernan Gravet at the George V. 


City of Reims looking for a di- 
rector of the municipal theatre. 

‘La Revue d’Annee’ (‘Revue of the 
Year’) still going strong at the A.B.C. 

Amar Circus holding forth at 
Porte de Clichy on the outskirts of 
town. 

Sixth matinee of poetry at the 
Comedie-Francaise devoted to Vol- 
taire and Chenier, 

Directors of theatres, music-halls 
and circuses electing new officers for 
their organization. 

Mogador reopening with ‘La Fem- 
me d'une Heure’ (‘Woman of an 
Hour’) by Alfred Grognon. 

Paul Cambo set with Jacques 
Houssin for the latter’s ‘Champs- 
Elysees,’ starring Jules Berry. 

Alex Marodon, radio singer last 
seen on stage at the Folies-Bergeres, 
making a tour of the music-halls. 

Yves Allegret, brother of Marc, 
going to direct his first film from the 
first scenario written by Pierre Bras- 
seur. 

‘Madame est Avec Moi’ (‘Madame 
Is With Me’), by Pierre Veber, to be 
produced at the Theatre Palais- 
Royal. 

Pierre Bourgeon creating a group 
called ‘Dessins Animes Europeens’ to 
promote animated cartoons. in 
France. 

Suzanne Lencret reengaged by 
Gustave Quinson for the next three 
plays he is producing at the Theatre 
du Palais-Royal. 

Sacha Guitry, Rip, Dorin, Saint- 
Granier and Albert Willmetz all col- 
laborating on a ‘Revue of Revues,’ 
which will be presented at the Thea- 
tre des Champs-Elysees May 10, as 
inaugural of the Expo theatrical of- 


ferings. ‘ 
Leadon 








Talk of a ‘Tom Jones’ operetta re- 


vival here. 

Wallace Ford off to Paris and 
South of France. 

Harry Foster and bride honey- 
mooning in Paris. 

Vivienne La Fonne has changed 
her monniker to Dawn Lazarre. 
Mady and Co. off to Paris to play 
six months at the Casino de Paris. 
Gaumont-British carnival ball 
takes place at Albert Hall, March 12, 
Max Bacon, comedy drummer in 
the Ambrose band, just out of hos- 
ital. 
. Vivian Palmer (Hope & Palmer) 
going about his business with two 
broken ribs. 

Lilli Palmer loaned by Gaumont- 


-British to Herbert Wilcox for a role 


in ‘Vienna Sunset.’ ; 
Nervo and Knox in boxing promo- 





tion biz. Backing Joe Hall, Aus- 
tralian featherweight, 

Eric von Stroheim here to play 
and direct films for a French com- 
pany on a year’s ticket. 

Molly Picon on final broadcast for 
British Broadcasting Corp, before 
sailing for South Africa. 

Ruth Gordon due here in April to 
play the leading in ‘The Miles of 
Heaven,’ by David Heriz. 


Revudeville, which started here as | 


a joke at the Windmill theatre, is 
celebrating its fifth anniversary. 
Percy Athos’s Grosvenor house 


cabaret is the first to be televised | 


by the British Broadcasting Corp. 

C. B. Cochran paying Gracie 
Fields $10,000 per week for her revue 
engagement, a new record for him. 

Wanda Rotha, Hungarian star, re- 
places Nora Swinburne in “The As- 
tonished Ostrich,’ 
York’s. 

‘Starry Night,’ George Foster -song, 
which made him 50 years ago as a 
comic singer, to be republished by 
Bert Feldman. 

P. C. Stapleton, formerly studio 
manager for British International at 
Elstree, has gone into a similar spot 
at Korda’s Denham plant. 

Oliver Wakefield caught twice in 
one night for speeding, due to doub- 
ling at Kingston Empire and the 
British Broadcasting Corp. 

Four Franks presented with four 
tartan kilts -during their Glasgow 
pantomime engagement, by Jack 
Harris, local business man. 

Ivy St. Helier making her first 
Shakespearean appearance when she 
plays Maria in Tyrone Guthrie’s Old 
Vie production of ‘Twelfth Night’ 
Feb. 23. 

Joy Oliphant, aged six, daughter of 
Jack Oliphant, publicist, is to make 
her film debut with Harry Marks 
Film Prod. Picture is ‘Saturday 
Night in London.’ ' 

Last-minute change in new cabaret 
edition of the Grosvenor house are 
Miller and Wilson, Americans, who 
replace Tibbold and Smiles, French- 
men, originally scheduled. 

Kurt Robitschek will continue the 
straight vaudeville policy at the Vic- 
toria Palace for a longer period. Has 
found experiment ok, but will still 
import big-time talent from America. 

New play starring Mary Morris 
due at the St. Martin’s Feb. 16. Show 
is titled ‘Suspect’ and the author’s 
name ‘Rex Judd’ conceals the identity 
of Reginald Denham and Edward 
Percy. 

A. Goide, back in the picture 
racket after an absence of two years, 
building a massive deluxer at Shan- 
non’s Corner, outer London. Will 
cost $500,000; seat 2,500 and play 
vaude plus pictures. 

Appendicitis seized Anthony Bruce 
on eve of production of ‘Because We 
Must’ at Wyndham’s. Anthony Ire- 
land hastily commandeered from re- 
hearsals of ‘As You Like It’ and show 
opened the following night. 

Moss Empires has the provincial 
rights to ‘Transatlantic Khythm,’ 
Felix Ferry floparoo, and will star 
Fred Duprez in the Lou Holtz role. 
Baraba Vernon, just returned, given 
a labor permit to appear in the cast. 

George Frank Rubens, formerly 
with MGM and Warners, coilaborat- 
ing in a film musical with a local 
boy, R. D. Barbellon. Deal on with 
an English film company to stage 
the show in the West-End and then 
film it. 

Paul Murray’ sponsoring two 
shows. One is ‘Going Places,’ Cliff 
Whitley show, which had a short run 
at the Savoy, to tour the sticks with 
Arthur Riscoe in his original role; 
and other is a new show with June 
Knight in the lead, which goes to the 
provinces prior to a West-End run. 


Palm Springs 


Bruce Cabot has returned to Hol- 
lywood. 

Adrienne Ames is taking plenty of 
tennis lessons. 

John J. Raskob seeing the desert 
from hoss-back. 

William Haines sunning 
apothecary shop. 

Vicki Baum and Fritzi Bard taking 
in the desert festivities. 

Libby Holman doing a rhumba 
with Lord Beaverbrook. 

Deanna Durbin taking 
lessons from the cowboys. 

John Warburton entertained Sir 
William Chaytor of England. 

Lord Beaverbrook, visitng Brit- 
isher, guested Sir James Dunn. 

Charley Hill and William Collier, 
Sr., engrossed in a billiard game. 

Sam Wood in from Hollywood 
with his daughter, Gloria, for a visit. 

Faith Baldwin here to turn out a 
series of mag yarns on the desert 
resort. 

Bill Morrow and Ed Beloin, Jack 
Benny’s scripters, knock out their 
programs here. 

Allan Jones and his wife, Irene 
Hervey, deserted their home here in 
favor of their Hollywood menage. 

Among those sunning here are 
Freeman Gosden and Charles Correll 
(Amos ’n’ Andy), Mrs. Morton 
Downey, Mrs. Milton Bren, Mrs. 
Paul Lukas, Townsend Netcher and 
Lester Stoefen. 








in an 


riding 





at the Duke of | 





Berlin 


Brigitte Horney to London. 

Official actors’ ball.on Feb. 10. 

Harald Kreutzberg’s two recitals 
here sold out. 

All-Swiss musical evening held at 
German Press House. 

All grind-organ Romeos gathered 
for a benefit performance. 

Richard Angst, camera-man, back 
from nine months in Japan. 

Herbert Selpin signed to direct for 
Tobis Rota and Tobis Europa. 

Charlotte Susa to Altona to play 
the 1 d in Stauch’s operetta, ‘Ekate- 
rina.’ 

Kurt Goetz back to legit in ‘To- 
waritsch,’ at the Kurfuerstendamm 





theatre. 

Premiere of Rene Clair’s ‘Ghost 
Goes West’ at the Marmorhaus, 
Jan. 26 


Rudolf Platte has reached his 100th 
performance in ‘Der Diener Zweier 
Herren,’ 

Ruth Eweler has a fat part in 
Anny Ondra’s new pic, ‘Grounds for 
Divorce.’ 

Thea von Harbou finished new 
manuscript for Tobis Rota ‘Bravo 
Giovanni.’ 

Mathias Wieman and Lida Baa- 
rowa featured in new Ufa film, 
‘Patrioten.’ 

Shooting of Terra’s new film 
‘Sherlock Holmes’ nearing its end at 
Tempelhof. 

Ludwig Wuellner, now over 70, to 
direct production of ‘Faust’ at the 
Rose theatre. 

Pirandello’s ‘Trevarsi’ to have its 
German premiere at Frankfort-on- | 
Main, Feb. 13. 

‘The Stork Club’ opened Jan. 22, 
with Lucie Englisch and Georg Alex- 
ander featured. 

Mathias Wieman to play part of 
reporter in ‘“Togger,’ a new film 
about newspaper folks. 

Herbert Tjadens, assistant director 
of Dr. Franck’s pic ‘The Daughter 
of Samurai,’ back from Japan. 

Next premiere at the Schiller thea- 
tre, ‘Rape of the Beautiful Helen,’ 
a farce by Toni Impekoven and Karl 
Maitern. 

Check-up in the Fatherland shows 
that only two houses are obliged to 
show silents. All others are provided 
with sound apparatus. 

Erich Ebermayer doing the manu- 
script for Pola Negri’s new film, 
‘Madame Bovary,’ which Gerhard 
Lamprecht will direct. 

Herta von Walther, who has been 
enjoying a nice success here in the 
English theatre, is off to London to 
film and then back for German pix. 


Pittsburgh 


By Hal Cohen 








Jackie Heller sailing from England 
end this month. 

Trudi Scheop jammed Syria 
Mosque on first visit to Piit. 

Carleton Miles in town steaming 
up natives over ‘Tobacco Road.’ 

Florence Fisher Parry on leave 
from Press staff for cruise to south. 

Mother-in-law of John Maloney, 
MGM manager, died here last week. 

Dorothy Gihon off for Florida to 
cover local sassiety for the Sun-Tele. 


Philip Barry’s ‘In a Garden’ picked 
for sixth and last Playhouse offer- 
ing. 


Angelo Di Palma celebrates first 
anniversary at Nixon cafe next 
week, 

The Charles Palloses—he’s the ork 
leader—are looking skyward for the 
stork. 

Robert Wakefield quitting 
managership of ‘Snatched 
Noose.’ 

Ruth Miller opening a fur shop 
in downtown sector in couple of 
weeks, 

Harry Seeds have finally located 
an apartment in the Squirrel Hill 
district. 

Gabe Rubin down with flu, but 
‘Cloistered’ marathons at his Art 
Cinema. 

Frank Butlers, of the Post-Gazette 
city staff, expect the stork any min- 
ute now. 

Joe Tobin and Charlie Wolfe off 
for Indianapolis to stage a six-day 
bike race. 

Betty Kingsley jumped into Nixon 
cafe chorus at moment’s notice the 
other night. 

Harry Kalmines 
York Monday (15) 
week cruise. 

Sonja Henie’s going-away presents 
to pix and sports eds were engraved 
silver pencils. 

Mary Lange has chucked the 
fillums and she’s going to be a home 
gal from now on. 

Anna Jane Phillips withdraws res- 
ignation from Post-Gazette and 
sticks on city staff. 

Billy Bryant, of the Show Boat 
Bryants, and his lad here renewing 
old acquaintances. 

Polly Rowles’ b.f. and her mother 
off for Hollywood te spend a month 
with the U actress, 

Old Civie Playhouse gang all ex- 
cited about Boyd Crawford’s Broad- 
way click in ‘Yes, My Dariing 
Daughter.’ 


stage 
from 
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Hollywood 


Fred Quimby vacationing at Phoe- 
nix. 

Beulah Bondi resting up at Santa 
Barbara. 

Ann Sheridan 
Ensenada. 

Howard Dietz and bride planed in 
from Miami. 

Fred Keating is latest local to go 
to bed with flu. 

Lawrence Grant has returned from 
pic chores in England. 

Raymond Hatton erecting a me- 
nage in Brentwood Heights. 

Pat O’Brien and the missus sun- 
ning themselves in Ensenada. 

Jeannette MacDonald has gone to 
Sun Valley, Idaho, for a spell. 

‘Fury’ started just that between 
Fritz Lang and Joe Mankiewicz. 

James Stewart and Henry King 
planed to Florida to snatch a few 
fish. 

Harry Van Noy. Indiana exhib, be- 
ing shown around studios by Maurice 
Conn. 

William Saroyan has kept his name 
out of the papers for two weeks: a 
record. 

Upon completion of ‘Weather or 
No’ at Col, /lfred E. Green will 
freelance. / 

Slim Talbot, standin for Gary 
Cooper, traded in his valley home on 
an airplane. 

George Raft has rented himself a 
house in Miami for a vacash be- 
ginning March 1. 

When Billie Burke completes her 
part in ‘Parnell’ she'll go to N. Y. to 
catch some shows. 

The new publicity line at Fox is: 
Simone Simon is Hollywood’s least 
temperamental star. 

C. B. Maddock, N. Y. vaude and 
legit producer, arrived to spend re- 
mainder of winter. 

Frank Pope joined Metro’s blurb 
department to contact trades, syndi- 
cates and edit news. 

Louis Samuel, recently in from 
London, now heads story department 
of Ira Platky agency. 

Ann Sothern visiting hubby, Roger 
Pryor, who’s conducting a band in 
the College Inn in Chi. 

Ed Hatrick trained in from Man- 
hattan after closing deals for Cos- 
mopolitan Productions. 

Sol Lesser’s scout, Ed Gross, 

rowled ca »uses in northern Cali- 

crnia for a new Tarzan. 

Joe Egli, C. B. De Mille’s casting 
director, received cuts and bruises 
when his car overturned. 

Pete Smith and Dave Miller, MG 
shorts director, combining work with 
pleasure at Palm Springs. 

Norman Manning is handling ar- 
rangements for the Academy awards 
banquet for the fifth year. 

Arthur Barker, of Connie’s Agency 
in London, here confabbing with 
Lyons, McCormick & Lyons. 

Jules Schermer gets his first screen 
credit as ‘executive aide’ on Douglas 
MacLean’s ’23% Hours’ Leave.’ 

Glen MacWilliams, Gaumont-Brit- 
ish lenser, back on Coast visiting 
for first time in nearly five years. 

Elizabeth Patterson injured slight- 
ly on location with Par’s ‘High, Wide 
and Handsome’ when a reflector fell 
on her. 

Lou Heifetz deserted the writing 
field for agentry job in the Kingston- 
Meyers office, handling scriveners, 
stories, etc. 

Richard Connell back from N. Y. 
with the soee of ‘Flirting with 
Fate,’ the next David Loew produc- 
tion starring Joe E. Brown. _ - 

Louis B. Mayer will be the honor 
guest again this year at the annual 
St. Patrick’s Day luncheon held by 
Islam Temple, San Francisco. 

David Niven and Warren Hymer 
suffered slight cuts when a chande- 
lier fell on a U set. James Dunn 
pushed Sally Eilers out of the way. 

Clarence Budington Kelland ar- 
rived on the Coast in his auto trailer 
to discuss the Grand National pro- 
duction of his yarn, ‘Face the Facts.’ 

When one mugg tip another 
off to a sneak preview he got 
this reply: ‘I never cover Whoozis 
Pictures. In fact, Whoozis and I 
aren’t on peeking terms.’ 

Jean Harlow, down with the flu 
for several days after returning from 
President Roosevelt's birthday cele- 
brations in Washington, has returned 
to work in ‘Personal Property’ at 
Metro. 

Arthur Guy Empey back in town, 
tin-hat, flag and all. This time it’s 
not Hollywood Hussars, but just 
plain old American Legion. He’s 
now against Nazis, as well as Reds, 
he says. 


is vacationing in 





Chicago 





Quin Ryan to Sani Bell Island, off 
Florida. 

Bob Brillmeyer to the Coast to do 
new radio show, 

Harry Minturn back from Coast, 
after directing Elaine Barrie. 

Milton Schuster and N. S. Barger 
to N. Y. on talent quest; back with 
colds. 

Rene Howard, p.a. for Congress 
hotel, left to join -taff of N. Y. news- 
paper. 

Bob <‘Ison to N. “. for conference 
with Old Gold on baseball broad- 
casts, and then to Coast for spring 
training session, 
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T. F. THOMAS 


Thomas F. Troy, 82, professionally 
known as T. F. Thomas, died in New 
York, Feb. 9, of pneumonia. He was 
well known in minstrel circles when 
minstrelsy was in the ascendant and 
in 1877 he took the Red Stocking 
minstrels on tour to California and 
back. He was for a time the senior 
member of the team of Thomas and 
Heeney, dancers, and later was part- 
nered with George W. Watson. 

He made his stage debut at the age 
of 6 months, being carried on in the 
play ‘Rollo.’ 
played child parts in various dramas, 


then went into minstrelsy and vaude- | 
ville, producing as well as perform- | 


ing. His last stage appearance was 
made in~ 1927 in Eddie Dowling’s 
‘Sidewalks of New York,’ and in the 
past year he did some broadcasting, 
his last air appearance having been 
Jan, 24. 

He is survived by three sons and 
two daughters. 





EARLE GRICGS 
Earle E. Griggs, 57, veteran news- 


paperman and former southern rep- | 
resentative of two film companies, | 


died of pneumonia in an Atlanta, 
Ga., hospital, Monday (8). His fun- 
eral was held Wednesday. 

In 1926 he became associated with 
Dan Michalove as exploitation man 


In following years he | 





ROBERT J. KIRK 


cently as manager for ‘And Now 
Good Bye,’ died in a subway train 
on his way to his home in Bayside, 
L. L., early Sunday morning, Feb. 14. 
Previously he had worked for Wil- 





one of the ‘Abie’s Irish 


companies. 


managed 
; Rose’ 

He is survived by his widow and 
a sister. : 


| WILLIAM HOFFMAN 


William ‘Billy’ Hoffman, known to 
|the vaude and legit artistry for 


| years as proprietor of the Hoffman | 


| House, died Feb. 12 in the Delaware 
County Hospital, Philadelphia. 

Hoffman’s beanery is still a meet- 
ing spot for theatre people, but not 
like the days when Keith’s was run- 
ning top vaude and the Garrick 
stage echoed to John Drew. 











IVAN FRANCISCI 
Ivan Francisci, 57, Cleveland cell- 
| ist, died in that city Feb. 5, after a 
| brief illness. He was organizer of 


| an ensemble well known in Cleve- } 


|land territory and which for 10 
years played at the Hotel Cleveland. 





IN MEMORY 


Jenie 


February 21, 1933 





for Universal, later going with 
United Artists, which position he 
kept until about a year ago, when 
he went back into the newspaper 
business. 

His widow, two sons, two daugh- 
ters and a brother, all of Atlanta, 
survive. 





WILLIAM E. SANDS 

William E. Sands, 76, died Feb. 12 
in Hagerstown, after a heart attack. 
Known to the circus world, Sands 
was one of four brothers all of whom 
were identified with outdoor show 
business. 

Before his retirement about 10 
years ago, Sands worked in advance 


of Barnum & Bailey, Ringling Broth- 


ers and Hagenbeck-Wallace. 

A brother, Robert Sands, of Leech- 
burg (Pa), a sister and two half 
sisters survive. 





SAMUEL SHINKMAN 

San.uel Shinkman, 83, once a 
prominent figure in the Yiddish thea- 
tre, died in New York Feb. 11. Lat- 
terly a restaurateur, he had founded 
many theatrical companies and had 
been associated with Kessler, Adler, 
Thomashefsky, Margolesky and 





Jaccbs 


“PAULINE” 


He also broadcast over 
WEAR. 

A widow and sister survive. 
terment locally. 


the old 


In- 





WILLIAM CARR 
William Carr, 70, silent picture 





director and husband of Mary Carr, | 


notable for mother roles, died Feb. 
13 in Los Angeles General Hospital. 
Starting as an actor with the old 
Lubin Company in 1907, he turned 
| director and megged for eight years. 
esides his widow he leaves three 
sons and two daughters. 





YORKE STEPHENS 
Yorke Stephens, veteran actor of 


| the Victorian era, died Feb. 5 at his | 
| home in London, aged 74. He made | 


his debut as a professional actor in 
1879 and continued in important 
roles in the West End until 1923. 

Survived by one daughter, Noel 
Yorke Stephens, an actress. His son 
was killed in the war. 








MAUDE CHAMBERS 


Maude Chambers, 42, for several 
| years an aerialist with Ringling 


IN LOVING MEMORY OF MY “SHIPPY” 


Shipman 


DIED FEBRUARY 9th, 1937 


JACK CURTIS 





Blank. He was Paul Muni’s first dra- 
matic coach, schooling the latter 
when a boy of 12. 


He is survived by a daughter, two 
sons, three brothers and two sisters. 
Interment was in Washington ceme- 
tery, Brooklyn. 





AL M. SMITH 


Al M. Smith, 51, founder and head 
of the Al M. Smith Motion Picture 

ervice, Minneapolis, died in that 
city Jan. 28, following an appen- 
dectomy. He had been a resident of 
Minneapolis for some 15 years. 

Originally a magician, he turned 
to theatricals and motion pictures. 
He was president of the local chap- 
ter of the Society of American 
Magicians, and a member of the In- 
ternational Brotherhood of Magicians. 

His widow, two sons and a daugh- 
ter survive. 


BEN ROBINS 


Ben Robins, 49, vice-president of 
the Robins Amusement Co., 


heart ailment. 

A native of Youngstown, he had 
been active in theatre operation at 
Warren and Niles for more than 17 
years. 

His widow, six brothers and two 
sisters survive. 


died | 
Feb. 11 in Youngstown, O., after a 


_show, died in Ozone Park, L. L, Feb. 
"14. 

For the past seven years she has 
conducted a dancing class. She was 
the widow of Harry Chambers, for 
16 years stage manager of Loew’s 
Metropolitan, Brooklyn. 





PRESTON GIBSON 

Preston Gibson, 57, died in New 
York Feb. 15. 

He was the author of many plays, 
one of which, ‘The Turning Point,’ 
ran for an entire season in New 
York. 

Interment in Arlington National 
cemetery. 





SAMUEL W. TARVIN 
Samuel W. Tarvin, 92, one of the 
first tenors of the original Cincin- 
nati May Music festival, once an in- 
stitution, appearing at the first event 
in 1873, died in Cincinnati Feb. 9. 
He was 
| with the Moody and Sankey revivals. 
Survived by two daughters. 





GEORGE L. ROBERTS 
| George L. Roberts, 88, treasurer of 
the Elitch Gardens Amusement com- 
'nany, died at his home in Denver 
| after a siege of influenza. He had 
connected with Elitch’s since 
and ‘was named receiver and 


been 
1907, 
was manager. 


later 


Robert J. Kirk, 66, since 1930 asso- | 
cited with John Golden, most re- | 


one of the first singers | 


| WILLIAM BOOK COWDEN 
! 


William Book Cowden, 32, musi- 
| cian and orchestra conductor, died 
| Feb. 11 at his home at Youngstown, 
O., after suffering a cerebral hemor- 
rhage. 
| almost all his life. 





BETTY WALLACE 


Betty Wallace, 18, cashier at the 
Fox-West Coast Embassy theatre in 


'L. A. died Feb. 11 from burns re- | 


| ceived when her dress ignited from a 
gas heater in the ticket booth. Her 
mother survives. 


liam A. Brady and for six years had | 





N. SWINDELL MERRITT 
N. Swindell Merritt, 32, for the 
past nine months manager of the 
Rialto, High Point, N. C., and before 
that manager of Capital, Raleigh, 
N. C,, died of a heart attack Feb. 1. 


—— 





DENIS PHILLIPS 
Denis Phillips, 33, 20th-Fox studio 


hair stylist, died in Hollywood Feb. 9 


|from pneumonia. Phillips, a native 
i\of Wheeling, W. Va., joined the studio 
four years ago. His widow survives. 
CHARLES GORE 

| Charles Gore, 63, for many years a 


| Los Angeles theatre operator, died 
| there Feb. 8 after a protracted illness. 


He leaves his: widow, three sons 


and a daughter. 





ED DAVIDOW 
| Edward (Ed) Davidow, 67, vaude 
| and elegit- agent, died of a heart at- 
| tack in his room at the Edison hotel, 
N. Y., Feb. 14. 
Story appears in legit section. 





RICHARD SMITH 
Richard Smith, 50, scenario writer 


for 25 years, died in Los Angeles Feb. | 


7. Lately he had been freelancing. 
His widow and a daughter survive. 





| 

George A. Montell, 66, father of 
| Doug Montell, San Francisco radio 
| sports announcer, died Feb. 8 in Palo 
| Alto, Calif. Death followed a para- 
| lytic stroke. Montell was district 
manager of the Home Owned Busi- 
| nesses of California. 





| Wife of Matthew H. Zimmerman, 
| prominently identified with show 
| business through his post at Leb- 


|lang’s ticket agency, died at her 
|home in Jackson Heights, N. Y., | 
Friday (12). She had been ill for a 
| year. 





| 
i 
| Father of Milton Hocky, 75, Para- 
| mount shorts writer, died at Syden- 
ham hospital, N. Y., Feb. 13. 


| 





Father of Lelah Tyler, stage and 
| screen actress, died in Los Angeles, 
| Feb. 10. 


‘Hwood Turf Outfit 
Cets Okay to Sell 
Stock in Its Track 


Hollywood, Feb. 16. 

Permit of the Hollywood Turf 
, Club, headed by Alfred E. Green, 
film director, to sell stock in che en- 
terprise, has been reinstated by the 
California State Division of Corpo- 

rations. Hollywoodites see in the 
move a clearance of the way for the 
| State Racing Board to grant a li- 
eense for racing at the Inglewood 
track during July and August. 

Turf Club voluntarily asked for 
suspension of the permit last No- 
vember, when the racing board re- 
fused to license a second track in 
Southern California. New course is 
almost completed. Inglewood is a 
short distance from Hollywood. 


MARRIAGES 


Gladys Spencer to Joseph A. Grif- 
| fith. publicity head and commercial 
| writer station WJW, Akron, in 
| Akron, Feb. 9. 

Faye Finney to Norman Willis in 
| Los Angeles, Feb. 4. Groom is film 
| actor. 
| Ruth Katherine 
| Paul F. Peter, 

















Doehrmann 
in Westfield, N. J., 


| Feb. 11. Groom is managing editor 
| for the Joint Committee on Radio 


Research. 





BIRTHS 


Mr. and Mrs. James R. Crouch, 
|son, Feb. 8, in Greenville, S. C. 
| Father is VARIETY correspondent in 
Greenville. 


Mr. and Mrs. Al Stell, daughter, in | 


Los Angeles, Feb. 11. 
, ter in 
lumbia. 

Mr. and Mrs. W. S. Van Dyke, son, 
10, in Los Angeles. Father is 
| Metro film director. 


Father is cut- 
trailer department at Co- 


Feb. 


Identified with bands there | 


to | 


—— 
——— 








| 


| 


News From the Dailies 


This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London, 
these news items; each has been rewritten from a daily paper. 


ee, 


VARIETY takes no credit for 














East 
| 


! Entire house taken for tonight's 
, ‘Eternal Road’ to establish an endow- 
mentfund for Yeshiva college. 

D. W. Griffth tells N. Y. court his 
| first wife, Linda, has cost him more 
| than $1,000,000 since their separation 
in 1911. She is asking $30,000 back 
alimony and nullification of his sec- 
ond marriage. 

Batavia, N. Y., goes dead to radio. 
| Trouble-shooters busy, but cannot lo- 
| cate cause. Reception good a mile 
| out of town in any direction. 


Lotus Club gave a dinner to Alex 
| Woollcott. John Gielgud, Maurice 
Evans, Lillian Gish, David Warfield, 
| Henry Hull, Philip Merrivale, Gladys 
Cooper among the Zuests. 

Ann Barrie into ‘White Horse Inn’ 
to replace Carol Stone, who has gone 
to visit her dad in Hollywood. 

Jane Abbott and Sylvia Weld will 
understudy ‘And Now Good Bye.’ 

Club Bali recently had a pyjama 
sit-down strike on the part of some 
young socialites. Denied it was a 
press stunt, but nearly lost its license 
nevertheless. Finally renewed but 
told a repeat would mean darkness. 
Club was shut for three days. 

Mrs. Doris Hubar Fox, Jersey City 
school teacher, obtained divorce from 
her husband last wveek on grounds he 
was of unsound mind when 
married. He is Maurice Fox, brother 
of the former film tycoon. He is now 
in an asylum at Ossining, she testi- 
fied. 

George O’Brien guest of the 
‘Howdy Stranger’ management Fri- 
day. 

Garson Kanin added to the direc- 
| tional staff of American Academy of 
Dramatic Arts. School makes nine 
productions yearly. 

Magistrate Henry Curran refuses 
to condemn James T. Farrell’s ‘A 
Worid I Never Made’ at the behest 
of Sin Snooper Sumner. Passes only 
on the alleged obscenity, avoiding 
| comment on the book’s literary merit. 
| Rose Bampton and Sydney Rayner, 
|of Met op. among the judges of a 

Girl Scout cookie baking contest last 
Friday. Other judges more practical. 
| Baltimore musicians’ union de- 
| Clares a strike against the Symphony. 
Latter refused to reinstate four men. 
| Also asserted the conductor, Dr. 
| Schelling, made a joke about union 


| restrictions, and t'-at doesn’t set well, 
| either. 

Times Sq. got a kick when the 
| burglar alarm in the Chemical Bank 
in the Paramount Building went off 
| Friday night about nine o’clock. Huge 
crowd gathered. False alarm, night 


watchman stumbled against the 
switch. 
Four weeks have been added to 


Katharine Hepburn’s road tour 


; in 
Jane Eyre.’ 


Cleveland, Pittsburgh, 
Washington and Baltimore in that 
order. One week each. 

Pearson & Baruch handed back to 
Dore Schary his script of ‘Violence.’ 
Sticking to ‘Hitch Your Wagon,’ but 
casting trouble there. 

T. Benson Hoy suing WMCA, al- 
leging a broadcast from that studio 
made him look ‘foolish, unnatural 
and undignified.” Asking for $50,000. 

Boston Symphony directors dis- 
cussing acceptance of an estate near 
Stockbridge, Mass., for the summer 
home of the orch. Would be the 
scene of the annual Berkshire festi- 
val. Estate, offered by Mrs. Gorham 
Brooks and her aunt, Miss Tappan, 
covers 210 acres. 

Group Theatre will get together 
again in June, by which time it ex- 
pects to have Raphaelson’s ‘Old 
Folks at Home,’ together with ‘The 
Enchanted Maze’ for summer study. 

Both Moss Hart and George S. 
Kaufman to appear in the musical 
they’re writing for Sam Harris. Will 
play themselves. It’s Hart’s first and 
Kaufman's second stage appearance. 

Crosby Gaige passes up ‘Eternal 
Road’ for spaghetti broadcast. 

Reported that between 700 and 800 
persons were killed in a theatre fire 
in Antung, Manchukuo, on _ the 
Chinese New Year. Part of an audi- 
ence of 1.590. 

James Rutunno and Tony De Saro 
held in $1,000 each for the Brooklyn 
grand jury. Char-‘ed with having 
broken into the Star theatre, burley 
house, last Sunday. Watchman 
caught them. 

Sam Byrd going to try another 
| production, but not until fall. Has 
|}a play by Paul Green and all sum- 
| mer in which to think up a title 
} for it. 
| Public theatre. Yiddish house, goes 

exploitive. Offers $250 in prizes 

($100 top) for the best letter on 








‘Should a girl give up a career for 
love?’ Can be in Yiddish or Eng- 


| lish. 
Federal Theatre Project announces 
249 auit the project last year to take 
private jobs. Includes actors, stage 
hands and musicians. 

John Gielgud wants to do 
beth’ with Katharine Cornell next 
season, but it doesn’t look hot. More 
| definite is a return in ‘Hamlet’ and 
| Ibcen’s ‘Sea Gull.’ 

Jim Timoney. Mae West's 


*‘Mac- 


| 


mana- 


ger, in from Hollywood with a script | 


they 


and a ye. to produce. Play is 
‘Clean Beds,’ saga of a flop house. 
Had a Hollywood tryout. 

Guatemala first foreign country 
officially to accept Lid to cooperate 
in N. Y. World’s fair. Finland and 
France -have accepted invites, but not 
formally. 

Former Gov. David Sholtz, chief 
speaker at anniversary dinner of 
N. Y. Elks. Urged that all picture 
theatres be required to end the show 
with a. slide of the flag and playing 
the national anthem. ; 








ae 


Louis Levine, manager of a L. A. 
theatre, pleaded guilty to charges of 
displaying lewd pictures in the lobby 
of his house. He asked for probation. 


Al Boasberg, film writer, has 
bought a five-acre estate at Van 
Nuys, Cal. He’s titled the property 


the Gag-Manse Ranch. 

Ring Lardner, Jr., film writer, and 
Silvia Schulman, secretary to David 
O. Selznick, screen producer, filed 
notice of intention to wed in L. A. 

Indefinite postponement of the 
trial of the contested separate main- 
tenance-divorce action between Mary 
Jacklyn Cudahy. former pic actress, 
and Michael Cudahy, member of the 
Chicago packing family, was ordered 
in L. A. court when it was learned 
that a settlement of the controversy 
was in prospect. 

Mrs. Julia L. Kirkland, bride of a 
| few weeks, has arrived in Reno pre- 
| sumably to seek a divorce from Jack 
Kirkland, playwright. They were 
married Dec. 13, 1936. He previously 
was the husband of Jayne Shadduck 
and Nancy Carroll. 

Dorothy Dunbar Wells, dancer, and 
erstwhile wife of Max Baer, has filed 
charges again.t an oil promoter in 
L. A. charging he obtained $3,000 
from her under false pretenses. 

Technicolor obtained a temporary 
injunction in L. A. restraining Tri- 
color from notifying exhibitors that 
they would be involved in infringe- 
ment of patents if they showed any 
Technicolor picture. Alleged in- 
fringement involves duplex camera 
patents. The enjoiner was issued by 
U.S. Judge William P. James, before 
whom the patent case comes up for 
hearing March 16. 

Herman E. McCroskey, Hollywood 
| studio exec, was sued for divorce 
and $225 a month alimony in L. A. 

Estate of Wallace Smith, unofficial- 
Iv valued at $150,000, was willed to 
the author’s widow in L. A. She was 
named executrix. 

Henry Menjou. brother of Adolphe 
Menjou, received a five-day sentence 
in L. A. for failing to contribute to 
the support of his _ five-year-old 
daughter. He was sentenced to a 
road camp and his daily pay of $1.50 
was turned over to his former wife. 

Grace Stout. film player, received 
a verdict for $260 as a result of be- 
ing bitten by a dog. 

Legal authority to administer earn- 
ings of Deanna Durbin, Universal 
actress, was asked by her parents, 
James and Ada Durbin, in L. A. 
Actress is 14 years old. 

Sidney Marks, writer, has filed suit 
for $10,000 damages against Warner 
Bros. and Jack L. Warner in L. A. 
charging the amount due for a synov- 
sis assertedly given the studio at its 
request. Marks says yarn was turned 
out Oct. 10, 1935, with studio alleged- 
a it as basis for “The Singing 

id.’ 

Paul Stanhope Angeleo, Hollywood 
makeup artist, has asked L. A. court 
permission to chan‘? his moniker to 
Paul Angeleo Stanhope. 

Nola Luxford. actress. filed suit in 
L. A. seeking $500 monthly sevarate 
maintenance from William Bauer- 
schmidt. Suit was cross-complaint to 
his action for divorce. 

Elsie d’Arcy Corrigan received 
divorce from Thomas d’Arcy Cor- 
rigan, actor, in L. A. She also ob- 
tained custody of their three chil- 
dren. Under a property settlement 
she will get a part of his earnings. 

Pending trial of her suit for sep- 
arate maintenance in L.A., Suzanne 
Lenox, actress. seeks a temporary 
allowance of $300 monthly from R. J. 
Davis, adwertising man. Davis pre- 
viously sued for divorce. 

California state board of equaliza- 


tion revoked the licenses of the 
Brentwood and Bel Air Country 
clubs, whose membership includes 


many film names to sell liquor, be- 
cause they are situated too close to 
the Soldiers Home «+t Sawtelle, be- 
tween L.A. and Santa Monica. A 
bill in before the legislature which, 
if adopted. will permit sale of alco- 
holics without regard to existing 
laws. 

Harold Lloyd and his wife, Mildred 
Davis. celebrated their 14th wedding 
anniversary Feb. 10 with their three 
children in Pasadena. 

Union Bank & Trust Co. of L. A.. 
filed suit against Universa studio 19 
collect a indement of $3509 
awarded the Mavfilm Go. of Gor- 
many in 1926. Judement was awarded 
\for violation of a contract entered 
into with the German outfit which 





was organized and onerated by Jor 


May, 


now a director at Warners 
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Burlesque Reviews 








GAYETY, WASH. 


Washington, Feb. 13. 

Following plan that has paid off 
for past three years, town’s only bur- 
ley is augmenting regular ande- 
pendent Assn., unit this week with 
copious sepia balladeer, Aunt Hat- 
tie. Billy Hagen and Louise Stew- 
art are regular headliners, giving 
equal billing to the comedy and leg 

gies. 
oe advance publicity, Hattie 
took boys by _ surprise when she 
waddled herself on at show caught. 
After opening guffaw things were a 
little. strained until she hit double- 
meaning lyrics in “My Military Man’ 
and crowd got why she was booked. 
Gag strip at finish, revealing black 
satin undies, didn’t. wow ‘em, but 
novelty got enough laughs to provide 
nice exit. 

Hagen, aided by Harry Seymour 
and George Rose, fill in with skits. 
Butler bit, which was hung on lim- 
burger cheese aroma, rubbed audi- 
ence the wrong way, but rest got 
over and can be considered more 
than mere fill-ins between strips. 

House still shies away from com- 
plete nudity, but top stripper permit- 
ted to go the limit if she has a 
spangle in her hand, and uses it dis- 
creetly. Miss Steward, easily the 
best looker in the show, garnered 
top applause. Getting her first en- 
trance via production number and 
completing strip before curtain is 
effective change from usual entire 
act in one. 

Dolores Leland, who works also in 
skits, cracks through in second act 
with perpetual motion rumba that 
melts into strip. Walter Vernon 
makes nice singing juve and imita- 
tor. La Rue Sisters get by with two 
swift song and acrobatic dance num- 
bers and Diana King disrobes in first 
act. 

Show, as whole, isn’t a riot, but 
it has enough novelty in addition to 
requisite humor and femme display 
to send ’em away satisfied. Craig. 


LYRIC, BRIDGEPORT 


(‘CRAZY QUILT’) 


Bridgeport, Feb. 12. 

Whatever the future of the current 
burley season in Connecticut’s in- 
dustrial capital, the customers have 
at least seen Hinda Wassau. Attempt 
to re-establish burlesque at Lyric 
against censorial odds has_ twice 
shown signs of bell-ringing, and both 
times one of the craft’s few celebs 
has done the needling. Ann Corio 
some weeks back, and now Wassau. 

Years in the strip mart have de- 
veloped Miss Wassau as one of her 
art’s toppers. But otherwise ‘Crazy 
Quilt’ stands among the cleaner 
items on Izzy Hirst’s Independent 
roster, with the expert comic Max 
Fuhrman taking charge while the 
house is waiting for the star. Fuhr- 
man knows all the answers, is funny 
without getting muddy, and can 
make something of even such stand- 
ard bits as the ‘Ghost at Midnight’ 
and the girls’ pick-out number. 

No. 2 undresser, Nona Martin, is a 
redhead who makes the mistake of 
wearing noisy clothes and sticking 
to a convulsive routine that is over 
practically when it starts. Miss Mar- 
tin is also cast in the drunk strip 
scene, and although she is right 
enough in her impersonation, the ap- 

earance counters the effect of her 
ater take-offing. 
ry Lander does a subdued bum 


and die Inness and Eddie Aiken 
share straight assignments. Joey 
Shaw chirps. Specialists include 


Honey and Tody, clean-cut dancing 
sister team, whose presence makes 
possible a couple of class ballet 
items, and Bebe Sherman, who de- 
livers as ‘the Sophie Tucker of bur- 
lesque.’ Line is fair, but showgirls 
aren’t so hot. : 
Lyric last week tried a split policy. 
with vaude first half, but decision to 
stand,on all-burley was en a 
em. 


GAYETY, MINNE. 


(WATSON’S BEEF TRUST) 
Minneapolis, Feb. 12. 

After a succession of bad weeks 
the roadshow season at this house 
terminates with current offering. 
Thanks to the Billy Watson name, 
‘Beef Trust’ fame, a bang-up publici- 
ty and exploitation job and an im- 
pression that the entertainment 
would be differént from the general 
run here, biz has been the season’s 
best, excepting the Hinda Wausau 
engagement. Harry Hirsch, who has 
been operating the theatre for the 
past 15 years, plans to return to stock 
burlesque policy, reopening in fort- 
night. : 

Roadshows on Independent circuit 
have been getting by nicely in most 
other spots, where they're boiled 
down to an hour running time and 
scaled at 40c top under a continuous 
— in conjunction with films. 

ere, however, at a stiff 99c scale 
twice a day and stretched out to two 
and a half hours, they don’t begin to 
deliver the entertainment goods. For 
first eight weeks of season grosses hit 
profitable levels, but they’ve been 
Sagging ever since, and up to this 
week plenty of red ink has been used 
on the box-office statements. 

“Beef Trust’ show contrasts pres- 
ent-day burlesque with that of 50 


years ago, when Watson and Billy 
Spencer, also featured and also over 
70 years old, were in the heyday of 
their success. In the modern por- 
Von the performers include two 
comedians, a pair of good-looking 
strip women, several straight men, a 
few specialty performers and a line 
of 12 girls who are neither lookers 
nor dancers. There are eight ‘Beef 
Trust’ women, who work in three s. 
and d. numbers, with Watson and 
Spencer in a bit of the old ‘Krouse- 
meyer’s Alley.’ 

In both parts of the show the com- 
edy is mostly of the slapstick variety, 
little advance being indicated for the 
new over the old. Principals slam 
each other with wet towels in a gen- 
eral rough-house for one modern 
burlesque comedy scene. In ‘Krouse- 
meyer’s Alley’ Watson and Spencer 
hit each other with everything but 
the kitchen stove, and their enthusi- 
asm and vigor would do credit to 
youngsters. Unrefinement, of course, 


gags, lines and business in both the 
old and new portions ultra blue. 
Show follows usual pattern of pro- 
duction numbers sandwiched be- 
tween comedy skits or specialties. 
Every show here has been almost 
identical,.so that.-iike the circus, if 
you see one you see ’em all. Even 
the simple ensemble dance routines 
are alike and the stripping becomes 
too common. In the current instance 
it would take a fine tooth comb to 
find much talent or laughs. Only 
principals to merit mention are Lola 
Pierce, stripper, who can sing and 
dance, and Yevo and Doro, a conven- 
tional adagio and ballroom dancing 
team. Rees. 


Herk to Complete His 
Recuperation in West 








I. H. Herk, operator of the Gaiety, 
N. Y., with Abe Minsky, leaves N. Y.., 
March 1, for Tucson, Arizona, for his 
health. Will be gone for several 
months, with Abe and Harold Min- 
sky, father and son, operating 
house. 

Herk, ill for past two months, has 
recovered suffciently to leave his 
home. 


Spoke Out of Wheel 


Minneapolis, Feb. 16. 

Closing of Gayety here on Thurs- 
day (11) will knock the Independent 
burly circuit off 10 days rather than 
a .reek. Shows usually play a week 
here, then jump to President, De- 
troit, for three days, then to St. 
Louis. 

Shows will now go from Chi 
directly to St, Louis. 


Ohio Harness Sked 


Canton, Ohio, Feb. 16. 

Ohio harness racing enthusiasts 
have in prospect this summer six 
Buckeye meets of six days each 
under a tentative program drafted at 
Cleveland this week. Circuit and 
dates subject to the state commis- 
sion’s approval are: Toledo — June 
28-July 2; Cleveland—July 5-10; 
Marion—June 7-12 (night); Canfield 
—weeks of June 14 and 21 (night); 
Berea—weeks oi July 12 and 19 
(night); and Canton—week of July 
26. 


MORE MICH. PROPAGANDA 


Detroit, Feb. 16. 

A bill calling for a $2,500,000 train 
to advertise Michigan has been in- 
troduced in the state legislature by 
Rep. Charles W. Snow. 

Bill provides for a $1,000,000 air- 
conditioned 10-car train, with a 
Diesel-engined locomotive. Remain- 
der of money would be spent to 
finance an advertised jaunt to all 
important parts of the country, in an 
effort ‘to convince the people that 
Michigan is supreme as a vacation 
land and as a place to live.’ 


Independent Burlesque 




















Week of Feb. 21 


‘Ladies in Lingerie’—Gayety, Min- 
neapolis. 

‘Maid of Manhattan’—Rialto, Chicago. 

‘Swing Girls’—Casino, Toronto. 

‘Merry Maidens’—Open. 

*Toyland’—Lyric, Allentown, 
Tues. ; Majestic, Harrisburg, 
Capitol, Reading, Thurs.-Fri.; 
Williamsport, Sat. 

‘Crazy Quilt’—Troc, Philadelphia. 

‘Nothing But Dames’—Hudson, Union 
City. 

‘Bozo Snyder’—Howard, Boston. 

‘Twinkle Toes’—Empire, Newark. 

‘Top-Hat'—Gayety, Washington. 
! ‘Pardon the Glamour’—Gayety, 
+ more. 
‘Monte Carlo Girls’—Capitol, Toledo. 
‘Fads & Fancies’—Gayety, Detroit. 
‘Beef Trust'—Garrick, St. Louis. 


Mon.- 
Wed.; 
Majestic, 





Balti- 


‘Paris by Night’--Casino, Pittsburgh. 
‘Pepper Pot’'—Lyric, Bridgeport. 
Swing Your Baby’—Century, Brooklyn 


‘China Dolis'—President, Des Moines. 





ROSE GETS HOT 
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Shrine Will Plug 


San Francisco, Feb. 16. 

Eight-day circus, with 60 acts, 
opens at the Civic Auditorium 
March 21, to raise funds to send uni- 
formed Shrine units of Islam Temple 
throughout the country on behalf of 
the 1939 Golden Gate International 
Exposition. Potentate Don C. Elliott, 
Henry F. Boyen, and Ben Austin, 
well known circus man, will handle 
the affair, which will be operated by 
the Islam Shrine Circus, Inc., an or- 
ganization formed for that purpose. | 











Cleveland, Feb. 16. 

Billy Roz>, of New York and Fort 
Worth, is making this Lake Erie port 
and particularly the femmes more 
water-minded with one of the two 
spectacles he will preduce for Cleve- 
land’s 1937 edition of its Great Lakes 
Exposition. ~ 

Every gal with a curve or a swim 
in her system is trying to crash into 
his ‘Aquacade,’ a super-marine show, 
which will open the centennial fair. 
When he megaphoned he wanted 100 
attractive mermaids, between 16 and 
26, about 300 of them stormed a 
downtown hotel’s pool for auditions. 

Nearly that many turned up to fill 
non-swimming show-girl jobs, al- 
though only 36 are wanted. Another 
troupe of 36 chorines are starting 
rehearsals although expo won’t open 
until May 29. 

Last year’s Marine Theatre on lake 
front is being doubled in size for 
Rose’s flamboyant scheme of having 
a floating stage for revues and danc- 
ing surrounded by two name bands 
and dining tables for 2,500 rubber- 
neckers. Novelty will be a curtain 
of illuminated water, projected 40 
feet into air. 

Floyd Zimmerman, who staged the 
first Marine exhibition in ’36, was re- 
signed to coach his ‘aquafemmes.’ 
Albert Johnson, who did settings for 
‘Jumbo,’ is here working out designs 
for their revue and Rose’s other 
project. 

Latter will be a ‘Pioneer Palace,’ 
installed in a new building in fair’s 
Streets of World and featuring a 
replica of a western dance hall with 
elevated stage. 

Site Is Contracted 

Contract for leasing of lakefront 
fair grounds was finally okayed by 
city council after some long bicker- 
ing with Lincoln G. Dickey, expo 
general manager. One councilman 
fought for dropping of 25-cent extra 
gate charge to ‘Streets of World’ as 
being too much on top of 50-cent 
general admission charge. Dickey 
defended it by pointing out that sec- 
tion cost $298,000 to build, requiring 
weekly operating budget of $6,000, 
and that the two-bits tax was neces- 
sary. 

Only change in contract was in 
putting expo officials on a pay-in- 
advance basis for rental of under- 
ground exhibition hall, calling for a 
$51,000 flat rental up to Sept. 12, 


Frisco Fair Shakeup Due Largely 
To Comparisons With N. Y. Results 
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film is released, can be picked up be- 
forehand through _  innumerabie 
Hollywood leaks, as checking of in- 
dividual prints is next to impossible. 

Only mags completely satisfactory 
to Hays outfit are fan mags, which 


press—yet even they often enough 
slip one across. rend 

Foreign correspondents have tried 
through their Foreign Press Society 
to remedy situation by having their 
legitimate news needs recognized. 
Success has not been noteworthy. 
Domestic muggs have only import- 
ance of individual sheets to depend 
on for their defense. Some instances 
of studio-correspondent fallings-out 
have been brutal. But in long run 
studios have always come out on the 
short end, for any kind of reporter 
can carry on despite Hays’ ban. 


Attempt to muzzle Sheila Graham 
by having Metro flack read her copy, 
before it ‘goes out, led to, nothing. 
She has been willing to,show car- 
bons, but has never, found, occasion 
to make any requested deletions. 
“Storm © over “DWSteTae "Churenills ’ 
beef in Editor and Publisher went 
Way of all flesh, because the N. Y. 
Times was too big for the studios to 
buck. 

Tiffs with Sid Skolsky over sundry 
things, time back, and with various 
papers over general policies, have all 
come to nothing as far as studios are 
concerned. Even attempt to deflate 
Jimmy Fidler (in which case stu- 
dios and the Screen Actors’ Guiid 
and various aroused individuals 
were more justified than in any 
others mentioned) has not borne 
fruit. 


On foreign front, situation is per- 
haps worse. Film companies’ f eign 
offices, which would never think of 
trying to buck publications over 
there, make home studio front for 
them, try to stop a correspondent 
where the editor is usually to blame. 
But ed. has power at home, while 
correspondent is lone sheep at hands 
of studio press departments. 








OAKLEY’S GATE 
Lincoln, Feb. 16. 

Plans to launch a free gate for the 
first time in the history of Capitol 
Beach, local amusement park, was 
announced this week by Hoyt R. 
Hawke, park manager. Beach, prac- 
tically destroyed with exception of 
the pool and dance pavilion when 
wind and fire struck with $75,000 
damage late last season, is in pxccess 
of rebuilding. 

New dance spot, twice the size of 
the old one, will house name bands 
three nights a week this year and 
the Beach, ducking the competish 
from downtown parks and free en- 





and $400 daily until closing date of 
Oct. 2. 


try places, will abolish the gate for 
a trial. 





Japan Authorizes $10,000,000 for 1940 
World Expo; Work to Start Pronto 





Tokyo, Feb. 2. 

It begins to look as though Japan 
actually will hold an International 
Exposition in 1940. Committee in 
charge of the affair met at the Min- 
istry of Commerce and Industry and 
voted a budget of $10,000,000 to cover 
the cost. Dr. Gotaro Ogawa, Min- 
ister of Commerce and Industry, was 
elected President of the Exposition 
Assn. 

In addition to selecting Tsukijima 
Island as the site ,for the show, 
committee appropriated $1,050,000 to 
start construction work during the 
year 1937. This will be used for con- 
structing roads approaching the site 
and bridges to the Island of 
Tsukijima, upon which the main part 
of the exposition will stand. 

According to the plans adopted. 
main grounds will be occupied by 24 
palaces, all of which will be of tem- 
porary construction. In addition a 
National Foundation building of 
permanent construction will be built) 
in commemoration of the 2,600th | 
year of the founding of the Empire. 

Directors estimate that a daily | 





| this week the house would go for 


average attendance of 88,000 can be 
expected and that, with special days 
included, total revenue from ad- 
missions for the 170 days it will be 
open should amount to $3,400,000. 
Admission price has been tentatively 
set at 23c. with reduction when buy- 
ing season books. 

Amusements for the Exposition 
will have to pass the scrutiny of the 
police and, because of this, it is al- 
most an assured fact that there will 
be few, if any, along the lines fre- 
quently seen in American exposi- 
tions. If the police have their way, 
the expo will be for educational pur- 
poses only. 





la. Town te Get Burley 
Lincoln, Feb. 16. 
Lew Rosenthal, who has the 
Waterloo, Waterloo, Ia., stated here 


burley on weekends, taking 
Issy Hirst’s indie wheel. 


from 


a 








House is managed by Dick Hultz, 
who used to be on the acting side of | 
the foots himself. 





San Francisco, Feb. 16. 
Widely publicized shake-up in the 
personnel of the 1939 Golden Gate In- 
ternational Exposition has developed 
into a one-man let-out to date, Waldo 
T. Tupper, former director of exhib- 
its, being the only exec dropped from 


the payroll. His secretary also was 
given notice. 

Others who were said to be out 
have been shifted to different depart- 
ments or assigned to new duties in a 
reorganization- being directed by 
Atholl McBean, chairman of the ex- 
po’s board of directors, and John F. 
Forbers, treasurer and member of the 


exec committee. 

Real reason for the shake-up is 
said to be dissatisfaction over failure 
of officials to sign up exhibitors, 
duplication of effort and general lack 
of progress. 

New York’s success in getting con- 
tracts from exhibitors has been one 
of the flies in the local ointment. So 
far, Hawaii has come through with 
an appropriation, the only one signed 
up as yet. A recent expedition to 
South America by Howard Freeman 
and Frank Belcher culminated in re- 
ports of ‘progress’ and expressions of 
neighborly goodwill, but little that 
was more concrete, it is claimed. 
ommtighter side of the picture is 
presented by General W. E. Gillmore, 
director of the Government Partici- 
pation Department, who returned 
last week from a swing through 21 
southern and mid-western states with 
word that more than half of the 48 
states will have displays at the fair. 
General Gillmore predicted that more 
than 20 million will attend, due to 
interest in the bridges, California in 
general and memories of the 1915 
expo. 

Further efforts to secure cocpera- 
tion from other states are being made 
by Howard Freeman and Robert 
Smith, who are still on tour. 

The Optimist Angle 

Even if foreign participation goes 
chiefly to the New York expo, no 
great harm will be done, believes 
Colonel Franklin J. Bell, executive 
vice-prexy and active head of the 
local fair. In spite of the fact that 
both fairs will be held in 1939, he 
expresses the opinion that the two 
cities will have the same amount of 
success that they would have had 
were the expos at different times. 

Bell points out that New York and 
San Francisco are more than 3,000 
miles apart, that they serve different 
areas, that people are drawn to dif- 
ferent places, and that each will have 
different exhibitor interests. The 
Coast expo will rely on beauty as its 
big lure, he said. Its location on an 
island in San Francisco Bay is re- 
sponsible for the proposed entrance 
of ships for exhibit purposes by 
three foreign countries. 

Bell admits that New York will 
have the advantage over the Pacific 
Coast in securing European partici- 
pation because of its proximity. To 
make up for this, he declared, the 
local expo will make its western 
states displays its piece de resistance. 

Junior Chamber of Commerce will 
hold a banquet at the Commercial 
Club Thursday (18), just two years 
to the day before the expo opens, 
at which officials will introduce the 
Pirate Girl, theme of the fair’s site, 
now called “Treasure Island.’ Chaney 
and Fox, creators of a new dance to 
be known as ‘The Dance of the Ex- 
position,’ will head the entertainment 
for the evening. 


Va.’s Trailer City 


Norfolk, Va., Feb. 16. 

Princess Anne County’s first trailer 
city is to be opened at Gvean Park 
near Norfolk, early in the spring. 
Several grand will be expended by 
W. Carl Spencer, who bought the 
former resort Feb. 10. 

Dance pavilion, bath houses al- 
ready on spot, which is facing 
Chesapeake Bay, assuring those in 
trailers of having first rate enter. 
tainment at nite. Big name bands 
have been promised. 


Air Acts for Fairs 


Chicago, Feb. 16. 

WLS, Chi Prairie Farmer station, 
hopes to play its units at 300 fairs 
this season, 101 dates being booked 
in eight states to date: 31 in Wis.; 12 
Indiana; 21 Ohio: 16 Illinois; six 
Minn.; seven Mich., and four in Vir. 
ginia and Penn. 

Record last year of 206 fairs played 
with the barn dance units, 
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me in my dash around the world,” says 
Miss Dorothy Kilgallen, girl reporter 


‘WT was a breathless dash,” said Miss Dorothy Kilgallen, 
back at work (left) after finishing her assignment to 

fly around the world in record-breaking time. (Right) 
Her arrival at the Newark Airport.“I snatched meals any- 
where,” she says,“ate all kinds of food. But Camels helped 
me keep my digestion tuned up.” Yes, smoking Camels 
speeds up the flow of digestive fluids—increases alkalinity. 


COSTLIER TOBACCOS 
Canes: aren made tron finer, MORE 


EXPENSIVE TOBACCOS = Turkish and 
Domestic —than any other popular brand. 


WHAT A PHYSICAL TRAINER THINKS on the subject ABOUT TO “SHOOT” AN OIL-WELL! B.C. Simpson says: 
of smoking:“Sure I smoke,” says Bertel Arnberg.“Camels “I get to feeling tense, working around T.N.T. But I 
help my digestion—I can feel a sense of ease and well- don’t let that interfere with my eating. I smoke Camels 


being after enjoying Camels with my chow.” —they help my digestion, put a heap more joy into eating.” 





TUNE IN EVERY TUESDAY NIGHT 


Hear “Jack Oakie’s College’’—a full-hour gala 4 

show with Jack Oakie in person! Benny Good- ie 

man’s “Swing’’ Band! Hollywood comedians aud j : ™ , a: PA : 

singing stars! Special college amatcur talent every 

week! 9:30 pm E.S.T., 8:30 pm C.S.T.,7:30 pm INFORMATION WANTED QUICK! Ray Jones answers “THE SMART NEW TOUCH is to have Camels on the table 

M.S.T., 6:30 pm P.S.T., over WABC-CBS. rapid-fire questions in Grand Central Terminal, New from hors d'oeuvres till dessert,” says Dorothy Malone, 
York City.“A tough, nerve-racking job,” he says.“Smok- food editor.“Smoking Camels with my meals and after- 


ing Camels helps keep my digestion on the right track.” wards contributes a world of extra pleasure to eating.” 


el le RR 


, FOR DIGESTION’S SAKE_SMOKE CAMELS 














